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Hamlet.  :-*. 

CHAPTER     XXXV."      .. 

^biigations.fiftbepuitictoMr.SteevMtandMr. 
Malone.~- 'ffhe  time,  when  Hamlet  tvasjirjl 
a£led%  not' certainly  authenticated.  —  Shak- 
jpeare'tfrequent  additionsidtbofe  plays  he  •&*- 
hied.s-Mamletifirft play.  ofSbakfpeare  ailed 
at  the  duke's  theatre. -^-Popularity -of Hamlet. 
—Ffancijco  andBobeme.—Voltarre'tdifirige- 
nuity. — -  Rivals  of  the  watch.—  I'heiPird 
ftomach  explained.—  A  little  more-tfran 
kin,  and  lefs  than  kind.  —  Too  much 
i'th*  fun.  —  A  common  thought  •  nobly  ex- 
Prejfed. —  Dn  Jobnfin  fupfofedto  be  mijld* 
ken.~— Parallel  pajfage,  in  the  Supplicants 
Vol.  III.  B  of 
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-  of  MfcbyluSi  to  the  advice  of  Lair'tes.  — - 
Kings  of  Denmark  iovefs  of  Rbenijb.  — 
'their  iptQxicatifin.-~-Mafquc  of  the  $[t}een  of 
Sbeba.—A  whole  Court  inebriated.—  Dram 
.  of  bafe.  — "  A  paffage  reStifad  *vitb  -i  fmall 
alteration.  *—  Reverend ,' Mr,  Rebertfon.—  ■ 
Complete  fteel>—  Beetles  o'er  his  bafp.— •<' 
Confin'd  to  faftfri  fires.—  Lucian\Dia-  ' 
hgue  of  Menippu$>  tslc.  i—  Juice  of  cnrfed 
Hebenon.  -~   Galen,  Dhfeoridett  Cclfus, 
&c—  Diilraaed  globe.—  thefirfi  ail  of 
Hamlet  unequalled.—  Gboft  of  Darius,  from 
.  :/Efebylwrr-A good.lejfoh  for '  princes.— Dr. 
",  Potter  ami  Mr.  Rumrtv,,<~G$sji  of  Lotus. 
-—■OfNinus,  in  St  mi r  a  mis.  — La  Chiron,  ' 
.\J&,e'Kin\-  &mib* prtperty-nmm, —  Difiufltont' 
\-tf.tbe  manner  «f  adducing  the  Ghoft  by 
. ,  flamJet.—tfayler,  Sir  W.  Davenant,  Btt- 
_'  terton,  —  Macklin  and '  Hettdcrfin.*^-  Coiley 
V.  dbber  and  Mr.  Addifin.  -t-.  Booth  mid 
.-  H^'^h-rrBiioti'tfuperisrify.^ntbeGh^, 
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I.I.  lovers  of  ^tek%eare  are  indebted 
to  Mr.  Steevcns  and  Mr.  Malone, 
„    .    :,•,:  \y  .     ;.  .  .  for 
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for  their  diligent  refearches  into  ever?  thing 
which  related  to' this  great  man  and  his  fa? 
tuilys  and  mora  efpecially  to,  th?  immortal 
part  of  him,  his  writings.  Thechronqlq? 
peal  feries  of  bis  phrys,  with  large  and, 
inftructive;  notes,  is  a  tety  curious  and  in- 
terefting  csrnpofition,  in;  which  Mr.  Ms* 
lone  has  endeavoured  to  authenticate  th» 
order  and  fix  the  dates  of  all  the  plays 
written  by  our  groat  poet. 

After  a  raofl  ftrift  examination  into  the 
time  whqn.  Hamlet  made  its  firft  appear? 
ance,  Mr-Malpne  is  obliged  to  leave  that 
tireuipftance  rather  undetermined,  though 
be:.ha,s,  with  fwae  degree  of  probability, 
placed. J*  to  the  year  158*-  I1*  my  spit 
oiqn,  the:  firft  (ketch  of  it  was  brought,  on 
the  ftage  rnore  early.  In  all  his  pieces,  for 
ffbjth.  J)s  entertained  8  predileSton,  it  is 
gfantjd,  As  made  -fuch  additions  *s';hf 
thought  would. advance  the  credit  fff  th* 
t^Jfiiiffid  BWk«  it  mors  paJstable  19  an  aur 
dienpfi  and,  as  no  one  of  his  tragedies, 
by  toqient  of  hiftory  and  tradition,  was 
B  a  more 
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more  jxlilhed,  by  the  inhabitants  of 
this  metropolis,  than  Hamlet,  we  have, 
no  reafon  to  donbt,  that  He,  from 
time  to  time,  threw  in  fncK  materials 
as  would  improve  the-original  ftock :  fo 
that  the  firft  and  laft-  Hamlet  might  be,  in 
fome  refpe&s,  afe  diflimilar,  as  Pope's  Rape 
of  the  Lock,  with  the  fylphs,  and  the  fame 
poem  without  them.    -  "    ■■   - 

The  firft  play  of-Shakrpeare,  a&ed  after 
the  Reftoration  at  the  duke's  theatre,  if  we 
may  depend  on  the  Narrative  of  Downs^ 
was  Hamlef ;  the  principal  character  was 
a&ed  by  Betterton,whoofien  exhibited  him- 
felf  in  this  part,  at  the  opening  of  the  the- 
atre, as  an  infallible  lur-e  .to  draw  company. 
Wilks  at  Drury-lane,  andRyari  at  Lincoln's- 
inn  fields,  frequently  •choferthis  favourite 
part  to  open  the  winter  feafon  at  thcfe  rival 
playfeoufcs.  From  the  firft  reprefentattdri 
of  Hamlety  to  the  present  day,  we.  may 
reafonably '  conclude, ;,i that—no  *-3raniafcii 
piece  whatever  has  laid  hold  on'Tthe:  ptiblie 
affeEhon 
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affection  fo  ftrongly  and  been  acted  fo  fre- 
quently. 

Aft  r.  Scene  I. 

rRANCISCQ. 
For  this  relief  much  thanks :  'tis  bitter  cold, 
And  I  am  lick  at  heart. 

The  right  expreffion  of  a  Ample  thought 
is  fometimes  of  considerable  and  unexpect- 
ed consequence  to  the  fpeaker.  Mr.  Bo- 
herae  was,  about  the  year  1718,  acciden- 
tally feen  by  Rich,  when  playing  with  fome 
itinerants  at  Stratford  le  Bow,  who  foon 
diftinguiihed  him  from  his  companions, 
and  hired  him,  at  a  fmall  income,  to  act  at 
his  theatre  in  Lincoln's-inn  fields.  I  have 
been  told,  that  this  a&or  was,  on  his  firft 
trial,  call  into  the  trifling  part  of  Francifco. 
His  unaffected,  yet  feeling,  manner,  of 
pronouncing  this  fhort  ipeech,  roufed  the 
auditors  to  an  attention  of  his  merit.  His 
falary  was  immediately  increafed  by  the 
B  3  manager, 
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manager,  and  he  proved  afterwards  agrt&t 
ornament  of  the  ftage, 

I    D.*    M. 

Not  a  moufeilirring,    - 

Voltaire, -who,  in"  examining  the  merit  of 
our  author's  plays,  difdains  the  ufe  of  noun? 
fair  method  to  depreciate  them  ,'has  ridiculed  , 
this  paflage  of  Hamlet,  as  if  the  mention  of  a 
moufe  were  beneath  the  dignity  -oFtragedy. 
But  could  th'ere'be  aproperer  made  of  dtTcrU  • 
bing  tftetfolitaimeffi  "which  reigned  itt:ttti 
place,  than  by  faying*  that  every  thing  waa 
fa  ftil!,  that  the  foft  tread  or"  a  Ima'H're^tiH 
had  nat^beed  rrearfl?  The  inftgnificantee'of 
an 'object  does  byntfrneams  leflen-the  general 
idea.  Have  not  the  moll  celebrated  anrient 
dramatic  writers  admitted  thoughts  as  low, 
and  words  more  gtofe  and  offenfive,  into 
their  beit  tragedies  ?  How  does  the  nice 
car  of  a  Frenchman  tefim  the  filthy  pla&ers 
and  nafVy  rags  which  Philofteftes  applies  *6 
his  fores5?  Yet  Sophocles  underftootf  na- 
ture, and  the  laws  of  decorum.  Jprefume, 

as 
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as  perfiaStly  a*  Voltaire,   TirefiaVa  deferip* 

tion,  in  .  ^ntigone,,  of  the  ordnrc.jmd 
■filth  of ■ the  iuVomened    birds    who    had 

fed,  on  the.  .careafs  of ,  Polynices,  would 
.  raife  a  naufea-  in  the.  fiomach  of  a  delicate 

French  critic  !      Men  of  .folid  judgement 

and  true  tafte  defpife  fuch  refinement. 

r 

.B  I  KM  Af-DQi,     ■ 

If  you  flomret  Horatio  ana"  MarceUus, 
The  rivaUafmy  wMcJi*-r-i-r-T-  ■ 

De.  Warburton  wiij  have  r/W*  to  mean 
partners-  Blunt  derives  the  word  from  riviu, 
or  rivuluSj  or  from  men  fetching  waterfront  a 
neighbouring  river ',  er  rivulet.  Hantnerfays,' 
rivals  are  tho&  men  who  watch  upon  an  adi 
joining  ground :  by  this  interpret ation.^hcy,; 
who  were  to  fueceed  Bernardo,  mnit  have 
indeed  gone  through  very  hard  Service, 
as  they  were  called  from  one  aft  of  duty  to 
another.  But,  without  a  learned  explana- 
tion, it  is  plain,  by  riimh,  that  Shak- 
ipeare  means,  thole  men  who  were  appointed, 
next  to  relieve  foidiers  pa  the  watch.  They 
B  4  were 
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were  liidced  fo  far  rijoaK '  as  they  were"  foe-;  : 
ieftors  to  others,    and  waiting  to  occupy 
their  places,,"  --•  *         _'  t  ,'■ 

.■•'■'  ..ho  \  k'jt  to.  v  >■■;-.  -V,    i 

' "  "•  Soqic,  ftrange- eruEtiofrto'tbeflale. 

*.  Sams. political  diftemper,  which,  will' ! 
break  out  in  dangerous  cOnfequences.' 


■  that  hath  a  .  Jiomacb  in  it.' 

-  Stomach,  fays-  Dr.  Jbhnfon,  in  the  times  _ 
of  Shakfpeare,  was  ufed  for  conftancy  and 
rejelutiott.  *The  original;  fiomacbus,  has.  va- 
rious iignifications  befides  the  jiomacb.— 
I&rCicero,  it  means,  in  one  place,  _cboler\ 
in -aiiqthe-r,  humour ;  or fancy.  .  Ilk  mibi  ri- 
jmt.  magii  quamjiomacbum.  Ludiappara- 
ti§itm-y.fed  nan  tut  Jiomacbi. '  In  Shakfpeare, 
Jiomacb  generally  ftands  for  exeeflive  pride,, 
or  irifolence  of.pbwer.  Queen  Katharine, 
ipeaking.of:  Cardinal  Wolfey,  *  He  was  of 
an,  unhanded Jiomacb.'  Henry  VIII.  act  IV. 
I;  think,  in  this  place,  *  hath  zjiomach'm  it' 
■v  means. 
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.  Jneansf  'th'ebufmefs.is  of  an  alarming  na- 
.•.'jhrqir- .,  .  •:--',-:"."''  '■■■-■■■ 

;"M   A  R   C  B  I^L.  US,.*'       *    ' 
-Some'fay,  that,. eve* 'galnff. that  ftaioncotnes  - 
.  TnwirJch  oiir  SaviourVbirth  is  celebrated,    ., 
The  bfrd  of  dawning  fingeih  all  night  long. 
_  ".     And  then,  tlieffay,'  na  jpirit  dare  ftir  abroad;  .: 
•  *    .The  nights  are  wholdbme  j'  then  no  plsoietailrike, 
.-'*      No  fairy  taM,  nor  witch  hath  power  toeliarm; 
"So  hallow'd,  and  fo  gracious,  is  the  time ! 

Thefeliftes,  which  are  omitted. iijf the re- 
..  prefentation  \  of  the '  play,  are  .  remarkably 
.beautiful;  they  are  invigorated,  by  fancy 
and  harmonized,  by  veriification.      ;  - 

The  word fytrit,-  in  the  4th  line,  fliould 
be;  I  think,  contracted  to. ff>ritet  or  fp'rit^ 
both  are,  I  believe,  "familiar  to  our  old 
dramatifts.  . 
.  .  *  No  fairy  takes,'  in  the  6th  line,  is  ex- 
plained by  Lear's  curfe  on  Goneril,  in  the 
.  fecond  a£t  of  that  play :. 

i. Strike  her  young  bones, 

Ye  taking  airs,  with  lamenefs  i 

Scene  II. 
The  King,  Queen;  Hamlet,  &c. ■,  ■ . 

,  H   A   ML  «  J>      .      • 

A  little  more.lhan  kin,  and  left,  than  kind. 

.    Hanmcr 

■ 
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»  Hahxner  fuppofes  that  this  -might Hot-? 
merly.  have  been  a  proverbial  expreffion; 
but  vulgar  faying*  or  proverbs  are  gathered^ 
from  fuch  things  as  frequently  happen/ 
and  not  from  circumftances  and'  events' 
which are  uoufual.  ■  -' 

The  meaning  of  this  line,  however,  va- 
riously nnderftood  by  different  commcnta-  * 
tors,  feems  to  be  very  obvious  t 

4  As  I  am  the  rightful  heir -to  the  crown, 
1  am  more  than  your  relation ;  I  am  your 
ting.  As  you  have  deprived  rae  of  my 
birthright^  and  committed  the  crime  of 
inceft  with  my  mother,  it  is  impoffible  I 
can  have  any  afte&ion  or  kindnefs  for  yon.' 
It  mould  be  obferved,  that,  whenever 
Hamlet  fpeaks  of  the  King,  it  is  in  terms' 
of  reproach  and  of  the  utmoft  contempt  j 
nor  does  he  ever  fcem  tp  pay  him  the  leaft 
refpec*,  in  his  behaviour  or  addrefs,  when 
he 'fpeaks  W  him, 

IDEM. 

Not  Co,  my  lord  ;  I  am  too  much  i'th'fiin. 

*  I  am  'fo  far  from  being  obicured  with 
fhadows,  that  I  am  fcorched  with  the  rays 
ofyoiirfunflune.* 

'.  HJO  EIH. 
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•  ATT  that  live  mnft  He* 


Paffing  chrtfurjh  nature  to -eternity. 

The  thought  is- common;  tut  the  ex- 
preflion  is  awfully  ftriking  and  extremely 
beautiful.  .         '''"  *  V 

...;...K  J:*.v.  ... 

No  ^octinrlJical  thy  that  .Denmark  drinks  to- Jay, 
But 'the'Ipuff  cannon  to. the  clouds  lhail  tell. 

I  cannot  .think,  with. Dr.  Johafaq,  that 
thefe  .lines *  particularly ;  mark  the  King's 
fonduc-fs -jfor  drinking.  DxuBkeneef*  waj 
the  national  vice,  as  Hamlet  bjmfcif"  af- 
terwards confefles. 

This  feems  to  hare.been  pointed  out,  fay 
the  author,  -as  the  King's -foil  appearance 
in  public  after  his  ufurping  the  crown  and 
marrying  his  fifter  j  and  is  itherefoFe  cele- 
brated as  a  gala-day.  He  therefore  feizes 
Ahiloffpf^ft unity-  to-'  compliment  Hamlet's 
poneeffioh,  as  'hV  wodM  fain  ternl  it,  in 
his  own  favour,  by  firing  off  the  cannori 
tP  his  honour  at  every  toaft. 
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^i  ■ —  ■ '  —  Tojioft    _ 

With  Aieh  dtxttgity  to  iji«ftu«us.flKets.  - .  ■{ 

.      dexterity  fpr  rapidity,.  •   •il\.i:i.u\1   Li\-\- 
yo  ■  m.  i-.-i-   .. 

Would  I  had  met  my  deareft  foe  in  heaven, 
Ere  I  had  feen  thit  day,  Horatio  > 

This,  ftrongly  marks  the  reientful,  not 
to  fay  implacable,  difpofition  of  Hamlet ; 
and  is  of  a  piece  with  his.  not  putting  nis 
uncle  to  death,  in  the  third  act  of  the  jrfayi 
■when  he  Was  at  his  devotion,  left;  in  that 
mftant,  he fhould  fend  hisfoulto  heaven;1  J 

■  '••"■    j  r  d'k:  is.  1    :".::.  .i  ■: 
My  father  I— — -MetbiitWl'feemy  father ":   --'- 

'  MO   RATIO, 

Where,  my  lord?    "  '<- ■    -■■   --*  ■ 

Horatio,  by.  that  qucfHon,  imagined 
that  Hamlet  law  the  Jhade  of  his  father. 

Scene 
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Scene  III.      , 
.    ...       Laertes  and  Ophelia.    ;  ■ 

L    A    K    ft    T    E   8, 

The  charieft  maid'  is  prodigal  enough 
If  flic.  ontriafk  her  beauties  totae-moon.  - 

Vinuc  itfclf'Tcapes  nottalunnwousftrokes-; 
,  ,  The  canker  galls  the  infants  of  the  fpriug.   ■ 

In  the  advice  of  Danaiis  to  his  daughters,' 
in  the  Suppliants  of  .flSfchyhis-,  to  guard, 
againft  the  mticementsof  youth,  there  are 
fome  lines,  which  bear  a  ftrong  refem- 
blance-of  Laertes's  initruclions  to  Ophelia, 


■  t  fee  your  blooming  age 


^fihfbrouigfoft -dofire.     I  know  howhanT' 
~,T,%&fa'#  the"1oyel(/  flowers  that' grace clfat.feafiin. , . : 

-Tjhg.flutjeq  ofjovej  .praclairRs  their,  opening  .bloom,: 
-  Ah  !  ,wou^d  flie  fuftcr  it  to  remain  uncropt ! 

Tor",  6n'tne  delicate  tints  that  kindling  glow 
930*1  %e*ut^V'*erifi eil chiA£ e'ich  rbviAg  youth  ' 

lcWjj^^fl^ttwfte«A^^efcniVsa«f»ict.   . 
sill  .orniKu!  .1:  ,:<  '.'  ,:.    -Ported jElchylt* ;. 
-,■■•?! 
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P  O  L  0  H  I  tr  s.    . 

Coftly  thy  habit  a*  thy  purfe  can  buy. 
But  not  exprefs'dln  fancy.' 

That  is, .  not'fantaftic,  tawdry,  or  fop- 
pifh. 

'  x  »  $-•«*;<  t 

.■■  ■')■!■   ■■!    To  thy  ctatn.fdf  be  true*  " 
Thou  Ganit  pot  tfleu  bo  Mfe  tb  Hoy  raa*.  . 

.  This  is  a  agreeable  to  one  of  'the  golden 
rules  of  Py thagoraa  : .   ■■  ■  ■       -;  ,-,- 

—  TIuvtuv  St  psfa&x._m&x}Mit  frntrvth   :;i  ■ 

Sedmaxinc  omnium  verexe  teipftufi.  ,:  -  ■*:.-,"; 
t  IDEM.  -       ,"■  -i-il     -II!' 

As  he  drains  his  draught*  ef  Rbm/h$ww:  ...:  '. 

The  kings  of  Denmark  have.hge/i  con- 
tent drinkers  of  Rhemjb  wine.  It.  was  the 
cuftom  at  Copenhagen,  when  Lord  Molef- 
worth  was  our  arribaffadpf  tothart  ctftn-t, 
in  1692.,  for  the  king  to  have  his  beakeispf 
Rhemjb.*  Drinking  to  <5x«efs  ws£  the  rvjce 
of  the  court  and  nation  j  and  our' aUthbr 
muft  have  known,  that,  in  his  time,  the 
King 

*■  The  kettle-drums  and  trumpet**  which  are  ranged 
in  a  large  place  before  the  palace,  proclaim  aloud  the  very 
minute  when  the  king  fits  down  to  table.  Moleiwqrth. 
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King  of  Denmark,'  brother-in-law  to 
James. I.  had  no  avcrfiort  to  large  draughts 
of  wine.  Sir  John  Harrington;  in  a  letter 
to  a  friend,  defcribes  a  mafque,  called  the 
Queerrof  Sheba,  at  which  the  two  kings 
and  the  whole  court  were  prefent;  and  all 
of  them  nioft  mamefully  intoxicated.  The1 
Queen  of  Sheba  and  his  Dahiih  majefty 
paid  and  received  the  fame  compliment  as 
Don  Quixote  and  Sancho  did  to  each  other, 
.  from  the  operation  of  a  precious  balfaiw 
in.  Sancho's  ftomach,  when  the  lat-- 
terj  after  a  bloody  battle  with  the'flieep 
and  their  herdffnen,  was  examining  the 
don's  mouth,  and  copnting  the  grinders T« 
had  loft  in  the  conflic*.  The  two  drunken 
majeiries, '  of*  Great-Britain  and  Denmark, 
fays  Harrington,  were  fo'  far  inebriated, 
that  the  gentlemen  of  the  Bedchamber;  were, 
obtfged.to  carry  them  on  their  ihoulderS/to" 
their  beds,'  Perhaps  our  author's  know- 
ledgeof  this  Bacchanalian  bdat  Was  one  rea- 
fon  why  he  infifts  fo  much  on  the  drunken* 
fiets  of  the  royal  Dane. 
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<  H   A  M  t   E  T, 

'  ■■  .     .  Thedram-of  bafe 


Both  all  thetioBlrf  fuMIance  of  worth  out. 

To  his  own  (caudal.         •       ,'  .  '* 

The '"  admirable  :refle£tioris"of  Hamlet, 
upon  national  vice  and  perfbnal  fckmiflv" 
on- account  of  the  length  of  the  play,  are 
entirely  curtailed.  Our,  author,-  as  excel-" 
'lent  in  morals  as  he-was  happy  in  charac- 
ter and  paffion, .  makes  a  juft  bbfervation 
on  the  danger  of  indulging  one  favourite-  " 
paffion,  vice, -  or  folly j  which,'. he  fays,; 
taints  thewhole  mail,  and.  tarniihes  all  his, 
virtues,  however  great  and  eminent.  This 
is,  I  believe,  thatplague  of  the  heart  which- 
Solomon  calls  upon  his  people  to  pray,  a-  . 
gainft  in. the  "dedication  of  the  temple. 
The  apoftle  James,  in  his  Epiftle,  hath  a" 
fentiment  very  fimijar  to  that  of  Shak- 
fpeare:  ^ort  wbofoever  Jhall  ,ieep  the.  whole 
lawt  and  jet,  offend  in  one  point r  be  is  guilty. 

flW.  "'.",'■  .'••..':  ':'.  J- 

The 
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The  text;  .as  it  ftands;  in  the  quoted 

paffager— *-  '-*,'..-**'  <-■- 

.  ^hat  cJraifi  of  bafe 


.*.-.         -  Dpth  a1Uh,e  noble  fubftante  of  worth  .OUt^,. 
;■--"'     _  Ti>his,oivn  fcandaL,  — -t—  _     -.".     ..         _.... 

-iis.  given  up,  by  fonie  of  the  conimeritatc-rs, 

■as  very  diffioult  and  obfeure; '  notwith-  . 
':  ftandmg  the  explanationof  Mr.  St'eevens, 

at  itillftemsharfh,  if rio%  unintelligible. 
The  yery-  'trifling  alteration,  of-  adding 

a*  letter,  to  one  word,  and  the  -changing 
'  twef letters  "for"  .one  in  another,'  will,  I  be-^ 
.  lieve,  -re'ftore  tons,  the  original  reading : 

■'..'.-T     -       "       ■'■.".-.' 

.      ~       .-,      ,„■„.    ■  ■■■■  T*be  dram  of  bafe 
"  Doth  aJl'the  /loble  fiibftartce  oft  tvsri  out, 
-Toliis  oWn'fcandal.' 

*  As  a  fraall  quantity  of  certain  medicines, 
"by  its  potent  operation,  deprives  the  body 
;  of  its  iftrength  and  firmnefs,  ib  this  alloy 

of  vice,  this  dram  of  bafi,  works  out,  or 

renders  ufelefs,    all  the  noble  qualities  of 

the  mind." 

Vol.  III.     '    ■        C  When 
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When  I  read  this  propafed  emendation 
to  the  teverend  .  and  learned  Mr.-Robert- 
fon,-  he  not  only- concurred  with  me,  tut . 
allured  me  he  had  himfelf  made  the  fame;  • , 
amendment. 

IDEM.  "  .'. 

That  thou,  dead  corfc,  again  in  complete  fteel— 

Mr.  Steevens,  from  Glaus  Wofftriev" 
proves  it  to  beacuftomof  the  Danifli  kings' 
to  be  buried  !,in  .their  armotu*.  Seward, 
Earl  of  Northumberland,  who  lived  in 'the 
days  of  Edward  the  Confeffor,  was,  by  hi? 

?4,    defire,  buried  armed  at    all  points.  ■  But,, . 
*  w  what  is  more  itrangei.  Fuller,  in  his  Wor- 

'■"T>  thies,  relates,  that  one  of  our  old  favage; 
warriors  would  go  to  bed,  drefled'in  hi»" 
armour,  to  his  new-married  bride.      * 

HORATIO. 

■ ■— '—-  Summit  of  (he  etiflfj, 


That  bectUi  o'er  his  bafe  into  the  fea 


If  I  understand  the  meaning  of  the  word 

beetle,  in  this  place,  it  looks  frowntngly*  or 

dreadfultyy  on  the  ocean,    —   The  fame 

thought 
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thought  occurs,  with  great  force,.. in  Sou- 
thern's Oroonoko,  aft  V,  . ' 

-  ■  Oh  I  for  a  whirlwind's  wing, 

TVlmrry  us  to  yonder  cliff,  that  frowns. 
Upon  the  flood,  ' 

-HORATIO. 

Heaven  will  £rtS  it. 

t)r.  Farmer  thinks  the  author  might 
have  written  deteSf  it.'  But  the  prefent 
reading  includes  that  fenfe,  and  fomcthing 
moi£ :  *'  Heaven  will  difcover  what  is  a- 
raifsy  and .  point  out  the  means  of  cor- 
rection.' 

GHOST. 

Confin'd  to  faft  h  fm. 

By  fa/ting  injires,  we  are  to  underftand 
the  punifhment  of  purgatory,  or  the  puri- 
fication of  the  foul  by  fire.  I  have  fome- 
where  read,  that  it  was  formerly  an  ufual 
threat,  of  the  Roman  Catholic  priefts  tP 
their  penitents,  that,  if  they  did  not  faft 
here,  they  muft  faft  in  a  worie  place.  — ■ 
C  2  The 
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The  word  faft  itands  here,  by  metonymy, 
ioipunijbed. 


I  am  forbid 


To  tell  the  fecrets  of  my  prifon-hdufe,  &c. 
But  tbis  eternal  blazon  mull  not  be 
To  ears  of  flefli  and  blood. 

In  Lucian's  Dialogue  of  Menippus  and 
Philonides,  there  is  a  fentiment  which  fp 
ftrongly  refembles  this  caution  of  the 
Ghoft,  that  I  am  induced  to  believe  our 
Shakfpeare  had  read  the  translation,  which 
was  publifhed,  in  Englifti  verfe  and  Latin 
profc,  about  the  beginning  of  Queen  Eli- 
zabeth's reign.    . 

Philonides  afks  Menippus  to  difcover  to 
him  the.  laws  and  decrees  of  the  infernal 
judges.  Menippus  informs  him,  thatitis 
not  lawful  for  him  to  lay  open,  in  the  up- 
per world,  what  he  had  heard  in  the- re- 
gions below,  nor  to  divulge  the  infernal 
fecrets,  left  Rhadamanthus  mould  punim 
him  for  it. 
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IDEM. 

With  juice  of  curfed  bebenon  !n.a  vial. 

Dr.  Gray  is  of  opinion,  that  the  author, 
or  his  tranfcriber,  by  a  metathefis,  put 
hebenon  for  henebon,  which  is  henbane.  I 
believe  it  would  puzzle  the  moft  cu- 
rious fearcher  to  find  the  word  henebon  in 
any  of  our  botanical  books ;  and  I,  could 
wifb  the  word  henbane  were  fubfthuted  for 
hebenon,  at  leailupon  the  ftage.  The  doc> 
tor  has  quoted  Galen,  Diofcorides,  and 
Wepfec,  to  prove  its. narcotic  qualities. 
The  two  laft  afcribe  to  it  the  power  of  pro- 
ducing a  delirium.  But  the  doctor  did 
not  know,  perhaps,  that  Hippocrates  and 
Celfus  admitted  the  henbane  into  their  pre- 
fcriptions  for  certain  diforders,  and  efpe- 
cially  for  melancholy.  Scribonius  Largus 
prefcribes  it,  in  fame  cafes,  under  the 
name  of  altericm. 


Soluft,  though  to  a  radiant  angel  .Utile' J, 
Will  fate  itfelf  in  a  celeflial  bed, 
And  prey  on  garbage. 


C  3  Thus 

D,g,i  zed  by  GOOglC 


„  DRAMATIC  MISCELLANIES. 

Thus  Angelo,  in  Meafure  for  Meafure, 
-  it  i»I, 

Who,  lying  by  a  violet  ia  the  fun, 

Do  as  the  carrion  does,  not  as.  the  flower. 

Corrupt  with  virtuous  feafon. 

H   A   M  J,  E  T. 

In  this  diftrafled  globe. 

Shakfpeare  frequently  compares  the  bo- 
dy of  man  to  the  world,  or  to  a  kingdom. 
As,  In  King  John,  aft  IV. — 

Kay,  in  the  body  of  this  fleftly  land, 

This  kingdom,  this  confine  of  blood  and  breath** 

And  in  Julius  Cajfar,  aft.  II.  — 

,  -  The  ftate  of  man, 
Like  to  a  little  kingdom,  fuffers  then 
The  nature  of  an  mfurreaion. 

IDEM. 

Swear  upon  my  fword. 

There  are  fo  many  valuable  notes,  on 
this  paflage,  in  the  laft  edition  of  Johnfon 
and  Steevens,  1778,  that  I  fliall  only  ob- 
ferve,  it  was  a  pra&ice  in  chivalry  for: 
knights  to  fwear  on  the  fword. 
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IDEM. 

There  are  more  things  in  heaven  and  earfh,  Horatio, 
Than  are  dreamt  of  in  your  philofbphy. 

The  poet,  by  this  obfervation,  intended 
to  humble  the  prefumption  and  daring 
pride  of  certain  philofophers,  who,  by  ar- 
rogantly attributing  known  effects  to  caufes 
which  no  human  wiftlom  can  alcertain, 
have  difgraced  their  writings  and  milled 
their  readers. 

This  aft  of  Hamlet  is  Angularly  excel- 
lent. For  richnefs  of  matter,  dignity  of 
action,  and  variety  of  character,  it 
may  challenge  a  preference  to  the  firft 
aft  of  any  tragedy,  antient  or  modern. 
— -  When  the  Ghoft  is  firft  announced 
by  the  centinels,  our  expectation  is  mighti- 
ly railed  j  his  appearance  ftrikes  with  awe. 
The  pathetic  addrefs  of  Horatio  fixes  atten- 
tion, and  raifes  the  admiration  of  the  fpec- 
tators.  But  the  vilion  isjudicioufly  pre- 
vented from  anfwering  Horatio's  queftions  j 
for  that  would  have  lefiened  the  curiofity, 
as  well  as  the  terror,  arifing  from  the  inter- 
C  4  view 
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view  between  the  Ghoft  and  Hamlet  j 
which,,  for  boldnefs  of  invention,  ftrength 
of  imagery,  energy  of  expreflion,  and 
glow  of  paffion,  exceeds  any  thing  which, 
can  be  compared  with  it. 

In  the  antient  Greek  drama,  the  ghoft 
of  Darius,  in  the  Perfae  of  jEfchylus,  is, 
I  fuppofe,  the  only  vifion  of  the  Greek 
drama  which  can  be  brought  in  compe-r 
tition  with  that  of  Hamlet.  Darius  come? 
not  a  volunteer  from  the  dead,  but  is 
raifed  to  the  upper  world  by  an  incantaT 
tion,  four  lines  of  which  contain  an  ex- 
cellent leflon  to  monarchs,  and  Ihould  be 
held  in  everlafting  remembrance  by  princes 
who  rafhly  engage  in  war  and  bloodfhed; 

He  in  realms-unpeopling  war 
Wafted  not  his  fubjefts  blood; 

Godlike  in  his  will  to  fpare, 
In  his  councils  wife  and  good. 

Potter.    ■ 

Inftead  of  giving  information  to  the  inT 
vokers  of  his  fhade,  Darius  queftions  them, 
concerning  the  reafons  why  they  defired 
his  prefence.     After  being  acquainted  with 

the 
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the  unhappy  circumftances  which  attended 
th&invauonof  Greece  by  his  fon,  Xerxes, 
and  after  ibme  difcourfe  with  his  queen, 
Atofla,  and  pitying  the  fate  of  Per- 
fia,  he  then  advifes  them  to  abftain 
from  wars,  as  ruinous,  and,  in  their  end, 
deftru&ive;  and  though,  at  firft,  he  could 
not  tell  the  reafbn  why  they  evoked  him 
from  his  peaceful  man  lion,  he  now,  on  a 
fudden,  defcribes  circ  urn  ftanti  ally  the  uth 
happy  fate  of  the  Perfian  holt  in  Greece.* 

As  the  humiliation  of  the  Perfian  king, 
and  the  exaltation  and  triumph  of  Greece, 
is  the  fubjeiSt  of  Darius's  appearance,  we 
cannot  wonder,  that  a  fcene,  which,  in 
reading  appears  tedious  to  us,  Ihould  be 
much  admired  and  applauded  in  Athens. 
We  are  told,  by  Dr.  Potter,  that  ^fchy- 
Jus  is  the  favourite  poet  of  Mr.  Rumney, 
whofe 


*  In  cfie  Eumenides-of.jEf'cliylus,'  the  Ghoft  of  Qy- 
femncftra  urges  tlie  Goddeflss  of  Vengeance  to  punUh 
.Oreftes;  but  thefe  terrible  ladies  are  faft  afleep,  and  an- 
ftver  the  Ghoft  by  fnoring.  'Can  any  thing,  in  modern 
plays,  be  more  ridiculous?  Dryden's  God  of  Dreams, 
in  his  Indian  Q^een,  is  not  fo  extravagant  I 
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whofe  admirable  pencil  was  employed  oft 
the  ghoft  of  Darius.  Nor  can  I  think  that 
the  interview,  of  Hamlet  and  his  father's 
fhade,  is  a  fubjeft  lefe  intereftmg,  to  call 
forth  the  attention  and  exercife  the  genius 
of  the  moft  eminent  painter. 

In  the  Oedipus  of  Dryden  and  Lee,  the 
ghoft  of  Lai-us  is  raifed  from  heH  by  an  in- 
cantation, part  of  which  is  borrowed 
from  Macbeth.  The  occafion  is  impor- 
tant j  and  the  composition  of  the  whole, 
however  inferior  it  is  to  Shakfpeare,  is 
poetical  and  animated. 

I  am  at  a  lofs-  to  know  whether  Jths 
French  ftage  would  have  been  decorated 
with  a  ghoft,  had  not  Voltaire  been  i&ock 
with  that  of  Hamlet.  Thence  he  warmed  - 
Kis  Semiramis  with  that  fire  which  he  ftole 
from  the  man,  whom  he  admires,  envies, 
vilifies,  and  groflly  mifreprefents. 

As  the  ghoft  of  Darius  made  his  appear- 
ance before  the  whole  Perfian  court,  fo 
does  that  of  Ninus  in  the  full  prefence  of 
Semiramis    and    the    court  of  Babylon, 
which. 
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which  lie  ftrikes  with  terror  and  amaze- 
ment.    He  is  uihercd  in  with  loud  claps 
of  thunder  and  flames  of  lightning.    But, 
although  the  author  prepared  the  audience 
for  fornething  lingulaxly  awful  and  terrify, 
sag,  yet,  after  all,   Minus  makes  but  a 
ftnall  figure.    That  little  which  he  fpeaks  is' 
wrapped  up  in  oracular  obfeurity  ;  and 
the  play,    though  certainly  marked  with 
genius,  is  lb  fabulous  in  its  plot,  Co  per- 
plexed in  its  conduct,  and  fo  improbable  in 
its    cataftrophe,   that  it  will  require  no 
ghoft  from  the  dead  to  prophecy  it  will  not 
very  long  be  a  favourite  drama   of  the 
French  ftage.    The  author  was  highly  in- 
debted to  the  action  of  La  Clairon  and  Le 
•  Kin :  the  diffraction  which  the  latter  ex~ 
preffed,     when  rifing  from  the  tomb  of 
Winus,    after    killing   his    mother,    was 
attended   with   perpetual  fliouts  of  ap- 
plaufe. 

At   the    laft  rehearlal    of   Serairamis, 
which,  in  France,  is  equal  to  a  firft  repres- 
entation, a  whimfical  converfation  palled 
between. 
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between  the  property-man,  who  pr'efided 
over  the  thunder  and  lightning,' and  Ma- 
dame la  Clairon.  As  the  fellow  was  pre- 
paring his  bolts  and  .flafhes,  he  called  out 
to  the  lady,  '  Pray,  madam,  will  you 
have  your  thunder  long  or  fliort?'  She 
rteplied,  As  long  as  Madame  ■  DumefniVs. 
This  excited  a  laughter  which  difturbed 
the  theatrical  procefs  ;•  but  the  French 
are  quickly  moved  to  rifibility. 

Hamlet's  addrefs  to  -the  ghbft,  in  this 
aft,  is  juftly  efreemed  one  of  thofe  fixa- 
tions in  which  the  a£tor  of.  merit  may  difr 
play,  to  the  full,  his  greatefi:  abilities,  — 
Taylor  was  the  original  performer  of 
Hamlet ;  and  his  excellences,  in  that  cha- 

Irafter,  were  fo  remarkable,  that,  from 
the  remembrance  of  them,  Sir.  William 
Davenant  taught  Betterton  a  leffon  which 
gained  him. univerfal  and  lafting  reputa- 
tion.    His  manner  of  addrefs  to  the  vinofc 

•is  recorded,    by  Cibber,    in  language  fo 
lively  and  terms  fo  appofite,  that  the  rea- 
der 
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tier  will  not  Be  difpleafed  to  fee  them  quo- 
ted here : 

1  He  ope'ned  the  fcene  with  apaufe  of 
mute  amazement ;  then,  riling  flowly  to  a 
folemh,  trembling,  voice,  he  ;rriade  the 
Ghoft'  equally  terrible  to  the  fpecrator  and 
himfeifj:  arid,'  in  the  defcriptive  part  of  the 
natural  emotions  which  theghaftly  vifion 
gave  him,  the  boldnefs  of  his  expostulation 
was  ftill  governed  by  decency  ;  manly,  but 
not  bYaving; ;  his  'voice  never  rifing  to  that 
iteming "  oUttrage  or  wild  defiance  of  what 
he  naturally  revered.'  And  in  this  manner 
oar  late  admirable  Rofcius  addreffed  the 
vifionU    '•■'■   - 

Mr.  Macklin'/  whofe  judgement  merits 
the-utmofr.  deference,  differs'  in  his  opinion, 
refpecting  the  behaviour  of  Hamlet  to  the 
Gholti  fronvBetterton  and  Garrick.  .-  With 
pleafare  I  -have  heard  him  recite  the 
fpeech-  of  Hamlet  to  the  Ghoft,  which 
he  did  with  much  force  and  energy.  Af- 
ter the  fliort  -ejaculation  of  '  A»gels  and 
minifiers  of  grace*  defend  us  ! '  he  endea-. 
voured 
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voured  to  conquer  that  fear  and  terror  into 
which  he  was  naturally  thrown  by  the  firft 
fight  of  the  vifion,  and  uttered  the  remain- 
der of  the  addrefs  calmly,  but  reipe£tfullyt 
and  with  a  firm  tone  of  voice,  as  from  one 
who  had  fubdued  his  timidity  and  appre- 
hension. Mr.  Henderfon,  a  moil  judicious 
a&or  and  accurate  Ipeaker,  feems  to  have 
embraced  a  method  not  unlike  that  of  Mr. 
Macklin. 

How  far  tradition  may  be  permitted  to 
govern,  in  this.queftion,  I  will  not  fey; 
but  Downs,  the  ftage-hiftorian,  in  his 
peculiar  phrafe,  informs  us,  *  That  Mr. 
Betterton  took  every  particle  of  Hamlet: 
from  6ir  William  Davenant,  who  had  feen 
Mr.  Taylor,  who  was  taught  by  Mr.  Shak- 
fpeare  himfelf." 

If  we  give  credit  to  Downs,  we  muft 
grant  that  the  author  was  the  beft  inter- 
preter of  his  own  meaning.  Nor  can  I, 
indeed,  conceive,  that  any  fudden  refblu- 
tion,  on  the  appearance  of  ib  queftionabk 
a  ihape  as  the  vifion  of  a  dead  father,  can 

fo 
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£0  far  fupport  a  fon  as  to  be  free  front  ter- 
ror and  affright.  It  is  not  in  nature  to 
affurne  fuch  courage  as  will  wkhftand  a 
fight  lb  awful  and  tremendous. 

Towards  the  clofe  of  Hamlet's  fpeech, 
die  words  themfelves  are  ftrongly  expreffive 
of  the  uncommon  impreffion  ftill  remaining 
on  his  mind  -. 


■  And  we,  fools  of  nature. 


So  horridly  to  (bake  our  dilpofuion 

With  thoughts  beyond  the  reaches  of  our  fouls, 

Colley  Gibber,  when  in  company  with, 
Mr.  Addifon  at  the  tragedy  of  Hamlet, 
tells  us,  that  they  were  both  furprifed  at 
the  vociferous  manner  in  which  Wilks 
<pokc  to  the  Ghoft.  This  was  greatly  cen- 
fured  by  them  both,  and  with  juftke;  for 
awe  and  terror  will  never  excite  a  loud  and 
intemperate  exertion  of  the  voice. 
,  Wilks  was  fo  far  miftaken,  in  this 
treatment  of  Hamlet's  Ghoft,  that  Booth, 
one  day  at  rehearfal,  reproached  him  fork. 
*  I  thought,'  faidhe,  *  Bob,  that  laft  night 

you 


,i,  zed  by  GOOgle 


32  DRAMATIC  MISCELLANIES. 

you  wanted  to  play  at  fifty-cuffs  \vfth  me  i 
you  bullied  that  whigh  you  ought  to  have 
revered.  When  I  acted  the  Ghoft  with 
Betterton,  inftead  of  my  awing  him,  he 
terrified  me.  But  divinity  hung  round 
that    man  1  '       To  this    rebuke,    Wilks* 

with  his  ufual  modefty,  replied,  "■■■  

•  Mr.  Betterton  and  Mr.  Booth  could  al- 
ways aclr  as  they  pleafed  :  he,  for  his  part*  ' 
muft  do  as  well  as  he  could.' 

The  Ghoft,  though  not  meanly  repre- 
sented fince  the  time  of  Booth,  has  never 
been  equal  to  the  action  of  that  comedian. 
His  flow,  folemn,  and  under,  tone  of 
voice,,  his  noifelefs  tread,  as  if  he  had  been  * 
compofed  of  air,  and  his  whole,  deport- 
ment, infpiredthe  audience  with  that  feel- 
ing which  is  excited  by  awful  aftonifhment ! 
The  impreffion  of  his  appearance  in  this 
part  was  fo  powerful,  upon  a  conftant  fre- 
quenter of  the  theatres  for  near  fixty  years, 
Aat  he  allured  me,  when,  long  after 
Booth's  death,  he  was  prefent  at  the 
tragedy  of  Hamlet,  as  foon  as  the 
name 
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name  of  the  Ghoft  was  announced 
on  the  •  ftage,  he  felt  a  kind  of  awe 
and  terror,  '  of  which,*  {aid  he,  *  I  was 
foon  cured  by  his  appearance.'  Quin, 
who  loved -and  admired  Booth,  fome  years 
before- he  left  'the  ftage,  to  oblige  his  old 
friend,  Ryan,  &8ed  the  Ghoft  with  the 
approbation  of  the  public,  and  as  near  to 
the  manner  of  his  old  matter  as  he  poffibly 
could; 

Let  me  add  here,  that  the  fituation  of 
J&neaSi  when  he  is  furprhed  by  the  vifion 
of  his  wife,  Creiifa,  is  fibular  to  that  of 
Hamlet,  and  is'ftrongly  pictured  by  the 
exclamation  of  ■ 

Obftupai,  fteteruiUque  comic,  et  vox  fsucibus  htefit ! 

Thefc  words'  are  fo  expreflive  of  extreme 
terror  of  mind,  that  no  fortitude  could 
enable  any  man  to  recover  from  it  by-calm 
efibrttof  deliberation.  The  fenfes  are  too 
much  dlfturbed  to  be  brought  into  their 
proper  tone. by  any  thing  but  time. 

Vol.  HI,  -  D  CHAPTER 
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PohtA'Ui  andR^fiokbc-^F^ci  ftg.-±&mtpqfa?i 

ges?xplafced'i~-^&aiHiifaf^uMtig^iPofa; 

niui's  cbdra&*r?^rdij!tu$daf  M^.-niflawI 

.  /sh/w  .  always  w£i$$,  Iff.  tow  cjme&enfr  -frt 

Garrtck'i  ynifiake'.'-^-Woq^ird'sf^ihim^!^. 

H&mkt's  reception  of hit'fctao^filowt^r^-i 

A  King's  part,  in  a  play,  not.  always.  \tte^> 

rahle  to  the.  atkr.  — -  Repropdt  qf&entaflle- 

nes  to  Machines.  ^-  Garriek  and  Barry.  <*■*„ 

Lungs  tickted  "with  a  fae;+~jP{ifyers '$*&%+> 

bition.—Crfingout  9ntfa:fytiftioH\K-J$eratlei 

and  his  load. —  Hawk  from  a  liaridWaw.  =»w 

Boys  acting  of  female  farts. ,—.  Altitude  of 

a  chioppine.— What  a  chioppjne  is,—  Cler- 

"  "gy'and  player's  at 'variance*-^-  Remarkable 

"'Jlory  to  the  honour  of  a  comeaiah.  —  V2(age 

'  wto'd.  —  ^arU  aWbeftertoh'^— Re- 

'  mork&Bk  'flofy  of  guilt  acknowledged  hy a 

'  fiSni^  a  'flay. '— -  Dr.  Wdrrowdy  aha  a 

London  appmYice.'^  Wen^Kim  to  HlitJ 

quick.— Murder  of  Mr.  Derby,  6y  FifHer, 

'  T:  ■■*-■■■«  -Be. 
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m  &bammfr»fFiJbtrtatbtpi*y  ofttam- 
iefs~~Bcrt  Jinfnis  parrel  with  the  flayer^. 
—  JViih^-Bh dcf<&  in  ntteraMUi*~M*& 
ty*— Gar-rick' t  Juperimiy* 


Act  II.     Scene  i, 
Pplonlus.  and.  Reynold.       .  . 
9  o  i»  n  i  u  s.  • 

.  Dripping  ir  /*£$•■_ 

lOENCINQ  is  here,  I  think,  put,  in 
our  author's  j>hraie,  for  brawling  or 
quarrelling.  A  fencfrt  in  the  day$  of 
Shakfpeare,  was  generally  undcrftood  fo  be 
one  apt  to  be  contentious  and  <juarrel- 
fome; 

JBneathe  fab  Xndu  (o^uautt^. 
that  is,  fo  artfully,  (o  difcrtetfy. 

And  I  believe  it  is  ifitcb  tf  warrant. 

'  I  think  it  a  very  justifiable  mode  of 
enquiring  into  my  fon's  conduit.' 

D  z  This 
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.This  fcene,' between  Puforiius  and  his 
icrvant,  Reynold,  has  not  Been  acted  for 
more  than  a  century,  and  is- by  no' means 
eflentialto  the  play.    -'/■  i    V  ;■ 

O  V   H   E  LaI  A. 

And  to  (he  fell  bended  their  light)  on  me. 

The  firft  indication  of  his  alTumed  mad- 
nefs  Hamlet  gives  to  Ophelia,  from  a  fup- 
pofition  that  The  would  impart  immediate 

information  of  it  to  her  father.  " 

POLOM1US. 

V  .  .-  ■         A 

I  ami  Tony  that  with  better  judgement 
I  had  not  quoted  him. ' 

To  quote  is  to  write  notes  and  qbferva- 
tions  from  fermons  or  books,  or  to  make 
remarks  in  a  table-bodk'or  memorandum. 
In  doing  this,  a  miftake  or  blunder  may 
eafily  be  made. 

Scene  II.  . 

roioHius. 

My  liege  and  madam. 

In 
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In  the  delineation  of  Pblbruus's  charac- 
ter, two  great  writers,  Dr.  Warburton  and 
Dr.  Johruon,  din%r  widely.  The  firft  makes 
him  a  weak  man'  and  a  pedantic  ftateTmah. 
The  other  places  him  in  a  muqh  fujpe- 
rior  rank :  .with  him,  Polonjus  is  a  man 
who  has  been  bred  in  courts,  excrcifed  in 
bufinefs,  ftored  with  obfervations,  confi- 
dent of  his  knowledge,  proud  of  his  elo^ 
quence,"buf  declining  into  dotage;  in 
fhort,  it'  is  by  the  advance  pf  age  alone 
that  Dr.  Johnfbti  folves  the  feeming  incon- 
fiflency  in  the  conduct  of  Polonjus.  The  - 
whole  argument  is  elaborately  written ; 
but  I  cannot  fubmit  to  that  decifion,  which 
pronounces  that  "this  ftatefman  was  ever 
ftrong  in  intellect  6r  eloquent  in  difcourfe. 
There  is  but  dn'e  paffage  in  the  play  which 
fovours  theitrprJofed  dereliction  of  this  man's* 
faculties  ;' v  and  that  is,  in  the  inftru&ions 
he  gives  his  Tfervariti  in  the  ift  fcene  of  trie 
ad  acl,  relatiiig'to  his  obiervations  of' his" 
fon's  conduct  i  but,  in  the  recapitulation  of 
D  3  precepts, 
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precepts,  .or  maxims,  independent  of  each. 
Other,  and  where  there  is  no  concatenation, 
of  .reasoning,  averyyoungt  as  well  a?  an, 
oilman  may  eafily  fuffcr  a  lapfe  of  tneT 
mory.  In  all  other  utqations  of  the  cha- 
racter, he  is  ever  ready'  and  fitrniflied  with, 
fuch  materials  as  are  IpitedtQ  his.  incapa- 
city and  prefumption.  His  logic  and  rhe- 
.  toric,  to  prove  that  Hamlet  is  jfn  love  with 
his  daughter,  .  art  fufficicntjy .  flowing, 
and,  thpugh  weak  a'qd  abfurdj-  betray  nOi 
declenfion  or"  his  faculties.  ■  Such  powers 
of  mind  as  ^olonjus  ever  had  he  Teems  tq 
enjoy  with  yigourj  and  can  boaft.with, 
fcharon,  the  cruda  mxidijque  Jehe0tis^  .-r- 
While  the  body  remains  unhurt,  bvdifeajfe 
or  outward  accident,  the  mind,  by  being 
kept  in  continual  exercile,  ftretches  -its  fa- 
culties, and  improves  more  and  ,Bjo.re.,7 1 
could  produce  inftanoes  in  Tully  and  Ba- 
con-, and,  with  (till  more  propriety,  iq 
Sophocles  and  Bifhop  Hoadley.  But  why. 
need  I  go  farther  than  Dr.  Johnfon  him* 
(elf  ?    He  is  advanced  ibme  years  above  the 
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agf©f  fifverity, -wjthjaptkhele^ft  fytjmfqro- 
of  intellectual  decay.  I?  njat  his  laft  wprk, 
of  the  Critical  and  Biographical  Prefaces, 
equal  to  any  book  he  hath  written  ? 

Btit indeed  there  are  abundant  instances 
of  the  radical  weaknefs  of  this  character 
diflpminated  throughput. the  play.  Hani- 
let,  nc;Uyil:h%nding,he  loves  his  daughter, 
Ophelia/  wherever  he  meets  him,  turns 
hjni  into,  ridicule,  '^nd  neyep  (peaks  of  him, 
wha>  a.bjeiij,  feut  with  Jco/n  and  con- 
tempt. -  Hamlet  is,  thirty  years  pjd ;  he 
could  not  but  know  if  Polonius  ever  had 
been  .wifej-  a#d  would  not  meanly  take 
the-  advantage  of  dotinj";  age  to  hold  him 
ifp  .to  laughter.  When  the  Prince  dif- 
iniijes  the  Players,  he  takes  the  manager 
afidej  he  bids  hjm  follow  Pojonius,  and 
take  care  he  does  not  moqk  him.  To  ri- 
dicule the  infirmities  of  age  was  not  the 
Player's  bufinefs^  but  the  evident  abfurdir 
ty  and  folly  of  *he  man  juftified  the  caution. 
To  conclude :  when  Hamlet  drags  the 
degtd.body  of  $h.is  wretched  politician  from 
V>  4  his 
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his  hiding-jplace;  he  funis  up  his  chara&er' 

in  very  farcaftical  terms :      ' 


•  Indent  this  counfcllor 


It  now  mod  flill,  moft  fecrec,  and  moft  gois  c» 
Who  was,  in  life,  a  foolifli  prating  knave.    - 

This  be  fays,  in  the  prefence  of  the 
Queen,  after  he  had  confefied  that  his 
madnefs  was  aflumed.'  Polonius  is  in  no 
reipett,  that  I  know  of,  to  beefteenied.' 
He  is  more  obfequious  and  officious  than, 
he  ought  to  be ;  a  conduct  which  borderV 
on  knavery. 

Mirabel's  character  of  Witwbu'd,  in 
the  Way  of  the  World,  may  help  us  to 
folve  the  difficulties  which  arife  from 
fome  pertinent  obfervations  in  the  ol4 
ftatefman :  '  He  is  a  fool  with  a  good  me-: 
mory  j  but,  that  failing,  his  folly  is  betrayed" 
by  not  having  recourfe  to  his  common- 
place book.'  Every  man  mull  recollect, 
amongft  his  acquaintance,  fome  very  filly 
people,  who  furprife  their  hearers  by 
throwing  out  remarks  above  their  ufual 
courfe 
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eourfe  of-  converfe.    To  this  tribe  of  men 
we  may  apply  a  line  of  Mr.  Pope : 

The  fool  lies  hid  .in  mcoiififtencies. 

The  conftant  practice  of  the  ftage,  from 
the  revival  of  .Hamlet,  foon  after  the 
Reftorajion,  to  this,  day,  may  .perhaps 
contribute  to  juitify  my  opinion  of  this 
character.  Polonius  was  always  acted  by 
what  is  termed  a  low  comedian :  By  Lavell, 
Kokes,  and  Crofs,  in  former  times ;  who 
were  fucceeded  by  Griffin,  Hippifley,  Taf- 
well,andSh.uterjandthefeagain  byWilfon, 
Baddeley,  and  Edwin,  in  the  prefent  times. 

About  five  and  twenty  years  fince,  Mr. 
Garrick  had  formed  a  notion,  that,  the 
character  of  Polonius  had  been  miftaken. 
and  mifreprefented.  by  the  players,  and 
that  he  was  not  deiigned  by  the  author 
to  excite  laughter  and  be  an  object  of 
ridicule.  He  imagined,  I  fuppofe,  with 
his  friend,  Dr.  Johnfon,  that  his  falfe  rea- 
foning  and  falfe  wit  were  mere  accidents  in 
character;  apd  that  his  leading  feature  was 
dotage  encroaching  upon  wifdom,  which, 

by 
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by  the  bye,  &  rid  obficl:  of  thaairical  ftttr», 
and  far  from  feeing,  what  ifi  av&rpd -by  th» 
great  commentator,  a  noble  defign  in  the 
author.  F-ulI  pf.jthis  opinion,  tylr.  Garjick 
perfuaded  "Woodward, ', ory  his1  benefit- 
night,  to  put  himfelf  in'  the  paYf  bffcofo- 
nius. .  And  wh^t  was  the  confetyuettee'?'^ 
The  charafler,  diverted  of  his  ridiculous 
vivacity, '  appeared  to  the  audience  flat  antf 
jnfipid.  His  drefs  was  very  different  from 
what  the.  part  .generally  wqre ;  'the'habii 
was  grave  and'  rich,  cloth'  of  fcarlet  'iMc? 
gold,'  Whether  this  was  in'  imitation  off 
fome  ftatefman  of  the  times  I  will- not  he) 
pofitive,  though  I  have  heard  ft  fo^aflerted, 
$o  Jittle  was  tne  audience  pleafed  -with. 
Woodward,,  or  Woodward' with  hirriietf^ 
that  he  never  after  atternpted  Pqilqnhis.  : 

1  »  t)  l  o's  i  « -I,  -•       -....    ;  j 
__: — ^ — ; A  ftort  W^e^o  nuAe,  .  .  . ; 


The  ftatefman's  defcription,  of  4he  fede- 
ral itages  of  Hamlet's  mackiels/  gives  no. 
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proof  that  his  faculties  are  declining  j  but 
rather  of  an  inventive  and  ductile  mind, 
which  is  ready  to  propagate  any  tale,  or 
advance  any  proportion,  which  might  ferva 
|Q  prt?Y?  his  great  wifdom  andfegacity. 

I  P  B  m. 

If  he  laye  her  not-—.— — 


We  fee*  by  this,  the  drift  of  the  cun- 
ning ftatefman  j  whq,  by  this  difcovery  of 
Hamlet's  paffion  for  his  daughter,  hopes  to 
gain  him. for  a  fon-in-law.  This  is,  in 
mif  author,  a  ftrofcc  of  nature. 

B   JV  W  L   E   T. 

YoU  are  a  ^hmtngir. 

The  word  fijhmonger  ij  made  ufe  o„f  by 
Hamlet  to'difguife  his  real  meaning,  which 
is,  '  You  are  a  fijherman,  and  angle  for 
inej  you  want  to  know  my  real  defigns, 
£r  te  pluck  out  the  heart  of  mymyftery.' 
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I    D    £    M.  .','■  ''"),■    ' 

For,  if.  tbe  filn  tire cd  maggots  inia  foad'pog  -.    .' 

Dr.  Warbiirton's  noble  interpretation  of 
this  paflage  cannot  be  too  much  com- 
mended. Though  the  thought  is  not  very 
fimilar,  it  brings  to  my  mind  what  Dioge- 
nes faid  to  one,  who  reproached  him  for 
living  in  filthy  places :  "The  fun  vifits  ken- 
neb)  yet  is  not  defiled,  '  '-"   ■ 

I   D  F.   M.  v      .   ,.'      l   ,  ..-.  r 

_.     I  am  poor  in  thanks.    _..-■     (      . 

Hamlet  receives  his  old  fchool'feHows 
with  a  mixture  of  real  diftruft  and  affected 
ceremony;  they  come  .upon  him  unawares, 
unannounced,  and  uninvited. 

tsm. 

Nay,  then,  I  have  an  eye  of  you. 

*  I  fee  plainly  I  muft  be  on  my  guard.. 
Thefe  men,  I  find,  are  mere  agents  ■  of, 
mighty  employers  >  and  are  no  other  than 
court-fpies/ 
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IDEM.' 

How  noble  in  reafon  !  How  infinite  in  faculties  I    In 
form  and  moving,  how  like  a  god-!  &c,  - 

In  uttering  this  beautiful  deJcription  of 
man  and  his  powers,  the  energy  of  Garrick 
was  very  ftriking;  and  the  noble  figure 
and  movement  of  Barry  added  a  double 
force  to  the  lentiment.  Notwithstanding 
this,  lam  of  opinion,  that,  in  this  argu- 
ment, in  which  Hamlet  pretends  to  ac- 
count for  his  melancholy,  the  a&or  is  ge- 
nerally too  tame  and  temperate  in  fpeech 
and  action,  and  too  forgetful  of  the  part 
he  has  aflumed. 

IDEM. 

He  that  plays  the  King  {hall  be  welcome. 

The  parts  of  Kings  are  not  always  the 
molt  coveted  by  a&ors.  King  Duncan  in 
Macbeth,  Claudius  in  Hamlet,  &c.  are 
rather  of  the  fecond  or  third  clafs  than  the 
firftv  Nor  was  the  diadem  or  the  purple  robe 
a  certain  proof  of  chara&erifticalfuperiority 
araongft  the  Greek  players.  Demofthe- 
'  nes, 
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nes,  in  his  oration  De  falfa  Legatiorief,  lip1-* 
braids  iEfchines  with  his  being  anafror  of 
third  parts;  but,  fays  the  orator,  the  great 
emoluments,  fought  after,  by.  thefe  low 
aftors,  in  the  exhibition  of  Kings,  were* 
to  enter  the  ftage  dreflfed  in  the  royal  ha- 
biliments, bearing  in  their  hands  the  regal 
fceptre.  *  Theodofius  and  Ariftodemus, 
the  prime  aftors,  often  perfonated  Anti- 
gone, while'  ^ou>  /EFchitics,  ftruttcd  in 
King  Greon  in  the  fame  play.'  . 

R«   !    !   .»    C   «    A    U   S, 

We  cottd  them  oa  the  way. 

Tp  (ote  is  a  Shropshire  term  for  to  over* 

tale. 

HAMLET. 
-  Whole luqgi  are  tickled  with  the  fin. 

That  is :  '  The  mirth  -of  the  fool,  or 
clown,  Is  fo  powerful,  that  it  will.  m& 
laughter  ia  thole  whofe  Hge^ad  gW.Hy  Wt 
unufed  to  it.'  WJnt  Farfta-ff  &ys  &  tta 
Chief  Juftke  is  fomethiog  itmikr :  •*  Your 
lordihip 
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lordfhip  has  fomewhat  of  the  faltncfs  of  age 
about  you.*  The  fere  and  the  yellow  leaf 
are  words  expreffive  of  decay. 

.-     1  O  S  I  N  c  it  A  I)  i. 

Tlie  ftihioition  comes  by  means  of  the  lite  * WtsWtftirt.  ■ 

t  Bvt  whtft  ttfhmxtt-hn?  The  author  <&$ 
not  mean,  that  the  theatre  was  fhut,  by 
an  order  from  above,  on  account  of  parti- 
cular lcandal  being  given  by  the  eftablilhed 
players.  Mr.  Malorie  has  proved,  that 
tjw  jbtentftn,;  of  the  a£t  «ferr«d  to,  was 
qoite  oppofiitie  to  the  iafttfpnstdUQH  given  it 
by  thfe  commentators.  The  innowtk* 
feerns  to  be,  the  .-uh&fc&ai  encourage- 
sSfttt  givfefe  K>  the  &)glng-boys  of  tins 
qofeftft  iih£pel  •■an&Sh  tWfc,  4^Jwfeichithfc 
regular  comedians  Wfer e  MffiKed '  to  the  jw- 
ceflity  of  vifitiog.  the.  provinces.  They 
were  therefore  obliged  to.  inhibit  themfelves 
in.  the.  .metropolis,  'faaa'the  wantofcuf- 
tomers,     "'  .'."'.  '. 
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z  d  *.  it. 

Cry  out  upon  the  top  of  the  cjueflion,. 

Theft  children,  inftead  of  reprefenting 
the  feveral  chara&ers  allotted  them  with 
propriety,  affumed  a  turgid  ftyle  in  fpeak- 
ing ;  for  true  feeling,  and  real  paflion,  they 
fubftituted  ftrut  and  noife.  In  plain  terms, 
they  tore  a  paflion  to  rags. 

HAMLET. 

What!  are.  they  children  I 
Heywood,  in  his  apology  for  actors, 
complains,  that  the  poets  of  his  time  em- 
ployed children  to  vent  their  malicious 
icandal  and  utter  abufe  againft  private  cha- 
racters. He  infilled,' at  the  fame  tirnc^ 
that  the  eftabliftxed  theatres;  never  encou- 
raged fuch  infamous  practices.    ■-_.-■.. 

m  O  S   E  NCR  A   US. 

Hercules' and   his   load  too. 

I  underitand,  by  this,  that  the  children- 
aftors  did  not  only  get  the  better  of  all  the 
ether  eftablifhed  companies,  but  alio  of 

the 
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the  comedians  of  the  Globe,  on  the  Bank- 
fide,  which  was  efteemed  the  moft  perfect 
of  any.  The  figure  of  Hercules  fupoorting 
a  globe  was  fixed  on  the  outfide  of  the 
playhoufe. 

R   A   M   t   B   T. 

I  am  but  m*d  north-well  j  but,  when  the  wind  ii 
(butherly,  I  know  a  hawk  from  zbaridjaw. 

Hanmcr  has,  I  think,  very  properly, 
altered  the  word  bandfaw  to  &r»/fow,notwith- 
ftanding  Dr.  Warburton's  obfervation,  that; 
the  poet  found  the  proverb  thus  corrupted 
in  the  mouths  of  the  people.  But  will  a 
prince,  or  a  well-bred  man,  adopt  the 
vulgarifms  of  the  mob  ?  Will  a  Weftmin- 
fter  fcholar  fay,  for  The  little  Cdmetery, 
The  little  >  Sentry  j  becaufe  he  hears  it  fo 
pronounced  every  day  ?  Will  a  gentleman 
lay,  the  Pee-acbes  in.Cdmmon  Garden,  in- 
ftead  of  the  Piazza  in  Covent  Garden,  be- 
caufe the  market-people  ufe  that  corrup- 
tion? 

Vol.  III.  E  poionioi. 
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p.  0  ■  L   O  K  I   U   S. 

'  Scene  utufiviJahle  and  poem- unlimited. 

A.drama  whicJMs  confined  to.  place,  and 
another  unlimited  by  rules. 

,9   A   M  I   I   1. 

What?  my  young  kdyaad  miftrtffcr  I  wifli  jloiir 
voice,  like  a  piece  of  uacmrent  geld,  be  not  crackerf 
within  the  ring. 

Hamlet  addrefles.  himfelf  to  the  youngf 
lad  who  ailed  the  female  character.  Be- 
fore the  Reftoratlonj,  women's  parts,  iajs 
Gibber,  were  ailed  by  boys,  and  men  with 
effeminate  countenances.  Hart  and  Mo- 
hun  were  apprentices  to  Robinfoa  and 
another  eminent  comedian*  and  acted  fe* 
njale  chara&ers.  The  voice?  of  girls  dt* 
no.tj  alte,r  like:  thnfe'.of  bop,  \fcbich  gene* 
rally,  at  a  certain  age;  become  rough  and 
manly.  Hpwever,  th^lifaral  language  of 
Shakfpeare,  -to  ufe  aphiafe  of  his- own,  i& 
well  explained,  by  authorities  adduced  from 
Ben  Jonfon,  by  Mr.  Steevens. 
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The  altitude  of  a  tVUpp'int. 

High-heeled  fh'Oes  were  formerly  worn 
iy  women  of  rank.'  Tom  Coriat,  in  his 
Crudities,  mentions  fonie  tn'at  were  of  fuch 
3r  height,'  that  It  wa's  fcarcely  pofllb'Ie  to 
wWfcwrih'  them.  He  tells  a  ftory  of  a 
Venetian  lady,  who  expofed  hcffelf  to 
laughter  by  tumbling  down,  on  account  of 
her  chioppines  being  made  fo  very  exalted. 
'  The  old  Englifti  word,  for  high-heeled 
fhoesV  was  moiUy  which  Dr.  Skinner  thus 
defines:  Calm  altUribus  foltis  fuppdBt ,  dlim 
regibia  et  magrtaiibm  ufitati. 

The  word  cbioppine  means  alfb  a  Scotch, 
meafurc,  for  liquor,  which  arvfwers  to  our 
pint. 

1   D    X    M. 

.  See  the  players  mill  bellowed.    They  are  the  aWraA 
and  brief  chronicle*  6f  the  times'. 

The"  encouragement'  which  the  players 

nttei?  with  rVom  the  people,  w"ho  forfook  the 

^htfrches  tto  cfoud'  the  theatres,    brought 

E  z  oS 
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on  them  the  refcntment  and  cenfure  of  the 
clergy  of  our  own  .church  as  well  as  of  the 
puritans.  Their  lives  were  examined  with 
an  inquifitorial  acrimony,  and  their, anions 
groflly  mifreprelented.  Our  author,  in 
common  with  his  brethren,  felt  and  refenfc. 
ed  the,  unjuft  attack  j  he  has  therefore  der 
voted  this  part  of  his  play  to  a  vindication, 
oftheftage. 

IDEM,,' 

After  your  death  you  had  better  haVe-a'b&d  epitaph 
than  their  ill  report  while  y4u  live.  " .  ' 

A  fare  aft  ic  epitaph  is  not  felt  hy  the 
dead ;  but  a  bad  or  ridiculous  character  of 
the  living,  by  men  fo  univerfally  known, 
and  lb  generally  welcome, as  the  comedians, 
may  be  followed  with  fome  inconvenience. 

Of  alt  the  commentators  upon  par  au- 
thor, Dr.  Johnfon  feems  to  keep  moft  clear 
of  illiberal  reproaches  on  the  player-editors. 
He  does  not  charge  them,  like  others,  with 
grofs  ignorance  and  incapacity.  Theobald, 
Warburton,  and  another  critic,  have,  on 
this  fubject,  fbmetimes  indulged  an  afpe- 
rity  of  phrafe  not  very  becoming  the  .ftyle 
of  gentlemen. 

Ifliall 
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I  mall  here,  in  honour  of  the  pro* 
reffion  of  players,  fnbjoin  a  paifage,  I 
lately  read,  in  an  oration  of  Demofthenes, 
againft  jEfchines,  De  falfa  Legations^  and 
which  reflects  great  credit  upon  Satyrusr,  a 
very  eminent  comic  aftor  of  Athens.  This 
man  was  the  friend  and  inftru&or  of  De- 
mofthenes ;  and,  at  the  fame  time,  remar- 
kable for  mimicking  his  defects,  which 
tended,  as  much,  perhaps,  as  any  thing, 
to  render  him  an  accomplished  orator.  I 
am :  peirfaaded  the  .reader  will  excufe  my 
introducing  it  in  this  place,  efpecially  as 
the  learned  Dr.  Leland  has  not  tranfla- 
ted  that  oration  which  Afcham  terms  a 
fchool  of  inftru&ion  in  itfelf. 
1  kWhen  Philip  of  Macedon  had,  taken  the 
"city  of  Olynthus,  he  celebrated  theOlympic 
games.  He  invited  to  the  feftival  all  the 
IMTofeffors  of  the  polite  arts.  He  enter- 
tained them  with  the  choiceft  banquets, 
and  bellowed  crowns  upon  the  victors. 
During  the  height  of  the  feftival,  he  afked 
Satyrus,  the  comedian,  why,  of  all  his 
gueftsi  he  alone  had  aiked  for  no  gift,  nor 
£  3  had 
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ha<J  defined  any  majlf,  of  his  f^°W  *  P'd 
he  fioppqi?  him  Jo  be,of  a  Doea^  aqd,  fpniid; 
difpoiitiqji !  .or  did  he  c/pnceiye,  that  h?b.ajj 
entertainer}  any  ill  will  towards  him  I     ■ 

'  $atyruj  modeftly  replied,  tbat  he  fyjqd; 
jjl  no  need,  of  thole  afts  o/n^n^icence, 
whjch  others  demanded;,  What,h&  jjiiffilfj 
regueft  of  the  king  could  with  the  gtfatsft 
facility  be  granted  ;  but  he  had  fonje  Jjgarj 
left  his  petition  lhould  be  rejected.  Phflio 
encouraged  biui  tqurge.  his,  denjan^j  arid, 
with  a  facetious  gaiety,  aftured  hioj,.  tha^ 
he  would  refute  him  nothing  he,  WQuhi 

a*,  ..;; :..:  ""  : 

'  Satyms,  then  ir^qrjtned,  thi^jiingj  thaj 
his  old  acquaintance  and  hpflj,"  ^pc^jpb.a;;. 
nes  of  Eydna,  haying  been.jtfajn  through 
treachery,  his  relations,  te.r1rifie4a\th,eaej. 
cident,  had,  for  fa%ty,  conveyed  his^^B 
young  daughters  to  Olynjbujs ;  ;bjjjjc.aa 
that  city  hadoQwbecornefub.jug.ater]  to„hjf 
maje^y's  arms,  they  wae.in  .t^cjjrrdijion, 
of  prisoners,  and  captives,.  ■  Now;  thej.fqle; 
boon  1  (hall,  beg  of  you,    continued  thf 
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player,  is,  that  you  would  give  orders  for 
their  deliverance  into  my  hands ;  not  .for 
the  fake  of  gaining  any  advantage  to  my- 
felf,  but  that  I  may  bellow  on  them  por- 
tions equal  to  their  birth  and  education, 
and  prevent  their  falling  into  any  hardships 
or  diigrace  unworthy  of  me  or  their  fa- 
ther. 

'  The  whole  aflerably,  upon  hearing 
this  generous  requeft  of  Satyrus,  broke  out 
into  loud  and  tumultuous  applaud ;  and 
Philip,  with  a  good  grace,  immediately 
complied  with  his  wiflies.' 

M   A   M   L  E   T. 

All1  his  istzgrwamtd. 

Ihftead  of  warm' J,  Dr..  Warburton  would 
fiibftitute  <wanrtd.  The  context  may  po£- 
fibly  afford  fome  ground  for  that  alteration  j 
but  I  cannot  agree,  with  Mr.  Steevens, 
tnatthea&or  never  turns  pale  in  reprefenting 
extreme  agony  and  diftrels  of  mind.  In 
lbme  very  affefling  fcenes,  Garrick  and 
Mrs.  Cibber  have  worked  themfelves  up  to 
E  4  the 
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thcfhedding  of  tears,  elpecially  in  the  parts 
of  Lear  and  Cordelia.  Mrs.  Siddons,  very 
lately,  in  the  third  a&  of  the  Fair  Penitent," 
was  £o  far  affected,  with  afiuming  the  min- 
gled paifions  of  pride,  fear,  anger,  and  con-' 
fcious  guilt,  that  I  might  appeal  to  the 
ipectators,  whether,  in  fpite  of  the  rouge 
which  the  a&refs  is  obliged  to  put  on, 
fome  palenefs  did  not  (hew  itfelf  in  her 
countenance.  I  think,  too,  that  Mrs. 
JCibber,  Mrs,  Yates,  Mrs.  Crawford,1  and 
Mifs  Younge,  have  given  the  fame  proof  of 
confummate  feeling  in  fcenes  of  a  fimilar 
nature,  .  . 

Thehiftory  oftheFrench  theatre  records 
fomething  ilill  more  difficult  in  the  art.  of 
afting :  of  an  actor's  turning  pale  and  red.in> 
the  uttering  of  a  fingle  line.  When  3aron, 
after  afeceflionofalmoft  thirty  years,  retura-t 
ed  to  the  ftage,  he  chofe,  on  his  firft  re-ap- 
pearance, the  part  of  Cinna,  in  the  tragedy 
of  that  name.  His  manner  was  fo  different 
from  what  they  had  been  long  ufed  to, 
from  the  vicious  habits  of  the  reigning 
a&ors,  that  he  was  at  firft  coldly  received, 

till 
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till  he  repeated  the  following  lines,  in  which 
he  drew  a  lively  portrait  of  the  Conlpira- 
tors,  in  that  tragedy: 

Vous  euf&ez  vu  ieurs  yeux  s'enflammer  tie  fureur  j 
£t  dans  le  meme  inftant,  par  un  effet  coniraire, 
Leurs  fronts  palsr  d'horreur  et  rettgir  de  cole  r<*.    ■  ■  - 

My  author  *  &ys,  that,  when  he  pro-' 
nounced  the  laft  line,  Baron's  palenefs  of 
countenance'  was  vifible,  and  which  was 
rapidly  Succeeded  by  a  flufh  of  red.  This 
convinced  the  Spectators,  that  this  great 
actor  entered,  by  a  kind  of  magic  force, 
into  the  fpirit  of  the  character. 

The  following  account  of  Betterton's 
amazing  feeling  will  furniih  a  proof,  that, 
when  the  player  is  truly  imprefTed  with  his 
character,  he  will,  in  the  representation  of 
fear  and  terror,  affume  a  pallid  hue,  as 
welj  as  the  contrary  complexion  from  dif- 
ferent emotions : 

*  I  have  lately  been  told,  by  a  gentle- 
man Who  has  frequently  Teen  Betterton 
perform 

*  Anecdote*  DcwUtiquea, 
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perform  •  Hamlet,  that  he  observed  hjfc 
countenance,  which  wag  naturally  ruddy 
and  fanguine,  in  the  fcene  of  the  third  act 
where  his  father's  ghoft  appears,  through 
thevlolentand  fudden  emotion  of.  amaze- 
ment and  horror,  turn,  instantly,  on  the 
fight  of  his  father's  fpirit,  .as  pale  as  his 
neckcloth  y  when  his  whole  body  Teemed 
to  be  affeCted  with  a  tremor  inexprefliblej 
(o  that,  had  his  father's,  ghoft  a&uaUy  ri- 
Kjsn  before  him,  he  could  not.  have  been 
feized  with  more  real  agonies.  And  this 
was  felt  fo  ftroagly  by  the  audience,  that 
tjfce  hlood  feemed  to  (liudder  in  their  -veins 
Jikewifej.  and  they,  in&me  rneafure^-par- 
tpok  of  t^je-  aftoaifhraeot  and  horror,  with, 
which  they  &w.  thy  excellent  a,&©r  ak 
fccled.'* 

Tears  in  his  eyes,  dift ration Jnrhis  afgefi! 

*  Tears  in  his  eyes,  diftrafiion  la.hh  af- 
peft,'  imply  grief  and;  diflrefc;  in  the.uts 
moft  degree  j  confequently  the  face  is  not 


*  L&ureat,  p.  31. 
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■warmed,  or  reddened,  with  rage  or  refent- 
ment,  fpch  as  I  have  ieen  in  honeft  Ryan's 
countenance,  when-  agitated  with  a  fup- 
fofecl  view  of  'Duncan's  body,    in  Mac- 

&*'.  ''  ...     ■    i 

HAMLET.  .... 

What's  Hecuba  to  him,  or  he  to  Hecuba  ? 

M^.  Upton  and  Sir  John  Hawkins  have, 
in  reference  to  this  line,  quoted  the  ftory 
of  {he  P^ereaji  tyrant,  who  quitted  the 
theatre'  with  tears,  on  feeing  the  diftrefs  of 
Jiecuba  in  the  tragedy  of  the  Troades.  To 
this  ftory  Mr.  Pope  alludes  in  his  prologue 
to  Cato : 

Tyrants  no  more" their  fav'age  natures  kept, 
And,  foes  to  virtue, ■wonder'tHiow  they  wept. 

Upon  a  line  in  this  (peedb  of  Hamlet,  Mr. 
Steevens  cifeferves,  that  there  muft  have  been, 
in  the  time  of  Shakfpeare,  feveral  very  excel- 
lent, .tragedian's,' r or-  he  would  not  have 
formed  cUaraftersf  fuebvas  Hamlet,  Lear, 
&c.  whjch  fye.ha&'no  profpc£t  ofi-iieing 
represented  with,  fiorce  and  propriety.  Mr. 
.   .  Steevens 
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Stecvens  may  know,  that  the  principal  tra- 
gic parts  of  Shakfpeare  were  acted  chiefly 
by  Burbage  ajid  Taylor.  AUeri,  the  other 
great  actor,  is  not  in  the  lifts  of  Shak-r 
ipeare's,  Ben  Jonfon's,  and  Beaumont  anti 
Fletcher's,  plays. 

I    D  'K    M. 
Remoifelefs,  iriacbemus,  ktcherous,  kindlefs,'  villain  I 

Befides.  the  jingle  of  Utcherout  and  Jrea- 
■fbercusi  thefirft  is  become  almoft  obsolete, 
and,  in  compliance,  with  modern  manners, 
feould  be  omitted,  or,  exchanged  for  a  word 
Ms  offenfive, 


...ii.,..;...PT. — _  I  have  l«ar«f,  ;.„ 
That  guilty  creatures,  fitting  at  a  play, 
Have,  by  the  very  cunning  of  the  rceae*     "  .' 
Been  flriick  fo  to  the  foul,  that  prcftntly 
They  have  prochiip'd  tlieir  nuIefa£ioni, 

The  author  alludes  to  a  known  ftory,  that 
.was  recent  in .  the  memory  of  thofe  who  west 
the  firft  fpe&ators  of  this  tragedy ;  'and  is 
recorded  by  T.  Heywood*  in  his  Apolqgy 
^  fox 
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for  Actors,  .published  in  1612.  '..The 
comedians,  belonging  to  the  Earl  of  SuC- 
fex,  aded  a  play,  called  Frier  Francis*  at 
Lynn  Regis,  in  Norfolk,  in  which  the 
ftory  of  a  woman  was  reprefented,  who, 
to  enjoy,  unmoleftcd,  the  company  of  a 
young  fellow,  had  murdered  her  hu(band : 
fhe  is  brought  on  the  ftage  as  haunted 
by  his  ghoft, During  the  exhibi- 
tion of  this  play,  a  woman,  who  was  an 
inhabitant  of  Lynn,  was  Co  Article  with 
what  Ihe,  few  upon  the  ftage,  that  lhe 
Jhrieked,  and  cried  out,  Oh!  my  hu&and! 
my  hufband-!  Upon  the  people's  enqui- 
ring the  reafon  of  this  exclamation,  ihc 
cpnfefled,  that,  feveral  years  before  that 
time,  to  fecure  theJove  ofa  certain  gentle-' 
nian,  (he  had  poifoned  her  hulband,  whofc 
fearful  image  feemetf  to  appear  before  her 
in  the  (hape  of  the  ghoft  intheplay.  The 
Woman  was  afterwards  tried  and  con- 
demned for  the  fact,'  For  the  truth  of 
this :  ftory,  Heywood  refers  his  readers  to 

the 
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the  records  of  Ljhr!  ariil  many  livnig  wit- 

heffes.  '    ;'    '■  !     ]  ■;'"-"  "  '     "  ' :     ; '". 

A  mare  rediht  eftfeft  of  ftage-reprefenta- 
tion,  to  roufe  a  fenfe  of  guilt  iri  the  mraH  of 
a  fpe&jrdr,hasbtehtoldM£wifhfo.ch  proofs 
of  authenticity  that  'I  ckrihot dilbelieve  it ' 

Dr.  BarrOtfby"  Was,  many  years  flh'ce, 
fe'nt  for  to  attend  a  yoiirig  lad  who  was  an 
apprentice  to  a  trsidefrrian  in  the  city:  hi 
found  him  extremely  mdirpWett  antf  ro'w- 
fpirited.  After  feme  ijtie'rtWi,  aifed"  him 
by  the  doctor,  tfteboy  fiioVlrrs  difternper 
was  owing  to  his  rVaVing  lately  ieen  ttie 
tragedy  of  George  Barnwell,  rfis  tale,  hS 
fold,  refe'mbled  BarrrweHY-fc  Far  asflii 
robbing  of  hi*maife?yind'tffis/  he  faM/ 
by  very  heavy  i^pc/h  fiS1  mind'. 

I  n.  B  M.  ■ 

I'll  i/iitii'tn  to  (he  snick. ' 

■Dr.  Johrifon  interpfets '.*«*  to  be  the 

fearching-his'cpnfciertce,  "as/«ta/j  are  applied 

to  probe  wounds..   This  meaning  I  lhall  not 

contradict.    But  to  tent  is  a  north-country 

phrafe, 
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phrafe,  which  flgnlfies,  to  look  to,  to  dUehaid, 
Riy, '  from  Chefhrre  Dialogues,  gives  this 
proverb :  *  I'll  tent  thee",  quofh  WW  C 
-that  is,  t'\\<w4tcb  thee  fidrtfrwly.  And  per- 
haps this  meaning  may  he  farther:  con- 
firmed  by  -what  Hamlet  afterwards  fays'  t& 
Horatio,  iri  the  next  aft ; 

For  I  my  cyci  will  ritfet  fjfl  to  his. 

7e  tak"  /«rf  is  a  Scotch  phrafe,  at  this 
day,  f«F  advjfing  a  perfon  to  be  attentive  to 
.a  particular  ouiinefs. 

I '  t>   £    M. 

,».,»i  .i^«  -;,  T  h*  play's  the  thfcig 
WbsrcJn  Ml  catdh  *he  cftn&feiuMejf  tbe  King. 

That  the  representation'  of  rilurdef,  b'e- 
ftjrt  the1  murtfcreV;  Willnot  always  produce 
the  dented  effect-, '  we '  have'  a  remarkable1 
inftancein  the  fVoryof"  Derby  and  Fiftier":" 

They  /were  two'  gentlemen  very'  irifl-, 
ttrately  acquainted.  The  latter  was  a' de- 
pendent on-  the  forme?,  who  generoufiy 
ltrpplied  him'  with  the  means,  of  living  as 
became  a  mari  of  birth  and  education.   But 

no 
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no  benefits  are  fufficient  to  bind  the  baje 
and  the  ungrateful:  after  parting,  one 
evening,  with.  Mr.  Derby,  at  Iiis  cham- 
bers in  the  Temple,  with  all  the  ufual 
marks  of  friendfliip,  Fiflier  contrived  to 
.  get  into  his  apartments,  with  an  intent 
to  rob  and  murder  his  friend.  This  he 
unhappily  accomplished.  For  fo me  time, 
no  fufpicion  fell  on  the  murderer ;  he  ap- 
peared, as  ufual,  in  all  public  places.  He 
was  in  a  fide-box  at  the  play  of  Hamlet; 
and,  when  Wilks  uttered  thit  part  of  the 
foliloquy,  which  fpoke  of  *  guilty  crea- 
tures fitting  at  a  play,'  a  lady  turned  about, 
andi  looking  at  him,  ,faid,  '  I  wifh  the 
villain,  who  murdered  Mr.  Derby,  were 
jtere !'  The  lady  and  Fiftier  were  ftran* 
gers  to  each  other.  It  was  afterwards 
known,  that  this  was  the  man  who  had 
killed  his  friend.  The  peribns,  prefent 
in  the  box,  declared,  that  neither  the  ipeech 
from  the  aftor,  nor  the  exclamation  from 
the  lady,  made  the  leaft  external  impreffion 
on  the  murderer.  Fifher  foon  after  efca- 
ped  to  Rome,  where  he  profencd  himfelf  a 
Roman 
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-a:\r-W.  l  *".T„ "'  I  «y 
B$«nan  Catholic,. ami,  gained.. an.;  afylum:. 
About  .^ye.,  artd  pwenty  years  /fince,  ray( 
friend,  Mry  fychgrdj  Wjlibn^tbeiland^ 
fcape-paintejy  law  FHhsr  .at  Rome,  'and. 
ijpoketpbiro.    tie  was  then,  I think,  ,Rpe, 

commentajors  are  agreed/thai,  ,t he  author; 
rnade.ruany  additions  to  it ;  more  eipeciiil- ; 
lyy.it  is  tbaughf,  rrfpefting  th?  playws,. 
whole,  cao&;  was,  his;  ^n,ra,rtdJ.1which.:b*) 
efi^onfed  y^n.tfye.gefle^  topic  c^defenfft , 
that  it  was  not  only  not  maiutrL^n  Jei  buf 
really  beneficial  to  lociety,  and  particularly-, 
in  the  detection  of  jenortoous  crimes.  7^7*-- 
Hamljtt^  we  fee,  puts^  his  filvation  upon, 
the'trwljjO^h^s  upcltj^uUt  in  ^he  repre., 
fentatjon  of^pjaj.}  he  places  more  confix 
de'nce  in  the  fuccefs  of  this  plat  than  in  ar 

vifion  tnatl'had  airumed  the  rform.of  his 
,'.,0: iijiSSn  fiSv'i.  .'■-  -  ••■  ■  ,, 1.  —■■ 
mitt  father,  ,»j,WJt,  ^P>?,YfS  ppt  all-.,  fi 
quarrel  had  aryen  between  Een,  Jonfyn  and 
the  piajers;  .  the  real  cauje.is  alqioft  un- 
known j'  butitis  certain,  that  the.three.o)? 
•Tol:IH.::"/'"  '    F    -•■•••'         'fonr 

'*'  Mr.  Derby  was  Ion  of  the  lecondary  in  the  prottio- 
noiory's  office. 
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four  of  his  pieces.'whlch  Sen  wrote  after 
his  Every  Man  out  of  liis  Humour,  were 
ifted  by  children.  One  ol  them,  called 
the  Poetafter,  was  an  outrageous  fatire 
upon  Decker  and  feveral  of  the  aftors.  I 
have  &id  fo  much  upon  this  iubjeft,  in  a' 
review  of  Jonfon's  pieces,  that  f  Ihall  «ot 
here  take  up  much  of  the  reader's  time.  — 
Shakfpeare,  we  fee,  has  d'tfcuffcd  the  argu- 
ment, relative  to  the  encouragement  of  the 
children  preferably  to  the  eftablHhed  come- 
dians, with  great  judgement  and  temper, ' 
And  I  think  I  can  perceive  fbme  leuoh  of 
caution,  given  to  Jonfon  and  others/,  on. 
account  of  their  affected  Contempt  of  the.; 
players :  '  You  had  better  have  a  bad  epi'-' 
taph,  after  your  death,  than  their1  ifr  re-.' 
port  while  you  liver,'  items  K>  Be  of  this 
kind.  This  rupture,  between.  Jdnfcn" and' 
the  players,  lafted,  I  believe,'  trojii  15951,' 
till  the  death  of  Queen  iiizabeth,  1(1,1663.' 
It  is  not  impoflible  but  that  king  jamesj 
who  loved  and  patronifed  theatrical  diver- 
Cons,  by  the  perfonal'  encouragement  he 
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gave  to  Bhakfpeare,  might  be  the  means  of 
Reconciling  the  Contending  parties.  We 
know  that  Shakfpeare  afiifted  Jonfon  in 
writing  ha  Sejaniis ;  and  Dr.  Johnfon  and 
Dr,  Farmer  are  of  opinion  that  Ben  wrote 
f»art  of  the  prologue  and  epilogue  to  Henry 
VIII.  The  ill  fate  of  SejanuS,  at  the 
Globe,  did  not  deter  Jonfon  from  giving 
the  fame  players  his  Fo*  and  Alchemift. 
Bat  fo  capricious  was  his  temper,  that, 
notwithstanding  the  '  deferred  fuccefs  of 
thefe  comedies,  Be  employed  Children  to 
acl  his  Silent  Woman,  a  piece  utterly  un- 
fit, I  Ihould  think,  to  be  reprefented  by 
any  but  afton  of  the  mbft  cliablimed  me- 
rit. '.    .'  '  "    "  ' 

In  the  fpeakirig  of  this  iinpaffioned  foli- 
loquy,  Wilks  had  an  ample  field  to  difplay 
the  warmth  ofhis  dHpofition.  The  a&or's 
genuine  temper '  fometirnes  combines  itfelf 
fo  ftrongly.with  the  feelings  appropriated 
to  the  character,  that  the  foene  receives 
additional  advantage  from  it.  The  va- 
rious paffions  of  the-fprtchlie  felt  with 
F  2  energy 
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■energy  and-exprefled  with  vehemence  j,  to 
give  force  to  fentiment,  this, player  would 
fometimes  ftrike  the  fyllables  with  top 
much  ardour,  and,  in  the  judicious  ear,- 
create  fomething  like  djuonance  rather 
than  harmony s,  hut  this  was  .-not  frequent 
with  him.  ';;■.■'        i  V 

In  this  fituation  of  Hamlet, 'Barry  was 
pleafingly  animated.  But  here  it  imift  be 
owned,  that  Garrick  rofe  fuperipr  to  all  com- 
petition :  his  felf-expo$ulations,  and  up- 
braidings  of  cowardice  .^nipyf^lanimity, 
were,  ftrongly  pointed;,  and  blended  wjth 
marks  of  contemptuous  indignation  j  the 
defcriptionioifjhis^ncle  held  up,  at  once,  a 
portrait  of  horror  and  derifion.  When  he 
doled  hjs  ftrongjpainitmgs.with  theepitjiet, 
ktndlefs  villain!  ..a  tear  of  anguiih.  gave  a 
moft  pathetic  foftnei&to  the:whole  paffion- 
ate  ebuUjtjon.  .  One  ftrongj  T  feature  of 
Kfamlet's  character  is  filial  pjety:  this 
Carried  preferved  tlirougji.^he  part.  ■.  Bji 
reftoring  a  few  .lines*  ;  which  preceding 
Hamlets  had -omitted,  hegaye  a  vigour,  as 
well 
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well  as  connection,  to  the  various  members 
of  the  foliloquy.  It  is  impoffible  to  forget 
the  more  than  common  attention  of  the  au- 
dience, which  his  action  and  change  of 
voice  commanded,  when  he  pronounced— 

'       ».  '  —  I  have  heard,  ■ 

That  guilty  creatines,  iittingat  a  play. 

and  tne  following  lines,  to  the  end  of  the 


fcVvr.r  .■  ■■■.  , 

■K.i\;.'."l 
--..  .oil.} 

-  -  _.-(vi4-o  \ 

■:.   •  "A\l\fc.    -    . 

,Ai.')^  ' 
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GKAPTER.      XXXVH. 

Treachery  of  QviJdenftern  and  Rojencraus.  — ?, 
Soliloquy  of  To  bi  or  not  to  be. —  Refem- 
blanceof farttf  itU  the  jentiments  of$pcra- 
tet,  in  his,  ecology  to,  the.  Ar&pegus,  rp 
Greek  quotation.— Latin  vetfon.-—2oung?s,. 
Revenge. —  Whips  and  fcorns  of  time. — 
Mr.  Steevens.  —  Quietus.  —  Bodkin  ex- 
plained,— Wilis, — His  utterance  of  To  be 
or  not  to  be.  —  His  greateft  error  in  de- 
portment. — Garrick's  expreffion  — and  ac- 
tion. —  AJfumed  madnefiy  to  Ophelia,  by 
Garrick,  Barry,  Sheridan,  Henderfon.  — 
'j&htie  to  the  players-.  —  Perriwig-pated 
fellows. —  Madame  Couvreur. —  La  Clai- 
ron,  Le  Kin.—  Full-bottom  wigs ;  —  worn 
till  1720.  —  Addifonj  Congreve,  Wilks, 
Booth,  and  Cibber.  —  Macbeth  new-drejfed 
by  Macklin.  —  Antient  and  modern  panto- 
mimes.— Augujlus,  andPyladestbe  mime. — 
Age  and  body  of  the  time. — 'tarleton  ana 
Kempe. 
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-&eftot*$  and  Wititt.  —  Odd  agreement.  — 
jd$$sdate-ofPink(tlma8-~~  Henderfin'sex- 
GfltfHce.<*-fIaratio  and  Pylades.w-Cherus.r— 
Dr.  Hurd,~~Mn<t  M9*(t*gue  and  Mr.  Cot* 
man. — Ridiculous  praclice  of ' jlage~murder- 
rrs. — Garrick's  unvaried  acJion.  —  Foreft 
of  feathers  and  a  Cry  of  players.  — Pad- 
dock and  peacock.' — Duty  too  bold  ex- 
plained.— ^ear  pfrfwiJudy-r-Tfa  King's  Jo- 
liloquy. — Jftw,  #j»«.-t  Jfo&A-'-How  his 
audit  ftandn.^IIamlet't  tindtfiive  temper. 
—Voltaire's  rat  trapped. —  As  kill  a  king, 
—  None  wed  the  lecond  but  who  kill'd 
the  firft.  —  %j/een  charged  wttb-murder. — 
Take?  Tjrf  the  rofe,  &c.  explained  dif- 
'ferendy front  Mr.  Steevens.  —  "the  nature  of 
motion.  — •  Several  parages  attempted  to  be 
'  explained.  —  Two  pictures  in  little.  — 
Stage-trick  of  the  acJor  at  the  entrance  of 
the  Qbofi.  —  My  father,  in  his  habit,  as 
he  tivVJ*  -+-  Unpeg1  the  baflcet  on  the 
houfe-top*  explained.  -*-  Jufijajpiciont,  in 
ffp1ll*h  of  fit's  two  fcboolfelkws. —  Merit  cf 
F  4  the 
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■'the  jffiritt:  1fawmliat^^J6rmibtr?~- 

-■'Garrick^harTy-^Sber^dait.^  t&nderjin. 
'  —  &»#■.—  Lady  SiitigsBy.^-M-s.  Porter, 
■  Mrs.fiMltam,  Mri.  Pritchardi     '-'  ■  ■'■  ^ 


-?\_-        .'.  \£  fc  rt-b  iVk-i  iV*  ir; — -:;  ^'■•■•vv 

.  v  :  Wftmw'ctrouUi*ia^iiuitofoafecoafcai<jn;i; 
.-Ofliis^ftMc  . '  v  •-,  ,•      ,     ;  ..;„  ,\  .  \ .... 

THIS  fpeech  of  GuiMenfl&rn  contains 
a  full  confirmation,  olf  thf  hafenffs 
ai»dJ,trcachcry__of  tbefp  fi^hoplfellaws.  of 
Hamlet,  who.ljetray  hin^  as  fciras  Ues  .in 
their  pQwery.-jto.tlie  King;  c  In.thar,.^QOi- 
merce with  the^Princ^, .  they  feem  to:  ha^e 
nothing^  vi^Rff  pa^^^^jex^entcxf^vfltfi 
the;lo&j>£ihagown  JjPPflaf.  *?  gftoj  .$#& 
tbfmks^&jk* &Mngsj2mmbftmft'.r .. ,  ,.;,  ,fj 
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(.  ■;   r  '     "■■  :-rf  x  ft  t  *-yrf'-C  ;ss-  -i-u 
'■  "'.;•,  *';.      Tofeeariwttolfc,,  -"•'    <  '".   ',    M  ■> 

~*Tbfo  celebrated  folfloquy  wit!  Tie'adriu-* 
fed;  gol  'by  rote,  arid  corittantljr" repeated,' 
fey  all  petfonsof  tafte;  as  long  is  the' ex- 
istence' dft>m*'  language  „•""  -* 

"Some  linfe  of'this  lp"eech 'bestf'fiidi  a- 
ftrong  refemblance  to  aft'  argument;'  Ma-' 
lihgto  die  flit  ire  eiifterice 'of  thefoni;  in 
PktoV  Apology^  of";Socratei  rbefdre  toe' 
Aitopagny,  tnat1,  if  that  paft-bf'lhe^riSiP 
{imofopher's '  w6rks  bail  been  'tfanHAttd  HK? 
to^Englfiili  rrt  our  author's  life-trme';*'-!' 
flhernid' have  imagined  'in  had  thence  bor- : 
roSred  fit*ral':faiftneflt»  in  MStfaBteqilfJ- 
B«,:  in*!f. MaTone*s'ae<f(irate-S(t,'  of  SI-: 
tient authors  trt«mtoin»EhglHhiiniih*~ 
reigns' of  Elizabeth^  and  James,  the  01a* 
logue  of  Axiochus  is  the  only  part  of  Plato* - 
tfieri pubnfhed in EiigliuV  •■*  r  '•>  ;     >,".». 

"Tne  'paHageV  id 'this  autli6iiiT'WKiofe;'>- 
is-  -'in?  the  32a':ie!8on:df  <thc  Apologia;  aj" 
follow*  in  tlie  Greek.  •' Potter's  edit.,  d*. : 
*&■    "«"'"'•-■"■■   •■•■•        '       • 
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Avoir  yaf  Secrqoy  fTitTa.  redraws*'  9  yet* 
tar  fv$zv  itvtet,  jt$  auT^%rm  ftyjhfttua  fiijitwe 
tjffii  rev  Ti&Hurcty  9  tucrai  ret  biyofavu  fATM- 
CaXij  Ttf  TVyxpru  8n  xtu  fitrotKijO'i^  .tjc  ip^lf 
ry  rows  tb  vfyvth  (if  oA}.ovTpwor;iteci.  art  fa 
ft1o*tiu*wa§ijo-te  iffrtv,  oXX*  wojf-  WFtfyf  m^cVt 

Tit  Kt&HlSw  ,fLV$'  Olttff  /*1JMW  Ofa  §OqiptUFW  J»f~ 

&&*w  em  0  ^wr®*. 

Mora  enhn  nictjfe  eft  fit  alteram  de  duo-, 
bus :  ut  aut  in  nibilunv  rcdcat,  tt  orariw 
omnino  fenfus  aroittat  moauusj  aut, 
quemadmodum  dicitur/,  in  allium  quendsm, 
locum  ex  his  locis  morte  migrewr.  -EjtJ 
five  fenl'us  extinguitur,  morfque  ei  fomno 
fimtlia  eft  qui  nonnunquam  fine  vifis  £>nvr, 
niorum  pjacatiflimam  quietera  aftertj  up*- 
laenfumftne  lucrum  eft  emori,  .  -  ■  ...  .. 
.  The  ioaiputtm  ajfjcs  of  the  original  ftfluls 
to  anfwer  fully  to  our  author's  cenfwwtitn ; 
devoutly  to  li  wijhij  for.  The  reft-  of  tfis, 
feflion,  though  admirable,  is  different  jn 
argument  from  the  remaining  part  of  the; 
foUtoquy.  8ut  Dr.  Young  has,  in  his. 
Revenge,  taken  advantage  of  a  noble  lentil . 
ment 
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merit  df  Socrates,  who  pleafes  himftlf 
with  ttu  idea  of  meeting,  in  the  other 
world,:  the  fhades  of  Minos,  Rhadaraan- 
that,  »Eacus,  Triptolemus,  &c.  ■■  ■■  80- 
Ak>nJ.o,  in  the.fcurth  acl  of  the  .Revenge,  ' 

"'  '  Death jolnsusto  the  great  majority?    • 
.:'.    'Ti»  cole  born  to  Platos  and  to  Gxfm ; 

.       'Tisfcttjeercati'c.reTer! 


For  who  would  bear  the  whips  and  fconu  of  time  ? 

Nokwithflandinj  all  the  learned  com- 
mentator* have  laid  -on  thefe :  wcjjkIs,  it 
facias  Jo  me  very  ohtious,  that,  without 
any  parjrjeular  allulion  talus  ovyb  age,, the 
asthwr  meant  a  general  i&avtiment  «m- 
CSfning  fiich  common  wrongs;  and  aiflic- 
tims, to  which  life,  and  especially  long  life, 
ii  ever  eipofed. 

Mr.  Steevens,   in  addition  to  his  targe. 

note  on  this  quotation,  allures  us,-  that 

there  was  more  illiberal  private  abufe,  and 

peevish  iatire,  publithed  in  the  reigns  of 

Queen, 
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QueeU  Elizabeth  and  King James "I;  than:' 
in  any  other,  age^. :  except  the  preTent. 

This  is  not  very  clear  to  me :  but 
happy  is  the  man,  who-  can,  with  a  gctod 
conference,  affirm,  he  nev«r.was.  guilty  o£ 
the  bafe  practice  of  wounding  the  fair  re- 
putation of  others,  orof  difturbing  the 
peace  of  families  by  malicious  and  ranco- 
rous flander.  The  propagation  of  obloquy, 
to  gain  wealth  and  preferment,  may  ad- 
mit of  fome  exculpation  j  but,  of  all  a- 
hufe,  that,  which  is  fpontaneous  and  Un- 
provoked, is.  the  moft  unaccountable.  Hi**? 
What  does  Mr.  Steevehs  think  of  a  gentled 
man,  who,  when:  at  his  country-jfeat^ 
found  no  amufemeot :fc  pleafmg  as-wrkingf: 
libels  upon  his  neighbours-,  -  arid:  throwing-, 
them  over  their  garden-walls,  -with  the  ma-ft 
levolent  defign  to  torment  thofe  who  had ' 
■cwcofBintkd  hieaH? ;    -  ,;-■.•::.■•;•  .-.*». 

..  ,.  ■  ~  . -.'■"•  ■i_d;bmk;':'.  ."■.""'  >  •■<  v..f* 
'■•■-.  •  ;, ,  ■■  -,'  tPdifdlffiiight  hij  fuseturikakk '.  r. '» 
r>     With  a  bare  btdkin. 

The 
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The  word  quietus  -is  well  explained, 
from  good  authority,  by  Mr.  Steevcns.  — 
But  to inftancc a  Roman  dagg er  for  a.  Bodkin* 
when  the  author  moft  certainly  means  the 
fmalleft  inftrument  of  destruction  that  can 
he  tifed,  is  furely  a  very  great  mifappliea- 
tion  of  criticifm.  Sltinner  explains  Bodkin 
to  be  crinium  incermculumt.Jeu  difcerniculum% 
acm  crinaUs,  a. hair pin  or  nee  die  y  which,  if 
properly  applied,  would  difpatch  a  man  as 
foon  as  a  daggeror  a'  fword.  ,  All  the  au- 
thorities, produced  in  this  place  to  authen- 
ticate the  application  of  the  word  bodkin  as 
fynonimous-  to  dagger,  ,  or  Jlilletto,  fervc 
only  to  miflead  the  reader, .       .    . 

Wilks  fpoke  this  foliloquy  wkh  a  pleating 
melancholy  ofcountenanccandgravedcfpon- 
dency  of  action.  He  was  left  fkilful  in  the 
utterance;  «tf  Tenement  ihatDpafiidn.  His 
gfeateft  faulty  in  deportment, -prodeedfed 
from  ,  his  :aptnefs.  td  move  or ::  fhift -Ins 
ground.  It  was  laid  of  him,  "-by  a  four 
critic,  that  he  could  never  ftand  frili,- — 
■   >;■:'<■  '.  -     .  .■■■.!      rtte* 
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This  fault  he  never  could  entirely  free  frini- 
ftif  from,  though  often  put  in  mind  or"  it.. 
Barry,  not  having  middle  tones  in  ni? 
voice,  could  not  give  the  require  grave 
energy  to  fentiment ;  he  was  therefore  o- 
bliged,  lr(  fome  fituatlohs  ofchara&er,;  ttj 
rahV  his  powers  of  fpeech  above  their  ordi- 
nary tone.  Garrick,  by  an  expreflive 
countenance  and  flexible  voice,  gave  full 
force  to  the  profound  re0ecVions  of  this  me- 
ditation '  on  futurity,  which  he  purftied, 
through  alt  their  pfogrefs,  with  exquiGte 
judgement  and addrefs.    .  '    "' 


•  Nymph,  in  thy  erif<«i» 


Be  all  my  &oi  reraewiber'd. 

This,  fays  Dr.  Johnfon,  is  &  touch  of 
nature  j  for  Hamlet,  on  the  fight  of  CM 
phelia,,  does  not  recalled:  himfelf  5  he  for- 
gets that  he  was  to  pcrfonate  the  madttttn. 
— -  It  is  very  true;  for  it  was  not  poffibte 
that  he  could,  afte>  fetch  folemn  fentimeiifs, 
afi'ume  Immediately  a  perfonated  cha- 
K*4ter.  He  does  not  affect  infanity,  it 
fliould 

J.gil  zed  by  GOOglC 
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CjouW fee  obftfvftj^.titi  Ophelia  offers  to 
return,  his  love-pmftfits.  This -awakens 
him  into  a  feofe  qf  his  fituation ;  as,  from 
that  eireumftanct,  he  mult  conclude,  that 
Jfcier  behaviour  to  him  was  regulated  by  her 
father,  and  perhaps  with  the  King's  con- 
currence. 


torn, 

Virtue  cannot   fo   inoculate  our  old    flock,  but  1 
Jhallrelifliof  it.   "    '  ' 


*  fTotwhhttariding  all  our  endeavours  to 
the  contrary,  the  &l  of  our  firft  parents 
wiH  be  predominant.* 

•j..    Ta-a.  -nunnery,  go. 

Thtofltafll^inildnefswi^QphcJia  wasj 
hy  GdJaiei;,  «v  ifty  «piftion>  made  too 
boifteroiw,  He.ihofcl^  have  remembered, 
tha.t.-ftft.'Nm  tm£&tm%  :  frith  a-yutfng  Jady, 
to  whom  he  had  profeffed  the  tendernefs  of 
paflion.  Wilks  retained  enough  of  dif- 
guifed  madriefs  -t  but,  at  the  fame  time, 
preserved  the  feelings  of  a  lover  and  the 
delicacy  of  the  gentleman.    Barry  was  not 

fo 
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fo  violent  tt  CarKcfe'  arid  waBOoflftcjrienta 
ly  nearer  to  the  iftttritiofi  of  theJautbOr; 
SherSdarfj  ;  Smith;  .and  He«d*Vfon(-:l«ve' 
aHi-'in  this  iceiie,  avoided  a  'manner  too 
omrageAtis:  Vy:  E:;"  '■  ■  '■  '•■'  "iu«r.'~ 'Jd  'i'-.-i 

Scene  ir. 
Hamlet  and  the  Flayers. 

B  A  M  X  B  T. 

,        i    ■  ..j  ■  ■     .;:!.) -r.,   aa'ir  ,-* 

Speak  the  fpeechj  &c.    ..        ....     ... 

I  .base  alvrajs  eonfideredrtlipadviecof 
Hamfet  to  the  Players^.SJiaH^iearjj'.s  l[£, 
gacyoflore  to  his  felloes,  the'eomedians. . 
Such  he  called  them  in  his  life-time,  and 
fuch  he  termed  forne  of  them  in  his  will. 
Willis,  I  beltCTe;  never  fpoke'it;  and  I  con-, 
jeflcrre  itvVasomlKed;  frovn  theifcribof 64*- 
tertDri;'tiltthagc«dtaftel?fGairrick  revived  if! 
The  rules  were  facias  fiecairle  the  mouthJ 
ofaconAitnjrjatbmafteF.iatfcispltBfeSbn.  > 
'-.:  '■■■•:  -...'J]  --:'.;  .'i.fr'io.tj  be,!  •:!  ,-,!.>.:  v  oi 
'::>  .■';:ii<:ira  ,!,?ir,-%     ,iii  .7      .:  oilbq 

Oh ! .  it  offemU  me  to  the  fo»I,  to-heai  a  robuiUons. 
fnr'iwg  -i><jWfeI!«w  tear  a  pajEoa  to  tattt!)?.  *" 

.  ;■  ,- .  'i.'.ul.';  ..•  ■'^jnily.  :.:'  Oi.-:_.v!.j 
li. :      vi  ;rl»a     .r;m..iirjt '.i!;  1^  vJfflfc 
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Long  is  the  period  before  tafte  and 
judgement  can  prevail  over  eftablifhed  cuf- 
tom,  be  it  ever  fo  erroneous. 

The  firft  French  actrefi,  who  intra* 
duced  a  remarkable  change  in  the  female 
theatrical'  habit,  was  Madame  Couvreur.* 
To  the  body  of  the  robe  (he' added  a  long 
and  majeftic  train,  more  conformable  to 
the  antique.  But  the  heroes  of  antiquity, 
on  the  French  ftage,  were  as  abfurdly  ha- 
bited as  the  heroines.  Scipio,  Qefar,  and 
Brutus,  wore  indeed  the  antient  cuifafs 
andbufkinsj  but  their  heads  were  covered 
with  French  hats,  and  adorned  with  large 
plumes  of  feathers.  La  Clairon  and  Le 
Kin,  from  a  love  to  the  art,  which  they 
cultivated  with  a  fuperior  tafte,  have  entire- 
ly altered  the  old  mode  of  dreffing,  and 
rendered  it  more  conformable  to  the  cof- 
tume. 

The  heads  of  the  Englifli  actors  were, 
for  a  long  time,  covered  with  large  full- 
bottomed  perriwigs,  a   famion  introduced 

Vol.  III.  G  in 

*  This  celebrated  aflrefs  died  in  1730. 
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in  the  reign  of  Charles  U.  which  was 
riot  entirely  difufed  irt  public  till  about  the 
year    1720.        Addifori,    Congreve,     and 

,  Steele,  met,  at  Button's  cofFee-houfe,  m 
large,  flowing,  flaxen,  wigs  j  Booth, 
Wilks,  and  Cibber,  when  full-drefled, 
wore  the  fame.  Till  within  thefe  twen- 
ty-five years,  bur  Tamerlanes  arid  Ca- 
tos  had  as  much  half  on  their  heads 
as  our  judges  on  the  bench.  — . 
Booth  was  a  . '  claulcal  fcholar  and  .well 
acquainted  with  thet  polite  arts  j  he  was 
converfarit  with  the.  remains  of  antiqui- 
ty, with,  bulls,  coins,  &c.  nor  could  he 
approve  fuch  a  violatidn  of  propriety } 
but  his  indolence  got  the  better  of  his  good 
tafte,  and  he  became  a  conformift  to  a 
cuftom  which  he  defpifed.  I  have  been 
told,  that  he  and  Wilks  bellowed  forty 
guineas  each  on  the  exorbitant  thatching 
of  their  heads.  We  have,  at  length,  eman- 
cipated oiirfelves  from  the  ufual  mode  of 
ornamenting  our  heroes,,  and  are  coming 
dearer  to  ttuth  and  nature.  The  tragedy  of 
Macbeth 
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.Macbeth  would  have  been  ftiU  dreffed.in 
modern  habits,  if  the  good  Jafte  of  Mr. 
Macklinhad  not  introduced  theoUl  highland 
military  habit.  Is  it  not  an  abfoUitft-ceni- 
tradi&ion  to  common  fenfe,,  that  the  play 
of  Hamlet  ihould  in  drefs  be,  ntqdjernized., 
and  the  King-of  Denmart;,wfiar  w  order 
which  was  inftituted  feveral  hundred  yejrs 
after  the  action  of  the  tragedy  ?  It  is  but 
within  thefe  twenty  years,  that  {he  plays, 
of  Richard  III.  and  Henry  VII J..  wer£  djf» 
tinguiflied  by  the  two  principal  characters 
being  drefled  with  propriety,  though  difi- 
ferently  from  all  the  reft.  Falfhff  wj£, 
till  very  lately,  an  unique  in  drefs  as  well 
as  character.  • 


Inexplicable  dumb  (hows  and  noife. 

Thole  dumb  reprefentations,  as  they  are 
well  explained,  from  authority,  by,  Mr. 
Steevens,  did  not  refernble  .either  antient 
or  modern  pantomimes.  Jh?  antieoj 
mimes  were  fo  expert  a,t  the  rjep/ef^ntstjpn 
G  a     '      of 
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of  thought  by  a&ion,  that,  in  procefs  of 
time,  they  became  greater  favourites,  -with 
the  people  of  Rome,  than  the  comedians 
themfrlvcs.  Some  of  them  had  the  art  to 
represent  the  action  of  an  entire  play,  fuch 
as  the  Hercules  furens,  to  the  delight  and 
aftonifhment'  of  the  fpectators.  So  great  a 
darling  of  the  Romans  was  Pylades,  in  re- 
prefenting  characters  by  dancing  with  emo- 
tion, that,  it  is  faid,  Auguftus  reconciled 
the  people-  to  many  difagreeable  impofrs  by 
recalling  him  from  baniftiment,  a  penalty 
he  had  incurred  by  pointing  to  a  fpe&ator, 
with  his  finger,  who  had  dilpleafed  him. 


. The  very  age  and  body  of  the  time  his  form 

and  prcfl'ure. 

From  acting,  Hamlet  is  infenfibly  drawn 
into  a  partial  defcription  of  dramatic  fable. 
I  think,  with  fubmiflion  to  Dr.  Johnfon 
and  Mr.Steevens,  that  *  the  age  and  body 
of  the  time*  means  the  particular  vices  and 
follies  of  the  age  we  live  in  ;  to  correal 
theft 
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thefe  is  the  bufinefs  of  the  dramatic  poet. 
In  Ariftophanes,  and  other  antient  drama- 
tics, the  moral  and  political  hiflory  of 
their  times  might  have  been  partly  traced. 
In  Shakfpeare,  Ben  Jonfon,  Fletcher,  and 
Maffinger,  well  underftood,  we  might  find 
fame  actions  portrayed  of  the  age  in  which 
Sbey  lived. 

IDEM. 

Ami  let  thofc,  that  play  your  Clowns,  fpealc  no  more 
than  is  fet  down  for  them. 

Tarleton  and  Kcmpe,  who  were  excel-, 
lent  comic  actors  in  our  author's  days,  and 
generally  perforated  the  Fool,  or  Clown, 
Were  men  of  ready  wit,  and  flowing  humour. 
They  ftood  in  need  of  a  curb  to  the  wild 
failles  of  their  exuberant  fancy,  which 
Shakfpeare  here  prefents  them. 
.  It  muft  be  confeffed,  that  the^  actors, 
termed  low  comedians,  are  too  guilty  of 
adding  to  their  author's,  text.  Sometimes, 
indeed,  it  happens,  that  the  wit,  or 
happy  imagination,  of  the  actor,  will  be 
G  3  of 


,i,  zed  by  GOOgle 


tt>  DRAMATIC    MISCFXLANIES. 

of  fervice  to  the  fituation  in  which  he  is 
placed,  and  unexpectedly  give  a  relief  or 
embellifhment  to  that  which  would  other- 
wife  be  nsgle&ed,  or  perhaps  difapproved. 

The  contrary  practice  is,  however,  much 
jnore  common.  Hippifley  not  feJ,dom  in 
this  point  offended,  Shuter  oftener,  King 
rarely,  Jonfon  and  Wefton  fcarcely  ever; 
but  Will.  Pinkethman,  of  merry  memory, 
was  in  fuch  full  pofleffion  of  the  galleries, 
that  he  would  hold  difcourfe  with  them  for 
feveral  minutes.  To  fine  him  for  this 
fault  was  in  vain  j  he  could  not  fa-fake  it, 
fetid  the  managers  were  too  generous  to 
curtail  hkn-of  his  income.  At  length,  I 
was  toids  he  and  Wilks  came  to  this 
Whimfical  agreement:  Pinkey  confetited* 
That,  whenever  he  was  guilty  of  cot* 
refponding  with  the  gods,  he  fhould  re- 
ceive,'on  his  back,  three  fmart  ftrokes 
of  Bob  Wilks's  Cane.  —  This  fine,  how- 
ever, was,  I  believe,  never  -exacted,  —  I 
fhall  give  the  reader  one  fpecitten  of  his 
tmfeafonable -drollery. 

In 
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In  the  play  of  the  Recruiting  Officer, 
Wilks  was  the  Captain  Plume,  and  Pmfc- 
ethman  one  of  the  Recruits.  The  Cap- 
tain, when  he  enlifted  him,  aflced  his 
name :  inftead  of  anfwering  as  he  ought, 
Pinkey  replied,  *  Why!  don't  you  know 
my  name,  Bob  ?  I  thought  every  fool  had 
known  that  V  Wilks,  in  rage,  whifpered 
to  him  the  name  of  the  Recruit,  Thomas 
Appletree.  The  other  retorted  aloud, 
*  Thomas  Appletree!  Thomas  Devil!  my 
name  is  Will.Pinkethman :'  and,  imme- 
diately addreffing  an  inhabitant  of  the  up- 
per regions,  hefaid,    '  Hark  yon,  friend: 

don't  you  know  my  name  ?'  ■ *  Yes, 

'  Mafter  Pinkey,'  faid  a  refpondent,  *  we 
know  k  very  well.'  The  pkyhoufe  was 
now  in  an  uproar;  the  audience,  at  firft, 
enjoyed  the  petulant  folly  of-  Pinkethman 
undthediljreie  pf  Wilks ;  but,  inthepro- 
grefs  of  the  joke,  it  grew  tirefome,  and 
Pinkey  met  with  his  deferts,  a  very  ftvere 
reprimand  in  a  hifs  ;  and  this  mark  of  dif- 
pleafu* e  he  changed  into  appkufe,  by  «ry- 
.   -        .  G4  *ng 
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ing  out,  with  a  countenance  as  melancholy 
as  he  could  make  it,  in  a  loud  nafal 
twang,  Odfo  I  I  fear  I  am  wrong  ! 

To  the  honour  of  the  prefent  race  of  co^ 
mic  actors,  it  muft  be  faid,  that  they  fel- 
dom  indulge  themfelves  in  adding  their  own 
to  the  author's  fenfe.  Men  of  abilities  they 
generally  are ;  and,  as  fuch,  often  fuggeft 
fallies  of  pleafantry  and  Situations  of  hu- 
mour to  the  authors  behind  the  curtain, 
and  not  feldom  contribute  to  the  mirth  and 
gaiety  of  the  fcene  by  their  ingenuity. 

In  giving  instructions  to  his  own  fociety, 
there  is  fome  delicacy  required  in  the  beha- 
viour of  the  actor,  who,  in  the  peribn  of  a 
Prince,  takes  upon  him  tocenfure  and  re- 
form their  errors.  Mr.  Garrick  delivered 
thefe  theatricalpreceptswith  much  force  and 
propriety;  but  he  did  not  accompany  them 
with  the  condefcending  quality  expected 
from  the  high-bred  man  of  rank.  He 
rather  fuftained  the  office  of  a  ftage-mana- 
ger,  and  confummate  mafter  of  the  art, 
than  that  of  the  generous  friend  and 
princely 
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princely  monitor.  Mr.  Henderfon  has,  in 
this  fcene,  lefs  of  the  pedagogue  and  more 
of  the  gentleman. 


Horatio,  thou  art  e'en  as  jufta  man 
As  ere  my  conversion- met  withal,  &c. 

The  warm  and  pathetic  addrefs  of  Ham- 
let to  his  friend  is,  I  think,  not  unlike 
thatofOreftestb  Pyladesinthe  Eleara  of 
Euripides: 

IluXaJn,    trt  yt  in  wf utov  wS-fuiruv  tyu 

IIlffTW  »tyu£u  XM  ft\w  ffWV  fUfl,   X.  T.A. 

Thee,  O  my  Py!ad«,  I  deem  the  firft 
Of  men  for  thy  fidelity  and  friendlhip, 
And  my  1111  fevcr'd  comrade ! 

Wodhull's  TranOation, 

I   D   E  M.    . 

I  mull  be  idle. 

*  If  I  am  obferved  to  converfe  with  you 
ferioufly,  my  plot  will  be  difconcerted  ;  I 
muft  therefore  re-affiime  madnefs.' 

It  O   S   E  K  C  1  A  D  >, 
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*  9  »  *  »  G  It  A  V  »• 

They  [the  players]  ftay  upon  your  ©««*«£• 

*  Submiflively,  or  on  fufferance,  they 
attend  your  commands.' 

■HAMLET. 

.  Be  not  yew  aftiunei  to  &ew,  sod  tlity  will  toll  you 
Vbat  it. means* 

Mr.  £teercns  reproves  the  author,  for 
putting  into  the  mouth  of  Hamlet  unbe- 
coming expreffions  during  his  perforated 
madnefe.  But  it  has  been  noticed,  by 
thofe  who  have  vjfitcd  the  cells  of  lunatics, 
that  females,  the  raoft  remarkable  for  mo- 
defty,  have,  in  their  infanky,  thrown  out 
very  indecent  and  unbecoming  expreffions. 
In  her  madnefs,  the  innocent  Ophelia 
chants  fcraps  of  fuch  fongs  as  would  not 
have  entered  into  her  mind  when  in  her 
perfect  fenfes. 

©  r  h  «  i  i  a. 
You  are  as  good  as  a  sbarus>  my  lor*}, 

Shakfpeare 
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Shakfpeare  knew  little  of  the  antlent  cho- 
rus, What  he  fo  terms,  of  his.  own,  is 
always  in  the  fhaoe  of  a  prologue.  The 
learned  B.  Jonfon  has,  in  his  Catiline,  in- 
troduced the  Ghoft  of  Sylla  in  a  rhiming 
kind  of  exordium  or  prologue ;  to  which 
he  has  added  four  odes,  to  be  fung  between 
the  afts,  as  chorus*  in  various  unequal 
roeafure.  , 

.  Milton,  in  his  chorus  to  Samlpn  Ago- 
niftes,  is  the  genuine  imitator  of  jEfchylus 
and  Sophocles.  Mr*  Mafon  has,  by  his 
enchanting  poetry,  in  his  mufical  odes  to 
Elfrida  arid  Caractacus,  almoft  furprhed 
the  public  into  a  tafte  for  that  part  of  the 
an tient  tragedy. 

Though  it  does  not  become  me  to 
determine  which  of  the  two  cham- 
910ns,  for  and  itgatotfl:  the  chorus,  the 
learned  Dr.  Hard  and  Mrs.  Monta- 
gue, h  ia  the  right ;  yet  1  cannot  help 
leaning  to  the  opinion  of  Mr.  Colmao ; 
who,  in  hisaiotes  to.  his  happy  tranflatiaa 

of 
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of  Horace's  Art  of  Poetry,  obferves,  —  ■■"■ 
*  That,  if  a  chorus  be  really  neceffary,  our 
dramas,  like  thofe  of  the  antients,  fliould 
be  rendered  wholly  mufical.  The  dances 
alfp  will  then  claim  their  place,  and  the 
pretentions  of  Veftris  and  Noverre  muft  be 
admitted  as  claffical.  Such  a  Jpe&acle,  if 
not  more  natural  than  the  modern,  would 
at  leaft  be  confident ;  but,  to  introduce 
a  groupe  of  fpeftatorial  aclors,  fome  fpeak- 
5ng  in  one  part  of  the  drama  and  tinging ' 
in  another,  is  as  ftrange  and  incoherent  a 
medley,  andf  nil  as  uncUfiical,  as  the  dia- 
logue and  airs  in  the  Beggar's  Opera.' 

HAMLET.  '' 

Begin,    murderer;    leave  thy   damnable  faces,    and 
begin. 

This  contains  a  cenfure  upon  the  cus- 
tom of  certain  actors,  who  were  caft  into 
the  parts  of  confpirators,  traitors,  and 
murderers,  who  ufed  to  difguife  thcmfelves 
in  large  black  wigs;  and  diftort  their  fea^ 
tures,  in  order  to  appear  terrible;  in 
ihort, 
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fliort,  to  difcover  that  which  their  art 
fliould  teach  them  to  conceal.  I  have  feea 
Hippifley  aft  the  firft  Murderer  in  Mac- 
beth :  his  face  was  made  pale  with  chalk, 
•diftinguHhed  with  large  whiflcers,  and  a 
long  black  wig.  This  cuftom,  of,  dreifing 
fo  prepofterouily  the  *  hateful  ■  implements; 
of  the  tragic  fcene,  is  now  almoft-  worn 
out. 


I  could  interpret  between  you  and  your  lover,  if  [ 
could  fee  the  puppets  dallying. 

That  is,  *  I  could  a£l  the  part  of  mailer 
of  the  puppet-lhow,  and  interpret  both 
for  you  and  your  lover,  if  1  fawthe  leaff 
prelude  of  amorous  inclination.* 


For  Tome  mull  laugh,  while  fume  mult  weep ; 
Thus  runs  the  world  away. 

In  the  uttering  of  this  line  and  a  half,'  it 

was  Garrick's  conftant  practice  to  pull  ou* 

a  white  handkerchief,  and,  walking'  about 

the  ftage,  to  twirl  it .  round  with  vehe* 

mence. 
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mencff.  This  action  can  incur  no  juft 
cenfure,  except  from  its  cfcmtlant  repeti- 
tion. He,  of  ail  the  players  lever  faw, 
jgave  the  greateft  variety  to  action  and 
deportment  i  nor  could  I  help  wondering, 
that  fo  great  an  artift;  ftiould,  in  this  in- 
stance, tie  himfclf  kown  to  one  particular 
mode,  when  his  fituation  would  admit  of 
fo  many.  The  conforming  to  an  uni* 
form  method  of  action  makes  the  whole  ■ 
appear  a  leflbn  got  by  rote  rather  than 
the  effort  of  genuine  feeling. 


Would  noHhis,  fir,  and  zfcrejl  effeathtn,  £Bt  ms  » 
MW&ip  ia  a  try  ofpiaytrtt 

h  o  R  a  t  j  a 


HAMLET. 
■- A  whole  one. 

The  foteft  if  feathers  alludes  to  large 

piumes  of  feathers  which  the  old  actors 

wore  on  their  heads  in  characters  of  he* 

roifm  and  dignity.      This   practice    was 

adopted 
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adopted  at  the  ReftoratioB,  and  continued 
in  force  till  Mr.  Garrick's  *ra  of  manage- 
ment. His  fuperior  tafte  got  rid  of  the 
incumbrance.  • 

Cry  of  players  is,  as  Mr.  Steevens  obferves, 
a  company  of  comedians.  The  old  actors  divi- 
ded their  profits  into  equal  or  unequal  fh ares, 
according  to  their  feveral  degrees  of  merit. 
Sometimes,  indeed,  a  very  indiHerent  per- 
fofmia'iby  his  talents  as  a  writer,  gained  an 
equal,  if  not  a  fuperior,  portion  of  the  fur- 
plus..  It  likewife  not  unfrequently  hap- 
jefttdv'ifliat'  a  man;  who  «ad  ho  other 
defart  thafc-furtllfljing  a  large  part  of  the 
wardrobe,  the  femes',  and  other  decora- 
tions, claimed"  a  conndttable  part  of  the 
tMafiire.  Tutea,  in  Bei»  JdnRm's  Poetaf- 
ctr,  Calli  one  of  the  lower  actors  Three- 
giant.' 

Tliis  *uft*m,  of  portioning  out  the  in- 
come-ttftha  thea'tw  into  parts,  fubfifted 
long  amongft  the  French  comedians,  and 

is,  I  believe,  practifed  to  this  day.  

Downs,  in  his  'Stage-Hiltory,  informs  us, 
that 
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that  the  principal  a&ors  of  the  king's  thea- 
tre,, in  Drury-lane,  Hart,  Mohun,  &c 
.on  an  annual  divifion  of  their  profits,  gained 

ibmetimes  ioool.  each. 


A  very,  very,  peacock. 

Notwithftanding  the  very  plaulible  read- 
ing of  paddock,  inftead  o£  peacock,  propofed 
by  Mr.  Theobald,  I  cannot  help  thinking, 
with  Mr.  Pope,  that  Shakfpeare  alluded  to 
the  well-known  fable  of  the  birds,  wjio 
preferred  that  vain,  gaudy,  fooltfh,  bird, 
the  peacock,  to  the  eagle,  in  their  choice  of 
a  king.  The  word  paddock,  afterwards 
introduced  by  Hamlet  in  the  fcene  with. his 
mother,  I  think  proves  nothing.  To  in- 
ibrce  his  argument  of  her  guilt,"  and  to 
difplay  the  deformity  as  well  as  abfurdity. 
of  her  conduct,  he  there  compares  his  un- 
cle to  the  moft  difagreeable  and  difpleafing 
©bjedt  in  nature.  .-.<,] 

GBM.JJEBJTBB.Jf, 
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G   U.I   L   D  B   N   S  T   E   R   N. 

If  my  duty  be  too  bold,  my  love  is  too  unmannerly. 

ThisanfwertoHamlet'squeftion,of(Why 
do  you  go  about  to  recover  the  wind  of  me  1' 
which  is  .not,  in  my  opinion,  ludicrous, 
but'objurgative,  (for  he  keeps  no  meafures 
with  his  old  fchoolfellows,)  feems  to  in- 
clude a  fort  of  reproach.  '  If,  in  deliver- 
ing the  meflages  of  the  King  and  Queen,  I 
have  fhewn  too  great  boldnefs,  my  refpect 
'  to  you,  in  landing  out  of  the  way,-  that 
you  might  with  more  eafe  receive  the  flute, 
will  certainly  be  interpreted  ill  manners.' 
And  here  I  am  glad  to  find  my  opinion 
partly  confirmed  by  Mr.  Tyrrwhit.  But 
the  movement  of  Guildenftern  appeared, 
to  Hamlet,  as  infidious  as  the  conduct  of 
theie  courtiers  in  the  fecond  a£t,  when  one 
of  them,  inftead  of  anfwering  a  queftion 
directly,  fays  to  the  other,  What  fay  you  ? 
which  is  as  much  as  to  fay,  '  Shall  I  fpeak 
the  truth,  or  tell  a  lie  ?' 
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KING. 
For  we  will  fevers  put  about  dm  fter. 

Fear  is  here  perfonified,  as  in  Homer, 
when  it  is  made  the  concomitant  of  other 
terrible  companions  of  war. 

There  is,  in  the  Maid's  Tragedy,  a  paf-. 
fage,  where  the  unhappy  Afpafia  gives  di- 
rections to  Anriphila  to  weave,  in  needle- 
work, a  florm  and  fhipwreck ;  in  which 
the  word  fear  is  beautifully  perfonified  and 
to  be  underftood  much  in  the  fame  fenfe 
as  in  Hamlet  : 

In  this  place  work  a  quickiaad  j 

And,  over  it,  a  {hallow  failing  water. 

And  his  Ihip  ploughing  it.     And  then  zfear: 

Dothat/wrtothelife,  wench. 

Maid's  Tragedy,  AS  IX. 

IDEM. 
Oh  !  my  offence  is  rank ! 

The  Kingis  juft  come  from  the  reprefen- 
tationof  theplay;  where  he  has  beenftruck 
with  compunction  from  viewing  thefameacl 
repreftnted  on  the  fcene  which  he  had  him- 
felf  committed.  His  coming  on  with  the 
two 
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two  courtiers,  and  the  interruption  of  Po- 
lomus,  are  awkward  incumbrances  to  his 
Situation,  and  I  think  unnecefTary,  as  the 
fending  Hamlet  to  England  had  been  de- 
termined by  the  King  in  a  preceding  fccne, 
and  Polonms  had  already  told  his  mat- 
ter tie  would;  be  attentive  to  what  pafled 
between  Hamlet  and  his  mother. . 

Notwith&anding  this  admirable  foliloquy 
of  the  King  deferibes  the  rtruggles  of  con- 
icience  without  contrition,  and  a  dread  of  fa- 
tare  punUhmcnt  without  remorfe  or  peni- 
tence, and  which,  in  my  opinion,  required 
a  very  judicious  fpeaker,  yet  the  part  of  the 
Kingappearsfo  odious,  that  theprincipal  ac- 
tors generally  fliun  it,  as  the  reprefentation 
of  a  low  and  inlidious  villain,  who  wants 
fplrit  to  fupport  his  aflumed  rank  with 
dignity  and  maintain  his  ufurpation  by 
courage.  Yet  there  are  fome  fituations  of 
Claudius  worthy  the  attention  of  an  a&or. 
His-  behaviour  during  the  ailing  of  the 
play  before  htm,  and  the  evident  figrjs  of 
guilt  which  he  ought  to  mew  in  his  count c- 
H  2  nance, 
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nance,  require  a  fkilful  exhibition  of  con- 
idous  terror.  Whoever  is  able  to  do  juf- 
tice  to  the  lentiments  of  this  fotiloquy,  and 
paint  the  horror  of  guilt  refulting  from  the 
dread  of  a  future  reckoning,  will  be  amply 
rewarded  by  his  auditors. 

Some  eminent  actors,  fuch  as  Keen, 
Quia,  and  Hulet,  have  not  difdained  to 
reprefent  this  character.  When  Ryan,  at 
LincolnVinn-fields  theatre,  appeared  in 
Hamlet,  to  give  ftrength  to  the  play,  Quin 
and  Walker  acted  the  inferior  parts  of  the 
King  and  Horatio,  and  retained  them  from 
1719101734, 

HAMLET. 

And  how  his  audit  Hands,  who  knows  fave  heaven  J 

Hamlet  was  now  confirmed,  (by  that 
proof  on  which  he  molt  relied,  the  figns  of 
guilt  in  the  King's  behaviour  at  the  play,) 
that  the  vifion  he  had  leen  was  no  devil.  — 
Of  this  he  is  well  fatisfied;  for  he  fays  he 
will 
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Take  the  Ghoft's  word  for  a  thoufand  pounds. 

That  the  author  fhould  now  make  him 
forget  what  the  Ghoft  had  related  to  him, 
of  his  confinement  in  purgatory,  is  a  little 
furprifing.  The  whole  foliloquy  is  more 
reprehenfible,  perhaps,  than  any  part  of 
Shakfpeare's  "works.  The  deferring  the 
punifhment  of  the  King  at  his  devotions, 
left  his  foul  Ihould  go  to  heaven,  is  not  only 
Shocking,  but  highly  improbable ;  and  is, 
befides,  a  poor  contrivance  to  delay  the 
cataftrophe  till  the  laft  aft.  The  firft 
actor,  who  rejected  this  horrid  foliloquy, 
was  Mr.  Garrick. 

IDEM. 

How  now  ?  a  rat !  dead  for  a  ducket,  dead  ! 

This  line  has  given  occafion  to  an  abfurd 
charge  of  Voltaire  againft  this  tragedy.  — 
1  Hamlet,'  fays  this  writer,  '  kills  the  fa- 
ther of  his  miftrefs,  on  fuppofition  that  it 
was  a  rat  which  he  deftroyed."  Had  he  read" 
the  playa  or  understood  the  text  if  he  had  read 
H  3  it, 
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it,  he  would  have  known,  that  Hamlet 
imagined  the  perlbn  he  had  killed  was  the 
King  himfelf.  But  this  is  not  the  only 
error  into  which  this  great  man  has  fallen 
refpec*Hng  this  play.  The  aflumed  mad- 
nefs  of  Hamlet  he  calls  real :  Hamlet  y 
devient  fou  dans  la  feconde  a£le.  The  Kirtg* 
Otyeen,  and  Hamlet,  drink  together  on 
the  Jlage.  The  aSiors  fing  together,  quar- 
rel, and  fight.  It  is  fomewhat  furpri* 
fing,  that  a  man,  who  had  been  fe- 
veral  years  in  England,  and  had  written 
letters  in  our  language,  could  be  fo  groflly 
rhiftaken.  To  fuppofe  "him  the  inventor 
of  fhefe  falfe  criminations  would  be  to  de- 
grade genius  too  much.  Mrs.  Montague 
has,  by  an  incomparable  defence  of  our 
author,  defeated  the  weak  attempts,  of 
this  envious  but  brilliant  Frenchman,  to 
Waft  the  laurels  of  our  great  poet. 

At  kill  a  king  ? 

I  canfiot, 
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I  cannot,  with  Mr.  Steevens,  fuppole  this 
interrogation  of  the  Queen  as  a  hint  to  theau-* 
ditorsthat  (he  had  no  concern  in  the  murder 
of  herhufband.  The  words  are  abiblutely 
equivocal,  and  may  be  a  proof  of  her  guilt 
as  well  as  her  innocence.  The  Ghoft  had 
charged  her  with  being  won  to  the  luft  of 
his  brother  and  murderer  j  there  he  flop- 
ped, and,  with  the  010ft  pathetic  tender- 
nefs,  cautions  Hamlet  not  to  think  of  pu- 
nifhing  his  mother,  but  to  leave  her  to 
heaven  and  her  conscience.  But  there  is 
one  paffage,  in  the  play  afted  before  the 
King  and  Qjieen,  which  brings  the  guilt  of 
murder  home  to  Hamlet's  mother.  The 
Player-Queen  fays,  among  other  profeffions 
of  inviolable  conftancy,  — — 

In  fecond  hufband  let  me  be  aecurft  I 

None  wed  the  fecond  but  who  kilPd  the  firft  ! 

Thefe  lines  we  may  fuppole  to  be  put 

into  the  old  fable,  by  Hamlet,  on  purpofe 

to  probe  the  mind  of  the  Queen;    and 

his  immediate  reflection  on  her  behaviour 

H  4  plainly 
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plainly  proves  that  they- fking  her  to  the 
quick :  *  That's  wormwood !' 

HAMLET. 

■  Takes  off  the  rofe 

From  the  fair  ferebtad  of  an  innocent  love 
And  fets  a  blifter  there. 

I  cannot  think  this  paflage  requires  the 
long  and  learned  note  of  Mr.  Steevens, 
without  which  it  may  very  eafily  be  ex- 
plained. 

*  This  infamous  act,'  fays  Hamlet, 
*  deprives  the  countenance  of  that  modeft 
hue,  or  rofy  blufh,  which  becomes  the 
chafte  and  virtuous  matron;  and -it  places 
or  fixes  there  a  brand  of  infamy.*"  The 
forehead,  in  this  place,  ftands,  zs,  from 
does  in  Latin,  for  the  countenance.  JFronti 
nuttajides. 

IDEM. 

-  Senfe  fore  you  have,  ; 


Elfe  could  you  not  have  motion. 

Motion  depends  on  the  will  of  the  per-' 
fon  who  moves.     This  is  fufficient  to  jufti-* 
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fy  the  old  reading ;  the  loweft  degree  of 
animal  ftnie  is  motion,  and  therefore  pro- 
perly applied  to  one  who  is  accufed  of  ha- 
ving neither  fight  nor  judgement. 


— —  —  -■■■  — -  Such  a  deed 
As  from  the  body  of  contra&ion  plucks 
The  very  foul .' 

*  A  deed  which  is  like  feparating  the 
foul  from  the  body,  and  duTolves  that  con- 
trad  which  religion  and  law  intended  to 
render  indiffoluble.' 


— -< — '     ■  Heaven's  face  doth  glow : 

Yea,  this  folidity  and  compound  mafs. 
With  triftful  vifage,  as  againft  the  doom, 
Is  thought-iick  at  the  aft ! 

*  A  deed  fo  horrid,  that  it  ieemed  to 
forerun  the  day  of  judgement,  and  earth 
itleJLf  to  fyrnpathife  and  feel  a  fenfibility-  on 
the  occaiion.'  Milton,  who  was  a  great 
admirer  of  our  poet,  from  thefe  lines  might 
poffibly  be;  indebted  to  Shakipeare  for  that 

.    ."  fublime 
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fablime  pafiage  of  the  earth's  fyrnpathifing 
with  Adam  and  Eve  when  they  ate  the  for- 

bidden  fruit : 

Earth  felt  th«  woanl }  *nd  Nature,  from  her  feat, 
Sighing  through  all  her  works,  gave  figns  of  woe 
That  all  was  lofl ! 

Paradise  lost,  Book  IX. 

I    D    t    M. 

Look  upon  this  picture  and  on  this. 

It  has  been  the  eonftant  pra&ice  of  the 
ftage,  ever  fince  the  Reftoratfon,  for  Ham- 
let, in  this  fcene,  to  produce  from  hi* 
pocket-two  pictures  in  little,  of  his  father 
and  uncle,  not  much  bigger  than  two 
large  coins  or  medallions.  How  the 
graceful  attitude  of  a  man  could  be  given 
in  a  miniature  I  cannot  conceive.  —  In  the 
infancy  of  the  ftage,  we  know  that  our  the- 
atres had  no  moving  fcenes;  wor  were  they 
acquainted  with  them  till  Bctterfcm 
brought  Tome  from  Paris,  1662.  —  In  our 
author's  time  they  made  ufe  of  tapeftry  j 
and  the  figures  in  tapeftry  might  be  of  fer- 
▼ice  to  ^e  action  of  the  player  in  the  ftrcne 
between 
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between  Hamlet  and  the  Queen,  *  But,* 
fays  Downs,  *  Sir  William  Davenant 
taught  the  players  the  reprefentation  of 
Hamlet  as  he  had  feen  it  before  the  civil 
wars.'  But,  if  the  fcantinefs  of  decora- 
tions compelled  the  old  actors  to  have  re- 
course to  miniature-pictures,  why  mould 
the  playhoufe  continue  the  practice  when 
it  is  no  longer  neceflary ;  and  when  the 
fcene  might  be  fhewn  to  more  advantage, 
by  two  portraits,  at  length,  in  different 
pannels  of  the  Queen's  clofet  ?  Dr.  Arm- 
strong, in  his  (ketches,  long  ago  pointed 
out  the  fuppofed  abfurdity  of  thefe  hand- 
pictures.  The  other  mode,  of  large  por- 
traits, would  add  to  the  graceful  action  of 
the  player,  in  pointing  at  the  figures  in 
the  wainfeot.  He  might  refume  the  chair* 
immediately  after  he  had  done  with  the 
fubject,  and  go  on  with  the  expostulation. 
However,  this  is  only  a  conjecture  which  I 
throwout  for  theconiideration  of  the  actors. 


Save  me  and  hover  o'er  me  with  your  wings, 
You  heavenly  guards ! 

At 
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At  the  appearance  of  the  Ghoft,  in  this 
fcene,  Hamlet  immediately  rifes  from  his 
feat  affrighted  ;  at  the  fame  time  he  con- 
trives to  kick  down  his  chair,  which,  by 
making  a  fudden  noile,  it  was  imagined 
would  contribute  to  the  perturbation  and 
terror  of  the  incident.  But  this,  in  my 
opinion,  is  a  poor  ftage-trick,  and  fhould 
be  avoided ;  it  tends  to  make  the  actor  fo- 
Ecitous  about  a  trifle,  when  more  impor- 
tant matter  demands  bis  attention. 

GHOST. 

Oh  ?  fti-p  between  her  and  her  fighting  foul. 

Here,  as  in  the  firft  a6r,  our  author  makes 
the  virion  overflow  with  tendernefs  and  fen- 
fibllity  for  his  unhappy  Queen.  Shakipeare 
every  where  fhews  a  genuine  refpec~l  for  the 
fair  fex  throughout  all  his  works.  In  thirty- 
five  plays,  which  are  all  that  can  honeftly 
be  attributed  to  h":m,  there  are  not  above 
fix  or  feven.  vicious  characters  of  women. 
I  have,  in  the  lifeof  Maflinger,  obferved,  that 

he 
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helikewife  dwells  with  uncommon  pleafure 
on  the  perfections  of  the  beautiful  part  of 
the  creation,  and  that  his  numbers  flow 
with  furprifing  harmony  whenever  they  are 
the  fubjea. 

HAMLET. 

My  father,  in  his  habit  as  he  livM ! 

A  warlike  king,  fuch  as  we  are  told  old 
Hamlet  was,  would  be  drefled  as  often  in 
armour  as  in  any  other  habit.  The  Queen 
rauft  have  often  feen  him  in  a  military 
garb ;  therefore  there  is  no  need  of  Mr. 
Steevens's  new  pointing  of  the  line. 

IDEM. 

And,  when  you  are  deGroui  to  be  blefifd, 

I'll  b]  effing  beg  of  you. 

That  is  :  *  When  I  perceive  in  you  the 
true  figns  of  penitence,  I  fhall  then, 
and  not  till  then,  defire  your  prayers  for 
me.' 


,i,  zed  by  GOOgle 


4 jo         DRAMATIC   MISCELLANIES 


Unpeg  the  baflcrton  the  bouiVs  top; 
Let  the  birds  fly,  and,  like  the  famous  ape. 
To  try  cooduGoiif,  in  the  baiket  creep, 
And  break  your  neck  down. 

Mr.  Warner's  note,  referring  to  the 
ftory  of  the  jackanapes  and  the  partridges, 
in  a  letter  of  Sir  John  Suckling,  is  by  no 
means  fatisfacrory<  The  author  fcems  ra- 
ther to  allude  to  fome  well-known  ftory, 
or  fable,  of  an  ape,  who,  being  near  a 
baiket,  in  fome  tower,  or  high  place,  was 
curious  to  fee  what  was  in  it*  he  contrived 
to  open  it ;  and,  on  feeing  the  birds  which 
were  in  it  fly  away,  to  make  experiment, 
whether  he  could  not  do  the  like,  he  crept 
into  the  baiket ;  and,  by  his  weight,  tum- 
bled it  down,  and  broke  his  neck. 

But,  let  the  ftory  be  as  it  will,  the 
meaning  of.  the  paffage  fcems  plainly  to  be 
this :  '  Be  not,  mother,  induced,  by  any 
means,  to  betray  my  fimulation  of  madnefi 
to  my  uncle ;  if  you  do,  he  will  not  only 
put  an  end  to  my  life,  but  he  will,  from 

his 
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his  guilty  fufpicions,  treat  you  a*  an  ac- 
complice.' 

IDEM. 
.  They  muft  fweep  my  way, 


And  marflwi  me  to  knavery. 

*  Thefe  men  muft  be  the  timers  to  feme 
vile  knavery  of  my  uncle,  which  will  bring 
on  my  ruin.'  What  is  farther  faid,  in 
this  place,  of  Hamlet's  juft  fufpicions  of 
his:  fchoolfellows,  is  preparative  to  his 
conduct  as  related  in  the  fifth  a<5t. 

This  fcene  is  one  of  the  glories  of  the 
Englim,  ftage  3  it  may  challenge  a  compe- 
tition with  any  thing  of  the  kind  pro- 
duced by  haughty  Greece  or  infotent  Rome. 

France,  in  fifty  years  after  the  firft  a£ting 
of  this  play,  could  not  boaft  of  acotnpofi- 
tion  fo  highly  finifhed.  In  the  firft  inter- 
view between  Hamlet  and  the  Ghoft,  the 
terrible  graces  are  fuperior  to  the  tender ; 
in  this,  the  latter  bear  away  the  palm, 
though  it  is  not  absolutely  deficient  in  the 
former.  The  argument,  in  favour  of  the 
nuptial 
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nuptial  bond  and  againft  adultery,  is  con- 
ducted with  equal  force  and  addrefs.  The 
contrail:,  between  old  Hamlet  and  his  bro- 
ther Claudius,  is  inimitably  touched.  — 
But  I  (hall  not  dwell  upon  excellences 
which  could  not  have  efcaped  any  obfer- 
ver. 

How  Taylor,  the  original  Hamlet,  per- 
formed it,  we  can  have  no  trace  or  idea, 
except  from  what  Downs  has  given,  in  his. 
Rofcius  Anglicanus,  which  amounts  to; 
no  more  than  that  Betterton  acted  it  won- 
derfully from  the  ieffons  of  Sir  William 
Davenant,  who  had  feen  and  remembered 
Taylor.  Hamlet  was  efteemed,  it  is  faid 
by  the  fame  writer,  the  mafterpiece  of  Bet- 
terton. Downs  is  juftified,  in  this  infor- 
mation, by  the  concurrent  teltimony  of 
his  contemporaries,  and  efpeciallyi  Sir 
Richard  Steele  and  Colley  Cibber.  I  have 
feen  a  pamphlet,  written,  above  forty  years 
fmce,  by  an  intelligent  man,  who'  greatly 
extols  the  performance  of  Betterton  in  tins 
'      laft 


,i,  zed  by  GOOgle 


HAMLET.  ii3 

laft '  fefehe,  commonly  called  the  clofet- 
fcene.  ' 

■•■iffKadffitfi  and  Gibber  juftly  blamed 
Wilks,  for'his fcehaviour'to  the  Ghoft  in 
the  firft  acT,-  they  could  not  poffibly 
eeriiurd 'n&'"con3ucl:  with'  nis  mother  in 
the  thirds  a««  a&ion  was  indeed  aliap- 
fjy  mixturte'bf''  warni  indignation,  tem- 
pered with  the  mod  affecting  tendernefs. 
His  iwndle  'deportment  was  princely  and 
gfcceful  i'when  he:prefented  the  pictures, 
the  reproaches  his  animation  produced  Were 
guarded  with  filial  reluctance;  and,  when 
He  came'to  that  pathetic  expostulation,  of 

Mother,  for  love  of  grace  !  " 

there  was  fomething  in  his  manner  inex- 
preffibly  gentle  and  powerfully  perfuafive. 

To  Wilks  Milward  fucceeded.  All.  the 
Surviving  fpeclators  of  Milward 's  Prince  of 
Denmark  will  be  pleafed  to  have  him  re- 
called tj>  their  memory  j  for,  in  his  firft 
interview  with  the  Ghoft.and  in  this  clofet- 
fcehe,  he  was  not  only  an  agreeable,  but  a 

Vol.  III.       ■        I  Skilful, 
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flulful,  aftor :  his  voice  was  full  .and  mu- 
fical  j  and,  in  this  character,  he  feemed  tdt 
forget  that  love  of  ranting,  which  was  his 
lingular  fault,  or,  as  Shakfpeare  would 
exprcfs  it,  his  dram  qf  baft,  in  a&mg,  -?— 7 
Hamlet  was  the  laft  part  poor  MUwap& 
was  announced  for  in  the  bilis  ; ;  on  hi$ 
fudden  Ulnefs,  The.  Cibber  undertook;  to> 
readit.  ,  .  •;  ■-■       '*-.. 

Whatever  deficiencies  might  be  obfervcdj 
in  WUkp  and ,  I^ilward,,  they  were  amply 
fupplied  by  the  genius-  of  Garrick.,  Here: 
he  had  an  ample  field  to-difptay  that  fine  ex- 
prelfionof  coantenance, energy  of  ipeech,and! 
warmth  of  paffion,  for  which  he  was  fo  juft- 
Jy  admired.  To  argumentative  reproof  he 
gave  full  vigour" ;  nor.  was  he  deficient  m 
thofe  filial  regards  which-  a  fon  Ihould'  feeL 
for  a  mother  unhappily  mifled,. .  His  ad- * 
drefs  to  the  Ghoft.was  reverentially  awfulj. 
as  well  as  tranfcendently  moving.  His.  eya,. 
marked  with  grief  and  filial  love,  puifiied- 
the  melancholy  ihade  to  his  exit.  His  re- 
covery from  that  fituation  was  charafrerif- 
tjcalry  ftrikiug,    and  his  final  exhortation 

to 
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to  his  mother  ardent  and  pathetic.  Except1 
in  the  delicacy  of  addrefs  to  a  lady^  ifr 
which  Wilks  and  Barry  excelled  all-  mdiV 
tals,.  Garricfc  was,  in  this  feene,  a  rrioft 
perfeft  Hamlet. 

Mr.  Sheridan,  in  feveral  fituations  of 
Hamlet's  character,  was  original}  and'dlf-: 
ferent  from  all,  of  hisowntimej  who  had', 
preceded  him.  The  applaufe,  conferred1 
on  him  by  many-  brilliant  audiences,  wilt' 
bean  authentic  teftimony  of  hts-merit. 

Hamlet  was  not  Barry's- moft  happy-  efc: 
fortitta&ing;  but,  in  this  fcene,  heeer*- 
tauily  was  very  pleating*  and' affecting. 

Mc.  Smith's  endeavoucs  to  pleafe,  inj 
Hamleti  were  crowned  with  fueeefs.  He: 
ffiodeftly.  contented  himfelf  with  following' 
the  inftru&ions  of  his  great  mailer,  Mr.- 
Garrick ;  and  was  always  heard  with 
refpe£fc  and  attention, 

Iihaye- already  mentioned  Mr.  Henderfbn. 

with  thatjuft  praife  which  his  great  meritde- 

ferves...  He  is- accounted,  by  the  critics,  one 

of  the  moft  correct  and  judicious  fpcakers- 

I  2  on 
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on  the  ftage. "    His  third-act    fcene,    id. 
Hamlet;    is  not  only  judicious,    but  pa- 
thetic. ■-■-.- 

The  part  of  Hamlet's  Mother  is  a  cha- 
racter of  dignity,  not  without  a  mixture 
ofpaffion.  Though,  of  late,  our  princi- 
pal a&refles  have  rejected  Queen  Gertrude," 
yet  the  ikill  of  a  good  performer  is  requi- 
fite  to  fill  up  many  of  her  theatric  fitua- 
tions  with  propriety.  Without  a  proper 
fuppprt  from  the  Queen,  Hamlet's  action, 
in  the  laft  fcene  of  the  third  aft,  would 
lofe  half  its  force.  Lady  SlinguSy,  an  ac-^ 
trefs  of  merit,  was  the  firft  Hamlet's  Mo- 
ther, I  think,  fince  the  Reftoration,  when 
Mrs.  Betterton  afted  Ophelia.  Mrs.  Por- 
ter was  the  Queen- mother  of  Wilks,  and 
Mrs.  Hallam  of  Ryan. 

The  excellent  performance  of  this  part 
by  Mrs.  Pritchard  will  be  the  longer  re- 
membered, firice,  as  I  have  obferved,  the 
prefent  eminent  tragic  actreffes  reject  the 
part,  as  if  it  were  beneath  them.  The  uni- 
verfai-  applaule  fhe  commanded,  in  this 
great 
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great  interview  with  her  fori,  was  thought 
by  her  a  fufficient  compenfation  for  going 
through  -  various  attitudes  of  lefs-  conie- 
quence. 

Mrs.  Pritchard's  attention  to  all  the  lefs, 
"and  feemingly  unimportant,  bufinefs  of 
the  Queen,  was  fo  exact,  that  Hamlet's 
Mother  was  efteemed  one  of  her  prime  cha- 
racters. Mrs.  Porter  though  a  greater 
aftrefs  in  tragedy,  did  not  excel  her  in  Ger- 
trude. 


CHAP- 
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CHAPTER     XXXVIII, 

TheKing  is  with  the  hody,  &c.  explained. 
-—  Fontinbras  and  Hamlet*  —  Market  of 
roan's  time.  —  Slight  affronts  refented.  — - 
Falkland  ijland.  —  Lucian's  Speculates.— 
■Hugger-mugger. -^-.Keen's  majefly. —  Cafe  of 

..  Qpbelia. — Mrs.  Cibber.—Mrs.  Belterton—* 
Mrs.  "Booth  and  Mrs.  Clive. —  Character  of 
Laertes ;  —  clofeted  by  the  King.  —  'the 
Grave*  diggers  defended,  and  Voltaire  cen- 
fured.  —  Reflections  on  Torlck's  Jkull.  — 
Foote.  —  Clod,  the  famous  court-fool.  —  ^ 
Elizabeth •,  Archbijhop  Whitgift,  and  Dean 
Feme. —  Cabe  Underbill.—  His  charaSler. 
— Laf  part. —  Jonfon,  the  ablor ; — origi- 
nally a  painter.—  Tates. —  Jemmy  Robert* 
Jon,  of  Tor k.  —  Hamlet's  behaviour  to  Ro- 
'  fencraus  and  Guildenjlern.  —  Pafjive  obe- 
dience.—  OJlrick  characterized,-*-  Hamlet  a 
liar.  —  Laertes  bafe.  —  Fat  and  fcant  of 
breath.  —  Hamlet  defended  againfi  the  at- 
tach 
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■  tacks  of  Mr.  Steevens.  —  Gerrtck's  altera- 
tion of  Hamlet.  —  The  Grave-diggers  re- 
ftored.  —  Short  cbaraBer  of  the  play. —  Mr. 
Kemble.— Inferior  parts  in  Hamlet. 

Aa  iv. 

Hamlet,  Rofencraus,  Cuildenftern. 

HAMLET. 

The  body  is  with  the  King,  but  the  King  is  not  with 
the  body. 

HAMLET,  itfhould  be  obferved, 
feizes  every  opportunity  to  fpeak 
contemptuously  of  his  uncle  j  and  here  he 
readily  embraces  it,  with  a  witty  and  far- 
caftic  turn  of  expreffion.  I  cannot  think 
Mr.  Steevens's  explanation  of  this  paffage 
happy.  Hamlet  turns  quickly,  from  the 
body  of  Polonius,  to  a  fevere  and  pointed 
reproach  on  the  King :  '  My  uncle,'  fays 
he,  c  I  grant  you,  has  the  6oay,  the  out- 
fide  fhow  and  pageantry,  of  a  monarch  j 
but  he  wants  the  dignity  and  virtues  which 
conftitute  true  royalty.*  What  he,  fays,  a 
I  4  little 
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little  after,  by  calling  the  King  '  a  thing  of 
nothing/  confipjns  me  in  my  opinion. 

HAMLET. 

A  thing  of  nothing. 

*  A  thing  of  nothing/  or  a  matter  of  no 
value,  is  an  expreflion  fo  common  to  all 
times,  and,  I  believe,  to  all  languages, 
that  Mr.  Steevens  might  have  fpared  him- 
felf  the  trouble  of  quoting  half  a  dozen 
authorities,  from  plays,  to  authenticate 
it. 


I  fee  a  cherub  that  fees  them.  ■    "" 

.*  I  feeafpirit  that  looks  into  the  bottom 
of  your  purpofe  in  fending  me  to  Eng- 
land.' 

Scene  IV. 

HAMLET. 

Good  fir,  Whole  powers  are  thefe  i 

This  fcene,  which  contains  much .  ex- 
cellent matter,    after  having  been  for  a 
long 
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long  time  difufed,  was  reftored  to  the  ftage 
by  Mr.  Thomas  Sheridan. 

FONTINBR.AS, 
Claims  the  conveyance  of  a  promis'd  march 
Over  his  kingdom.  ' 

That  is :  *  Tell  the  King,  that  we  now 
claim  the  performance  'of  his  promifc; 
which  is,  leave  to  march,  unmolefted,  an 
army  through  his  dominions." 

HAMLET. 

Two  thoufand  fouls  and  twenty  thoufand  ducat* 
Will  not  ticbaie  thequeftionof  this  thaw. 

That  is  :  *"  The  contention,  about  this 
fmall  fpot  of  ground,  will  not  be  fettled 
.without  a  large  expence  of  blood  and  trea- 
sure.' 

IDEM. 

-WkaHa't 


.  If  hischief  goad  and  marinaf  his  lime> 
Be  but  to  deep  and  feed  ?  r 

*  Market  of  his  time'  means  the  chief  end 
•vfiris  being. 

Mr, 


,i,  zed  by  GOOgle 


Ml        DRAMATIC  MIfiCEtLANIES. 

Mr.  Addiibn,  !in  Ins  Cato,  Iras'raiprovcJ 
the  thought :  .'■».'■■■. 


■'  But  what  is  life  ? 

*Tis  not  toiUUc  about,  and  draw  frafb  air, 
From  time  to  time,  and  gaze  upon  _-the  inn. 


-Such  huge  difcaurfe.     ■ 

Difcottrfe  is,  perhaps,  from  the  Italian, 
iifcurjb. 


■  — Rightly  to  be  great, 

Is  not  to  ftir  without  great  argument ; 
Butgrcatfy-to  find  quarrel  in  a  ft  raw, 

Wb«nhoM)iir?s-attfaeflj*e. 

The  flighted  affront,  given with  a  formed 
intention  to  infult  and  provoke,  has  *been 
ever  held  a  fufficient  cauie  of  refentment.— 
A  cafe  in,  point  is  the  behaviour  of  the 
Spaniards  to  .sthe  Engliih  oil  Falkland- 
jfland. 
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•  Fight  for  afpot 


Whereon  the  numbers  cannot  try  the  caufe* 

Something  like  this  we  read  in  that  ad- 
mirable Dialogue  of  L/ucian,  between 
Mercury  and  Charon,  called  Speculantet. 
,  *  See,*  fays  Mercury  to  Charon,  *  thole 
Argives  and  Lacedemonians  fighting  toge- 
ther, and  their  half-dead  general  infcribing 
a  trophy  with  his  blood.' — *  What  do  they 
figmvfor  ?'  replies  Charon.  —  '  Why,  for 
the  little  ipot  of  ground  on  which  they 
itand!' 

Scene  V. 

H  O  it   A  T  I  O, 

Her  mood  will  needs  be  pitied. 

*  Her  infanitydemands  companion  and 
relief.' 


-  We  have  done  fcut  greenly 


In  bug£errtnu%gtriQ  inter  him, 

■      ■  \..  J>r. 
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Dr.  Johnibn  deferves  commendation  for 
reftoring  the  old  text  of  bugger-mugger,  in- 
ftead  of  in  private;  but  furely  Mr.  Stee- 
pens need  not  have  enlarged  the  margin  of 
the  volume,  by  producing  four  or  five  au- 
thorities, from  old,  authors*  for  a  word 
that  is  ftill  in  life  amongft  the  common 
people* "  '  •* 

TJ»e  ratifiers  and  props  of  every  ward. 

,'Tfre;  explanation  of  this  line,  by  Dr. 
Warburton,  who  connects  it  with  the  two 
preceding  lines,  feems  preferable  to  any 
other.  The  word  ward-  is  taken  from  the 
divifion  of  a  city  into  wards  or  difiriUs  of 
government.     

■)        K1HO.  ."■-*" 

■  Do  not  fear  our  pcrfbn 


There's  fuch  divinity  doth  hedge  a  king, 
That  trcafon  dares  not  peep  at  what  it  would* 

To  the  action  of  Keen  Was  given  the 

epithet  majefitc.      In  perfon  he  was   tall 

•  and  athletic :    Lu.  Du  Guernier,  in  bis 

pi£ture 
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picture  to  Addifon's  Cato,   has  fo  repre- 

fcnted  him.  ■ When  ht  fpokc   thefe 

lines,  fo  commanding  were  his  look  rand 
whole  deportment,  the  audience  -accompa-; 
qied  them  always  .with  the  loudeft  appla'uie. 

.  ■ ;  '.-'■.  I."  iii.-' .  j> 

LAERTES. 
Nature  is  fine  in  love ;  and,  where  'tis  C9+. 
It  fends  fome  precious  inflancc  of  jtfelf' 
After  die  thing  it  loves. 

Ophelia's  cafe  was  very  diftrefsful.  — ■ — ■ 
Her  love  tp  Hamlet  bad  the  fancTion  of 
P'blontus,  (  with  the. 'approbation,  of  the 
King  and  Queen.  .  The  lover,  by  miftake,'* 
kills  the  father.  This  bar,  to  union  with 
the  man  (he  loved,  could  not  be  removed. ' 
Madnefs  was  the  natural  confequence.  — 
Pr.  Johnfon's  explanation  of  the  paiTage, 
above  cited  is  very  elegant;  but  the  doc- 
trine it  inculcates  is,  that  love  refines  par 
natures.  So  Iago  to  Roderigo,  in  Qthel-  , 
lo,  '  If  thou  be'ft  valiant,  as  they  fay,-, 
bafe.mep,  being  in  love,  have  then  a  nobi- 
lity in  their  natures  mpre  than  is  native  to 
them.' 

'"..'■•  OPHELIA, 
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OPHELIA, 
There's-  rut  for  you. 

In  prefenting  rue  to  the  Queen,  Mrs. 
Cibbcr  pronounced  the  word  rue  with,  a 
particular  cmphafis,  and  at  the  fame  time 
looked  at  her  with  great  expreflion. 

OPHELIA. 

You  may  Wear  your  rue  with  a  difference. 

The  meaning  I  take  to  be  this  *.  *  Your 
majefty  had  caufe,  indeed,  to  mourn  for 
one  hufband's  death  ;  but,  fince  you  have, 
married  another,  you  may  mix  forrow  and 
gladnefs  together  emblematically.* 

Till  the  fweet  character  of  Ophelia  was 
perfonated  by  Mrs.  Cibber,  it  was  not 
well  underftood,  at  leaft  for  thefe  laft  fixty. 

y^ars.  Mrs.  Betterton,   fays  Colley 

Cibber,  was  much  celebrated  for  her 
action  in  Shakfpeare's  plays,  and  Sir  Wil- 
liam Davenant  gave  her  fuch  an  idea  of  it  as 
he  couldcatch  from  the  boy-Ophelias  he  had 
feen  before  the  civil  wars.  —  Mrs.  Booth's 
figure,  voice,  and  deportment,  in  this 
part,  raifed,  in  the  minds  of  the  fpec"ta- 
tors,  an  amiable  picture  of  an  innocent,  ; 
unhappy, 


„l  zed  by  GOOglC 


H    A    M    L  •%■  T.  nj 

*uihappy;  maid : .  but  foe  went  no-  ferther. 
Of  (Mrs.  Glive>.  Qphcdta  I  OftBronfy  feyv 
thatl  fegret  that;  the  Jir#  comjc  a&reii  rni 
the  World  fhouid  fa;  far.maftak&har  talenW 
as  to,  undertake  it. 

I  cannot  agree,  with  an  excellent  obler- 
ver,  that  the  diffracted  Ophelia .  is  a 
perfonage  of"  infehfibility.  She  rather  re*- 
fembicstHat  to  which  fhe  compares  Ham- 
fct'a  madnefs,  *  fweet  bells  out  of  tune  ? 
threiiband  is.itill  preferved  in  them,  though. 
icregUUoiy:  played  upon.  It  is  ratfier,  t 
thinks  fenfibiUty  deranged,  and  deferted 
by  reafon.  .  She  feems,  at  times,  to  recal- 
led:: her  Scattered- fenfes  $  and  throws  out, 
though  disorderly,,  truths,  folemn  and  af- 
fecting, in  themofl  pathetic  ©xprcifion.    ■; 

|0!  a  M.  E  V  l  A, 

Lord  !    wo  know  what  we  are,  but  we  cannot.  t«H 

what  we  (halt  be,  ', 

No  eloquence  can  paint  the  diftreflfid' 
and  diitracied  look  of  Mrs,  Gibbet,  whits' 
flie-uttered  this  ientence*  ■  '■ 

No 
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. :  No  a&tt&haa  hitherto revived  the  idea  <rf" 
Mrs.  Gibber's  Ophelia, 'except  Mrs.  Badde- 
fey ;  whofe  pleading  ienfibility^  melodious 
voice,  ,atid  correspondent  action,  made  us 
lefs  regret  the  great  aclrels  in  this  part.     ■ 

LAERTES." 

*  And  for  the  puipofe  I'll  anoint  my  (word. 

.  This  unexpected  change  of  difpofitioa 
in  Laertes  muft  have  ftruck.  every  reader  of 
^he  play.  A  ypung,  man  of  high"  breeding; 
with  a  noble  fenfe  of  honour,  who,'  from 
the  warmth  of  filial  piety,  .was  ready  "to. 
take  arms  agamft  his  fovereign,  on  a  fud- 
den  becomes  a  confederate  with  a  vile  plot4 
ter:  tQ:  deftroy  a  prince.  Shakfpeare.-  xi- 
generally,  fuch  a.  complete  mailer  of  ma-; 
ture,  and  fo  faithful  a  delineator  of  cha- 
racter, that  we  muft  not  haftily  condemn 
lum.  I  am  afraid  he  has  rrufted  more 
than  he  ought  to  the  readers  or  fpectators' 
fftgacity,  Laertes  had  been  clofeted  by ?  the 
ufurper,  who  had  doubtlefs  thrown  as 
inuch  odium  as  he  could  upon  his  nephew  j 

he 
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he  would  not  inform  him  that  Hamlet  had 
by  chance  or  miftake  pat  an  end  to  his 
father's  life,  but  rather  that  he  had  dif- 
patched  him  by  an  act  of  violence  or  trea- 
chery. How  far  this  fuppofitton  may 
juftify  our  author  I  know  not ;  but  furely, 
if  he  had  produced,  on  the  Itage,  fuch  a 
converfation  between  the  King  and  Laertes 
as  I  have  fuggefted,  it  would  perhaps  have 
alleviated  the  guilt  of  the  latter. 

The  fourth  aft  of  Hamlet  has  been  cen- 
fured,  by  fome  critics,  as  much  inferior  to 
the  three  preceding  acts.  If  we  Ihould 
grant  that,  yet  it  is  certainly  not  without 
its  merit.  Laertes,  whom  Polonius  and 
the  King  had  given  leave  to  travel  to  France 
in  thefirft  a<ft,  returns  in  the  fourth;  and, 
finding  his  father  dead,  and  no  authentic 
relation  to  be  obtained  in  what  manner 
he  died,  from  a  fpirit  of  refentment,  he 
raifes  a  tumult  in  the  palace.  — — — 
The  madnefs  of  Ophelia  is  a  beautiful 
dramatic  incident,    and  will  alone    make 

that  part  of  the  play  very  intereftihg. 

Laertes  is  atfirft  rafh  and  violent;  and  foon 

Vol.  III.  K  after 
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after  becomes  an  affociate  in  villainous 
practices,  for  which  I  have  endeavoured, 
in  fame  fort,  to  account.  The  aft  clofes- 
with  an  affe&ing  relation  of  Ophelia's 
death,  which  contributes  to  the  fixirtg 
Laertes  in  his  refolution  to  deftroy  Hamlet 
by  any  means. 

Aft.  V. 
The  Grave-diggers. 

The  making  a  grave  upon  the  ftage,  and 
the  dialogue  of  the  Grave-diggers,  Vol- 
taire cenfures  as  the  moft  abfurd  violation 
of  all  dramatic  rules.  And  indeed,  were 
the  fcene  to  be  weighed  in  Ariftotle's 
fcales,  or  finally  dilcufled  by  the  French 
writers,  who  are  always  chewing  the 
hulks  of  the  Greek  and  Roman  critics, 
much  could  not  be  faid  in  behalf  of  xmrau* 
thor.  But  Shakfpeare  was  a  man  to  whom 
Ariftbtle  would  ha"  e  fallen  down  arid  wor- 
fhipped,  as  the  author  of  the  EffayonFal- 
ftafF  has  pleafantlyfaid. 

Candid 
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Candid  foreigners  will  be  pleafed  to  re- 
flect, that,  when  this  man  wrote,  the 
Englifh  ftage  was  in  its  infancy ;  that 
plays,  written  according  to  time,  place", 
and  aclion,  were  then  ahnoflr  unknown  ; 
and  writers,  who  had  the  fkill  to  com- 
bine the  unities,  had  little  elfe  to  recom- 
mend them  to  their  audiences. 

The  medium,  through  which  human  wit 
and  moral  truth  are  to  he  conveyed,  is  furely 
not  to  be  fo  much  confidered  as  thefe  qua- 
lities themfelves.  To  fee  a  grave  opened, 
and  the  icalps,  of  thole  who  had  been  bu- 
ried in  the  church-yard,  thrown  wantonly 
about,  mud  excite  reflections  to  abate  our 
pride  and  ftrengthen  our  humanity.  This 
doctrine  Hamlet  himfelf  holds  forth  to  us : 
*  Did  theft  bones  cofl:  no  more  than  to  play 
atloggats  with  them  ?  Mine  ache  to  think 
of  them.' 

The  moral  and  pathetic  reflections,  on 

the  fkull  of  Yorick,  are,  in  my  opinion,  a 

compenfation  for  all  the  oddities,  or,  if  the 

critics  pleafe,  the  abfurdities,  of  this  ex- 

K  2  traordinary 
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traordinary  fcene.  Should  it  be  poffible, 
fome  twenty  years  hence,  for  an  acquain- 
tance to  difcover  the  Ikull  of  an  eminent 
wit,  who  had,  like  Yorick,  *  fet  the  table 
in  a  roarj' —  a  Foote,  perhaps  ; — would  not 
fome  fuch  fentiments,  as  thofe  uttered  by 
Hamlet  on  the  king's  jefter,  find  their  way 
from  the  mind  of  the  obierver  ?  How 
would  he  moralife,  and  compare  pfefent 
deformity  with  paft  gaiety ! 

It  is  very  probable,  that  the  Yorick  here 
•defcribed  was  one  of  the  court-fools  hired 
to  divert  the  leifure-hours  of  Queen  Eliza- 
beth. And  it  is  moft  likely  that  our  author 
celebrates  the  famous  Clod,  who  died: 
fome  time  before  the  acceflion  of  K.  James. 
,  Clod  was  a  clown  of  uncommon  wit  and 
ready  obfervation.  Fuller  records  a  jeft  of 
his,  which,  it  was  faid,  proved  fatal  to. 
Dean  Peine,  who,  in  the  fpace  of  twelve- 
years,  had  changed  his  religion  four  times. 
Queen  Elizabeth,  in  company  with  Arch- 
bilhop  Whirgift,  Dean  Perne,  and  hei 
jefter,  Clod,  was  defirous  to  go  abroad  ou 
a  wet 
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a  wet  day.  Clod  ufed  the  following  argu- 
ment to  prevent  her  majefty  from  going 
out :  *  Heaven,'  fays  he,  *  madam,  dif- 
fuades  you,  for  it  is  cold  and  wet ;  and 
earth  difi'uades  you,  for  it  is  moid  and  dir- 
ty. Heaven  diffuades  you,  too,  by  this 
heavenly  man,  Archbifliop  Whitgift ;  and 
earth  diffuades  you, — your  fool,  Clod,  fuch 
a  lump  of  clay  as  myfelf.  And,  if  neither 
will  prevail  with  you,  here  is  one  that  is  nei- 
ther heaven  nor  earth,  but  bangs  between  both> 
—Dr.  Perne ;  and  he  alfo  diffuades  you." 

Auguftine  Sly,  Tarleton,  Kempe,  or  fome 
old  actor  of  the  comic  caff,  was  the  original 
Grave-digger.  Cabe  Underbill,  a  come- 
dian, whom  Sir  William  Davenant  pro- 
nounced to  be  pne  of  the  trueft  players  for 
humour  he  ever  faw,  adted  this  part  forty 
years  fucceflively.  Underbill  was  a  jolly 
and  droll  companion,  who  divided  his  gay 
hours  between  Bacchus  and  Venus  with  no 
little  ardour  j  if  we  may  believe  fuch  hif- 
torians  as  Tom  Brown.  Tom,  I  think, 
makes  Underbill  one  of  the  gill-drinkers 
K  3  of 
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of  his  time ;  men  who  reforted  to  taverns, 
in.  the  middle  of  the  day,  under  pretence  of 
drinking  Briftol  milk  (for  fogood  fherry 
was  then  called)  to  whet  their  appetites,. 
where  they  indulged  themfeives  too  often  in 
ebiiety.  Underbill  acted  till  he  was  paft 
eighty.  He  was  fo  excellent  in  the  part  of 
Trinculo,  in  the  Tempeft,  that  he  was 
called  Prince  Trinculo.  He  had  an  admi« 
rable  vein  of  pleafantry,  and  told  hisHvedy 
ftories,    fays    Brown,    with  a  bewitching 

-  fmile.  The  fame  author  fays,  he  was  fo 
afflicted  with  the  gout,  that  he  prayed  one 
minute  and  curled  the  other.  His  Gam- 
bling gait,  in  his  old  age,  -was  no  hin- 
drance to  his  acting  particular  parts.  He 
retired  from  the  theatre  in  170$.  Some 
years  before  he  died,  he  folicited  a  benefit, 
which  was  recommended  to  the  public  by 
the  kind-hearted  6teele.  The  part  he 
chofe  was  the  Grave-digger  in  Hamlets 
but  Cabe  was  fo  unlike  his  former  felf, 
that  he  appeared  the  ghoft  of  what  he  had 
been3  and  was  difmified  with  companion, 
Colley 
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CoBcy  Cibber,  who,  in  his  admirable  ac- 
count of  the  old  acfcors,  has  fpoken  at 
large  of  Underbill's  merits,  fays  he  died, 
about  four  or  five  years  afterwards,  a  pen- 
sioner of  Sir  RicBard  Steele  and  the  players 
who  obtained  a  patent  from  George  J. 

That  chafte  copier  of  nature,  B.  Jonibn, 
the  comedian,  for  above  forty  years,  gave 
a  true  picture  of  an  arch  clown  in  the 
Grave-digger.  His  jokes  and  repartees  had 
aitrongefleft  from  bis  iteming  inienfibi- 
lity  of  their  force.  His  large  fpeaking 
blue  eyes  he  fixed  lleadily  on  the  peribn  to 
whom  he  fpoke,  and  was  never  known  to 
fcave  wandered  from  the  ftage  to  any  part 
©f  the  theatre.  Jonibn  was  the  Hemfkirk 
or  D.  Tenier*  of  the  theatre ;  the  honeft 
Dutch  painter,  who  contents  himfelf  with 
giving  a  portrait  of  .mere  nature.  I  mould 
l>ave  obferved,  that  jonfba  was  originally 
a  painter  by  profeffion. 

Next  to  this  excellent  man,  Mr.  Yates 

jjnuft  be  placed.     In  manner  they  ftrongly 

rfifembled  each  other.     They  were  difciples 

K  4  of 
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of  the  fame  fchool. —  Nature  was  their 
guide,  and  to  her  alone  they  paid  their  de- 
votion. 

Parfons  and  Quick  are  actors  born  to  re- 
lax the  mufcles  and  fet  mankind  a  titter- 
ing. They'  are  equally  happy  in  the 
Grave-digger,  But  with  more  heightening 
than  the  two  former.  Edwin  is  charter  in 
his  outline  than  both,  for  he  does  not 
colour  fo  warmly. 

To  rank  a  country  actor  with  thefe  gen- 
tlemen of  the  eftabliflied  London  theatres 
may  feem  bold  and  unprecedented  ±  but  I 
am  not  afraid  to  name,  among  men  of  co- 
mic genius,  Mr.  James  Robertfbn,  of 
York  }  a  man,  like  Yorick,  of  infinite  wit 
and  of  moft  excellent  fancy.  What  gentle- 
man, of  the  county  of  York,  does  not 
know  Jemmy  Robertfon  ?  What  critic  fo 
four  as  not  to  be  pleafed  with  his  fatties  of 
humour,  whether  his  own  or  faithfully 
given  from  his  original  author  on  the  ftage  ? 
His  being  a  very  pleafing  actor,  and  a 
lively  companion,  forms  but  a  fmall  part 

of 
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of  his  chara&er.  —  He  is  refpecled  for 
merit  of  a  more  durable  kind :  for  his  ho- 
Tiefty,  worth,  and  friendly  difpofition. 

Scene  II. 
Hamlet  and  Horatio. 

HAMLET. 

As  our  ftattflt  do. 

Mr.  Steevens  rightly  obferves,  that  Jla~ 
tifts  means  Jiatefmen,  .  Here  alfo  it  compre- 
hends all  men  of  "birth,  rank,  and  fafhion ; 
all  fine  gentlemen,  who,  from  affectation, 
thought  it  an  indignity  to  their  quality  to 
write  a  plain  and  legible  hand. 

IDEM. 
Jpoth  by  their  insinuation  grow. 

Hamlet  is  here  accounting  for  his  beha- 
viour to  Rofencraus  and  Guildenftera, 
whole  fate,. he  fays,  was  owing  to  their 
own  conduct.  If  we  fhould  not  agree, 
with  Dr.  Warburton,  that  thefe  men  cor- 
ruptly infinuated  themfelves  into  the  fervice 
of  Hamlet,  yet  we  mull  own  that  they 
were 
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were  very  read;  and  offieious  wiftruments  of 
the  King.  And,  although  it  does  not  ap- 
pear, from  Hie  context,  that  they  tncvr 
the  contents  of  their  commiflion,  *  to 
deflroy  the  prince,"  yet  I  believe  the  author 
pumfhes  them,  as  well  as  Potonius,  for 
being  over  bufy,  and  thrufting  themfetves 
into  any  employment,  without  enquiring 
whether  jt  was  right  or  wrong,  juft  or  un- 
jttH.  Jslo  time  was  more  infamous,  for 
graft  flattery  to  the  prince,  than  the  reigns 
of  Elizabeth  and  of  James  I.  This  our 
author  knew  ;  and  this  was  one  mark  of 
the  age  antibody  of  the  time*  which  his  man- 
ly nature  defpifed  and  wifhed  to  remove. 

■  D  S  M. 

■  Is't  not  to  be  datjin'if. 


To  tei  ihre  canker  of  «tf  uatitce  cecar 

To  farther  tvil  I 

That  is:*  Would  k  not  be  on -unpar-r 
donable  crime,  to  fuffer  this  -villain,  the 
deftroyer  of  the  human  fpecieSi  to  proceed 
in  his  wickedneis,  and  go  on,  unpunifhed, 
from  crime  to  crime  V 

The 
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The  advocates  for  paffive  and  unlimited 
obedience  will  on  no  account  permit  re- 
finance to  authority. —  *  What  ?'  you  wil! 
fay,  *  on  no  account  whatever?' — *  O  yes! 
in  the  cafe  of  lawful  fucceffion,  where  that 
Is  interrupted  by  violence  or  treachery,  as 
in  the  cafe  of  Hamlet :  there,  indeed,  the 
ufurper  may  be  deftroyed,  by  fuperior 
power  or  wily  ftratagem.'  —  So  then,  it 
feems,  from  this  mode  of  arguing,  that 
the  intereft  of  one  man  and  his  family  is  of 
more  importance  to  fociety  than  that  of 
millions  1 


The  more  foxd  and  winnowed  opinions. 

I  think  nothing  can  be  more  clear  than 
that  Shakipeare  means,  by  this  expreffion, 
that  fuch  fellows  as  Oftrick,  by  acquiring 
a  ltftje  fefbionable  jargon,  with  a  consi- 
derable ftock  of  impudence,  contrive  to 
pals,  upon  men  pf  the  mctft  approved 
judgement,  for  complete  couriers.  —  To 
irapofe  their  trafii  upon  fond,  or  foolijh^. 
people^ 
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people,  could  be  no  matter  of  furprife.  It 
is  very  probable,  that,  inftead  of  fond,  the 
author  wrote  found. 

IDEM. 

Give  me  your  pardon,  fir. 

No  part  of  this  fpeech  of  Hamlet  fhould 
be  fpoken  but  that  which  Mr.  Steevens 
has  reftored,  beginning  with 

Sir,  in  this  audience,— 

•nd  fo  to  the  end.  To  the  reft  Hamlet 
gives  the  He  moft  fhamefully. 

LAERTES. 

I  am  fatisficd  in  nature. 

Laertes  determined  to  a&  treacheroufly, 
and  therefore  feems  puzzled  to  return  a 
proper  anfwer  to  Hamlet's  fair  addrefs  and 
noble  apology.  To  that,  I  think,  wemuft 
place  his  referring  the  matter  in  dhpute  to 
able  judges  of  affronts.  His  offering  to 
receive  his  antagonift's  proffered  love  as 
love,  and  protefting  nqt  to  wrong  it,  is  as 
infamous  as  Hamlet's  attributing  his  vio- 
lent - 
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lent  behaviour  at  Ophelia's  grave  to  his 
madnefs. 

He  is  fat  and  leant  of  breath. 

In  a  note  to  this  paffage,  Mr.  Steevens 
fays,  that  John  Lowin,  who  was  the  origi- 
nal Falftaff,  was  no  lefs  celebrated  for  his 
Henry  VIII.  and  Hamlet.  Mr.  Steevens 
had  forgotten,  in  a  note  of  his  on  Henry 
IV.  that  Lowin  had  ever  acted  Falftaff; 
for  the  letters  Old,  placed  to  a  -fpeech  of 
that  character,  he,  rather  than  fuppofe  it 
to  ftand  for  OldcajHe,  which,  I  believe, 
was  originally  intended,  would  insinu- 
ate, they  might  be  the  firft  letters  of  the 
actor's  name  who  played  Falftaff:  this  it 
is  to  fupport  an  hyppthefis  at  all  events.  — 
I  believe  that  Betterton,  who  was  an  unli- 
mited ftage-genius,  was  the  only  actor  that 
ever  reprefented  the  three  parts  of  Hamlet, 
Falftaff,  and  Harry  VIII.  How  Lowin  could 
be  faid  to  have  acted  Hamlet  is  fomewhat 
furprifing,  as  he  was  celebrated  chiefly  ifx 
parts 
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parts  of  humour,*  Taylor  is  generally  al* 
lowed  to  be  the  original  Hamlet  j  and,  at 
the  time  thefe  words,  of  '  fat  and  fcant  of 
breath/  were  put  in  the  Queen's  mouth, 
he  might  have  been  plumper,  in  perfon, 
than  the  author  wifhed  he  (hould  be  for  the 
a&or  of  young  Hamlet. 

LAERTES. 

■  i    ■  '     Mine  and  my  father's  death 
Come  not  on  thee. 

Laertes  had  juftly  purchafed  his  own 
death  by  his  treacherous  conduct ;  Hamlet 
could  have  brought  no  guilt  on  his  head  on 
that  fcore.    Had  he  faid,  indeed,  — 

— ■  -■-  My  father's  and  my  lifter's  death 
Come  not  on  thee,  — — 

he  would  have  been  more  confiftent.  Laer- 
tes is  not  a  favourite  with  the  audience  or 
the  actors. 

HORATIO. 

Now  cracks  a  noble  heart. 

Hamlet. 

*  That  Lowin  fometimes  a£ted  tragic  characters  can* 
not  be  denied. — He  played  Domitian  in  the  Roman  A3  or, 
ahd  Aubrey  in  Rollo,  when  the  a&ors  were  interrupted 
by  the  foldiers,  at  Holiand-Houfe. 
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Hamlet  is  not  a  character  for  imitation  s 
there  are  many  features  of  it  that  are  diia- 
greeabte.  Notwithstanding  his  apparent 
blehiifhes,  I  do  not  think  that  he  is  fo  de- 
formed as  Mr.  Steerens  has  reprefente4 
hiffl.  Aaron  Hill  had*  above  forty  years. 
ago,  in  a  paper  called  the  Prompter,  oh* 
ferted,  that,  befides  Hamlet's  affuraed  in- 
ianfry,  there  was  in  him  a  melancholy, 
which  bordered  on  mfldnefs,  arifing  from 
his  peculiar  fituatiort.  But  iurely  Hamlet 
did  not  come,  as  Mr.  Steevens  fays,  <o 
difturb  the  funeral  of  Ophelia;  for,  till 
Laertes  called  the  dead  body  his  After,  he 
knew  not  whole  grave  was  before  him. 
Nordidhe  manifeft  theleaft  fign  of  wrath, 
till  Laertes  beftowed  a  more  than  tenfold: 
curie  upon  him.  His  jumping  into  the 
grave,  when  Unexpectedly  provoked,  may 
be  pardoned.  Laertes  feized  him  by  the. 
throat ;  and  even  then,  inttead  of  returning, 
violence  for  violence,  Hamlet  begs  him  to,, 
defift.  The  madnefs  of  Ophelia  is  no  fars 
ther  to  be  charged  to  his  account  than  as  the 
unhappy  eonfequence  of  a  precipitant  and 
mutaken  action.  It 
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It  is  evident  that  Hamlet  considered  Ro- 
fencraus  and  Guildenftern  as  the  King's, 
accomplices  and  instruments ;  nor  indeed 
can  we  abfolve  them  of  that  guilf.  They; 
were  the  cabinet-counfellors  of  a  villain 
and  a  murderer ;  and,  though  they  were 
ftrangers  to  all  his  guilt,  it  is  not  improba- 
ble that  they  were  acquainted  with  the  Je- 
cretof  their .commiffion.  They  were  wit- 
nefies  of  the  King's  anxiety  at  and  after  the 
play  whiqh  was  a&ed  before  him  j  and, 
when  he  told  them,  be  liked  bim  nott  they 
law  no  apparent  reafon  for  his  faying  fo, 
except  Hamlet's  behaviour  at  the  play, 
which,  however  frolicfome  it  might  be, 
was  not  furely  wicked.  Upon  a  mature 
ihfpection  of  their  conduit  through -the, 
play,  they  mult  be  ftigmatifed  with  the 
brand  of  willing  fpies  upon  a  prince,  their 
quondam  fchoolfellow,  whofe  undoubted 
title  to  the  crown  they  well  knew,  and  of 
whole  wrongs  they  had  not  any  feeling. 
In  Ihort,  to  fum  up  their  character  in  a  few 
words',  they  were  ready  tocomply  withany, 
command.  ■, 
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command,  provided  they  acquired,  by  their 
compliance,  honour  and  advantage. 

Mr.  Garrick,  about  eight  or  nine  years 
fince,  offered  the  public  an  amendment  of 
Shaklpeare's  Hamlet.  The  refpedt,  which 
the  public  owed  to  fo  eminent  a  .genius, 
difpoied  them  to  receive  his  alterations  favou- 
rably. The  firft  a&,  which,  in  my  opinion, 
the  author's  genius  carries  on  with  wonderful 
rapidity,  he  had  obferved  was  immoderately 
long ;  for  this  reafon  he  divided  it  into 
two,  the  firft  ending  with  Hamlet's  deter- 
mined resolution  to  watch,  with  Horatio 
arid  Murcellu?,  in  expectation  of  feeing 
the  ghoft  of  his  father.  In  confe- 
rence of  this  arrangement,  the  old 
third  «#  was  extended  to  the  fourth. 
Little  or  no  change,  in  language  or 
fccnery,  was  attempted  till  the  fifth  act, 
in  which  Laertes  arrives  and  Ophelia  is 
diftmiied,  as  in  the  old  play.  The  plot- 
tlBgricencs,  between  the  King  and  Laer- 
tes, to  deftroy  Hamlet,  were  entirely 
changed,  and  the  character  of  Laertes  ren- 
dered more  eftimable.  Hamlet,  having 
Vol.  III.  L  efcaped 
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efcaped  from  Rofencraus  and  Guildenfterfi^ 
returns  with  a  firm  resolution  to  avenge  the 
death  of  his  father.  The  Grave-diggers 
were  abfolutely  thrown  out  of  the  play. 
The  audience  were  not  informed  of  the 
fate  of  Ophelia  •,  and  the  Queen,  inftead 
of  being  poifoned  on  the  ftage,  was  led 
from  her  feat,  and  faid  to  be  in  a  ftate  of 
infanity,  owing  to  her  fenfe  of  guilt. 
When  Hamlet  attacks  the  King,  he  draws 
his  fword  and  defends  hlmfelf,  and  is 
killed  in  the  rencounter.  Laertes  and 
Hamlet  die  of  their  mutual  wounds. 

To  fuch  material  changes,  in  this  fa- 
vourite tragedy,  the  audience  fubmxtted 
during  the  life  of  the  alterer ;  but  they 
did  not  approve  what  they  barely  endured. 
The  fcenes  and  characters  of  Shakfpeare, 
with  all  their  blemifhes,  will  not  bear  radi- 
cal or  violent  alteration.  The  author  had 
drawn  Claudius  a  coward,  as  well  as  a  vil- 
lain and  ufurper;  and  this  ftrong  check 
upon  guilt  and  ftigma  upon  wickednefs  ought 
by  no  means  to  be  removed.  Garrick,  i£ 
I  remember  right,  ufed  to  fay,  that,  before 

his- 
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his  alteration  of  Hamlet,  the  King  ufed  to 
be  ftuck  like  a  pig  on  the  ftage :  but,  by  gi- 
ving the  murderer  courage,  this  great  actor 
did  not  fee  that  he  leffened  the  meannefs  of 
his  character,  which  the  author  takes  care  s 
to  inculcate  throughout  the  play.  The 
brave  villain,  like  Rich.  III.  we  juftly  bate, 
but  we  cannot  defpife  him.  Why  the  fate 
of  Ophelia  ftiould  be  left  uncertain,  as 
well  as  that  of  the  Queen,  I  cannot  con- 
ceive. But  the  fpeclators  of  Hamlet  would 
not  part  with  their  old  friends,  the  Grave- 
diggers.  The  people  foon  called  for  Ham- 
let as  it  had  been  acted  from  time  imme- 
morial. 

The  dialogue  of  this  tragedy  approaches 
very  near  to  the  converfation  of  the  prefent 
times.  Many  of  the  fcenes  difplay  wit  as 
brilliant  as  that  of  Congreve,  with  theeafe 
andfamiliarityof  Vanbrugh.  The  argument 
is  often  profound,  and  the  fatirejuft  and 
poignant.  The  Cid  was  not  more  a  fa- 
vourite with  the  French  nation  than  Ham- 
let with  ours.  The  great  number  of  pro- 
verbial exprefltons,  taken  from  Hamlet, 
L  2  which 
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which  are  brought  into  the  fenate,  uttered 
at  the  bar,  and  retailed  and  applied  in  al- 
moft  every  company,  is  a  certain  proof, 
that  this  play  has  not  only  been  a&ed  more 
frequently  than  others,  but  that  the  ftnti- 
ments  and  maxims  it  contains  have  made  a 
Lifting  impreflion  on  its  fpectators.  Dr. 
Johnfon's  general  review,  at  the  clofe  of 
his  remarks  on  Hamlet,  is  accurate,  ele- 
gant, and  instructive. 

It  is  obvious  to  me,  that  Shakfpeare,  in 
the  celebrated  foliloquy  on  a  future  ftate, 
pioufly  intended  adiffuafive  from  felf-mur-i 
der. 

Since  my  remarks  on  this  tragedy  went 
to  the  prefs,  I  have  feen  a  new  Hamlet,  in 
the  perfon  of  Mr.  Kemble,  brother  to  Mrs. 
Siddons.  I  congratulate  the  public  on 
the  profpeel:  of  much  rational  entertain- 
ment, from  the  joint  efforts  of  two  perfons 
of  uncommon  genius  in  the  art  which  they 
profefs. 

Though,  in  drawing  the  outline  of 
Hamlet,  it  was  feared  y  poflible  Mr.  Kem- 
ble 
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Me  mould  differ  from  preceding  actors,  yet 
his  particular  emphafes,  paufes,  and  other 
novelties  in  acting,  have  furprifed  the  pub- 
lic and  divided  the  critics  j  fome  of  whom 
greatly  cenfure,  while  others  as  warmly  ex- 
tol, his  peculiarities. 

The  audience  will,  in  general,  confider 
every  thing  that  is  unuftial  with  a  jealous 
eye,  and  perhaps  with  fome  reafon  5  at 
the  fame  time,  men  of  candour  will  reflect, 
that  the  judicious  aclor  mull  have  consi- 
dered every  material  line  of  his  part,  every 
action  and  attitude,  with  more  attention 
than  the  Spectator  can,  who  balances  in 
his  mind  one  player  with  another,  and  de- 
termines the  merit  of  the  performer  more 
from  companion  than  mature  delibera- 
tion. 

If  Booth  and  Garrick  deferved  much 
praife  for  difcovering  beauties  which  had. 
long  lain  hid,  in  ferae  capital  parts, —  why 
{hould  not  we  encourage  the  induftry  of 
every,  young  ftage- adventurer,  who,  by  a 
deep  fearch  into  character,  finds  out  new 
L  3  methods 
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methods  of  pleafing,  provided  they  are  not 
inconfiftent  with  the  author's  intention  ? 

What  the  actor  is  chiefly  to  guard  a^ 
gainft,  in  this  cafe,  is  too  much  refine- 
ment ;  to  beware  left  a  paffion  for  novelty 
miflead  him  into  overftrained  niceties. 

Mr.  Kemble's  paufes  are,  I  believe,  very 
judicious,  though  to  many  they  appeared 
long.  The  actor  muft  take  into  the  ac-s 
count  the  tone  of  the  audience  j  for  the 
rule  of  acting,  in  conformity  to  the  rule  of 
speaking,  muft  not  contradict  the  general 
fenfe.  A  player  cannot,  with  fafety  to. 
Hmfelf,  affect  to"  appear  wifer  than  his 
judges. 

As  I  do  not  propofe  to  go  through  an 
examen  of  Mr.  Kemble's  Hamlet,  I  mall 
add  but  little  more  on  the  fubject. 

In  the  impaffioned  fcene,  between  Ham- 
let and  his  Mother,  in  the  third  act, 
Kemble's  emphafis  and  action,  however 
different  from  thofe  of  all  former  Hamlets 
we  have  feen,  bore  the  genuine  marks  of 
folid  judgement  and  e^quifite  tafte.  I  ne- 
ver 
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ver  faw  an  audience  more  deeply  affected, 
or  more  generoufly  grateful  to  the  actor 
who  had  fo  highly  raifed  their  paflions. 

Mr.  Kemble  is  tall  and  well  made ;  his 
countenance  expreffive,  his  voice  flrong 
and  flexible,  his  action  and  deportment  a- 
nimated  and  graceful.  His  falutations  arc 
laid  by  fome  to  be  too  much  ftudied,  and, 
in  the  fcene  of  fencing,  too  formal  and  ce- 
remonious. I  will  not  pretend  to  deter- 
mine, whether  trials  of  Ikill  and  theexercilc 
with  foils,  between  princes  and  men  of 
high  rank,  and  thofe  of  inferior  condition, 
are  attended  with  the  fame  forms  j  but 
mail  obferve,  that,  though  we  are  taught 
our  outward  behaviour  by  the  dancing- 
mafter,  the  falute  and  addrefs  of  the  well- 
bred  man  will  always  dhtinguilh,  him  from 
his  teacher. 

As  the  managers  of  both  theatres  have 
feemed  to  try  their  ftrength  lately  in  the  play 
of  Hamlet,  I  ihall  take  fome  notice  of  a  few 
under  parts  in  the  play.  —  Horatio  is  an, 
excellent  character  of  friendfliip,  and  fits 
h  4  very 
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very  becomingly  on  my  old  acquaintance, 
Mr.  Thomas  Hull,  the  friend  of  Shen- 
flone  and  the  approved  fpeaker  of  Ma  (on. 
Mr.  Whitfield  has  lately  fucceeded  Mr. 
Hull,  at  Covent -garden,  in  Horatio;  and, 
in  action  and  fpeech,  is  decently  beeoming. 
At  Drury-lane,  Mr.  Farren,  a  young  ac- 
tor of  merit,  does  juftice  to  this  amia- 
ble part.  He  does  not  endeavour  to 
make  more  of  his  fituations  in  the  fcene 
than  he  ought ;  he  obferves  a  proper  fun- 
ordination,  and  keeps  in  mind  the  advice 
of  the  poet,  not  to  o'erflep  the  madefy  of  na- 
ture. The  kingly  behaviour,  of  Clarke 
feems  more  important  than  the  majefty  of 
Packer,  who  always  fpeaks  fenfe,  but  not 
with  fufficient  force.  The  Grave-diggers, 
Parfons  and  Quick,  are  admirably  matched. 
Though  I  do  not  diflike  Mrs.  Hopkins  ia 
the  Queen;  yet  I  Would  rather  fee  her  in 
•Mrs.  Heidelberg;  her  excellence  is  in  co- 
medy. Mrs.  Inchbald's  figure  is.  pleaiing* 
and  her  judgement  ftronger  than  her  pow- 
er :of  utterance. 

Dryden. 
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Dryden. 

CHAPTER     XXXIX. 

tfbe  Rejioration  opens  the  theatres. — King's  and 
Duke  of  lark's  companies*—  Sbakfpeere  left 
valued  than  Fletcher  and  Jonfon.  —  Heroic 
tragedy.  —  Dryden' s  defence  of  it,—  Maxi-r 
tain's  defiance  ef  the  gods.  —  At/renxebet 
Morat. —  Kynafton  and  Booth. —  Celebrated 
lines  on  the  vicijttudes  of  life,  with  an  an- 
Jwer,  —  Dryden  forfakes  riming  tragedy.  — 
His  All  for  Love.  —  'The  true  language  of 
tragedy. — Troilus  and  CreJJida ; —  when  re- 
vived.—Old  authors  cenfured. —  Charles  II, 
and  bis  courtiers.—  Buckingham,  Rochefier% 
And  Dorfet.  —  Mermaid*  the  Devilt  Roe* 
buck,  &c—Beef-Jleai  club.— John  Beard.— 
Low  company. — Mr.  Wolfley  and  Rocbefter's 
Valentinian. — Poets  compared. — Their  cba* 
racJers  of  gentlemen. —  Lazinefs  or  inability/ 
in  dramatifi*,  —  Sir  George  Etberidge.  — . 
Dorimant* 
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Derimant. — Duke  of  Dorfet. -Jeremy  Col- 
lier end  Dry  den.  —  Licentious  language  of 
tragedy.  —  Dryden's  defence  of  himfelf.  — 
Sis  death. 

SOON  after  the  Reftoration  of  Charles 
II.  the  doors  of  the  theatre,  which 
had  beenfhut  for  twenty  years,  were  thrown 
open.  The  king  and  the  Duke  of  York 
formed  two  feparate  companies  of  come- 
dians, who  were  honoured  with  the  title  of 
his  majefty's  fervants.  The  coart  directed 
'the  general  tafte,  and  took  the  lead  in  all 
1  public  diverfiQns,  more  efpecially  in  the 
amufements  of  the  ftage. 

In  looking  over  the  fragment  of  Downes, 
I  fee  Uttle  refpe£t  paid  to  Shakfpeare,  much. 
to  Beaumont  and  Fletcher,  and  frill  more? 
to  Ben  jonfon,  in  proportion  to  the  num- 
ber of  his  plays.  Hart  and  Mohun,  the  ma- 
nagers of  theking's  theatre,revived  only  three 
of  Shakfpeare's  plays  j  and  Davenant,  at  the 
i  duke's  houfe,  about  five.  But,  indeed,  a  re- 
gardfor  the  playsof  the  laft  age,as  they  were 
thw 
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then  called,  was  fwallowed  up  in  a  pauion, 
for  new-fangled  compofitions.  Heroic  trage- 
dies in  rime,  fraught  with  bombaftic  di£Hou 
and  extravagant  fentiment,  and  witty  come- 
dies, abounding  with  fmart  repartee  and 
Iooie  action,  were  the  immediate  fucceffors 
of  the  old  drama,  which  was  founded  on 
nature  j  where  the  dialogue  was  formed 
from  genuine  manners,  the  paflions  arolc 
from  character  and  incident,  and  the  cata- 
strophe was  clofed  with  an  instructive  moral. 
With  much  wit,  and  plaufible  argument, 
pryden  has  endeavoured  to  vindicate  the 
unnatural  flights  of  his  Almanzor  and  Al- 
mahide,  of  Tyrannic  Love,  and  others  of 
his  riming  tragedies  :  but,  whatever  beau- 
ties of  imagination,  fentiment,  with  harmo- 
ny of  numbers,  they  may  contain,  no  man, 
will  fit  down  to  read  them,  at  this  day ,  with- 
out blending  laughter  and  contempt  with  ef- 
teem  and  admiration.  Long  quotations, 
to  prove  what  is  fo  generally  known, 
would  be  impertinent.  I  (hall  content 
myfelf  to  produce  a  lingular  inftance  of 
ranting 
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wanting  blafphemy,  for  fuch  it  was  in  the 
mouth  of  Maximin,  from  the  hut  a&  of 
the  Tyrannic  Love : 

What  hid  the  gods  to  do  with- me  or  mine  1 

Did  I  moleft  your  heaven!    

Why  ihouW  you,  then,  nake  Maximin  your  foe. 
Who  paid  you  tribute  which  he  need  not  do  ? 
Year  altars  I  withfmoke  of' gum  did  crown, 
For  which  you  tean'd  your  hungry  noftrils  down  ; 
All  daily  gaping  for  my  incenfe  there, 
More  than  your  fan  could  draw  yo«  in  a  year. 
And  you  for  this  tbefe  plagues  or  rue  have  Cent : 
But,  by  the  gods, — by  Maxim  in  I  meant,— 
Henceforth  I  and  my  world 
Hofiility  with  you  and  yours  declare : 
-Look  to  it,  gods !  for  you  th'aggreflbr*  are. 
Keep  yon  your  raiq  ax)  fwnflwoe  in  your  ikies, 
And  111  keep  back  my  Same  and  fecrince. 
Your  trade  of  hcav'n  fball  foon  be  at  a  fiand. 
And  all  your  goods  lie-heavy  on  your  hand. 

An  audience,  who  could  hear  fuch  rants 
«&  this,  and  relifli  the  following  frene  with 
Pladdius,  who  ftabs  the  Emperor*  and  is,  in 
his  turn,  ftahbed  by  him,  muft  have  had 
a  very  particular  tafte  for  bombaft  in 
uoxds  and  abfurdity  in  action.  Such  au-* 
*  ditors 
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tors  rauft  have  been  very  unqualified  jadgo 
of  Shaklpeare,  Jonfon,  and  Fletcher.  I 

Dryden's  laft  and  moll  perfect  tragedy 
in  rime  was  Aurengzebe.  In  thisplay,  tin 
paflions  are  flxongly  depicted,  the  charac- 
ters well  discriminated,  and  the  dicYion 
more  familiar  and  dramatic,  than  in  any  of 
his  preceding  pieces.  Hart  and  Mohan 
greatly  diflinguifhedlhemfelves  in  the  cha- 
racters of  Aurengzebe  and  theold  Emperor. 
Mrs.  Marshall  was  admired  in  Nourmahul; 
and  Kynafton  has  been  much  extolled,  by 
Cibber,  for  his  happy  expreffion  of  the  ar- 
rogant and  lavage  fiercenefs  in  Moral.  — 
*  Booth,  in  fome  part  of  this  character,* 
fays  the  fame  critical  hiftorian,  *  was  ton 
tame,  from  an  apprehenfion  of  railing  die 
mirth  of  the  audience  improperly.* 

Though  I  pay  great  deference  to  Gib- 
ber's judgement,  yet  lam  not-fure  whether 
Booth  was  not  in  the  right.  And  I  cannot 
helpapproving  the  anfwer,  which  this  ac- 
tor gave  to  one  who  told  him  he  was  fur- 
prilcd 
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prifed  that  he  negle&ed  to  give  a  Spirited. 
torn  to  the  paffage  in  gueftion : 

HOURMAHUL. 
Twill  not  be  Cafe  to  let  him  live  an  hoim 

M    O    R    A    T. 

J  *U  da't  tojhew  my  arbitrary  power. 

*  Sir,'  faid  Booth,  (  it  was  not  through 
negligence,  but  by  defign,  that  I  gave  no 
ipirit  to  that  ludicrous  bounce  of  Morat< 
I  know  very  well,  that  a  laugh  of  approba- 
tion may  be  obtained  from  the  under- 
ftanding  few  ;  but  there  is  nothing  more 
dangerous  than  exciting  the  laugh  of  fim- 
pletons,  who  know  not  where  to  flop; 
The  majority  is  not  the  wifeft  part  of  the 
audience ;  and,  for  that  reafon,  I  will  run 
no  hazard.'* 

The  court  greatly  encouraged  the  play  of 
Aurengzebe.  The author  tells  us,  inhisde* 
dication,  that  Charles  II.  altered  an  incident 
in  the  plot,  and  pronounced  it  to  be  the  belt 
of  all  Dryden's  tragedies.  It  was  revived  at 
Drury-lane,  about  the  year  1726,  with  the 
public 
•  Life  of  Booth,  by  Th.  Cibbcr. 
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public  approbation:  the  old  Emperor, 
Mills ;  Wilks,  Aurengzebe  ;  Booth,  Mo- 
rat  j.  Indiana,  Mrs.  Oldfield-,  Nourroahul, 
Mrs.  Porter;  Melefinda,  the  firft  wife  of 
Theophilus  Cibber,  a  very  pleafing  a&re&, 
in  peribn  agreeable,  and  in  private  life 
unblemilhed.     She  died  in  1733. 

In  this  tragedy,  Aurengzebe's  complaint, 
of  the  viciffitudes  and  difappointments  of  life, 
is  forcibly  defcribed  and  beautifully  varied. 
It  is  ftill  repeated  by  all  lovers  of  poetry : 

When  I  confiJer  life,  *ti»  all  a  cheat  j 
Yet,  fool'd  with  hope,  men  favour  the  deceit  j 
Truft  on,  in  hopes  tomorrow  will  repay  ; 
Tomorrow's  falfer  than  the  former  day  ; 
Lies  more ;  and,  when  it  fays  we  (hall  be  blefsM 
With  new  joys,  cuts  off  what  we  poffefs'd. 
Strange  cozenage  I   None  would  live  paft  years  igaiff. 
Yet  all  hope  pleafure  from  what  yet  remain ; 
And  from  the  dregs  of  life  hope  to  receive 
What  the  firft  fprightly  runnings  cannot  girt. 
I'm  tir'd  with  waiting  for  this  chemic  gold. 
Which  fools  us  young  and  beggars  us  when  old  I 

In  the  judgement  of  Addifon,*  thefc  arp 
the  beft  lines  in  the  play.      But  the  re- 

piy 
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*  Spectator . 
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ply  of  Nourmahtil,  which  contains  a  very 
foil  and  pertinent  anfwer  to  Aurengzebe, 
I  never  heard  any  body  mention  except  Dr. 
Johnfbn : 

lOtHUABOL 
*Tis  not  for  nothing  that  we  life  purfue: 
It  pays  our  hopes  with  fomething  that  is  new* 
Each  day's  a  miflref.  unenjoy'd  before  ; 
Like  travellers,  we  are  plcasM  with  feeing  more. 
Did  you  but  know  what  joy.  your  way  attend, 
You  would  not  hurry  to  your  journey's  end. 

But,  notwithstanding  Dryden  had  ex- 
erted all  his  ftrength  to  excel  in  this  fpecies 
of  riming  tragedy,  and  had  defended  it 
very  ably  in  his  excellent  Eflay  on  dramatic 
Poetry,  he  at  laft  grew  tired  of  his  bells,  and 
.wifhed  to  be  a  riming  packhorfe  no  longer. 
This  he  confefles  in  the  prologue  to  this 
very  play : 

But  he  has  now  another  tafte  of  wit ; 

And,  (o  confefs  a  truth,  though  out  of  time, 

Grows  weary  of  his  Iong-lov'd  miftrefs,  rime. 

Having  feen,  in  all  probability,   thofe 

eminent  actors,  Hart  and  Mohun,  in  the. 

much- 


,i,  zed  by  GOOglC 


t>    R    Y    D    E    N.  161 

much-admired  fcene  of  contention  in  the 
fourth  act  of  Julius  Caefar,  he  breaks  out, 
in  the  fame  prologue,  into  a  generous 
confeffion  of  Shakfpeare's  fuperiority  : 

Bur,  fpite  of  all  his  pride,  a  fecret  (name 
Invades  his  bread  at  Shakfpeare's  facred  name  1 
And,  when  he  hears  his  godlike  Romans  rage, 
He,  inajuft  defpair,  would  quit  the  ftage. 

Two  years  after  Aurengzebe  had  been 
acted,  Dryden  brought  to  the  ftage  his 
All  for  Love ;  which  is,  I  think,  the  firft 
play,  after  the  Reftoration,  in  which  was 
revived  the  true  dramatic  ftyle. 

The  fcene  between  Antony  and  Venti- 
dius,  in  the  firft  act  of  this  play,  is  written 
in  fuch  colloquial  language  as  might  be 
fpoken  by  the  humbleft  and  the  moft  ex- 
alted characters : 

ANTON*. 
I  would  be  private  :  leave  me. 

VENTIDIU8. 

■  Sir,  1  love  you, 


'And  therefore  will  not  leave  you. 
Vol.  III.  M 
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A   N    T    O    K    T. 

— — ■ •  A&ium,  Aftniin,  oh ! 


VBNT1DIUS. 

ft  fits  too  near  you. 

A  M  T  0  1*  Y. 
Here,  here,  it  lies !  a  lump  of  lead  by  day  ; 
And,  in  my  fliort,  diftra&ed,  nightly  lumbers, 
The  hag  that  rides  me  in  my  dreams ! 

TllTl'DItl. 
Out  with  it}  give  it  vent. 

A   II  T  0  H  Y. 

■  '  .  —  ■,'■  ■  Urge  not  my  (hane. 
I  loft  a  battle ! 

v   E  N  T   I   d   i  u   9. 

■  ■  ■■        So  has  Julius  done.         , 

A    M    t    O    K   V. 

Thou  favour'ft  me,  and  fpeak'ft  not-half  thou  thinklU 
For  Julius  fought  it  out,  and  loft  it  fairly  j 
But  Antony ■    - 

VENTIDIUSj 

■  — —         Nay,  ftop  not. 

Thia 


,i,  zed  by  GOOgle 


s     D   It   Y  D   £   N.  16$ 

This  is  the  true  language  of  nature,  and 
of  fuch  paflion  as  is  congenial  to  the  breaft 
of  every  man.  In  this  interview,  of  An- 
tony and  his  General,  the  poet  feems  to 
have  exhaufted  his  ftrength :  the  reft  of 
the  play,  though  not  careleflly  written,  is 
much  inferior  to.  this  noble  outfet. 

In  a  year  or  two  after,  Dryden  gave  a 
frefh  proof  of  his  veneration  for  Shak- 
ipeare,  by  reviving  his  Troilus  and  Creffida 
with  considerable  alterations  and  improve- 
ments. The  noble  Scene,  between  Troilui  f 
and  Hector,  in  the  third  act,  is  the  inven- 
tion of  the  reviver,  and  written  in  emula- 
tion of  the  quarrel  between  Brutus  and 
Caijius  in  Julius  Caefar.  This  play  was 
revived  by  Rich,  at  Coven t-garden,  in 
1734.  Walker  acted  Hector  with  his  u- 
fual  fpirit  and  animated  action}  Troilus 
fell  to  Ryan's  fliare  ;  Qnin  was  efteemed 
an  admirable  Therfites ;  and  Hippifley  ex- 
cited much  mirth  in  Pandarus.  Mrs.  Bu- 
chanan, a  very  fine  woman  and  a  pleating 
'  M  2  actrefs, 
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aflrefs,  who  died  foon  after  in  childbed, 
was  the  Creffida.  Mr.  Lacy,  late  manager 
of  Drury-lane,  aftcd  Agamemnon ;  and 
Tom  Chapman  pleafcd  himfelf  with  the  ob- 
ftreperous  and  difcordant  utterance  of 
Diomed's  paffion  for  Creffida. 

t)ryden,  at  the  lame  time  that  he  juf- 
tified  the  new  ipecies  of  heroic  plays  in 
rime,  boldly  attacked  the  comedies  of  the 
former  age.  The  poets,  in  the  reigns  of 
Elizabeth  and  James,  were,  it  feems,  very 
low  in  their  humour,  and  dull  and  unre- 
fined in  their  dialogue.  They  were  not  fo 
witty  and  fmart  in  their  repartees  as  the 
dramatics  of  their  own  times.  Nay,  he 
he  boafts  that  the  ladies  and  gentlemen  in  his 
days  fpoke  more  wit  inconveriation  than  the 
old  dramatifts  in  their  plays.  This  fuperio- 
rity,  in  elegance  of  ftyle,  Dryden  attributes 
to  the  influence  of  the  court,  and  more  par- 
ticularly to  the  authority  of  Charles  himfelf. 
The  king  had,  indeed,  by  his  exile,  gain- 
ed an  education  which  few  other  princes 
could  obtain.  His  misfortunes  were,  in 
this  refpeft,  of  fervice  to  him.    By  them 

he 
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he  was  obliged  to  converfe  with  diffe- 
rent ranks  of  men;  and  this  contributed 
to  ftore  his  mind  with  knowledge,  and 
(often  his  manners.  He  was  univerfally 
laid  to  be  the  beft-bred  man  in  his  do- 
minions. With  fcarcely  any  virtues,  he 
had  many  amiable  qualities ;  his  affability 
and  condefcenfion  were  the  charms, 
which,  like  a  veil,  covered  the  worft  part 
of  his  character.  But  Charles  contribu- 
ted, more  than  any  of  his  courtiers,  to 
plunge  the  nation  into  vice  and  profligacy. 
Puring  his  whole  reign,  of  twenty-four 
years,  the  kingdom  was  in  a  ftate  of  difli- 
pation  and  ebriety ;  from  which  neither 
the  plague  in  1665,  nor  the  dreadful  fire 
of  London  the  year  after,  nor  two  dif- 
aftrous  Dutch  wars,  with  an  unfortunate 
confpiracy  againft  the  public  tranquillity, 
called  the  popifh  plot,  could  rouie  them. 
The  two  choice  favourites  of  Charles  were 
the  witty  but  infamousDuke  of  Buckingham, 
and  the  lively  but  abandoned  Rochefter. 
It  is  true,  he  courted  the  friendlhip  of  all 
the  wits  of  his  time,  and  particularly  the  a- 
M  3  miable 
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miable   Lord  Dorfet ;   but  he,   obierving 
the  king  to  have  no  real  integrity  or  worth, 
honeftly  rejefted  the  friendihip  of  a  man, 
whom,  in  his  heart,  he  defpifed. 

It  is  pleafant  to  hear  Dryden  and  others 
very  gravely  affure  us,  that  it  was  utterly 
impoflible  that  the  characters  of  our  old 
poets  could  talk  like  gentlemen,  becaufe 
the  authors  themfelves  kept  low  company. 
The  Mermaid,  the  Devil,  and  the  Boar, 
it  feems,  did  not  receive  fuch  pleafant 
and-  witty  fellows,  in  the  reign  of  Queen 
Befs  or  of  James  I.  as  thofe  who  frequented 
the  Royal  Oak,  the  Mitre,  and  the  Roe- 
buck, in  the  days  of  Charles  II.  Beau- 
mont, who,  I  believe,  was  no  ill  judge  of 
mirth  and  good  company,  in  an  epiftle  to 
Ben  Jonfon,  talks  with  rapture  of  the  rich 
banquet  of  wit  and  admirable  converfation 
which  they  had  enjoyed  at  the  Mermaid. 
Nor  can  I  think  fo  meanly  of  Ben  Jonfon's 
club,  at  the  Devil,  as  Dryden  affects  to  do: 
that  fociety  could  never  be  contemptible 
which  had  Ben  at  the  head  of  it,  with 
Shakfpeare,  Fletcher,  and  Beaumont,  his 
affbciatcs; 
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affiliates ;  who  were  occafionally  joined 
by  Selden,  Martin,  Morley,  afterwards 
Bifcop  of  Winchefter,  Edmund  Waller, 
and  others  of  equal  eminence.  The  beef- 
fteak  club,  with  their  jolly  prefident,  John 
Beard,  is  furely  one  of  the  moft  refpedtable 
affemblies  of  jovial  and  agreeable  compa- 
nions' in  this  metropolis ;  but  I  believe 
their  good  fenie  will  hinder  them  from 
claiming  a  monopoly  of  cheerfulnefs ;  they 
will  not  fay  that  then*  predeccffors  were 
dull  blockheads,  bccaufe  they  are  dead, 
and  they  themfelves  are  alive  and  merry : 
Vixere  fortes  ante  Agamemnona. 

I  have  faid,  that  the  two  deareft 
companions  of  Charles  were  Villiers 
Duke  of  Buckingham  and  Wilmot  Earl  of 
of  Rochefter ;  the  latter  confefled,  to  Dr. 
Burnet,  that,  for  five  years  fucceffively, 
he  had  been  in  a  ftate  of  ebriety $  and  the 
former,  notwithstanding  his  high  rank  in 
Kfe  and  uncommon  vein  of  wit,  became  at 
laft  fo  odious  for  his  vices,  that  his  com- 
pany was  at  length  as  much  Ihunned  as  it 
had, been  before  fought  after  and  courted. 
M  4  In 
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In  the' preface  to  an  edition  of  Valentinian, 
altered  from  Fletcher  by  Rochefter,  Mr. 
Wolfley,  the  editor,  reproaches  the  origi- 
nal writer  for  keeping  low  company.  — 
Could  he  poffibly  affociate  with  men  of 
worie  principles,  more  debauched,  and 
more  meanly  diffipated,  than  his '  friend* 
the  earl?  Thefe  blefied  exemplars  of 
courtly  gallantry  and  fafliionable  wit,  to 
whom  no  man  in  his  proper  fenles  could 
be  a  companion,  were  the  bright  meteors 
of  a  giddy  age ;  and  fuch  as  Dryden  would 
oppofe  to  the  inferior  fociety  which  Jonfon 
andShakfpeare  were  reduced  to  the  neceffity 
of  meeting.  It  is  true,  thefe  antiquated  men 
wanted  that  which  the  others  enjoyed  in  a. 
high  degree,  a  relifli  for  blafphemy  and 
profanenefs,*  with  a  fovereign  contempt 
for  all  order  and  decency.  Of  all  their  vices, 
ebriety  feems  to  have  been  the  moft  innocent. 
The 

*  If  the  reader  has  an  inclination  to  be  acquainted 
with  the  wit  and  frolics  of  this  fort  of  gentlemen,  let 
him  turn  to  honeft  Antony  Wood's  Diary  of  his  Life, 
and  read  the  hiilory  of  a  merry  bout  at  the  Cock  in 
Bow-ftreet:  p.  187. 
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.  The  beft  method,  of  trying  the  intrinfic 
merit  of  contending  genius,  is  to  compare 
the  different  compofitions  of  each.  Let  meaik, 
Whether  the  gentlemen,  in  the  comedies  of 
our  old.  bards,  Shaklpeare,Jonfon,  and  Flet- 
cher, are  not  as  replete  with  wit,  and  as  free 
from  low  vulgarity,  as  thole  of  Dryden, 
Wycherly,  and  Otway  ?  Can  they  honeft- 
ly  place  their  Wildbloods,  Rodophils, 
Woodalls,  Homers,  Courtines,  and  Beau- 
gards,  in  Competition  with  the  Mercutlo 
and  Benedic  of  Shakfpeare,  the  Valentine 
and  Lovelcfs  of  Fletcher,  or  the  Truewits 
and  Clerimohts  of  B.  Jonibn  ?  Dryden's 
contempt  of  Mercutio  is  a  fevere  cenfure  on 
his  want  of  attention  to  that  admirable 
character. 

The  only  dramatic  writer,  in  all  Charles's 
reign,  who  wrote  with  fome  decency  of 
manners  and  modefty  of  language, .  was 
Sir  George  Etheridge.  His  Man  of  Mode 
is  the  original  of  that  fpecies  of  dramatic 
writing  called  genteel  comedy.  The  fc- 
cond  Duke  of  Dorfet  affurcd  a  gentleman. 
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as  greatly  cfteemed  for  his  learning  and  abi- 
lities as  his  humanity  and  integrity,*  that 
Dorimant  was  formed  from  two  originals  : 
his  father,  the  witty  Ear)  of  Dorfet,  and 
Wilmot  Earl  of  Rochefter.  This  charac- 
ter is  properly  the  firft  fine  gentleman  of. 
the  EngUfh  ftage ;  a  more  gay  and  spirited 
man  of  pleafure  has  not  been  drawn  fince, 
valds  we  except  the  Sir  Harry  Wildairof 
Farquhar. 

Bat  the  poets  of  Charles's  days,  either 
from  idlenefs  or  want  of  ability,  deprived 
the  flage  of  that  noble  ornament  of  the  co- 
mic mnfc,  the  poetic  ftyk,  which  was  the 
growth  of  oar  country,  and  equally  un- 
known to  the  Greeks  and  Romans  as  to 
our  neighbours,  the  French.  It  is  true, 
as  Mr.  Seward  very  judicioafly  observes, 
*.  that,  although  the  Greeks  did  not  whol- 
ly deprive  comedy  of  metre,  they  left  it  not 
the  fhadow  of  poetic  diclion  or  fentiment. 
But  the  Britons  not  only  retained  metre  m> 
their 

*  Mi.  Thomas  Sheridan. 
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their  comedy,  but  alfo  the  ftrength  and 
nerves  of  poetry*  which,'  fays  the  feme 
writer,  *  was  a  good  deal  owing  to  our 
blank  verfe  ;  which,  at  the  fame  time  that 
it  is  capable  of  the  higheft  fubHmity,  the 
moft  extenfive  and  nobleft  harmony  of  tra- 
gic and  epic,  yet,  when  uftd  familiarly,  is 
fo  near  the  fermo  pede/tris,  fo  eafy  and  na- 
tural, as  to  be  well  adapted  to  the  drolleft 
comic  dialogue/* 

*  Our  dramatic  poets,  though  unwilling  to 
reform  themfelves,  at  laft  found,  in  Col- 
lier, a  fevere,  but  juft,  corrector  of  their 
indecencies  and  blafphemy.  The  phyfic 
he  adminiftered  was  fo  powerful,'  that  a 
fudden  and  almoft  effectual  reformation 
took  place.  Dryden  himfelf,  who  ieldom 
gave  up  an  argument  to  his  adverfary, 
fhrunk  from  the  charge  and  pleaded  guilty. 
The  city  of  London  was  under  particular 
obligations  to  this  fatirical  critic;  for  a  ci- 
tizen, and  especially  an  alderman,  was  fure 

to 

*  Seward's  preface  to  Beaumont  and  Fletcher. 
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to  be  the  poets  game;  he  was  at  once 
dabbed  a  wittol  and  a  cuckold.  I  believe, 
ftace  Collier's  book  was  published,  our 
magiftrates  of  London  have  pretty  much 
ricaped  the  ridicule  of  theatrical  horns.  — 
But  Dryden,  though  he  owned  his  guilt 
in  very  plain  terms,  would  not  quit  the 
field  without  the  throwing  a  few  Hones  at 
his  monitor.  He  fays,  I  think,  with  juf- 
tke,  that  Collier  was  too  much  given  to 
karfe-play  in  his  raillery ;  for  his  wit  was 
fchmt,  though  feyere;  andhisftyle,  though 
forcible  was  coarfe.  *  I  will  not,'  fays 
Dryden*  *  lay,  that  the  seal  of  God's 
£oufe.hath  eaten  him  up,,  but  I  am  fure  it 
las  devoured  fome  part  of  his  good  man- 
ners/ In.  farther  defence  of  himfelfand 
Jtis  poetic  brothers,  he  confidently  afferts, 
•  there  is  more  bawdy  in  one  play  of  Beau- 
•  moot,  and  Fletcher,  the  Cuftom  of  the 
Country,  than  in  all  ours  together.'  That 
play  has  indeed  much  bad  language  in  it, 
xnd  fome  indecent  characters ;  but  no  can- 
did reader  will  fay,  that  it  is  without  fcenes 
which 
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\vhlch  &re  quite  irreprehenfible,  and  fome 
pcrlbnae  which  no  audience  can  ditiike.  — 
But  Dryden  fhould  have  called  to  mind  hit 
own  Limber-ham,  or  Kind  Keeper.  This 
comedy,  from  the  beginning  to  the  end,  is 
one  fcene  of  lewdnefs  and  debauchery. 
without  one  lbber  dialogue  and  one  fufieraHo 
character.  Father  Aldo,  whom,  in  the 
dramatis  perfonae,  he  terms  an  honeft, 
good-natured,  free-hearted,  old  gentleman 
of  the  town,  is  the  mod:  abandoned  de- 
bauchee that  ever  fpent  his  time  in  a  bro- 
thel. This  wretch,  who  is,  through  age, 
incapable  of  all  fenfual  enjoyment  himfelf, 
becomes  the  fervile  and  willing  agent  to 
fupply  the  fuel  of  vice  to  others. 

We  cannot  wonder,  at  the  time  fuch 
plays  as  Limberham  were  reprefented,  wo- 
men of  chara&er  were  deprived  of  theatri- 
cal entertainment.  In  thole  days,  it  was  * 
conftant  practice  for  the  ladies  to  fend  their 
friends,  of  the  male  fex,  as  fpies,  or  fcouts; 
to  obferve  the  firft  night  of  reprefentation. 
The  playhoufe  was  then  fo  offenfive,  tha? 

the 
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the  citizens  kept  aloof  from  it,  till  the  poets 
of  their  own  faclion  brought  whig  poli- 
tics to  combat  with  tory  principles. 

I  could  have  wiftied,  that  indecency  had  not 
ftepped  from  the  focfc  to  the  buikin :  Dryden 
and  Lee  threw  much  obfcenity,  as  well  as  pro- 
fanenefs  .into  their  moft  admired  heroic  plays.  ' 
Should  we  allow,  that  Lee's  Sophoniiba  has 
many  tender  and  paflionate  thoughts,  it 
muft  be  owned  that  it  abounds  in  pauages- 

fit  only  forahoufe  of  entertainment. 

The  old  Emperor,  and.  Nourmahul,  his 
wife,  in  Aurengzebe,  reproach  one  ano- 
ther in  terms  unfuitable  to  common  decen- 
cy as  well  as  dignity  of  character. 

But  here  let  me  flop  $  to  make  out  a  pro- 
cefs  againft  Dryden  would  be  as  cruel  as 
ungrateful.  The  Englilh  verification  is 
more  indebted  to  him  than  to  half  the  poets 
from  Chaucer's  time  to  the.prefent.  Much 
has  been  faid  of  this  great  author's  perfonal 
conduct,  of  his  religion,  and  morals.  — > 
Let  me  here  quote  a  paflage  in  his  vindica- 
tion, written  by  himfelf  in  a  letter  to  John 
Dennis : 
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Dennis:  For  my  principles  of  religion,  I  wiU 

not  jufiify  them  to  you  :  I  know  yours  are  for 
different.  For  the  fame  reafon,  Ijhallfay  no- 
thing of  my  principles  of  fiate :  I believe  you, 
in  yours,  follow  the  dictates  of  your  reafon,  as 
I,  in  mine,  do  tbofe  of  my  confcience%  if  I 
thought  myfelf  in  an  error,  I  would  retra&  it. 
Tor  my  morals,  between  man  and  man,  lam 
not  to  Be  my  own  judge.  I  appeal  to  the 
•worlds  if  I  have  deceived  or  defrauded  any 
man ;  and,  for  my  private  converfatton,  theyt 
who  fee  me  every  day,  can  be  the  befi  witnejfei 
•whether  or  no  it  be  blamelefs  and  inoffenfive*  — 
This  letter  was  written  about  the  year 
1694,  fome  time  before  he  undertook  Vis 
Tranflation  of  Virgil.  Dryden  died  of  a 
mortification  which  began  in  his  foot  j  and, 
fome  hours  before  his  death,  he  charged 
his  fon,  Charles,  not  to  permit  a  furgeon 
to  makes  any  operation  on  pretence  of 
working  a  cure. 

Dr.  Johnfon's  life  of  Dryden  is  a  moft 

valuable  acquifition  to  learning  ;    the  cri- 

ticiiin  is  profound  and  the  biography  exaft, 

Otway. 
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Otway. 

CHAPTER    XL. 

Dryden  fond  of  high-founding  diBton.  —  Jh~ 
Jiances  of  it  from  Don  Sebaftian.  —  Otway  ; 

—  the  fiffi  writer  of  genuine  tragedy.  — 
Wrote  his  frft  tragedies  in  rime.—  Alcibia- 
des.—  Mrs.  Elizabeth  Barry. —  Don  Car- 
los.— Dryden. — Boheme  and  Mrs.  Seymour, 
Otway' s  defeSis. — His  Caius  Marius.—.His 
fraife  of  Shakfpeare.  —  Underbill  and 
Nakes.  —Epilogue to  Caius  Marius.—  7"he 
Orphan.— Plot. — Language.  —  Venice  pre- 
ferred,— Shakfpeare. — Acajio. — Charles  II, 

—  Duke  of  Ormond.—  Duke  of  Bucking- 
ham. —  Anecdote  of  Carey  Dillon  and  the 
Duke  of  Ormond. —  Otway's  difrefyeB  for 
the  clergy  j  —  unjujl.—  Eminent  divines.— 
L'Eftrange. — Euripides.—  Two  lajl  lines  of 
the  Orphan.— Oedipus. —  Firjl  aBtors  oftke 
Orphan.—  Betterton.—  Msuntfort. —  Wil- 
liams. 
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Hams. — Contention  between  Powel  and  Wil- 
liams. —  Smith's  epitaph  written  by  Booth, 
—  Some  anecdotes  of  the  life  of  Mrs.- Barry'. 
—EarlofPocheJler.  —  Tragedy  of  the  Earl 
ofEJfex.  —  fyeen  Elizabeth.*-  Mrs.  For.' 
ter.  — t.  Mrs .  Barry's  excellence  acknowledged 
by&etterton. —  haft  part  jhe  played.—  Her 
death  and  epitaph.  —  Caufe  of  her  death.  — 
Cbamont.—'Tbe  elder  Mills.^—^yin. —  Bo:th 
and  Walker  in  Polydore.  —  Wilks's  Cafialio, 
.  —Barry.  —  Mr.  Garrick.  —  Mrs.  Porter ; 
and  Mrs.  Cibber. 

NOTWITHSTANDING  Ihadobfer- 
ved,tothehonourofDryden,  that  he 
was  the  firft  of  our  dramatic,  poets,  in  the 
reign  of  Charles  II.  who,  from  his  imitation, 
of  Shakfpeare's  manner,  revived  natural  and 
colloquial  dialogue  in  tragedy, yet  it  muftbe 
Grid,  that  heretained,  to  the  laft4,  a  predi- 
Icftionfortlie  njarvdlous  andh'igK  founding, 
ftyle.  Though  he  had  it  in  his  power  to 
be  the  lawful  "monarch  of  true  poetical 
language,  he  could  not. abandon  the  -fwell 
Vol.  III.  N  and 
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and  turbulent  di£Uan©f  the  acUxxsay  ty- 
rant. What  can  w-e  iky  i»  defence  of  jaja- 
ny  rhapibdical  effufi^ne  4h  one  of  his  -heft 
tragedies,  Bon  SebaJlian,  K.  of  Portugal  ? 
Pprax,  after  defcribin^  in  yery  tnpble 
terms,  the  chara&er  of  -Sdba&ian,  w-Ufees 
to  have  fought  -him  and  to  -have  died  with 
him: 

That,  catching  hold  upon  his  fliftin^  #wft, 
I  might  have  robb'J  him  of  his  Qp'ning  heav*n, 
'   And  dragged  him  down  With  me,  fpite  of  predefli- 
nation! 

AndSebaftian  himfelf : 

Let  Fortune  empty  her  whole  Quiver  onigp! 
I  have  a  foul,  that,  like  an  ample  Avid* 
Can  take  in  all,  and  verge  enough  for  uitwe ! 

To  Thomas  Otway  was  referred  the  fe&- 
nour  of  giving  tragedy  its  true  and  gumma 
tone  of  language,  dtvefted  of  unnatural 
flight  and  unnecenary  pomp.  This  writer 
fcegan,  like  the  reft  of  our  dramatic  poets 
in  that  age,  with  tragedy  in  rime.  Jn  his 
Alcibiades,  the  firft  and  weakeft  of  his  tra- 
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gedfes,   the    public  found  enough  to  be 
pleafed  j  and,  in  this  play,  the  great  ac- 
•titfe,'  Mrs.  Baity,  gave  the  "firft  indication 
•of  her  rifing;merit.    In  his  iecond  drama- 
tic piece,   h*  formed  his  plot  from  St. 
ft,eai*s  ttiftdry  of  Don  Carlos,   Prince  df 
Spain::  it  was  -a&ed  with  verygreat  ap"- 
fteuft,.  andcbntributed  at  once  to  raife  the 
imputation  and  mend  the  fortune  of  the  an- 
j&or.    In  his  preface,  Otway  gives  a  fhort 
atrccflDteof  an  envious  poet,  Who  declared, 
■ffW,  (garf,  be  knevo  not  v  line  in  Den  Carlos 
&  vmli  be  tie  author  cf.    In  the  R  ehearfaH, 
q£ad  is  a  favourite  and  frequent  exprfiffion 
effort  Bayes;  Drydeh,  who  had  no  fmaM. 
Jbace'of  envy,  -was;  in  all  probability,  the 
pfeffim  amaed   at;.     Btftt  Carlos  coritiftttetl 
long  d  fttvomate^ran*  $  ft  ■  was  revived,  *• 
feove.  fifty  years  Once,   at  the  theatre  in 
Un05dn's*irih-tficrtdi;    when  Boheme^s  ac- 
tion in  Philip,  and  Mrs-  Seymour,  by  .her 
excellence  ijv.jifre  -Queen,   readered-  iheir 
names  jcetehiaosd^  and  contributed  to  efta- 
N  2  fcliftl 


,i,  zed  by  GOOgle 


1B0         DRAMATIC  MISCELLANIES. 

blifli  a  company  ftraggling  with:  cUfficuk- 
ties..  -  ;    :;/'  ; ;  th  -.. 

But  Otway  wanted  the  variety  afid  har- 
mony of  Dryden's  numbers  j  nor  had  he 
his  various  learning,  «■  reafoning  faculty, 

•to  embellifh  and  diverfify  his  tragedies,  iti 
rime.  He  foon  followed  _  that  poet's  ex- 
ample, and  rclinquiflied  his  chiming  fetters 
for  blank  verfe,  which  approaches  neareft 
to  the  iambic  of  the  antients.      Otway, 

/  like  Dryden,,  warmed  Ms  genius  with,  the 
fire  of  Shakfpeare;  but,  not  content:  with, 
borrowing  from  his  original,  he  ftole  whole 
(cenes  from  Romeo  and  Juliet,  and  in- 
corporated them  in  his  Cams  Marias:  this, 
indeed,  he.  acknowledges  in  his  prologue1. 
The  encomium*  which  he  befbows  on  the 
.old  bard,  deferyes-  a  place  amongft  thole 
^which  are  accumulated  to  his  honour  in 
the  laft  edition,  of;  Johnfoh  and  Steevens?  - 

'  ■CWShakf'peaKvVro'W,  too,  in  ah  age  as  blefs'ii ; 

'..    ;TheiKi'fvpiea-i)oet,6r-litButnc-,'aridbcft.  '"' 

„  ■.    A  gracious  pence's  favour  phcer'd  bit  mufe,' 
■A  c«nffant  favour  he  oe'er  fearM  to  lofc. 

Therefore 
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Therefore  he  wrote  with  fancy  unconfinM, 
And  thoughts  that  .were  immortal  as  his  mind,; 
And,  from  the  crop  of  his  luxurious  pen. 
E'er  iincc,  fucceeding  poets  humbly  glean. 
Though  much  the  molt  unwotthjr  of  the  throng, 
Our  thia-diy'spoct  fears  he  has  done  him  wrong :   . 
Like  greedy  beggars,  that  Ileal  (heaves  away, 
Yo»'|I  find  he  hap  rifledfejin  of  half  aplay. 
Amidlt  his  bsfer  drofs  you'll  fee  it  Jbioe,  .' 
Moft  beautiful,  amazing,  and  divine! 

Notwithstanding  the  merit  of  iuch  a  co- 
alition as  Shakfpeare  and  Otway,  and  the 
excellent  acting  of  Bettertori,  Smith,  and 
Mrs.  Barry,  in  the  tragic  fcenes  of  the  play, 
I  believe  it  chjefly  owed  its  fupport  ( ,to  Un- 
derbill in.  Sulpitius,  .and  Nokes  in  the 
Nurfe,  wfro,  in  this  part, .  exci.ted  fueh  re- 
peated merriment,  that  he  carried  the  name 
of  Nurfe  Nokes  to  his  grave.  Edmund 
Smith,  in  his  Elegy  on  the  Death  of  Phi- 
lips, has  given  a  diverting  picture  of  this 
inimitable  droll,  who  fhane  equally  in 
burlefquing  tragedy  as  in  acting  comic  cha- 
racters;  ..',''. 

N'3    ■'       So, 
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So,  when  Nutfe  Nokcs  to  zSt  young  Amnion  tries, 
Whhtfiiambling  legs,  long  chin,  and  foolifh  eyes^  - 
'    Wiih  dangling  hands  he  firokes  th'impet ial  robe, 
And  with  a  cuckold's  air  commands  the  globe. 
The.  pomp  and  found  the  whole  buffoon  difplay'd, 
And.  Amman's  f«n  more  mirth  than  Gonxz  made. 

The  fqperior  power-  of  pleating  art  au- 
dience, i»  Underhill  and  Notes,  is  ac- 
knowledged, by  the  author,  in  the  epilogue, 
ipoken  by  Mrs,  Barry  : 

And  now  for  you,  who  hece  come  wcapp'd  iii.dcjkes 
Only  for  love  of  Underbill  and  Nurfe-Nqkei, 

Otjway's  quitting  the  military  life-  is  «lfo 
pointed-out  in.the  fame  epilogue ; 

But  which  amongff  yon  is  there  to  &e_foun(T  " . " . 
Will  talc©  his  third  day's  pawn-for  fifty  pound?  * 
Or,  now  he  it  calhiw'd,.  will  fa(rly,  vesture 
To  gjvp  h,im  ready,  money  forXdebfifltu^.?  . 
Therefore,  when,  be  reppty'd  that,  fatal  doom, 
This  play  came  forth,  in  hopes  his  friends  woul 

come  -  -  ■ 

To  help  a; poor  diflsanded.fijldier  li).aie..-      -j    . 

From  theft  line's,  we  may  candidly  aj(cT 
fairly  conclude,  that  Otway's  leaving  th» 
army  was  attended  with  no  dilgrace. 

But 
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But  the  reputation  of  Otway  for  pathe- 
tic powers.  wa$i  by1  the  fttsceft-of  bis  Or- 
pbanti  jufkty.  exaked  above  ail  the  drama- 
tiflbofJhi&ownandii^fieediegititneff.  The. 
chaea&ees,.  by  being brouglK  nearer  to- the-, 
condition  of  the:  audience,,  more,  deeply' iri- 
tereife  tlisif  paflions-thari  the  fate'  and:  for- 
tune o£  perlbntt  who  ace  eminently  placed 
aboye  them. 

A- youngv  lady*  deftitute  o£  Fortune,,  and- 
who  hail- loft  her  parents,  left>  when  a, 
child j,  to- the"  care  and  protection- of  a  no- 
bleman, the  friend-  of  her  dead,  father-,  i&  - 
pafiionateljffolicUed  by  his.  two  fans,  Caf- 
talioand  Polydorc;  Thepnstenfiona  of  the 
elder,,  Unknown  to  his'brother,  are  found- 
ed ant  honourable'  love*.  The  younger, 
confiding  in;  the  imotrity  of  his  brother's! 
declaration^  th>t(  he  would  never  matty 
Mommms  but-  ftrive  to  gain  her  for  a  mif- 
traft,,  isi  impelled  to  aflron*  her  with  his 
bratal  uaffiom  as  fhe  rightly  terms  it;  for 
his.  addrafv  however  juftified'ih  the,  rank 
days  of;  Charles  Hi  would  fcarcclyi  now  he, 
N  4  tolerated 
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tolerated  in  a  brothel.  During  the  prb- 
grefs  of  their  courtfliip,  Chamont,  the 
young  lady's  brother  arrives  j  and,  on  the. 
information  of  an  old  woman,  whom  the 
author's  poetical  fancy  transforms  into  a 
witch;  he  queftions  his.fifter  on  herprc- 
fent  fituation.  The  fcene  is  varied  with 
bfeautiful  imagery  and  affe&ing  patfion.  -*■ 
Polydore,  the  younger  brother,  by  the 
help  of  a  page,  difcovers  Caftalio's  trea- 
chery ;  and,  not  knowing  of  their  mar- 
riage, liftens,  and  overhears  the  appoints 
ment  of  the  new-married  pair.  By -a  ftra-- 
tagem,  he  contrives  to  impofe  htmfelf,  in 
the  dark,  on  Monimia,  for  his  brother  j 
and  enjoys  her.  The  diftrefs,  raifed  in 
confequence  of  this,  ends  in  'the  death  of 
the  lady  and  the  two  rival  brothers. 

From  a  plot  fo  fimple,  the  author  has 
raifed  pathetic  fcenes,  which,*  from  their 
iirft  representation  to  the  prefent  day,  have- 
melted  into  tendernefs  the  heart  >  of  every 
fpeclrator.  The  language,  is  -  eafy, '  flowing* 
and  familiar  j  fufficjently  forcible,  without 
degenerating 
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degenerating  into  vulgarifm ;  it  is  occa- 
iionally  ftrengthened  by  pleafing  defcription 
and  warm  imagery.  Had  it  been  raifed  to' 
greater  force,  by  higher  exertion  of  the 
poet,  it  would  neither  have  fuited  the  plot . 
nor  the  characters.  That  his  ftyie  was- 
more  energetic,  in  his  tragedy  of  Venice 
Preferved,  muft  be  attributed  to  the  dif- 
ference of  fable  and  the  perfons  employed 
in  it.  He,  that  delineates  in  his  mind  the 
deftru&ion  of  a  ftate,  or  kingdom,  will 
immediately  find  a  more  animated  ftyle  rift 
to  his  imagination  than  that  which,  de- 
scribes the  diftrefles  of  a  private  family. — . 
In  Shakfpeare,  the  very  idea  of  a  conlpira- 
cy  fires  his  thoughts  and  elevates  his  lan- 
guage,* 

■  In  the  character  of  Acafto,  Otway  has 
drawn  a  portrait  of-  a  worthy  nobleman* 
who,  .retired  from  court,  retains  his  vene- 
ration  and  loyalty  for  his  royal  mailer.- — ^ 
That  the  author  has  given,  a  good  picture 
\  of 

*  Henry  IV.  Mactcrt,  Julius  C*far. 
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oS  courts,.'  and  mora  paSKiifarfyi  that  al 
Chattel  II.  I  tteofcaa»tlgiMa««T«ri««:aB|r 
fea  iib  the  defcraptioni  of  it  govern  hyt  &j&&xt 
ia>  tho&aond-aft.  AftErwhifib^.tiheigsodi 
citfttpan. breaks  otrtiato,  a  waianiencomimn: 
rfeha.te.II.  :...,; 


-  Yes,  my  sffriringtwys. 


YWftllf  haw  buSnuf*  when  your  miAtS  want*  yj»v!   '. 
■Stmcanwfrfcfwra  RftWor.     I  ham  ferw'dlhim. : 
li^iJii»^W,bqdjjyet  the  ourksrcfnain.- 
Qf  many  iwqudJs,     i'wr,  tvitLtbif  Uagae,  proclaim  d. 
fiifrigfitj,  tv'trim  tit  face  if  rani  rthmiuf 
Aatf,  when  a  fooUmtwttr'd-tTaitttftmco  proSt/SP 
Bts-fa.cittllna.nr,.  with  ajjKf-aDd-fi^raitbawiijj       '       r  ; 
E*JHM(th«;bfca4nrfi  aJJJiU  gyldy.rout,, 
Jmfh'i^anslcJoKe.tticrobet.to  the,  chine  \ 

"  Of  al!1  tbe-  noHcmen^  wfio-j  in'  the  reigrv 
of  Charles  II.  dlftinguifhed  themleive^  for  ■ 
worth  and  attachment  to-rfwir^  royal  maf- 
teri  Jaine*  Dtifcc-  of  Osmond:  Sands,  the: 
forempft'i  andPcanne^avoia«ofnj»Sbiiraig; 
tftat  Kiseharafleris  hereffiadbwedj  at  teaft 
part  of'  iti  under  Acaftoi  What  fftengt&~ 
ens  my  opinion  is  the  difcourfe  of  the  two 
fcmnts,  Faulino  and'Ernefto,  inthefn-ft- 
fcene. 
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ftenc.  &mlftio,  after  cxpreffing  his  won-' 
dfer,  that  Acaftb  fhouhl  ftill  perfift  in  ha- 
ting the  court,  where  he  way  born  and" 
bred,    is  informed;   by  Ernefto,   that  he 

hadreafon  for  his  difgult : 

■  Whop,,  fiw  what,  t^e  had  bprne^    ( 


i-opg  and  faithful  toil,  b<^  might  have  claim'd 
Itlacwin  honour  and  employment  high, 
A-bu£ng,  Ibiniogi  flatt'rtng,  cringing,  coward, 
j&irapfcjarwprroiofipeacff,  waaxai&'t)taboMikin<*' 


Tjiat,  Ormoud  was  dhplaced-  feoni  hi?.. 
government  of  Ireland,  where  he  was  be-, 
loved,  by  all.  ranks  of  people,  by-  the, 
ungratejul.  Charles,  to.  gratify  the,  worft, 
map  in.  the.  kingdooij  Villiers  Duke  of 
ijuc&nghanv  ^  *fa#i  to  which,  I  think, 
Qpyay  alludes,  ft  is  true,  Qrmond  did'., 
npt,  lu^e.  Acafto,  retire,  ffom^  court,,  but- 
Jcep^hij,  place  of.  ftward  o£  tfre.  hpufehold  j, 
which 


*  In  t&cfe  attributes  of ■  a  bafe  mjnd,  wc-feeth«ge- 
nnjPR,  cbws^w  o£  Buckingham  j  who,  it  isbdicved, 
fopijt'd-  ^ ttcachcrous  dcfigii,  by  hii  inftrument,  Blood, 
to  afiaffinatc  this  worthy  nobleman, 
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wbjjcb,  office,  Charles,  ^hoijtfpp^ed. $«■-'! 
tues,   though   he  wanted  ,the  Jionefty  (t#>' 
imitate  them,  had  not  the  courage  to-  take >■ 
from  him.    The  king,  who, was  extremely: 
affable,  and  made  it  his-eqnftant.bufine&f 
to  pleafe  every  man  with  his  converfation, 
•when  ^he  went  id  the"  Ievee,~faw'  ^fmond 
always  ready  to  pay  his  courts    but,  by 
Buckingham's  influence,  he  could,  neither 
Jpeak  to  nor  look  at  him.    This  behaviour 
was  copied  by  all  who  frequented  the  court 
widi  if  view -to  gain  employment o/td  fe- 
cnre  the  mlniflerV  favour.     But  'thole,' 
Who  had  nothing  fo  afk,  and  went  there 
cmry  to  make  their  bows,  formed  a  circle J 
atfbutOrmdnd;  and  fiftenedwith  grea'^  £i-;' 
tentlon  to  his  dtfcoiirfe. "  'It  happened,  One 
day,  that  theVmg.'ftruck  with  the  reject  '■ 
paid  to  his  old  loyal  feryant,  was  willing 
to  "break  through  his  'forced  fitence,  and 
jjieak  to  him  j  but  the  favourite's  prefence 
embarrafied  him -fo- much; -that  Bucking- 
ham, in  a  wfeifper,  /aid  to  the  king,    *  I 
wUh  your  majefty  would  reiblve  ma  one 
,  ■.     ,-..u-=   ■»(■       y        -•  :l^neftioo';'4 
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<«(tjeftion:  Is  the  Duke  of  OrmdntT '  out  of 

-#a^urjWith)^ur  m^Cfly,  or  is  your "mtf- 
Jjefty  out  6f  favour  with-  the  Dal*  of  Or- 
i&oad?  for,  ofthetwo,  you  feemtobeia 
'lil!oft'€o^Tu^ibn.',*  This  good  mart's  opi- 
nion «f  the L  court  may  be  gathered  (took 
%h'af  he  fain' to  earyDulbnr' Stewards 
-I^rd ;  Kdfc(inimbniJ '  -Ditlori1  prefTed'  the 
^ofceWiife  hisintereft'  fbr  a  fuit  he  Had  t& 
-tftfe  kftig-i  affuring  tilffl1,  'at  thefame  time; 
"•flilathe  hadnd'fii^d  atcourt  but  God'  an|l 
hH  Ibydfliip:  *  Alas  i  poor  Gary,"  '(aia"  the 
<hifcey  *  thou"couraft  not  have.two'friends 
that- have  '  lefs  iiitereft  ;atr Court,  or.  lets 
refpec"r.  fliewn  them'ihere.'".    '  '  '.'_   J 

«■'  Ilhall  conclude  What  I  have  to  fay.ion 
'this  matter,  with"  an  account  of  Charles  s 
-fubfeqSient  behaviour  toOhnond;  whicn. 
is  fo  remarkable,  that,  though  At  confers 
fotrielfttle'honour  on  thelkirigy.it  throws  a 
luftre  on  tb^  dufce  s  chara&er  which  no- 
thing can  tarnifh. 
™-k  After 


•  Carte's  LifeofOrmond,  Vol.  IL, 
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After  the  king  liadj  £q  fever*!  Jem, 
treated  the  Duke  of  Grmond  with  «$&- 
ne&  and  neglect,  an  -a  -fudden  he  invited 
him  to  fupper  :  he  treated -him  wkh -fiaeh 
familiarity  and  kindnefsas  if  nothing  ha4 
happened,  and  [appointed  him  once  more 
to  the  -government  of  -Ireland;  Xhcneyt 
day,  at  the  leveej  Charles  .{aid  to  his  cour- 
tiers :  *  Yonder  eomes  Ormond,;  I  have 
done  all  X  canto  difobligp that  man,  aad 
.to  make  him  as  difcontented  as  -ofh^rs,: 
%ut  be  •mil  not  be  difobligei  •with  me  \  be  •wHl 
be  loyal)  in  jpite  of  my  teeth,  —  I  muft  .e'en 
take  him  in  again  j  and  he  is,  the  fittait 
perfon  to  go  to  Ireland.' . 

If  J  am .  deceived  in  my  conj«»cWe, 
reipecVing  the  application  of.  Acafto's  cha- 
racter to  the  Duke  of  Ormond,  I  4haXL 
only  have  amufed  my  readers  with  feme 
anecdotes  which  are  not  to  be  found,  in  the 
general  hiftpry  of  this  country-..  ■    - 

Ait 
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■  Adn. 

Cfaasaont  and  the  Chaplain. 

V    H  A    M   O   N    r. 

Pay,  butxhou  nut  a  hypocrite,    fa  thpremt  *tif 
"•Of all *hy  titibe -that's  hoaefHn  your  tchools I 
..    Ye  all  Jive  lothefome,  fervile,  fo taking,  li**f» 
Not  free  enough  to  pra&ife. generous  troth, 
Though  you  pretend  toteadi  it 'to "the -world. 

, ;  :Men,  immerfed  in  luxury  and  debauche- 
ry, asOtwayand  bis  brother-poets  were  ia 
the  rejgn  of  -Charles,  could  n©t  be  very 

.impartial- judges  of  a  clergyman's  tacred 
fund  ion  or  character,  They  had  no  op- 
portunity to  be  acquainted  .with  the  worthy 
men  of  that  order ;  their  time  was  di{fipa- 
tedin  places  which  were  unknown  even,  to 
fober  laymen.  -Otway  was  the  Ion  of  a 
clergyman,  who  left  him,  for  inheritance, 
as -he  himfelf  has  told  us,*  nothing  but  his 
loyalty  i  and  this  -alone,  might  furely  have 
fH-ewcnici  ■hjs-iUibcraJ;  abufe  oa  the  order. 
■    '■'  Bat, 

-tw*v»"M»'  iii'i'  '■  ■ '  "*"*  '*""■  r,m  m  •'•••'*'• .?% 

■"  :'!"     •    *in4iis«ftfic*tiofh'-  -:.. 
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But,  if  ever  the  clergy  of  this  country  de- 
ferved  efteem  and  refpecl:,  it  was  during 
the  reign  of  this  abandoned  monarch. 
.1  -  Before  the  reftoration  of  Charles, 
the  church  of  England  had  endured  a 
twenty  years  perfecution ;  and,  from  that 
fiery  trial,  came  out  more  pure  and  bright. 
Such  ornameats  of  piety  and  learning  can 
hardly  be  produced  in  any  period  of  our 
hiftory,  as  at  that  time  fhone  out  with 
fuperior  luftre.  —  The  names  of  Wil- 
kins,  Cudworth,  Barrow,  Tillotfon,  Stil- 
lihgfteet,  "Whichcot,  Scot,  Patrick,  Bur- 
net, and  Sharp,  to  whom  many  more 
might  be'added;  will  juftify  what  I Tiave 
aflerted.  '"'"'_  '         '  J! 

("  .That. "  boutefeu,  Sir  Roger  L'Eftrange; 
towards'the  latter  end  of  Charles's  reign, 
by  his  inflammatory  paper,  calkd  the  Ob- 
ierva'tbr:,  endeavoured  to  miflead  the  clergy 
in  general."  But  fuchTnenas-Thaveinieni 
tioned  "were  not  to  be  fhakeri  or  biafied  by 
a  hacknied  incendiary.  The  interefted  and 
'  fanatic  part  of  the  clergy,  and  foch  all 
churches  have,  were,,  indeed,  dupes  to 
L'Eftrange 
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L'Eftrange  and  their  own  paffionsy.  but 
the  greater  part,- to  their  honour,  remained 

untainted.  '  • 

AclIV.    Scehel. 

Acafto,  Chamonti  Monimia.  _     ' 

A  C   A   S  T   O. 

You  talk  to  xneiri  parables,  €hamo*t.  " 

You  may  have  known  that  I'm  no  wordy  man.  _ 

Fine  fpeechesare  the  tnftruments  of  knaves, 

Or  fools  that  *fc  ihem  iwhea  ifcey  want  good  tta(e. 

Butbo*wftjr  .■■  '    '     ■  '  '  •'■ 

,Needj  npdi(guifeor  ornament.  — — . 

'Beplain.  *'         "    "'     J"    '     " 

Few  of  pu,r  dramatic  poets,  except  Dry- 
land £on^eve,feem  to  have  had  any  acr 
quaintance  with  the  Greek  tragedians  : ;  I 
ihould  otherwife  have  fufpecled,  that  6t- 
way  ;had,  in  the  above  lines  of  Acafto, 
imitated  the  following  fpeech,  of  P6lynices 
to  QJs'b^nW.'fetw^resrm  the.Phanifls 
of  Euripidesj: 

Ka  -YeixiXttp  <F*t  t«  \S%  tfifMntviMTtu' 

'•Vol.  III.  O  EX« 
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.E%Hy*p'*vT*>uttt*»S  »  tfViJuwr  toy*9* 
tieruv  o  *utw,  .  f»ffuf,ku»  Sutsu  la.^w*. 
The  words  of  truth  are  Ample ;  juftice  nteds  not. 
The  circling  train  of  wily  argument, 
Clear  in  its  proofs.  Injuftice,  in  itfelf 
Unfound,  requires  the  medicinal  trick 
Of  glofiktgfcphiftry.:' 

Potter's  E  uripidcs,. 

Aft.  V.      Two  laft  lines. 

C  H  A  M  O   K   T. 

*Tia  thus  that  heav'o  its  empire  does  maintain : 
It  may  afflift,  but  man  mull  not  complain. 

This  ts  but  a  bad  moral  deduced 
from  the  cataftrophe  of  the  fable,  and  bor- 
ders on  fatalifm.  Oedipus,  in  the  conclu- 
sion of  the  PhcenifTx,  utters  the  fame  doc- 
trine : 

AW*  yxp  ti  t*ut*  $pwu  xau  fterrw  tfvpafj&i  % 
Ta;  yaf  tx  Sim  Mxyxxt  5>htoh  ovrx  Su  ftfm. 

.       ■  ■■   -      ■-  But  why  in.vaia 

Lament'I  thus  and  wail,  fines  mortal  man 
Muft  bear  the  hard  neceflity  of  fate  (  ; 

Potter. 

The 
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The  principal  original  a&ors,  in  the 
Orphan,  were— Betterton,  Caftalio;  Wil- 
liams, Polydore  j  Smith,  Chamont ;  and 
Mrs.  Barry,  Monimia.  Cibber  has  told 
ust  that  the  Caftalio  of  Bettertort  was  fu- 
peraor  to 'all  the  performances  he  had"  ever 
fetrTof  the  character;  though  lie  confeffed, 
at  the  fame  time,  that  he  Was  not  fo  emi- 
nent in  reprefenting  lovers,  from  perfon 
and  elocution,  as  parts  which  reqiliredlefs 
ibitnefs."  Mbuntfort,  a  younger  man,- 
who  fucceeded  him,  being  endowed  by  na- 
ture, with  a  handfome  perfon, :  a  moft  melo^ 
dious  v6ke,  and  pleafing  addrefs,  was,  at 
leaft  to  the  female  part  of  the  audience, 
which  I  think  beft  qualified  <o  diflinguifh, 
father:  nearer  to  theideaofanaccompltftied 
andfucceisful  lover.  Williams  was  an  aftor 
of  merit,,  bat  courted  the:bpttle  with  more 
vigour  than  the.profeffibn.  of:  deling.  Poly- 
dore was  formerly  fo  great  afavourite  with 
the  audience,  that^hen  Powel  and  he  were 
caft  irrta;the,twohrothers,  they  contended. 
■  ■';.-  O  2  who 
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who  ftiould  act  this  approved  libertine ; 

and  he,  who  obftainecl'thfr  favour,  palctfor 

it,  .as  I  have  been  told,,  with,  a  fine  for  a 
Sacrifice  at  the  ihrine  of  Bacchus.  Smith 
was  an  actor  of  fuch  eminence  as  to  excite 
the  indolent  Booth  to  write  hfis  epitaph. 
He  was  long  the  affoeiate  of)  Betterten  in 
the  management  of  the .  thdatee!.  '. Mfs't 
Barry's  Monimia  feems  to  have  raifod 
that  reputation  to  the  height  which  had 
Wjeti  gradually  !  mcreafing.  As  Cibfeer 
confiders  this  aetrefs  to  have  Seen  far  fnftei 
rior  to  !  all  he  had  ever  known  ha  tragedy^ 
it  will  not  be  an  idle  buuxtefs  tb gitti 
feme  account  of  the  methods  employed  tea 
form  lb  much  excellence.  ^*  "-'-"t 

,  Ithfaid>th*tMrs.BHrrywisitbeidaiig6w 
ter  of  Edward  Barry,  Efij*  abarrifter^* 
who  was  afterwards  called Colonel Barry y 
from  his  having  railed  a  regiment,,  for  the 
fervke  of:CharlesI.  in  tb^e; civil  wara.**i« 
The  misfortunes ,  arifing  from  this  «nga§c-i' 
ment,  involved  himfelf  and  family  in  fuc& 
diftrefs,  that  hi?  children  were/  dbliged  ttv 

■'.    ■■ ■   '■'-       make 

*  Hiftory  of  the  Siage,  printed  for  E.  Curl,   174I1 
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ftwjke  tfecfr-  Own'  fortunes.     Lady  £>avt- 
jiant,'>  an  acquaintance of  Sir  .William  Da- 
venant,'    from  tier  friend/hip  to  Colonel 
Barry,  gave  his  daughter  a  genteel  educa- 
tion. Shemade  her  hercraftaht  companion, 
'&nd  always  vifitpd  her  acquaintance  with  her 
-young  friend.   This  early  knowledge  of  po- 
lite life  was  of  fervice  to  Mrs.  Barry,  as  it  gave 
•an  eale  and  grace  to  her  peribn  and  beha- 
-viour.     Afeove- forty  years  iince,  I  fawy  at 
-Mrs.  Bracegirdte's -houfe,  in  -Howardnftreet, 
<«  picture  of  Mrs;  Barriy,  l»y  iRneHer,  in 
-  ttie  fame  apartment  with  the  portraits  of 
:  Bctterton,  Mr,  Congreve,  and  Mrs.  Brace- 
-gmHc.  -  Mr«v  Barry,  it  appeared  from  the 
■painting,  hadjnot  been  a  great  beauty,  but 
her  countenance  commanded  attention  and 
■  was  estfyemeiy  exprenVe.  When  her  friend, 
•  Cady  Davenant,  recomiaended  her  to  the 
:  ftage,.  her-pretenfions  to  notice  were  a  good 
f' aw  and)  mantles,  and  a  veiy  itrong  and  plea- 
iftng  voice.  He>«ar  wasifobad,andtheplay- 
i  ersfounditibextremelydHScuittoteachber, 
cthaithfiy  pronounced  her  incapable  of  making 
O  3  -  any 
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-any  progrefe  in  afting.    Three  tiroesy  feyp 

-the  hiftonan  of  the  JSnglifti  ftage,  fiw 
was  rejected,  and,  by  the  intereft  of  her 
patronefs,  re  inflated.  Cibber  fpeafcs 
only  of  one  difcharge. 

There  was  fo  little  expectation  of  ..her 

-  arriving  to  any  degree  of  excellence,  that 
lev,pral  perfons  of  quality,  on  feeing  her.  at- 
tempt a  chara&er  of  fome  importance, 
gave  their  opinion,  that  flip  never  cqjjld 
be  atn  actrefs.      The  Earl  of  F^ocjhefter, 

.who,  at  that  time,  paid  his  addreffes  to 
Mrs.  Barry,  offered  a  considerable  w<i- 
ger,  that,  in  the  fpace  of  fix  months,  he 
would  engage  fhe  would  be  one  of  the 
moft  approved"  performers  of  the  theatre. 
The  earl's  offer  was  accepted.  Fro.rn 
the  moment  he  made  this  engagement, 
he     renewed     his     addreffes.,  .to      Mrs. 

1  Barry ;  and,  by  often  converikig  with 
her,  found  fhe  was  miftrefs  of.  exquifite 
charms.  It  has  been  faid,  that.he  fixed 
his  affections  on  her  more  ftrongly  than 

.  on  any  other  female.    Letters,  addreffed  to 
Madan\ 
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Madam  B — -,  by  the  Earl  of  -Rocbifter, 
were,  printed  in  that  edition  of  bis  poems 
fit  for  the  public  eye,  which  was  published  by 
J.Tonfonin  17.16;  and  are  generally  laid  to 
be  the  earl's  cpiftolary  correfpondence  with 
this  celebrated  a&reCs.  ■  lii  fome  of  them, 
he  fpeaks  with  great  fondh'efs  of  a  child  he 
had  by  her,  to  whom  he  afterwards  left,  by 
will,  an  annuity  of  401**  One  of  the  firfl: 
parts,  the  earl  taught  his.  fair  pupil, 
was  Ifabella,  the  Queen  of  -  Hungary,  in 
the  Earl  of  Orrery's  tragedy  of  Muftapha. 
Mrs.  Barry  had  an  excellent  underftanding, 
but  not  a  mufical  ear ;  fo  that  file  could 
not  catch  the  founds  or  emphafes  taught 
her;  but  fell  into  a  difagreeaHetone,  the 
fault  of  moft  young  il  age- ad  venturers.  — 
To  cure  her  of  this  defect,  Lord  Rochefter 
caufed  her  to  enter  into  the  meaning  of 
every  (entimentj  he  taught  her  not  only  the 
proper  cadence  or  founding  of  the  voice, 
but  to  feize  alfb  the  paffions,  and  adapt  her 
O  4  whole 

*  Hiilwy  of'ihc  Englifli  Stage,  1741. 
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whole  behaviour  -to  the  Titrations  of  the 
chara&eri  Itisiaid,  that; .i  iri  order  to  ae» 
complifh  hts  Intention,  bcfidca  the  many 
private  irtftrudions  he  gSve  her,  he  caufed 
her  to  rghearfe  the  part  jio  loft  than  thirty 
times  upon  the  ftage,  and, ;  df thefe,  abewit 
twelve  times  in  the  drefiin?  which  fee  wa* 
toplay.     ...  '■.■■* 

The.6rft_night  ihe  aScd  this  part,  Ro* 
,Chefter  brought  the  king,  the  duke  of 
.Yo^k,  and  his  dutcheO,  -.tfe  tjieplay.  Her 
look ofdiftyefs,  and  htff  whole  department, 
.before  me  fpoke,  greatly  prejodktd  the 
'audipnefe  in  her  favour :  but,  when  fee  »t- 
itfe^ed  the.  &Uowrog  words  t<r  tJte  €ardV 

jbi1,.-.m"  .'..-         .        ".'     :  ;-.. 

•  ■  ■  •      My  W<J-,  my  fc»«W  ilefe  Wot  your  relief : : 
You  are  net  fit,  lo  judge  a  mothci's  griefs 
You  have  ho  child  for  an  untimely  grdvc, 
Nor  can  you  lofe  what  I  tkfire  to  fave. — ■ 

Here  they .  faw  majefly  diftreffed  ;  and  a 
widowed  queen,  infulted  by  her  fubje&s, 
feeling  all  that  an  affli&ed  mother  could 
fuller,  from  a  Hern  counfellor's  forcing  her 

to 
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to  yield  bcr  only  fon,  to  be  facrtficed  to  the 
enemy,  to  fave  themfetyes  and  city.  The 
feveral  conflicting  paiTions  were  fo  feelingljr 
touched  hy  her,  that  the  theatre  refounded 
with  loud  applaafe.  The  Dutchefs  of  York 
was  fo  pleafed  with  Mrs.  Barry,  that  flie 
made  her  a  prefent  of  her  wedding  fait ; 
from  her  Jhe  learned,  foon  afterwards,  to 
improve  in  the  Englifh  language ;  and. 
When  Queen  of  England,  it  is  fald  flie 
gave  her  her  coronation- robes,  to  acl: 
Qneen  Elizabeth,  in  the  Earl  of  Eflex.-— 
Jn  this  wretched  tragedy,  her  a^Hon  was 
lb  truly  excellent,  that,  in  ipite  of  the 
worft  language  that  an  author -can  poffibly 
■write,  ihe  revived  Elizabeth,  the  great  idol 
of'herpeople.  - 

'  *  To  fey,  in  the  common  language,  that 
Elizabeth  loved  her  people,  is  talking  idly," 
fays  Voltaire ;  *  for  what  <prince  ever  lovei 
the  people  ?'  However,  (he  certainly  had 
The  art  to  make  them  beKevelb;  for  (he 
•governed  them  above  forty  years,  to  their 
own  happinefs  and  fatisfaftion,  and  the 
approbation 
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approbation  of  afl  Europe.-  Mrs.  Bajry 
perfectly  tmderftood*  the  charaftei*  of  this 
j»rincefs  j  fhe  pronounced 

What  meant  my  giving  people  ? 

with  fuch  exquHi.te  {kill,  that  it  never  failed 
to  draw  the  approving  notice;-  of  the  au- 
dience. Above  fifty  years  fince,  I  few  her 
great  imitator  and  admired  pupil,  Mrs. 
Porter,  in  this  character,  and  Elizabeth  iu 
the  Albion  Queens.  In  both  (he  acquit- 
ted herfelf  to  the  admiration  of  the  a&> 
dience ;  though  all,  who  had  remembered 
Mrs-.  Barry,  pronounced  her  very  infe- 
rior to  her  teacher.  She  was  fo  lame, 
that,  during  the  whole  play,  j£he  w$s 
obliged  to  make  ufe  of  a  crutched  cane, 
which  fhe  contrived  to  ufe  with  advan- 
tage, eipecially  in  that  fcene,  of  the 
Albion  Queens, ;  where-  Elizabeth,  with 
-wonderful  diffimulation  and  royal  hypo- 
crify,  fqems  unwilling  to  iign,  the  un- 
fortunate Mary's  death-warrant:  in  the 
spurned  agitation  of  her  mind  during 
:    /  &$ 
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the  feigned  conflict,  and  when  fhe  pro*- 
nounced  the  following  words  — — 

Quick  1  give  my  roving  thoughts  no  time  for  reafon  j 
But  thou,  fuccefsful  devil,  put  the  pen 
Into  my  hand,  and  hell  into  my  bofom  !  — — 

And  .after,  iigning  the  warrant^—* 

There,  there,  it  is  . 

Mrs.  Porter,  with  her  cane,  ftruck  the 
Aage  with  fuch  vehemence,  that  the  au- 
dience reiterated  loud  applaufe. 

But  Mrs.  Barry  .was  miftrefs  of  all  the 
paffions  of  the  mind:  love,  joy,  griefj 
rage,  tehdernefs,  and  jealoufy, .  were  all  re- 
prefented  by  her  with  equal  (kill  and  equal 
effect..  In  the  play  of  the.  Orphan,  when, 
on  leaving  Caftalio,  in  the  laft  acr,  ihe 
burft  out  into  that  affecting  exclamation, 
f  O  poor  Caftalio!'-  ihe  never  failed  to 
ihed  tears  ■  herfelf,  nor  was  it  poflible  for 
the  audience  to  reftrain  f rom  ■  correipon- 
dent  lamentations.  JUetterton  bore  this 
teftimony  to  the  perfection  of  this  eminent 
.  aftrefs;  that  Ihe  oifenfo  greatly  exerted 
h.er  art  in  an  indifferent  character,  that 
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jfter-  acting-  hid '  given  '^bccefe  'to  "pfays 
that  woutdrdHgufV  the  moft  patient  reader. 
When  She  accepted  a  part,  (he  eohfultecl 
the  author  concerning  his  intention  in 
every  fcene.'  The  laft  new  character 
flie  afted"  was,  I  think;  4ihwira;-;rh  fitr- 
srrand  Smith's  tragedy  -of  Phaedra  and 
Hippojyfljs.  Tiwagh  Mrs.Old&tM  iWl 
4bc  author  fell  out  conccrtiiBg  foroe  parti- 
cular tines. An  tbe,paFt:«f-.HB*w.-:M». 

.  j&arry  ^  1*  WW*  «Wfcl*  t«HIoj»-: 
;.  ;(3bh«r  refetOB,  :i)j,:Ws   ApjJPSS!.^* 
Mrt,  Basry^Bdj  of  a  /ever,  in  the  .latter 

:$ift  «>f:  Qyeen  Annals  reign ;  and  judge*, 
,fcy  this  ejsjreffian,  in  her  laft  delirium,  — 
.'J^J-hal.JnilfoiaicyjnitlofBslswjUbyiio- 
.asirs  J'  -b-Uiat  it  nt  about  die  time  when 
olwfelve  ipaere  were  created  at  once.  The 
duteofhsf  epitaph,  »t  AQori,  is  fixed  two 
jca^s  after  <&isie*tfc3Qrdinsry pfomotjon.  rf- 
.  .An 

\  The  feU««^ng  ejtiuph   it  ia  ibe  ch«rcj»-ysjrd  -oT 

*fr™-  ■•'..':..•.     '     ' 
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Aria&refs,  whowas  in  London  whin  Mai 
Bacrydisd,  affured  me,  many  yem  fines, 
that  her  death  was  iwing  to  the  bite  of  a 
favourite  lap-dog,  who,  unknown  to  liar, 
had  been  feized  with  raadnefs.  .  . 
.  I  hart  dwelt  the  longer  on  Mrs.  Barry, 
dn  accourrt  of  her  fiiperior  excellence.  -^"* 
Cibbcr,  writing  in  the  year  1738,  detlanft 
be  had  feea  nothing  equal  to  her. 

The  character  of  Chamam  had  not  en. 
gaged  the  attention  of  very  eminent  afters.; 
The.  Older  Milk,  many  years  fcsibse  Uiis 
death,  *>as  unqualified  for  a  pint  which!, 
feqaii'edayorangerman.withmuchvafietyoK .. 
pattern,  and  quick  tranfitiou  from  anger -to 
talnineft,  and  from  talamefi  to  returning 
rage.  QJiin  Was  utterly  unfit  for  that,  00 
any  other  part  in  the  play,  except  Acafto> 

-  :  ■■*-.'  hU? 

'"■'■'■  .       -'   Near  this  place  : 

'.:         ': iilvies  the  ly>ijy  <ff  Eittabelh  Barry, 

Of  the  parifli  oi"  fit.  Mary  Le  Savoy; 

Who  departed  this  life  the  7th  of  November,  1713, 

Aged  55  years. 
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Jus  judgement  directed  hini  to.quit  Ch*r 
mont  many  years  before  he  left  the.ftage;  . 

The  gay  libertine  air,  which  Booth  gave 
to  Polydore,  has  not  been  equalled  fince, 
though  Walker, .  his  pupil,  was  "more  than 
a  tolerable  copy  of  his  matter.  The  man- 
ners <if  the  times  are -fo  utterly  changed^ 
that  the  grofs.addrefsandibrutal  courtlhjp 
of  the  character  mult  now'  be  fofteoed  into: 
a  more  delicate  fenfe  of  what  is  due  t  to  a 
young  lady  of  honour.*      '..    ;..  '  •-  -•• 

The  Caftalio  of  Wines' "was-:  ItfngatHi 
|uftly  admired.  His  graceful  addreis  ir(  the 
firft act,  his  warm  enjoymentof  MonitrnVst 
reconciliation,  to  him.  in  the  fecondi,:-:;his 
rage  and  refentmCnt  -in  the:',third  .an4 
fourth  act,  but,  above  all,  his  tenderne/s 
anddiftrefs  in  the  fine  interview  with  Mo-, 
nimia  in  the  fifth  act,  a  love-fcene  a^ 
truly  affecting  as  any  to  be  found  in  tea-  . 
gedy,  juftly  entitled  him.  tp  the  fpectators 
moft  generous  approbation/  And  yet 
thofe,  who  can  remearber  Wilksancl  Bar- 
ry, will  own,  that j  the  latter  much  ex- 
celled 
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celled  the  former.  In  exprefiing  the 
blended  paflions  of  love,  tendernefs,  and 
grief,  Barry  was  unrivalled,  hi  the  Me- 
moirs of  Mr.  Garrick's  Life,  I  have 
faid  Co  much  of  his  juftly-admired 
Chamont,  that  I  can  add  nothing  to  it 
here.  To  pafs  by,  with  negleft,  the 
Monimia  of  Mrs.  Porter  would  be  an- 
juft  to  the  merits  of  an  excellent  a£trefs.  — 
To  thofe,  who  had  not  feen  Mrs,  Bar/y, 
notwithrlanding  her  unharmonipus  voice, 
fee  appeared  .inimitable.  This  a&rds 
concealed  the  art  of  her  profeffion..  fo 
fkilfulry,  .that  fhe  feemed  to  realiic  the 
paffions,  and  to  be  infpired  with  the  va- 
rious fituafions  of  her  characters. 

Mrs.  Cibher's.  Monimia  many  will  call  to 
mind  with  pleafure,  and  do  juftice  to  the 
fine  expreffion  and  feeling  of  that  impaf- 
fioned  performer.  The  public  ..law*  I 
believe,  only  during  two  winters,  with 
uncommon  pleafure,,  in  the  tragedy,  of  the 
Orphan,  a  Garrick,  a  Barry,  and  a  Cib- 

CHAPTER 
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CHAPTER     XLI. 

Pht  of  Venice  Preferred.  — <  Narrative  of  St. 
Real  and  the  tragedy  compared.  —  Bedamar 
and   the  Duie  d'Ofuna.  —  Sbdkfpeare's 

-  Richard  III.  —  Euripides.  —  Pierre-  and 
yafjkr.—HiJloryqf  a  Grecian  lady.*— Par- 
ticular time  when  Venice  Preferred  was 
ailed.  —  Duke  of  Tork.—  Oates,  Bedhe, 
j&c.  —  Popijh  Plot.  —  Ofway  a  kyatijt:— 
Scenes  tf  Venice-  Prejervedburt  by  rlkaldty 
—Lord  Sbaftejburye— Antonio  and  kenaufa 
—  Otway's  enemies  defcribed.  —  Whigs  ana 
tories.  —  7'befenate  of  Venice  and  the  houft 
of  commons.  ^—  Qtway's  character  inyafller'% 

'    —Pirfl  a8?  of  the  play Behidera's  txcel- 

fence.— Gay  s  parody.—-  Pierre's  artifice/-* 
Confpirators.'-.Renault  and  Elliot. —  Bettoi- 

!  dera  atid  the  Confpirators.  —  Sufpicions  en- 
tertained againft  Ja/jier.  —  His  anxiety  and 
difirefs^—Art  of  the  Poet.— Fate  of  Pierre*, 

•    ^-andfaffier. — Acquilina  and  Antonh.-^- 

Wonderful  pathos  of  the  Iqft  ail.  —  A/kttfi, 

the 
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''the  Ixffcptayvf  Otway.  —  His  unhappy  cir* 
cumjlnh'ce's. —  Caufe  affgnei. —  Common  ac- 
count of  Otway 's  death ;  —  contradicted  ty' 
Dr.  Warton. —  true  caufe  of  Dry  den's  envy 

■  to  Otway.  —  Death,  the,  great  deftroyer  of 
-  envy.  —   Original  aSlors   in'  Venice  P 're* 

fem)edi~Betterton  and  Smith.—* Mrs.  Bar-' 
ry.-—  Mr.  WUks  and  Mrs.  Rogers. —  Mills 
in  Pierre. —  Booth  and  Wilks.  —  ColleyCib- ' 

■  her. —  Harry  Carey. —  Booth's  want  of  can- ' 
dour.  —  Mrs.  Porter,  Ryan,  £>gin,  and' 
Mrs.  Seymour.— '  Garrick  refgns  Pierre  for' 
Jaffier. —  Mojjofs  Pierre.— An  anecdote. — 
Mrs.  Cibber.-r-^Mrs.  Siddons. —  Mrs.  Totes* 

■  Mrs.  Cra'wford,  and  Mifs  Toung.  —  JWr. 
'  Brer.etoji.-Mr.  Ben/ley.    > 

THE  fable  of  Venice  Preferved  afforded 
a  lafgef;  field  'for  the  exertion  of 
Qtway's  abilitiesHithan  the  cataftfophe  of 
an  unhappy  marmage  in  .a  private  family. 
A/plot,.  formedr„forJthe  deftrucYion  of, a. 
ftate  is  a  fubjeft,  I  -  have  already  obferved, 
that  would  roufe  the  genius  of  any  writer..! 
-;  Vol.  III.  P  The 
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The  ftory.  is  taken  from  St.  Real's  Con-' 
(piracy  of  the  Marquis  de  Bedaniar  and  the 
Duke  d'Offuna  againft  the  Republic  of  Ve- 
nice. The  narrative  of  St.  Real  is  fkilfully 
written ;  but  is  by  no  means  fuperipr  to 
the  £nglift\  tragedy,  as  Yoltaire  prefump- 
tuoufly  afferts.  In  the  Hiftory,  you  have 
fome  characters  ftrqngly  marked  and  well 
delineated  ;  mpre  efpecially  of  that  extra- 
ordinary man,  the  Marquis  of  Bedamar, 
the  rnoft  accomplifhed.  politician  then  li- 
ving ;  you  have  like  wife  a  good  outline  of 
the  mpft  remarkable  cpnfpirators,  parti- 
cularly Pierre  and  Renault.  But  can.  we 
compare  a  bar.?  narrative  with  the  anima- 
ting dialogues ,  of  Pierre  and  Jaffier,  and 
the  heart-felt  fcenes  of  anguifh  between 
thelovelydiftrefied  Belvidera  and  her  almoft' 
diftrafted  hufband.  In  St.  Real,  Jaffier  be- 
comes a  confpirator  againft  the  ftateof  Ve- 
nice, in  whole  military  fervicehe  w^a  employ- 
ed, fromthehopes  of  plunder,  and  his  attach- 
ment  to  Pierre,  his  friend.  In,  the  tragedy* 
he  is  driven  to  the  utrnoft  diftrefs,  with  a 
wife 
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Wife  whOftl  he  tenderly  loves,  by  a  cruel 
rather- ifl- law  ;  and,  though  nothing  can 
jdttifjf  treafoil,  yet  fu'rely  the  being  fur- 
prhed  into  a  conlpiracy  by  extreme  want, 
and  theinfidious  arts  of  a  man  he  efreems 
to  be  a  friend,  exhibits  motive's  lefs  fordid 
than  the  other.  St.  Real's  account  of  the 
conlpiracy  relembles  a  gloomy  repreienta- 
tiori  ofaftorm,  interfperfedwithflafb.es  of 
lightning  which  lerve  to  make  the  picture 
more  terrible  and  deformed. 

The  fcenes  of  conflicting  paffions,  ani- 
aWtaSby  irttefefting'  fituatiohs  af  character, 
tenner  Venice  Prefervetf  3  grand  hiitoricai 
painting,  worfhy  the  pencil  of  the  more 
#c6rhpllfntd  art'rff. 

TW  eohdaft  of  trie  plot  has  been  highly 
tenWretf  by  trie  critics,  not!  altogether,  I 
atri  afraid",  without  carufe.  Something  may 
Jel  baadVa'rice'd  in  otir  author's  defence:  the 
heStf  of  (he'piece,  they  fay,  is  a  villain ;  and 
S*  is'  Richard  the  third1,  in  the  tra- 
gedy of  that  name  j  but  the  ufe  Shak- 
Ipeare  has  made  of  his  actions  and  character 
fiats'  fixed  this  piece  for  ever  on  the  Englifh 
P  2  ftage. 
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ftage.  The  anfyyer, ,  which  Euripides  gave 
to  one  who  •enfured  hjm  for.  bringing;  on 
the  frage  Ixion,  who  was  a  wicked  blafphe.? 
mer,  may  ferve  tor  Otway :  *  1%  is  "tras^! 
faid  the  Greek  poet,  '  I  have  exhibited  a 
man  talking  profanely ;  but,  remember, 
for  that  crime  I  have  nailed  him  to  acrofs,* 
TheEngttlh  poet  may  allege,  in  his  behalf, 
c  I  have  adorned  Pierre. with  fentiment? 
which  would 'become  a  better  man  j  I  have 
made  him  .  '**-• 

*  A  fine,  gay,  bold-fac'd,  villain; 

*  But  atlaft  I  have  brought  him,  J^  thg 
wheel ;  from  which  he  efcapes  only  by  a 
milderdeath,  the  (tab.  of  a  friend.*  .,  .,..,  f 
Neither  Pierre  rior  Jaffier,  'according  tq 
St.  Real,  were  Venetians.  ■  The,ftrnVwas, 
by  birth,  a  Norman  ;  by,  pcpfefllon, .  a 
corfairj  one  who  had.,  given  proofs  of  hia 
knowledge  of,fea^affairs,  an^had^mafle.a 
large  fortune  by  his  courage  in  attaching; 
and  afterwards  plundering,  fhips /in:  ;thq 
Mediterranean.  Jaffier, .was  of  Provence, 
and  principally  known  as  the ,  particular^ 
..    ...     ;  ^  ,(  j    fipeqg 
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friend  of  Pierre.  From  this  connexion, 
arid  by  marrying  him  to  a  daughter  of  a' 
Venetian  GHator,  the  poet  has  worked  up 
tho'Slofe  of  his  'play.  '  Venice  is  faved,  -'in" 
GXtway,  by  the  refrftiefs  charms  and  preffing 
remoriftratices  of  a  virtuous  woman.  In 
St!"  Real,  a  female',  from  the  fpirit  of  re- 
venge, joins  in  a  plot '  to  maflacre  a  whole 
people.  A  Grecian  lady  of  a  noble  fa-' 
xtiily,  born  in  one  of  the  iftands  of  the  Ar- 
chipelago, was  fednceti '  to  give  up  her  ho- 
nour} by  the  governor  of  the  ifle,  under  a 
pro'mife  of  immenfe  riches.  The  father  of 
the  lady, 'on  his  foliciting  the  feducer  to 
perform- his  compact,  was  bafely  murdered 
B^  hinvfor  his  importunity.-  The  daughter 
immediately,  with  all  her  effects,  fet  fail 
for  Venice.  She  laid  her  cafe  before  the 
fenate,  and  petitioned  for  juftice.  They 
turned  a  deaf  ear  to  her  remonftrances  j 
and  flie,  having  fpent  her  little  all  in  vain 
attendance  upon  the  fenate, 'was  reduced 
to  the  neceffity  of  repairing  her  lofs  by  her 
beauty.  No  refentment  can  be  more  vio- 
P  3  lent 
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le.nt  than  that  of  perfons  iwfbty  ]wm 
^hen  driven  by  the  hand  of  power  to  gajwft 
fubfiftence  by  means  unworthy  of  th^v 
rank.  Th,i£  is  the  Jady  whom  0|way  caty?^ 
in  the  play,  Acquilina,.  0,tway<  pfcigjufc 
have  made  a  different  ufe  of  tttys  (jhw^ftr- 
ter;  he  might,  perhaps,  haye-  w#ojjghtt 
fome  interesting  Situations,  from,  the  co»- 
traft  of  the  two  females. 

The  fecond  title  of  the  play,  the  Plot, 
Eufcovercd,  was  given,  to  it  in  allufioa  to, 
that  which  is  called  the  FopUhj  Pk>t,. 
which  had  then  raged  when  this  play,  w^Si 
r,eprefented.  The  particular  time,  whgft, 
Venice  Preferred  was  firft  a&e&.itf  £&fl& 
by.  the  author  in  h$  epilogue^  igqa&pfe 
of  James  Duke  of  York : 

With  indignation,,  then,.  lef  e^h.brav.tbtMt 
Rotifcand  uniie  tojal^e  his  injur' J  part  j 
Till  royal  love  and  good  ne  Is  call  him  home, 
And  fongs  of  triumph  wait  him  as  he.com,e. 

The  duke  was  then-.in,  Scotlandj.  wjjejjce; 

he  returned  to  England  in,March>.  uGSib. 

Erom.  the  deteifedi  charafterst.  Qf   Gates,. 

Bedloe, 


^Google 


O    T    W    A    Y.  aiy 

BetHoe,  and  others,  the  witnefles  employed 
to  authenticate  that  vile  combination  av 
j^mft  the  public  quiet,  called  the  Popifli 
Plot,-  k- has  been  queftioned  whether  fucfr  a 
conjuration  ever  exifted  j  though  few  will 
deny,  that*  during  the  greateft  part  of 
Charles's  reigri,  and  the  whole  of  that  of  his 
brother  James,  there  was  a  formed  coYrfpr- 
racyto  fubvert  the  religion  and  confutation 
6f  tSe  kingdom'.  Hume  himfetf  brings  tef- 
timofi'y  to  this.  OtWay,  though  not  rewar- 
ded1 for  his  attachment  to  the  court,  wa*s  a1 
very  ftaunchloyalift.  Many  paflages,- front 
this  tragedy  and  Caius  Marius,  may  be  al- 
leged in  proof ;  and,  indeed,  fuch  was  his 
zeal  again  ft  the  whigs,  that  he  contamina- 
ted -his  Venice  Prefe'rved  with  the  moft  in- 
decent ribaldry,  from  no  other  view"  than 
to  ridicule  the  character  of  Antony  Aftiley 
Cooper,  firft  Earl  of  Shaftefbury.  Anto- 
nio, the  foolifh-  fpeeeh>maker,'  the  lover, 
in1  the  play,  of  A'cqiiilina,  is'  rilatle'  to  re- 
prefent  this  great  itatefman  j  and,  when 
Leigh  and  Mrs.  Currer  performed  the  parts 
P  4  of 
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of  doting  cully  and  rampant  courtezan,  the 
a-pplaufe  was  as  loud  as  the  triumphant  to- 
nes, for  fo  they  were  at  that  time,  could 
beftow.  But  the  author  knew  too  well,! 
that  the  audience  could  not  be  fo  far  im- 
pofed  on  as  to  imagine  there  was'any  re-, 
femblance',  except,  perhaps,  that  which,  he 
imputes  to  him  of  lafcivioufnefs,  between 
his  foolifh.  Antonio  and  Shaftefbury  ;  and 
therefore,  in  his  prologue,  he  feems  tp; 
hint,  that  he  intended  the  part  of  Renault, 
as  well  as.  Antonio,  for  our  great,  poli- 
tician ; 

Here  is  a  traitor  that  is  very  old, 
Turbulent,  fubtle,  mifchievous,  and  bold  | 
■   Bloody,  revengeful;  and,  to. crown.his  part, 
Loves  fumbling  with  a  wench  with  ail  hisheartj 
Till,  after  having  many  changes  paf&'d, 
In  fpite  of  age,  thank  heaven!  is  hang'dat  laft, 
Next  is  a  fenator  that  keeps  a  whore  ; 
■In  Venice  none  a  higher  office  bore; 
To  lewdnefs  every  night  the'lelcher  rain  :  \ 

Shew  me,  all  London,  fuch  another  man  ;  •  >  ' 

Match  him  at  Mother  Crefwell's,  ifybu  can.       J  ' 

Some 
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.  Some  allufion,  to  the  fearch  made  in  the. 
Earl  of  Shafteibury's  apartments  for  trea- 
fonable  papers,  feems  here  intended.  The 
report  given  out  was,  that  a  female  friend 
of  his  lordfhip  was  difcovered  under  his  bed, 
or  in  a  clofet. 

The  poet,  in  his-epilogue,  takes  notice  of 
certain  malicious  enemies  his  loyalty  had 
provoked*  but  the  lines  are  rendered  fo 
obfeure,  by  length  of  time,  that  nothing 
certain  can  be  .difcovered  from  them : 

And,  (hough  againft  him  caufelefs  hatred  rifr,  '  1  . 
And  daily,  where  he  goes  of  late,  hefpies  -  > 

The  fcowlsof  Allien  and  revengeful  eyes,  .  J 

"Tis  what  he  knows  with  much  contempt  to  bear ; 
He  ferves  a  caufe  too  good  to  let  him  fear. 
He  fears  no  poifbn  from  an  tncens'd  drab  3 
No  ruffian's  five-foot  fword  nor  rafcal's  ftab; 
Nor  any  other  fnares  of  mifchief  laid  :  ■—  ■  ■ 
Not  a  Rofe-alley  cudgel-arabufcade. 

In  the  laft  line,  Otway,  perhaps,  alludes 
to  a  found  beating,  which  Dryden  under- 
went, from  two  unknown  perfons,  much 
about  this  time.    During  the  PopifliPlot, 

and 
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and  while  the  exclufion-bill  was  depending, 
the  whigs  arid  tories"  iee'me'd'  to*  have  been 
in  a  ftafe  of  political  irffehity*  fh<*  lattef 
efpoafirig  openfy  fne"  catift  ef  arbitrary 
power,  while  the  forme?  were  Tittle*  lets' 
than  ffaanch  advocates  for  democracy.  — 
On  the. fide  of  loyalty  were  lifted'  the*  p*Oetsr 
of  genius:  Drydeif,  Lee,  and  Ofw"ay, 
were  an  overmatch  for  Sbddweif,  Sertfe, 
and  others.  The  atrdlences,  divided*  m-pos- 
IkicaT  principles,  felf  often  info-  riot  a'nrf 
tumult.  One  fide-  of  the*  theatre  taffy 
aptplauded  what  the  other  with  violence  ex- 
ploded. The  fenafe  of  Venicff  was  aw  ex^ 
cellent  ftalking-Korfe,  whence  Ofway  toot 
his  aim  at  the  houfe  of  commons.  The 
following  part  of  Pierre's-  fpeechy  in  the 
firft  aft,  was  levelleda¥  the  afcufe' of  power, 
in  that  affembly,  By  the  frequent  and  un- 
juft  imprifonment  of  perfbns  who  were 
fappofed  to  be  concerned-  m  the.  PopHh 
Fhtf: 


-  Tofeeourfrtiatttrfc 


Gbtattlie'dettidttl  people  with  a  (bow 
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Of  liberty.  

Tfiey  fey  by  them  our  hands  are  free  from  fetters : 
Yet  whom  theypleafe  they  put  in  baftft  bonds  ; 
Bring  whom  they  pleafe  to  infamy  and  ruin.  ■    — 
All  that  bear  this  are  YilUias!  andtowo, 
Not  to  roufe  up  at  the  great  call  of  nature* 
And  check  the  growth-  of  tbtfe  deneftic  fpoilers, 
Who  majce  us  flaves»  and  tell  us  'tis  our  charter  t 

Thefe  lines  were  heard,  by  the  majority 
of  the  audience,  with  rapture  and  applaufe, 
anil  app&xl  as.  the  author  intended.  But, 
aroidft  aU  his-  efforts  to-fopport  the  royaF 
caiafe,  poor  Otway  was  ever  in  di£- 
treft.  Some  pa.flages,  in  the  firft  and1  fe^- 
condi  ait,  we  can  juftly  apply;  to  the  pact 
hirofclf.  —  In  the  opening' of  the  play,  he 
thus-  eoraplakjs  to  his  foelier-ln  law,  Prb- 
uiii,  ' 


For  I  have  known 


The  lufcious  fweets  of  plenty;  every  night 

Hbv*- Ifcpt  with  fofr  content  abouf  my  bead, 
ArytuewciwafeMhut-toajoyfu]  morning: 
,    Yetiiipw;  n>uft  fall, like  a-fuil  ear1  of  com", 
Wfaofe  bioffom  fcap.'d^  yet's  wJUier'd  in  tfaff  rip'ning, 

And 
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J    tt    F   F    1    E    R. 

Can'ft  thou  bear  cold  and  banger!  &c    ■'       , 
F  t  1i  b  t  k  t , 
Can'ft  tbou  bear  hunger,  can'ft  thou  Inarch  and  .toil  I 

B    £    L    V    I    l>    E    R    A. 

Though  the  bare  earth  be  all  our  r effing- place, 

Its  rnau  out  food,  feme  cliff  our  habitation, 

I'll  make,  thfc  arm  a  pillow  for  thy  bteii  j  : 

And,  as  thou  fighiog  liefl,  and  fwell'd  with  fofroWy _, 

Creep  to  thy  bofom,  pour  the  balm  of  love   >.        ..< 

Into  thy  foul,  and  kifs  thee  to  thy  reft ; 

Then  praiife  our  God,  and  watch  thee  till  the  morning. 

t'lIII      CARROT. 
Yes,  yes,  my  Thomas,  we  will  go  together  \. 
Beyond  the  (eas  together  we  will  go ; 
In  .camps  together,,  as  in  hart-eft',  gloW* 
This  arm  (hall  bea. bolfter  for  thy  head \  , 

I'll  fetch  clean  ftraw  to  make  my  foldler'a  bed  z 
"There,  while  thou  flerp'ft,  my  apron  o'er  thee  hold, 
Or  with  it  patch  the  tentagainft  the  cold. 

The  difference,    between  .parody    and 

bprlefque,  is  here  exemplified.     There  is 

npthing,    in  Kitty  Carrot's'  fpeech,    that 

cap  move  laughter.    The  fituations  are  fi- 

milar  s 
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HiiUr;  but,  in  rank  and  fldwation,  *l^ 
perrons  are  different,  and  can&qfiendf 
their  language. 

The  Arrange  mixture  of  afafurd  and  ob~ 
fcene  interviews,  between  th.e  old  doting 
finator  and  his  miftrefs,  with  the  mala 
plot,  has  now  deprived  the  play  of  Itspnir 
per  connection  of  bufinefs.  The  faMe 
is  too  much  hurried  on,  the  Scenes  a* 
broken,  and  the  time  fltortened,  in  many 
interefting  fituatlons,  from  the  neceffity  of 
expunging  what  was*  written  to  pfeafe  * 
court- faction,  but  was  become,  inproeeft 
of  time,  odious  and  dilgufting.  To  dwelt 
upon  fuch  beauties,  as  cannot  but  occur 
to  every  reader  of  Venice  Preserved,  would! 
be  impertinent.  I-ftiaH  jufttake  natioeof 
Ibme  remarkables  in-  ftyfe;  and  of  feme 
deviations  of  the  poet  from  St.  Real's  hiff  o~ 
ry  of  the  conipiracy.  In  the  firft  fcene^of 
the  fecond  a&,  between  Jaffier  and  Pierre, 
we  cannot  avoid  calling  to  mind  that  colto^ 
quial  language  fo  familiar  toShakfpearean# 
other 
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other -old  dramatics :    Pierre,   putting1  a 
jfurlc  into  his  friend's  hand,  fays,—— 

Here's  money  to  buy  pins  j 

•Riarriage  is  chargeable. 

The  other  replies, 

-~5 Ibut  half  wifh'd  to  fee 

Thejdcviy  and'lie's  here  already.     Weir! 

What  muft'this  buy  f — rebellion!  murder?  trtafon?  ! 

Tell  m.9  which:  way  I  muflbe  damn'd  for.rhis  !   -,„ 

-  Without  going  into  the  ufual  method 
of  cenfuring  the  ftyle  of  our  modern,  trage- 
dies, I  believe  every  man  will  agree,  with 
me,  that  the  language  of  Otway  and  .Sou-, 
them  cannot  be  fended  or  improved,^ — 
through  them  nature  ipeaks,  and.  fpeaks 
with, equalfreedom  and  force,  ;  ,-■,-■ 
Renault's  character,  as  a.  conspirator,  of 
tminen.ce,.  and.in  great  truft  with  the  Spa-, 
nifh  ambaffador,  is:  drawn, faithfully  from. 
St.  Real.  Whjrptway  ihould  involve  EI-! 
Hot,., his  .countryman,  in  this.confpiracy,. 
^can  fee  no  caufe,  except  his  wantpnly. 
branding  the  Englifh  with  the  charge  of 
treafon. 
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treafon.  But  the  poet  found  no  warrant 
for  this  in  his  original;  St.  Real  fays,  in- 
deed, that  Elliot  was  an  experienced  fea- 
officer  in  the  fervice  of  Spain ;  and  no 
otherwife  concerned  in  the  plot  than  as 
he  was  employed  by  the  Duke  of  Offuna  to 
command  a  fleet,  which  was  to  fecond  the 
enterprife  of  Bedamar  againft  the  republic 
of  Venice.  One  of  the  braveft  and  wor- 
thiest of  men  has  made  the  name  of  Elliot 
dear  to  every  lover  of  his  country,  dear 
to  all  mankind ;  and  it  is  a  pleafure  to 
wipe  away  a  dilgrace  fixed  on  that  honoured 
name  by  theiriadvertenceor  folly  of  the  poet. 

The  introducing  an  amiable  and  delicate 
female,  amongft  a  gang  of  defperate  parri- 
cides,, muft  fhock  the  fpectatorj  and, 
from  that  circumftance,  he  may  divine 
the  difcovery  of  the  plot.  The  attempt  of 
Renault,  to  violate  the  chaftity  of  Belvi- 
dera,  roufes  Jaffier  from  that  ftate  of  mind 
in  which  his  miftaken  friendship  for  Pierre 
had  plunged,  him.  The  fanguinary  and 
brutal  charge  of  Renault,  which  is  partly 

Vol.  III.  Q_  copied 
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copied  from  the  Hiftory,  is  heard  by  Pierre 
with  approbation  and  pleafure,  but.  by 
Jaffier  with  horror  and  deteftation.  In 
the  hiftory,  as  well  as  the  tragedy,  Renault 
obferves  the,  countenance  and  diftrefs  of  Jaf- 
fier, during.hispofitiveorders  to  fpare  neither 
fex  nor  age.  He  communicates  his  fufpi- 
cions  to  Pierre,  who,  with  fome  difficulty, 
prevails  upon  him  not  Xp  kill  his  friend  on 
fufpicion ;  and  lays  before  him,  with  great 
earneftnefs,  the  apprehended  conferences 
of  fuch  an  aft.  The  fenate,  on  hearing 
that  d'Ofluna's  fleet  was  at  fea,  ordered 
Pierre  to  fail  immediately,  with  fome.fhips 
of  war,  to  watch  their  motions.  To  this 
iingle  cirumftance,  perhaps,  Venice  owed  - 
her  fafety  j  for  Jaffier,  being  feparated  from 
his  friend,  who  had  kept  a  watchful  eye 
over  his  conduct,  had  now  full  leifure  to 
indulge  his  melancholy  refle&ions,  and  to 
give  way,  undifturbed,  to  the  motions  of 
humanity  arifing  in  his  breaft.  The  con- 
flict of  his  mind  was  great.  His  imagina- 
tion painted  to  him  all  the  horrors  of  a 
city 
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city  furprifed  and  takea  by  ftorm,  fubjefted 
to  the  moft  (hocking  of  difafters  ;  he  heard, 
he  thought,  the  cries  of  children  trodden 
under  feet,  the  groans  of  old  men  whofe 
throats  were  devoted  to  the  (word,  and  the 
fcreams  of  virgins  and  matrons  iraviflied.* 
So  ftrpngly  was  his  imagination  impreiTqd 
with  terror,  that  he  faw  nothing  but  pa- 
laces tumbling  down,  churches  inflames, 
and  the  .moft  holy  places  viqlated  with 
blood  and  (laughter. 

Venice,  the  fad  and  deplorable  Venice, 
was  continually  before  his  eyes.  On  the 
other  hand,  he  reflected  how  infamous  it 
was  to  break  through  his  moft  folemn  en- 
gagements and  betray  his  friends.  And 
fuch  friends  1  men  of  intrepidity,  equal  to 
the  difcharge  of  every  office  in  the  cabinet 
or  , the  field.  And  what,  alas!  will  be 
their  punifhment  ?  the  moft 'excruciating 
which  the  wit  of  the  moft  arbitrary  ty- 
rants _could  poffibly  invent  \  l"he  very 
0^2  "prifotts 
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prifons  of  Venice  were  more  calculated  to 
fliake  the  courage  of  the  ftouteft  man  than 
the  capital  pumfhrnents  of  other  nations. 
Thefe  Iaft  reflections  kept  him  in  fufpenfe 
for  a  time,  and  balanced  the  afflicting  len- 
fations  which  the  idea  of  Venice  deftroyed 
had  excited.  His  curiofity  to  fee  the  cere- 
mony of  the  doge's  wedding  the  Adriatic, 
which  preceded  the  day  intended  for  the 
execution  of  the  confpiracy,  at  length  de- 
termined his  wavering  mind.  The  fight, 
of  all  Venice  aflembled  in  tranquillity  to 
enjoy  this  great  day  of  feftivity,  filled  Jaf- 
fier  with  the  tendered  and  moft  infup- 
portable  emotions ;  he  could  not  endure 
the  thought  of  fuch  a  number  of  happy 
people  being  on  a  fudden  plunged  into  the 
deepeft  gulf  of  mifery  and  deftru&ion. 

The  reader,  by  comparing  thefe  circum- 
ftances,  borrowed  from  the  narrative,  will 
perceive  with  how  much  art  the  poet  has 
woven  them  into  his  plot  to  produce  dra- 
matic effe£t.  All  the  affecting  motives, 
which  prevail  on  the  moft  determined  man 

to. 
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to  quit  his  purpofe,  are  put  into  the  mouth 
of  Belvidera.  The  exa&ing  an  oath  from 
the  fenate,  to  fpare  the  lives  of  twenty-two 
confpirators,  is  likewife  taken  from  St. 
Real.  The  paffionate  and  pathetic  fcenes 
which  follow,  and  the  reft  of  the  plot, 
except  the  fenate's  violating  their  oaths  of 
pardon,  owe  their  exiftence  to  the  poet's 
invention.  The  fate  of  Pierre  is  thus  rela- 
ted by  the  hiftorian. Two  perfons  of 

truft  were  fent  on-board  the  veflel  which 
Pierre  commanded  j  who,  under  pretence 
of  communicating  frefh  orders  from  the 
fenate,  drew  him  into  a  private  conference, 
in  the  midft  of  which  they  plunged  their 
poniards  into  his  bofom,  and  aiterwards 
caufed  his  body  to  be  thrown  into  the 
fca. 

Jaffier,  inconfolable  for  the  lofs  of  his 
friend,  with  great  bitternefs  reproached 
the  fenate  with  their  perfidy.  They  obliged 
him  to  take  from  them  3000  ducats,  and 
banifhed  him  their  territories.  Breathing 
nothing  but  revenge,  he  foon  after  joined 
Q»3  ton* 
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ibmeof  the  cohfpirators,  who  were  railing 
disturbances  in  Brefcia,  and  was  taken 
fighting  manfully,  endeavouring  to  fell  his 
life  as  dear  as  he  could.  He  was  brought 
to  Venice,  and  drowned  by  order  of  the 
ftate.    /■  . 

The  laft  a£t,  in  pathetic  diftrefs,  is  e- 
qual  to  any  of  the  former.  After  Belvidera 
has  wrought  her  father  to  companion,  and 
to  a  promife  of  faring  the  lives  of  the  con- 
fpifators,  an  interview  between  Acquilina 
and  Antonio  takes  place,  which  -fills  up 
the  time  till  Jaffier  has  been  informed  that 
Priuli  had  been  unfuccefsful;  but  the 
obfcene  trafli  of  the  dialogue  has  long  ren- 
dered it  unfit  for  reprefentation,  and  it  is 
now  entirely  left  out.  By  thefe  means, 
the  fcene  is  greatly  precipitated.  I-  re- 
member that,  about  fifty  years  fince, 
when  I.  faw  Venice  Preferved  at  Covent- 
garden,  fb  much  of  Antonio's  character 
was  retained,  as  gave  time  to  carry 
on  the  plot  with  fome  probability  j  and 
Hippifley,  in  a>  ibliloquy,  where  he 
difplays 
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difplays  the  ridiculous  eloquence  of  the  cha- 
racter, entertained  the  audience  long  enough 
for  preferving  the  continuity  of  the  fcenes. 
At  prefent,  the  immediate  meeting  of  Bel- 
videra and  Jaffier,  after  her  interview  with 
Priuli,  is  too  fudden  and  abrupt. 

It  is  impoflible  to  read,  much  iefs  to  fee 
reprefented  on  the  ftage,  the  parting-fcene  • 
between  the  hufband  and  wife,  without 
the  deepeft  affliction.  This  man  had  more 
power  over  the  heart  than  any  writer  of 
our  nation,  except,  perhaps,  Rkhardfon. 
The  affright,  poor  Belvidera  is  thrown  in- 
to by  Jaffier's  drawing  his  dagger,  is  fuc- 
ceeded  by  the  bell  which  announces  the  exe- 
cution of  Pierre ;  and  makes  a  6rie  picture 
of  pity,  diftrefs,  and  terror  1 

Quin  talked  dfice  of  reftoring  the  long- 
omitted  fceneof  Pierre  with  the  Prieft,  which 
followed  that  of  Jaffier  and  Belvidera  ;  but 
his  better  reflections'  taught  him  to  pay 
refpect  to  decency  and  the  facred  order.  — 
The  genius  bf  the  poet  fhines  out  to  the 
laft.  The  laugh  of  Pierre, "  interrupted  by 
Q^4  "  the 
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the  agonifing  groan,,  with  the  madnefs  of 
Belvidera,    conclude  this  mafter- piece  of 
Otway. 

To  Barry's  good  tafte  we  owe  the  ab- 
fence  of  the  ghofts  of  Jaffier  and  Pierre.  — 
Belvidera  fees  her  hufband  and  his  friend 
only  in  her  diftracted  mind. 

Otway's  laft  play  was  the  Atheift, ,  a  co- 
medy of  loofe  intrigue  and  diflblute  man- 
ners. Beaugard's  father  feems  to  be  co- 
pied from  Dryden's  Father  Aldo,  in  his 
Limberham.  This  play  was  acted,  by  the 
principal  comedians  of  the  united  compa- 
nies, about  a  few  months  before  the  death 
of  the  author,  and  is  totally  unworthy  of 
him;  the  fame*  I  am  afraid,  muftbe  faia 
of  all  his  comedies.  Garrick,  above  thirty 
years  fince,  revived  his  Soldier's  Fortune  j 
but,  fo  changed  were  the  manners  of  the 
times,  that  the  actors,  with  Woodward  at 
their  head,  were  feverely  treated  by  the  au- 
dience. 

The    great    reputation,    which  Otway 

gained  by  his  Venice  Preferved,  did  not,  it 

feems, 
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feems,  mend  his  fortune.  By  his  dedica- 
tions to  Lord  Dorfet,  we  are  allured  of 
that  nobleman's  great  generality,  to  him.  — 
Otway  was,  it  feems,  in  Edmund  Curl's 
cafe,  who  could  not  get  daily  bread  with- 
out daily  books ;  for  he  told  his  patron, 
that  his  daily  bread  depended  on  his  daily 
bufinefs.*  He  had  many  patrons ;  and, 
amongft  the  reft,  James  Duke  of  York, 
who  was  remarkable  for  his  firmnels  to 
thole  who  were  attached  to  his  intereft.  I 
am  afraid  we  muft  attribute  great  part  of 
bis  misfortunes  to  the  duTolute  manners 
of  the  times ;  by  the  ftrong  current  of 
which,  a  man  of  an  eafy  though  tlefs  difpo- 
iition,  and  ftrongly  addicted-to  focial  plea- 
sures, is  borne  along  infenfibly.  In  a  life 
of  our  author,  published,  with  his  works, 
about  forty  years  fince,  the  biographer 
tells  us  a  melancholy  llory  of  his  extreme 
poverty.;  of  his  being  reduced  to  thenecef- 
firy  of  borrowing  a  {hilling,  to  fatisfy  the 
cravings 

*  Dedication  of  Friendftup  in  Fafliioa. 
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cravings  of  his  appetite,  from  a  gentleman 
unknown-  to  him;  who,  being  Shocked 
and  furprifed  at  the  unexposed  diftrefs  of 
the  author  of  Venice  Preferred,  put  into 
his  hand  a  guinea  j  that  Otway  was  choked 
with  a  piece  of  bread  which  he  immediately 
purchafed.  The  day  of  his  death,  and 
place  where  he  died,  are  fixed  to  the  14th 
of  April,  1685,  at  a  public-houie  on 
Tower-hill. 

But  all  lovers  of  genius  will  think  them- 
felves  indebted  to  Dr.  Warton  ~j:- ;  who; 
from  the  papers  of  Dr.  Spence,  has  proved 
the  afflicting  tale  to  be  a  fi&ion  or  olifin- 
formation.  Otway.  owed  his  death -to-  an 
aft  of  generous  friendftiip.  A  friend  6f 
his  had  received  a  very  grofs  affront  j  the 
.  injurious  perfon  foon  after  withdrew  to 
fome  part  of  the  continent.  Otway  pur- 
sued him  to  demand  fatisfa&ion ;  in  his 
return  home,  he  was  feized  with  a  cold, 
which  ended  in .  a  diftemper  that  put  a  f>&- 
riod  to  his  life.* 

" Out 

•  Vfarton'i  Obferv  ations  on  Pope,-  Vol.  II. 
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Our  author,  while  living,  met  with  many 
enemies ;  of  whom,  in  his  dedications, 
prefaces,  and  prologues,  he  frequently 
^complains.  The  lingular  merit  of  his  two 
beft  pieces  was,  in  my  opinion,  the  capital 
fault  of  which  he  was  guilty,  and  not  to 
be  pardoned  hy  his  rivals.  It  is  faid,  that 
Dryden  difliked  him  on  account  of  his 
friendfhip  for  TomShadwell:  that,  in- 
deed, could  not  be  a  recommendation  to  the 
laureat ;  but  the  involuntary  tears,  which 
were  ftied  at  his  Orphan  and  Venice  Pre- 
ferved,  were  the  criminals  that  made  him 
hateful  to  Dryden,  whole  fcenes  were 
never  honoured  with  fo  heart-felt  an  ap- 
probation. This  he  never  forgave  till  the 
great  fubduer  of  envy,  had  erafed  his  name 
from  the  number  of  the  living.  When  the 
wolf  is  full,  fays  Ben  Jonfon,  he  bowls,*— 
The  expreffion  is  coarfe  ;  but,  I  fear,  the 
application  is  too  juft.  When  Otway  was 
in  his  grave,  Dryden  fpoke  of  him  with 
tendernefs, 

•  Sejanus,  Aa.lL 
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tendernefs,  and  lamented  that  he  had  not 
known  him  in  an  earlier  period  of  his  life. 
He  then,  and  I  believe  not  till  then,  ac- 
knowledged his  fuperior  power  in  touching 
the  heart.*  It  is  to  the  credit  of  Otway 
and  Shadwell,  that  the  being  of  different 
parties  caufed  no  interruption  to  their 
friendship. 

A  wretched  tragedy,  called  Heroic 
Friendfhip,  was  printed  in  1719.  The  e- 
ditor  had  the  aflurance  to  affert  that  it  was 
written  by  Otway  ;  the  public  faw  a.t  once 
that  it  was  an  impudent  forgery.  The 
MS.  was  not  in  his  hand-writing,  nor  was 
■there  in  the  compofition  a  ray  of  genius. 

The  two  principal  characters  of  Venice 
Preferved,  Jaffier  and  Pierre,  by  Betterton 
and  Smith,  were  much  admired  and  ap- 
plauded. Tendernefs,  friendfhip,  and  love, 
conflicting  with  rage,  terror,  and  remorfe, 
were  painted  with  the  liveliest,  colours,  and 
{hewn 

*  Diydeo's   preface  to  his  Tranflation   of  Frefnoy's 
Ail  of  Painting. 
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-ftiewn  in  the^moft  ftriking  attitudes,  by 
^tfi^a^bmpliflied  Betterton.  Smith's  per- 
Toii1  was-eom^iandiflg  ;  and  the  fpeflators 
jaffifiedy  by  'applaufe,  the  propriety  of 
Ihfilin*  whefehe  calls  himfelf 

A  fine,  gay,  bold-fac'd,  villain,  as  thou  i'eeft  m.   ■ 

And  Bedamar's  compliment: 

Thcpoets,  who  firfi  fcign'd  a  god  of  war, 
Sure  prophccy'd  of  thee ! 

The  figure  of  the  aftor  fhould  ever,  if 
poflible,  juftify  the  poet's  defcription  of  the 
character.  Garrick,  who  had  ventured  to 
act  Pierre  againft  Delane's  Jaffier,  refufed 
the  fame  part  with  Barry :    '  I  will  not/ 

fays  Rofcius,  '  biiily  the  monument.' 

The  great  Mrs.  Barry's  Belvidera  was  one 
of  thofe  parts,  which  obtained  for  her,  as 
Downs  fays,  the  name5 M  j 'striata  Madam 
Barry.  The  characters,  which,  this  wri- 
ter fays,  no  man  could  fee  her  aft  without 
being  rooft  tenderly  affefted,  were  Moni- 
mia,  Belvidera,  and  liabella  in  the  Fatal 
Marriage.  To  her  fupreme  excellence,  iu 
thefc 
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thefe  and  other  parts,  fhe  owed  a  distinc- 
tion unknown  before  to  any  comedian,  a 
benefit-night,  which  flie  alone  enjoyed  for 
feveral  years ;  nor  do  I  find,  that  even 
Better  ton  had  that  mark  of  public  favour, 
till  a  year  or  two  before  his  death. 

About  the  year  1 706,  Wilks  was  caft  in- 
to the  part  of  Jaffier  ;  Mills,  Pierre ;  and 
Mrs.  Rogers,  Belvidera.  This  actrefs,  af- 
ter ftanding  out  a  long  fiege  of  amorous 
courtfhip  from  Wilks,  to  fave  his  life,  as 
Cibber  has  it;  me  at  length  yielded  up  the 
fortrefs.  The  iffue  of  their  loves  was  a 
daughter,  afterwards  married  to  Ch.  Bul- 
lock, by  approbation  of  Wilks.  A  gen- 
tleman, who  publifhed  the  life  of  Wilks 
foon  after  his  deceafe,  gives  us  fome  odd 
anecdotes  of  the  confequences  arifing  from 
the  lover's  infidelity.  The  lady's  refent- 
ment  was  wrought  up  to  fuch'a  degree, 
that,  when  they  acted  together  the  parts 
of  Jaffier  and  Belvidera,  from  their  clofe 
embraces  fhe  left  vifible  and  bloody  marks 
of  her  jealous  refentment.  This,  however 
painful 
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painful  to  WUfcs,  was  fport  to  the  au- 
jdience*  j  the  play  was,  for  this  reafori, 
frequented  much.  To  behold!  this  ftrange 
-jreijverfion  of  courtlhJp,  where  love  was 
turned  into  fpite,  and  jealous  rage  took 
pldce  of  conjugal  embraces,  brought  crouds 
of  curious  fpectators. 

.  Mills  acted  Pierre  Co  much  to  the  tafte 
of  the  public,  that  the  applaufe,  beftowed 
x>n  him  in  this  part,  exceeded  all  that  was 
■given  to  his  befV  efforts  in  every  thing  elfe. 
The  actors  joined  their  voices  to  that  of  the 
public;  I  confefs,  I  never  faw  Mills  in 
Pierre  without  a  great  degreeof  approbation. 
Why  he  and  Quin  wore  a  white  hat  in  this 
part  I  could  not  learn. 

The. politics  of  the  theatre  ftand  upon 
the  fame  bails  as  thofe  of  a  fuperior  com- 
munity, Intereft  and  ambition  equally 
occupy  the  inmates  of  a  theatre  and  a  court. 
The  following  anecdote  is  a  picture  of 
man  at  large. 

-.  Some  time  after  Booth,  by  the  intereft 
of  Lord  Jtolingbroke,.  had  obtained  a  fhare 
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in  the  patent  of  Drury-ianej  by  putting 
fcimfelf  into  the  part  of  Pierre,  this  emi- 
nent tragedian  imagined  he  fliould  acquire 
refutation  and  applaufe,  eclipfe  the  per- 
formance of  Mills,  and  ftrengthen  the  play; 
and  perhaps  revenge  the  affront  Wilks  had 
given  him,  by  putting  Mills  constantly  over 
his  head,  when  in  his  power.  One  day,  after 
rehearfal,  he  took  an  opportunity,  in  the 
prefence  of  Cibber,  to  propofe  this  plan  of 
giving  a  new  vigour  to  Venice  Preferred. 
Wilks  was  fo  far  from  reliflung  the  propo* 
fal,  that  he  threw  down  his  part  of  Jaffier 
in  a  rage,  and  folemnly  protefted  he  would 
never  aft  it  again.  Perhaps  he  imagined 
Booth  would  bear  away  the  general  ap- 
plaufe ;  perhaps,  in  the  warmth  of  his 
temper,  he  thought  that  a  blow  was  aimed 
at  him  and  his  friend,  Mills,  at  the  fame 
time.  But  why  fliould  we  not  rather  attri- 
bute his  conduct  to  a  more  generous  mo- 
tive ?  Mills  was  an  honeft  man,  and  his 
valued  friend  j  the  depriving  him  of  a  cha-. 
rafter,  in  which  he  constantly  gained  the 
favour 
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h'four  of  the  people,  he  might  rcafonably 
conjecture,  would  lower  his  merit  and  lef- 
fen  him  in  his  own  efteem.  Booth,  how-  , 
ever  vexed  and  difappointed,  like  an  able 
politician,  fupprefied  his  anger,  and  fub- 
raitted  to  aft  the  part  of  Jaffier.  He  .knew  ', 
that  Cibber  would  efpoufe  the  caufe  of 
Wilks  on  all  occafions  j  for,  however  Col- 
ley  may  complain,  in  his  Apology,  of 
WilkVs  fire  and  impetuofity,  he,  in  gene- 
ral, was-  Cibber's  great  admirer ;  he  fup- 
ported  him  on  all  occafions,  where  his  awn' 
pafllon  or  intereft  did  not  interpofe ;  nay, 
he  deprived  the  inoffenfive  Harry  Carey  of 
the  liberty  of  the  fcenes,  becaufc  he  had, 
in  common  with,  others,  made  merry  with 
Cibber,  in  a  fong,<  on  his  being  appointed 
poet  laureat  ;  faying,  at  the  fame  time,  he 
was  furpriled-at  his  impertinence,  in  behaving 
fo  improperly  to  a  man  of  ftfch  great  merit. 

During  Booth's  inability  to  ad,  whichjaf- 
ted  from  1729  till  his  death,  in  1733,  Wilks* 
was  called  upon  to  play  two  of  his  parts,— 
Jaffier,  and  Lord  Haltings  in  Jane  Shore. 
Booth  iftos,  at  times,  in.  all  other  refpe&s 

Yot.  III.  R  except 
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except  his  power  to  go  on  the  ftage,  in 
good  health,  and  weHt  amongft  the  players 
for  his  amufement.  His  curioftty  drew 
him  to  the  playhoufe  on  the  nights  when 
Wilks  acted  thefe  characters,  in  which 
himfrif  had  appeared  with  uncommon 
luftre.  All  the  world  admired  Wilks, 
except  his  brother- manager :  amidft  the 
repeated  burfts  of  applaufe,  which  be 
extorted,  Booth  alone  continued  filent. 

If  thefe  two  anecdotes  are  worth  perufal, 
the  reader  owes  them  to  Benjamin  Victor, 
who,  many  years  fince,  related  them  to 
me.      "  .-..-, 

Mrs.  Porter,  I  .have  faid,  was,  the  ex-* 
.cellcnt  fcholar  of  Mrs.  Barry.-  From,  the 
time,  this  great  a&refs  quitted  the .  ftage, 
till  the  year  1733,  Mrs.  Porter,  as  far 
as  I  can  learn,  reprefcnted  the  part  of 
Belvidera,  and  never  failed  deeply  to  aife3 
every  audience.  Booth  .was  no.  admirer of 
Oldfieid's  tragedy,  .  but  was  in  raptures 
with  Porter  in  the  Icenes  of  Belvidera.  fi- 
nery fituation  of  this  amiable  charades 
tiusL-aclrefe.  filled  with  all  the  fine  paffioa 
;     5.  .     .   which 
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which  the  tendoroftwfiter  eonld  itifptre.'She 
ejceeded  particularly  -\h  her  ag&riy;  when 
forced  from  JaffiBr,  ifrifieJeecind  ait,  and 
in  the  madnafa  of  the  lad. 

In  begging  another  embrace  fAnV'jaf>- 
fier,  when  ho  ia  about  t6  leave  her'  tot'  titer; 
her.  diftrefs  ahd  atfguifli  of  mind  weW'rtor 
to  be  defcribed  i  '"'■  '-"' 

J    A  F   F  I   £  », 

this— and  no  more.  [Kiffing  ,her,J     . 

...  ,     ii1ti.fi  R.A.:  :    ■         ',;:'■ 
>■■  '    Aapthtri  fjinuuioltor]! '.  v.-1* 
For  that  poor,  liitle  one  y  ou  Ve  u'en-kclltaia.Br'i 
I'll  givc't  Mm,  truly  1  , 

Nc*  ftioukl  I  forget  hex  delicate  mariner  of 
ptittidghim  in  mind  of  hia  appointment  in 
the  third  aS.:  .—— t-  - 

..    -    >Ee(nMt»'l(RAMl 

At  the  theatre  of  Lincoln's-inp  fields,  and 

afterwards  at  Coyeirt'garfen,Veni<;ePrefer- 

ved  was  fuppprjed  by  Ryan  in  Jaffier,  Quin 

in  Pierre,  and  Sirs.  Seymour  in  Belvidera, 

;"1t  a  ;   ;,'         ."    wlio 
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who  was  fuqceedcd  by  Mrs.  Hallam.  — — w 
Theft  actors  fupported  this  favourite  play, 
for  many  years,  agaanft  their  powerful  ri- 
vals of  Drury-lane,  Ryan  was,  I  believe,  in 
Jaffier,  a  copier  of  .Powcl,  whofe  manner  he 
caught,  when  very  young ;  an  actor  whom 
his  mafter,  Rich,  preferred  to  all  he  had 
ever  feen.  Quin  acted  Pierre  as  he  fup- 
pofed  Booth  would  have  done.  In  difplay- 
ing  the  ardour  of  the  brave  and  gallant 
folclier,  in  the  firft  fcencs,  he  was  not  fo 
happy  as  in  <  uttering  his  relentment  of 
Jaffier's  treachery,  in  the  fourth  aft. 

Mrs.  Seymour  felt  all  the  paffions,  and 
exprefled  them  agreeably  to  their  various 
powers,  and' in  conformity  to  the  action 
of  the  drama.  In  pcrfon  fhe-  was  tall  and 
well  made,  but  grew  -large  as  fhe. advanced 
in  life ;  her  countenance  was  expreffivc,* 
and  her  voice  pleating  and  flexible.  Her 
Belvider*  vfras":  amongft  thofe  characters 
that  contributed  to  raife  her  reputation.  — 
Mr.  Ryan  was  fo  ftrongly  prejudiced  in 

-  ■'■■"-•:■•  the 

-  •  Some  idea  of  her  features  may  be  feen  in  Venue** 
frontifpice  to  the  tragedy  of  Mammae, 
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the  opinion  of  Mrs.  Seymour's  merit,  that, 
in  a  converfation  I  once  had'  wlFh  him  at 
the  Bedford  coffee-houfe,  he  aflured  me  he 
thought  her  fuperior  to  ajl  the  aftreffes  hq 
had  ever  feen.  Though,,  we  fhould  think 
him  too  partial,  in  preferring!. Mrs,  Seyr 
mour  to  Mrs.  Oldfield  and  Mj;s..  Porter, 
yet  furely  fhe  muft  have  had  a  large  fhare 
of  merit  to  engage  his  judgement  fo  ftrpngly 
in  her  favour. 

Mr.  Garrick,  when  fixed  in  the  manage- 
ment of  Drury-lane,  for  reaJbns  I  have 
already  adduced,  reiigned  Pierre,  in  which 
part  his  fire  and  fpirit  were  not  equally  fup  -' 
ported  by  grandeur  and  dignity  of  perfonyfor 
Jaffier,  which  he  acted  with  great  and  deierv 
ved approbation  many- years.  Thetemporary 
frenzy,  with  which  Jaffier  is  feized,  in  the 
fourth  aft,  on  fancying  that  he  few  his- 
friend  on  the  rack,  has  not  fince  been.e- 
qualled,  nor  perhaps  ever^  wilt : 

-  Hegroans j 


Hark  how  he  groans !  his  (creams  ire  in  my  ears 
Already  !     See,  they've  fix'd  him  on  the  wheel ! 

R  3  Ami 
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And  nofl  tb*y  tftr.hjm !~Mu«!« !— PerjqiVTfe  tt»fc ! 

JVlurdtf  !.i.,r  — -        ■  ,. 

The  ehthufiafttc  power  of  Garriek  pre* 
fented  this  dreadful  image  to  the  audience. 
with  fueh  ^ftonlfliing  force,- that  they 
trembled  atijfhe  imaginary  picture.  '  In  all 
the  fofter-fi&oesof  domeftic-  woe,  conjur 
galtendernefs,'  and  agonizing  diltrefs,  Bar- 
ry, ft  ihuft<  be  owned,  was  Garriek's  mafter. 

MolTop's  Pierre  (hould  not  be  forgotten  \ 
his  fine  full-toned  voice,  and  ftrong  ex- 
preflion  of  fentiment, gave  uncommon  fpirit 
to  the  warmth  and  paffion  of  the  ehara&er, 
Though  (hort-fighted,  his  eye-  ieemed 
pieicaogi  and.  big  with  what  his  mind 
conceived-  .  In  the*  intexview  with  the 
ConipiratoK,  in  the  third  aft,  he- threw  a 
gallantry  into  his  action  as  ftriking  as  it 
was  unexpected.  In  this  fcene,  I  ihouH 
recollect,  that^  formeriy,  ■  Pierre^  after 
challenging  the  other  (Donfpirators,  ad-, 
drefled  himfelf  to  one  of  them,  in  the  foh 
lowing  terms : 

pt 
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Or  thou  !  with  that  lean,  wither'd,  wretched,  face ! 

And  that  an  actor  of  a  moft  unfortunate  ' 
figure,  with  a  pale  countenance,  flood  up, 
with  a  half-drawn  fword,  and  railed- a  ge- 
neral laugh  in  the  audience.  The  famous 
Tony  Alton,  the  itinerant  comedian,  was 
the  laft  performer  of  this  ridiculous  part. 

But  Mouop  excelled  greatly  in  the  ve- 
hement reproaches,  which,  in  the  fourth 
act,  he  poured,  with  acrimony  and  force,, 
on  the  treachery  and  cowardice  of  Jaffier, 
The  cadences  pf  hjs  voice  were  equally 
adapted  to  the  loudeft  rage  and  the  molt- 
deep  and  foleran  reflection,  which  he, 
j  udicioufly  varied. 

Mrs,  Cibb$r  was  long  the  Belvidera 
of  Barry  and.  Garrick  j  her  excellences 
are  ftill  frefh  in  the  memory  of  a  public 
who  loved  and  admired  them.  Every  fitu- 
ation  of  Belvidera  feemed  to  be  formed  on, 
porpofe  to  call  forth  her  great  fkill  in  awa- 
kening the  paffions,  Mrs.  Yates  and  Mrs. 
Crawford  were  no  mean  competitors  of 
R  4  '■■;.  Mrs. 
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Mrs.  Cibber  in  this,  as  well  as  many  other 
parts  which  require  equal  abilities. 

Mrs.  Jsiddons  has,  in  Belvidera,  as  well 
as  many  other  parts,  not  only  attracted 
the  attention,  but  abfolutely  fixed  the  fa- 
vour, of  the  town  in  her  behalf.  This 
a&refs,  like  a  refiftlefs  torrent,  has  borne 
down  all  before  her.  Her  merit,  which  is 
certainly  very  extenfive,  in  tragic  characters, 
teems  to  havefwallowed  up  all  remembrance 
of  prefent  and  paft  performers  ;  but,  as  I 
would  not  facrifice  the  living  to  the  dead, 
neither  would  I  break  down  the  ftatues  of 
the  honourable  deceafed  to  place  their  fuc- 
ceflbrs  on  their  pedeftals.  The  fervour  of 
the  public  is  laudable;  I  wifh  it  may  be  laft- 
ing,  but  I  hope  without  that  ingratitude  to 
their  old  fervants  which  will  make  their 
paflion  for'  Mrs.  Siddons  lefs  valuable, 
as  it  will  convey  a  warning  to  her,  that 
anew  face  may  poffibly  erafe  the impreffion 
which  {he  has  fo  anxioufly  ftudied  to  form 
and  fo  happily  made.  The  perfon  of  Mrs. 
Siddons  is  greatly  in  her  favour:  juft  riling 
.    '  above 
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above  the  middle  ftature,  Hie  looks,  walks, 
and  moves,  like  a  woman  of  a  fuperior 
rank.  .Her  countenance  is  expreflive  j  her 
eye  fo  full  of  information,  that  the  paffion 
is  told  from  her  look  before  flie  ipeaks. 
Her  voice,  though  not  fo  harmonious 
as  Mrs.  Clbber's,  is  ftrong  and  plea- 
fing ;  nor  is  a  word  loft  for  want  *>f 
due  articulation,  which  the  comedian 
fhould  always  confider  as  his  firft  duty, 
and  efteem  the  fineft  conception  of  paffion 
ofnovalue  withoutit.  She  excels  all  per- 
sons in  paying  attention  to  the  bufinefs  of 
the  fcene,  her  eye  never  wanders  from  the 
perlon  (he  fpeaks  to,  or  fhould  look  at  when 
ihe  is  filent.  Her  modulation  of  grief,  in 
her  plaintive  pronunciation  of  the  inter- 
jection, oh !  is  fweetly  moving  and  reaches 
to  the  heart.  Her  madnefs,  in  Belvidera,  is 
terribly  affecting.  The  many  accidents, 
of  fpeclators  falling  into  fainting-fits  in 
the  time  of'  her  acting,  bear  teftimony  to 
the  effects  of  her  exertions. 

She 
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She  certaihly'docs  not  fpare  hcrfelf.  ■*- 
Neither  the  great  nor  the  vulgar  can  fay, 
that  Mrs.  Sidelong  is  not  in  downright  ear- 

The  a&ors  have  allured  me,  that  the 
farces,  which  tifed'to  raife  mirth, in  an  au-f 
(hence  after  a  tragedy,  now  fait  of  that  ef, 
left,  from  Mrs.  Siddons's  having  fo  abfi> 
Kitely  depreffed  the  feints  of  the  audience^, 
that  the  teft  comic  a&qrs  cannot  recaj 
,  them  into  mirth  or  vivacity,  .    . 

I  have  faid,  in  the  Memoirs  of  Garrick,. 
titat  Mrs,  Crawford,  in  tragedy,  knew  the 
readied:  way  to  the  heart,  and  I  will  not  re* 
teaft  i  I  will  add,  farther,  that  her  comic  ' 
humour  is  not  much  inferior  to  her  tragic 
fptrit.  Mifs  Young's  accompliUnaents,  u> 
the  fame  hook,  I  honeftly  and  heartily  ac-> 
knowledge^.  This  winter  will  perhaps 
excite  fueh  a  laudable  emulation  amongfi; 
the  attors,  that  the  town  will,  in  all 
probability,  be  as  well  entertained  as 
they  ever  have  been  ftnee  the  retirement  of 
qur  great  Rofcius. 

Mrs* 
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Mrs,  Yates,  I  am. informed,  Intends 
ibon  to  quit  the  ftage.  The  EngHlh  the- 
atre  will  long  lament  the  Iofs  of  an  aflrefs, 
whofe  juft  elocution,  noble  manner,  warm 
paffion,  and  majeftie  deportment,  have 
excited  the  admiration  of  foreigners  and 
fixed  the  affection  and  applaufe  of  Britons, 
Before  I  finifh  my  remarks  on  the  a&ors 
of  Venice  Freferved,  I  think  myfelf  called" 
upon  to  do  juftice  to  the  merits  of  Mr, 
prereton,  All  the  tender  and  paffionate 
fituations  of  Jaffier  it  appears  he  had  welt 
ftudied  j  for,  in  every  attitude,  he  ex- 
prefled  them  juftly.  He  was  particularly 
happy  in  that  mafterly  fcene  of  varied  paf- 
fion  and  ftrong  agony,  in  the  fourth  aft, 
with  Belvidera.  It  will  not  be  faying  too 
much  of  Brerefon's  Jaffier,  that  even  thole, 
who  had  been  ipectators  of  Garrick  and 
Barry  in  the  fame  character,  could  yet  fee 
him  with  pleafare.  I  could  wifti  an  aftor  of 
Mr.  Brereton's  merit  would  avoid  tones  in 
(peaking  which  approach  to  fomething  like 
fudging,  Of  Mr.  Benfley's  Pierre  I  fhall  only 
obferve, 
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obferve;    that  his; '  perfon  is.  more  again  ft 
him    than  his,  conception  of   the   part, 
which  is.  very  juft. 
..The  following  anecdote,   of  Quin  and 

Dr.  W— ^, ,  I.  was  told  many   years 

fince.  The  former  was  at  Bath  when  the 
latter  lived  with  Mr.  A——,  whofe  niece 
be  had  married.  It  was  thought  a  refpeft 
due  to  fo  eminent  a  man  as  Quin,  for  Mr. 

A to  invite  him  to  dinner.    After  the 

cloth  was  removed,  the  divine  entered  into 
converfation  with  the  player  on  the  fupe- 
rior  excellences  of  Shakrpeare.  Quin  ac* 
ceded  to  all  that  he  faid  upon  that  topic, 
but  begged  to  be  heard  a  word  or  two  in 
favour  of  Otway.  He  enlarged  on  his  me- 
rits in  the  pathetic  ftyle ;  nay,  in;  the. fa- 
tiric  vein.  *  How  fo,  Mr.  Quin?'  6id 
the  doctor.  —  He,  looking  archly  on  the 
company,  and  fmiling  at  the  great,  eager* 
nefs  with  which  Mr.  A——  fwallawed  c— 
very  word  of  W— — ,  pronounced  em- 
phatically the  following  paflage  in  Venice 
Preferred: 
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.  ——.-..»■     .  Honed  men 
Are  the  foft  eafy  cufhions  en  which  knaves 
Repofc  and  fatten.* 

Quin  knew  well  enough,  that,  in  ail- 
ing, Garrick  was  the  doctor's  idol,  a  par- 
tiality he  could  not  eafily  forgive  ;  and,  it 
is  fuppofcd,  he  bluntly  embraced  this  op- 
portunity to  let  him  know  his  opinion  of 
him.  I  muft  not  forget  to  tell  my  readers, 
that  old  Jacob  Tonfon  purchafed  the  copy- 
right of  Venice  Prelerved  for  fifteen  founds! 
What  would  another  fuch  play"  be  worth 
now  ? 

• *  ASi  I.  .ffehe  between  Jjfficrand  Pierre. 


Rivat 
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Rival  Qyeens, 

OR 

Alexander  the  Great. 

CHAPTER    XLtt. 

General  opinion  of  tie  writer  and  bis  hero.  — • 
Addifon.  —  Dryden  and  Lee.  —  Dryden-'s 
verfes. —  Lee's  Jlyle.—  Alexander's  charat* 
ter ; — unfairly  reprefented  by  Pope  and  Bot- 
leau.  —  Alexander  a  builder  of  cities  and  a 
promoter  of  commerce*  —  Mr.  Hohwell  and 
the  bramins. — Le  Brun  and  Lee.—  Compli- 
ment to  the  aclion  ofHart.—Rymer's  QpinioH 
of  Hart.—  Rocbefter. —  King  Charles's  pre' 
ference  of  'Mobun.— -Plain  Dealer. — Ptncb* 
wife.'—  CbaraBers  aBed  by  Hart  and  Mo* 
bun. — Tbe  latter  not  mentioned  in  an  agree- 
ment. —  yoe  Haines  and  a  clergyman.  — 
Haines  difmijed  by  Hart.  — ■  Count  Haines. 
— p  font  Brown.  •—  Dryden.  —  Anecdote  of 
Haines t 
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Haines,  by  $$in.  .-■-  Hart  and  Nell  Gwyn. 
T-Bijfop  tfennifon  and  Styeen  Mary. — Lee's 
Pathetic  reading,  ~*ctimt,  "when  Hart  and 
\  Malum  died,  .unknown.  —  Bettertons  aw- 
dffyk"  Momtfert*—  Booth. —  DeJane. — 
Hukt.-*-His  encounter  wtib  a  chair* — His 
merits.— Cufiom  of  hemming. —  His,  fuddett 
death. — Otyin's  Clytus. — Mrs.  Marjhall  and 
Mrs.  Corbet. — Barry,  ,&c. 

TH  E  general  opinion,  of  the  writer 
of'  this  play  and  of  his  hero,  is 
not  very  favourable  to  either.  Lee  was  a 
mad  poet,  it  is  faid,  who  delcribed,  in 
frantic  yerfe,  the  actions  of  a  mad  hero.  — 
But  it  is  the  opinion  of  the  fober  andjudf- 
cious  Addifon,  that,  among  our  EngHfb. 
poets,  there  was  none  who  was  better 
turned  for  tragedy  than  Lee,  if,  inftead  of 
indulging  the  impetuofity  of  his  gee  jus,  he 
had  roftrained  it  .within  proper  bounds.  « 
Qf  all  the  poets  of*  his  tune,  Dryden  feerss, 
to  have,  had  the  fawereft  regard  and  firmeft 
f^iandftrin  for  this  writer.  With  him  he! 
joined. 


HIzedbyGOOglC 


256  DRAMATIC  MISCELLANIES, 
joined  In  compofing  the  tragedy  of  the 
Duke  of  Guife,  and  the  more  celebrated 
Oedipus.  His  copy  ofverfes,  on  the  Rival 
Queens,  contains,  ■  at  once,  a  proof  of 
warm  affection  and  a  fine  apology  for  the 
exuberant  ftyle  and  extravagant  flights  of 
his  friend : 

Such  praife  is  your's,  while  you  the  paflions  move, 
That  'tis  no  longer  feign"d,  "lis  real  love. 
Where  nature  triumphs  over  wretched  art  j 
We  only  warm  the  head,  but  you  the  heart. 
Always  you  warm  ;  and,  if  the  riling  year, 
_As  in  hot  regions,  bring  the  fun  too  near, 
Tis  but  to  make  your  fragrant  fpices  blow, 
Which  in  our  colder  climates  will  not  grow. 

Your  beauteous  images  mult  be  allow'd 
By  all  but  Tome  vile  poets  of  the  croud  : 
But  bowihould  anyfign-polt  dauber  know 
The  worth  of  Titian  or  of  Arigelo  ? 

Notwithstanding  the  6ne  poetic  glow  of 
friendfliip  in  thefe  lines,  and  the"  fedate 
decifion    of   Addiibn,  ■  1    am    afraid  vre 

cannot  read  thirty     lines  together^  even' 
in  Lee's'  beft  pieces,  without  enconnterin^- 
abfurdjty  in  fentiment  and  folecifm  in  ex- 
preffion: 
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preflion :  — —  blunder  and  beauty  are  fo 
blended  together,  you  know  not  how  to 
feparate  them.  His  many  turgid  Une.8  and 
incoherent  thoughts  make  us  admire  his  * 
more  happy  and  fuccefsful  efforts.  Lee, 
by  the  warmth  of  his  temper,  carries  every 
paflion  to  extreme  :  his  love  is  dotage,  and 
his  anger  madnefs.  However,  it  nauft  be 
confefled,  that,  in  feveral  of  his  plays, 
fuch as Mithridates,  Theodofius,  L.Junius 
Brutus,  and  Alexander,  there  is  ftill  enough 
to  pleafe,  as  well  as  to  affect,  the  moft:  criti- 
cal audience.  As  long  as  the  ftage  will  be 
able  to  furnifli  good  actors  for  his  Alexan- 
der, it  -will  draw  together  all  ranks  of  peo- 
ple, from  the  heroic  lover,  and  the  lady 
of  high  rank,  to  the  loweft  of  the  people. 

As  to  the  hero  himfeif,  by  the  confent 
of  all  eminent  Jiiftorians,  he  was  the  great- 
eft  and  the  moft  generous  of  conquerors ; 
nor  muft  we  regard  the  fatire  of  Boileau 
and  Pope  as  a  genuine  representation  of 
fact  or  character.  The  latter  has  ill  cou- 
pled the  conqueror  of  Alia  with  the  boorilh. 
Charles  :    From  Macedonia's  madman  to  ike 

V^l.III.  S  Swdjt. 
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Swede,  Yen*  might!  aff  weft  put  hi  compa- 
rifori  the  fwift  racer  and  the  laborious  eart- 
horfe.  So  have  I  heard  Garrick,  in  an  ill 
fetuWour,  put  the'  merits  of  Barry  and 
Sparks  together,  which1  were  very  diffimi- 
lar.  v 

Boileau  goes  farther  than  Pope;  not 
fatisfied  with  putting  the  conqueror  of  the 
world  into  a  mad-houfe,  he  calls  on  the 
lieutenant  de  police  to  feize  him  and  exe- 
cute him  as  a  felon  : 

Qo'o'n  livre  (on  pareil  en  France  a  la  Remit  * 
Dans  trois  jours  nous  verrons  Ic  phe'nix  J*  gwertriers 
LauTe'r  fur  1'echafiaut  fa  tite  et  fes  lattriera. 

In  rfiy  opinion,  Voltaire  totf  fcriortffy 
refutes  the  poet*s  rhapfody.  Boileau  might 
reafonably  have  been  aiked,  whether  his  mat- 
ter, Louis  XIV.  could  not  be juftly  termed 
thcpareil  of  his  Alexander,  w'hofe  ambition 
was  lefs  laudable  than  that  of  the  Greek, 
becaufe  founded  on  more  fordid  motives. 
tet  it  not  be  forgotten,  that  Alexander, 
at  a  time  of  life  fubject  to  the  turbulence  of 
paflion,  and  during  the  intoxication  of 
conqueft, 
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conqueft,  founded  and'  built  more  cities- 
than  alt  the  other  conquerors'  of  A-iia  hart 
deftroyed  ;  and  that  the  man,,  whom  the 
poets  treat  as  a  'fool  and-  a  madman, 
absolutely  changed  and  improved'  the  com- 
merce of  the  world'.  It  is  true,  indeed, 
that  our  own  Holwell,  who,  lived  thirty 
years  among  the  bramine,  and,  piade  him- 
felf  mafter  of?  their  antlent  as  well  as  mo- 
dern language,  affures  us,  that  their  an- 
nals bear  vntnef?  to  the  invafion  of  their 
country  by  Alexander ;  and  that,  in  their 
dialect,  they  call  him  robber  and  murderer. 
But  theft  pacific  people,  Voltaice  obferves, 
had  no  other  idea  of  a  warrior;  and  it  is 
believed  they  befrowed  the  fame  titles  on 
the  kings  of  Perfia  themferves. 

Lee  has,  artfully  enough,  contrived  to 
infert,  in  his  tragedy,  the  moft  'material 
events  of  Alexander's  life :  the  death  of  Phi- 
iotas',  the  paffageof  theGranicus,  his  con- 
quefts  in  India,  his  paffion  for  Roxana,  the 
death  of  Clytus,  and  many  other  tr  an  factions. 
Thofe,  who  have  feen  Le  Brun's  picture  of 
S  2  Alexander's 
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Alexander's  paffing  the  Granicus,  will 
j^jftify  the  animated  defcriptdon  of  it  which 
Cibber  fo  improperly  cenfures  : 

Can  none  remember  !  yes,  I  know  all  mufti 
When  glory,  like  the  dazzling  eagle,  flood 
Perch' d  on  my  beaver  in  the  Granic  flood ! 
When  fortune's  felf  my  ftandard  trembling  bote, 
And  the  pale  fates  ftood  frighted  on  the  fhore  j 
When  the  immortals  on  the  billows  rode, 
And  I  myfelf  appear'd  the  leading  god  1 

Lee  has,  in  the  true  Spirit  of  poetry, 
clothed  the  beautiful  and  glowing  figures 
of  the  pencil. 

This  tragedy  was  long  the  favourite  of 
the  court  and  city,  efpecially  when  acted,., 
as  originally,  by  Hart,  Mohun,  Mrs. 
Marlhail,  Mrs.  Boutell,  and  others.  —— 
Hart  was  fo  univerfally  applauded  in  Alex- 
ander, that  Downes  has  recorded  a  fine 
compliment  paid  him  by  a  nobleman :  — 
'That  his  action,  in  that  character,  was 
fo  excellent,  that  no  prince  in  Europe 
need  be  afharned  to  learn  deportment  from 
him.'  He  adds,  too,  that,  whenever 
Hart 
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Hart  a£red  this  part,  the  houfe  was  croud- 
cd  as  to  a  new  play.  The  great  critic, 
Rymer,  declared,  that  fuch  was  the  in- 
chanting  force  of  Mr.  Hart's  action,  fuch 
his  eafe,  grace,  majefty,  and  dignity,  that 
he  impofed  upon  the  fpectator  the  worft 
productions  of  the  poet ;  who,  from  the 
accomplifhed  behaviour  of  the  aftor,  was 
deceived  into  an  opinion  of  merit  in  the 
■  writer.  Of  Mohun  I  have  already  given 
.  Ix>rd  Rochefter's  opinion  j  which,  coming 
-from  one  of  a  capricious  temper,  who 
often  praifed  one  man  from  pique  or  envy 
to  another,  I  Ihould  not  fo  much  rely  on, 
"  if  not  confirmed  by  the  general  teftimony. 
They  were  both  great  favourites  of  the 
king  and  courtiers,  Sometimes,  we  mnft 
fuppofe,  an  emulation  would  be  excited 
from  a  comparifon  made  of  their  fevera] 
excellences.  Charles,  on  feeing  the  per- 
formance of  both  in  a  new  play,  obferved, 
to  his  courtiers,  that  Mohun,  or  Moan, 
as  he  pronounced  it,  Atone,  that  day,  like 
the  fun,  and  Hart  like  the  Moon.  The 
8  3  Utter 

D,g,l  zed  by  GOOglC 


■*6a  DRAMATIC  MISCELLANIES. 

-latter  was,  in  Ipeilfon:,  talfeb,  -ehd  -mole 
■genteel  in  fha£e,  -than  -the  former;  'be 
-teems  to  have  churned  the  lead  in  choice  of 
'diaraflrers.  From  Mdhdn'stgenefaHy  a&- 
>ing  grave,  Ifolemn,  and  mtftere,  jpaifts, 
I  mould  have  caft  him  anto  -that  of 
'Manly  in  the  Plain  Dealer);  but  4t  feems 
Hart  claimed 'it,  and,  tolpfofcchts-rigbt-to 
'it,  addreffed  the  audience  in  a:phtift'dealing 
■prologue,  'fullof  feverederi7ure"bn  the  pit. 
—  In  the  fame  author's  ,'Courtfry  Wife, 
Pinchwife,  a  part  not  unallfed  kvhumour 
to  Manly,  was  aftedby  Mohuh,  -and  Hor- 
ner by  Hart.  But  theie  siccornplifhed 
\players  were  not  ■  confined  to-one -walk,  -ei- 
ther in  'tragedy  orxomedy.  Though  J£*rt 
generally  (hone  in-the  gay  jgenileman,  ftwh 
as  Dorimarlt  and'Lovelefe'in  Sir/Fopling 
iFlutterandthe  Scornful  Lady,  Mohurva&fid, 
to-great  advantage,  thelivelyandvolatlleVa- 
lentine  in  Wit  without  Momay.  -Iifufpeft, 
that  thefe  a&ors,  who  hadibeenj  from  their 
youth,  brought  up  almoft  together  Under 
two  different  matters  itithe  profeiEon  of  the 
ftage» 


,i,  zed  by  GOOglC 


A  L  E  X  A  N  p  E  R.  •  fffig 
ftage,  who  had  been  fellow-foldters  in  the 
caufc  of  their  royal  matter,  and  partners  iu 
the  direction  of ,  the  theatre,  at  laft,  by  fonje 
unhappy  difference,  were  alienated  .from 
■each  other ;  for,  in  the  agreement,  be- 
.tween  Dr.  Davepant  and3etterton  on.tfie 
-one  part,  and  J^art  and  .Kynafton  'on. the 
.other,  in  the  year  168,1,  the  name  of 
Mobun  is  not  mentioned.}  that  .lie -was  a- 
,live  at  that  time  we  -know  from  his  .having 
.$cled  a. part  ,in  Southern's  Perfjan  Prince, 
in  j682,  [before  the  fwo  royal. companies 
were  united. 

Hart  wa&  always  efteemed.  a  conftant  ob- 
server of  decency  in  manners  and  a  refpecter 
of  'the  clergy.  That  witty  but  debauched 
droll,  Joe  jiaines,  .had  perfuaded  a  clergy- 
man, into  wbpfe  company. he  had  intro- 
duced hirafelf,  that  the  players  were  a  fet 
of. people  who  wifhed  to  be  reformed  j  and 
that.he  could  recommend, him  to  be  chap- 
lain-to  the. theatre,  with  a.handfome  yearly 
income  ;  that  he  had  nothing  to  do.  but  to 
S  4  fummon 
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iiimmon  the  company,  by  ringing  -a  bell,  to 
prayers  every  morning.  This  impudent  trick 
was  carried  fo  far,  that  the  clergyman  was 
introduced  by  Haines,  with  a  bell  in 
his  hand,  behind  the  fcenes,  which  he 
frequently  rang,  and  cried  out,  audi- 
bly, *  Players!  players!  come  to  prayers !' 
While  Joe  and  Tome  of  the  actors  were  en- 
joying this  happy  contrivance,  Hart  came 
into  the  theatre  j  and,  feeing  the  parlbn 
and  his  bell,  foon  found  out  the  impofi- 
tion ;  he  was  extremely  angry  with-  Haines, 
whom  he  fmartly  reprehended;  and  invited 
the  clergyman  to  dine  with  him  ;  he  foon 
convinced  him  that  Haines  was  an  impro- 
per companion  for  a  man  of  his  function. 
Haines  and  Mr.  Hart  could  not  by  any 
means  agree  ;  the  fober  management  of  the 
latter  did  not  fuit  with  the  irregular  and 
vicious  conduct  of  the  former.  Haines, 
not  fubmitting  to  be  governed  by  the  efta- 
bliflied  rules  of  the  king's  theatre,  was  dif- 
wjffed,  and  foon  after  received  into  Bet- 
terton's. 
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terton's  company.*  He  was  a  wit  and  a  great 
joker,  and  writer  of  prologues  and  epilogues, 
many  of  which  he  fpoke  himfelf.  The 
famous  one,  pronounced  on  the  back  of 
an  afs,  has  often  raifed  abundance  of  mirth, 
and  was  lately  revived  by  fome  of  our  co- 
medians; though  I  think  the  jeft  is  nowfo 
worn  out,  that  a  new  one  might  be  formed 
-at  no  great  expence  of  brains.  Haines  tra- 
velled, over  feveral  parts  of  Europe,  with  a 
gentleman,  who,  to  enjoy  his  drollery, 
bore  his  expences  :  this  got  him  the  name 
of  Count  Haines.  Tom  Brown  celebrates 
Haines  as  a  jolly  toper ;  and  employs  him 
as  a  quack,  in  the  infernal  regions,  to 
cure  the  disorders  of  Erebus.  Tom, 
likewife,  from  his  envy  or  diilike  of  Dry- 
-den,  makes  out  a  whimikal  dialogue  be- 
tween him  and  Haines,  where  their  feveral 
converuonsto  popery  are  difcmTedwithfomc 
pleafantry.  From  Haines's  calling  Dry- 
den, 

*  Dowj)s  fays,  that,   Haines   having  affronted   Mr. 
Hart,  be  difmiflcd  him. 
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ien,  &vmral  -times  in  this  jdmfegue,  Peg* 
Stpwh* ;a  tiarae  taiigmaily  given item  rby  R«r 
*ntlfterTwe  may  gufefe  atinsunake  and  fomn. 
UyJ-iryderi's  rarikit^Hatiws-w.iirh -Gates,  ift 
the  kit  line  dfihis  .epilogue  itoithe.FUgrim, 
jrcvivedffjrhi&fon'sfbene6t,iiiiaewidenthewfts 
ifcipleafeil-at  being  -joined  wiithtbis  dt&attuh- 
tot  ipkyer,  ,imdircirots:the;airront  in  tesms 
■fejnno  .-means  toifheihoneurtofiisunes,— — 
.■Speaking  of  rtageHrefaYraation,  hecfays : 

Inlbort,  wfc*11  growt-as  mordl  as-  we  can, 
Saoclbffe'ant)  tiietcii.-vmm»n  ora-awm  : 
JSttt  DtitJnr  yeiiriionw^,  with  aH«Hrpaifl},  •>    . 

.Ganmakc  clean  work  ;  there  wijl  be;fofne  remain;,^ 
Wbileyotfhave.ftUI  your  Oaies  and  be  our  Haines. "\ 

SDhefe,  il  believe,  swne  Hbe  JtCft  Jinos 
-*hkh  wsrc  vvritun.fcylliisigreatipQfit,  who 
-diedjfooa  after ;  ;  nor/did  liaincsllongfuii- 
iviveiiim.  As  'I>fii?ll  mot  have  many  .op- 
-poFtunities't©  mention  this  odd tchara&er,rf 
-will  here q«ote an  anecdartetrelatu|g  i  to;  him, 
rwhich  I  heard  from  the  month  of  Mr.  Quid, 
in  -the^jreen-TOom  of  -Gevent-garden,  -the 
-winter  when  he  and  -Garrick  were  engaged 
at  that  theatre. 

Mr. 
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Mr.  Garrick  was  informing  the  compa- 
ny, thenprefent,  of  his  acting  the  part  of 
Oreftes,  in  the-  Diftreffed  Mother,  at 
Dublin.  '  In  order,'  faid  he,  '  to -gain  a 
more  accurate  knowledge  of  the  character^ 
I  waited  on  the  author,  Ambrole  PliiUps,- 
•who  lived  not  far  from  the  metropolis. 
I  begged  him  to  inform  .me  [particularly 
.concerning  his  intention  inthe.mad-.fcenc 
of -Oreftes.  -Philips  told  me,  that,  du- 
ring, his  writing  that.part  of  the;play,  .he 
waslikeapenfon  out-of  his-mindj  .that he 
was  fo  .carried  away  by-his^enthufiaftic  rap- 
ture, that,  when  -his  friend,  Mr.  Addi- 
fon,  came  into^the  room,  he  did  not  know 
•him  j  ami  that,  as  foon  as  he  recovered 
from*  his-fit,  hefaid  tohim, —  What,  Joe, 
is  it  you  ?' « —  '  That,'  faid  Qum,  (  was 
to  det  you  know-how-familiar  he  was  with 
Mr.  Addifon.  And  this  puts  me  in  mind, 
Mr.  Garrick,' of  aftory  I'have' heard  rela- 
ted of  a  predeceflbr  of  our's,  ;that  witty 
^nd  .wicked  rogue,  Joe  Haines.  In  the 
reign  .of  James. II.  the  court  was  bufy  in 
making 
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making  converts  to  the  Roman  Catholic 

faith,  in  which  they  had  fbme  fuccefs. ■ 

Some  of  the  new  papifts  pretended  to 
have  feen  vifions  and  dreamt  dreams ;  and, 
amongft  the  reft,  Joe  Haines,  who  profef- 
jed  hirafelf  a  convert,  declared  that  the 
Virgin  Mary  had  appeared  to  him.  Lord 
Sunderland  fent  for  Joe,  and  afked  him  a- 
bout  the  truth  of  his  converfion,  and  whe- 
ther he  had  really  feen  the  Virgin  ?  —  Yes, 
my  lord,  I  aflure  you  k  is  a  faft.  —  How 
was  it,  pray  ?  —  Why,  as  I  was  lying  in 
my  bed,  the  Virgin  appeared  to  me,  and 
feid,  Arifet  "Joe  f  —  You  lie,  you  rogoe, 
find  the  earl;  for,  if  it  had  really  been  the 
Virgin  herfelf,  fhe  would  have  {aid  y*fcfbt 
if  it  had  been  only  ont  of  refpect  to  her 
huiband.' 

Hart  was  the  firft  fuccefsful  lover  of  the 
famous  Nell  Gwyn ;  and,  from  a  feller  of 
oranges,  brought  her  to  the  ftage,  where 
(he  acted  many  years  with  the  public  ap- 
plaufe.  Her  royal  matter,  the  indolent 
Charles,  was  fo  pleafed  with  the  charms  of 
her 
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her  converfation,  that  he  more  than  fliared 
his  time  between  her  and  his  miftrcffes  of 
higher  rank}  nor  was  he  ever  better  pleafed 
than  with  the  agreeable  dalliances  and 
Uprightly  witticifros  of  the  charming  Nelly. 
Some  years  fince,  I  law,  at  Mr,  Bercngcr's 
houfe,  in  the  Mews,  a  picture  of  this  lady, 
laid  to  be  drawn  by  Sir  Peter  Lely  j  and 
ihe  appeared  to  have  been  extremely  at- 
tractive. Charles,  with  his  Iaft  breath, 
recommended  poor  Nelly  to  his  fucceflbr. 
She  was  good-natured,  friendly,  and  cha- 
ritable. Dr.  Tennifon,  her  parifh  prierr, 
preached  her  funeral-fermon  ;  and,  when. 
Some  ftarch  people  objected  to  his  promo- 
tion to  the  fee -of  Canterbury  on  that  ac- 
count, the  generous  Queen  Mary  defended 
him;  faying,  at  the  fame  time,  that  Ten- 
nifon  wa?  fo  honeft  a  man,  that  ihe  be~ 
Heved  all  he  faid  of  Mrs.  Gwyn  was  true. 

Hart/  when  he  gave  up  his  intereft,  in 

the  king's  theatre,  to  Dr.  Davenant  and 

Mr.  Betterton,  ftipulated  for  a  weekly  fa- 

lary  of  forty  (hillings,  which  he  did  not 

long 
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long  enjoy.    The-  ftone-put  an  endfcd  his 
.  Kfe  j  but  I  cannot  fay,  with  any  certainty, 
at  what  time. 

■  Of  this  accomplished  a<Sbor,  the  Tatter 
has  preferved  a  veryjuft  remark  on  acting: 
*  It  was  impoflible,'  Kefaid,*that  the  player 
could  ever  act  with  grace,  except  he  had 
forgotten  that  he  was  before  an  audience : 
till  he  was  arrived  at  that,  his  motion,  his 
air,  his  every  ftep-  and  gefture,  have  fome- 
thing  in  them  which  discovers  he  is  under 
reftraint,  for  fear  of  being  ill  received- ;  or, 
if  he  confiders  himfeff  as  being  m  the  pre- 
tence of  thofe  who  approve  his  behaviour, 
you  fee  an  affectation  of  that  pfeafiire  ■  rani 
through  his  whole  carriage.' 
-  The  great  advantage,  of  playing  an  ori- 
ginal character,  is  derived  from  the  in- 
ftruclipns  of  the  author.  From  him  the 
learning  of  the  part  muft  be  communicated 
to  his  inflrument,  the  player :  if  he  is  a 
mafter  in  his  profeffion,  he  will,  in  hia 
turn,  impart_  ufeful  hints  t&  the  poet, 
which  will  contribute  to  the  improvement 

of 
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of  (he-  fcenei  Mohun,  who  a&ed  Crytos 
m  Alexander,  Cib&er  teflis  us,  hasf  fo  high 
an  opinion  of  Lee's  power  in  recitation, 
that  he  threw  down  a  part  in  fcfyaic  of 
aetrng  it  op  to  th&  pathos  of  Lee's  reading 

it- 

Mohan was  an  aMefecond  to  his  friend'. 
Mart,  and  equally  admired*  for  his  great 
and  profound  knowledge  in  his  profef- 
fion.  He  is  celebrated,  by  Lord  RocheJler, 
as  the  great  jEfoptrs  of  the  fllage.  The 
dignity  of  hisftep,  faid  his  lordftiip,  mimics 
conld  imitate,  though  they  could  not  reach 
the  ftrblirrrity  of  his  elocation.  Cibber, 
who  lived  fo  near'  the  times  of  Hart  and 
Mohun,  conld  poffibly  have  collected  fooie* 
thing  relating  to  thefe  eminent  players 
worthy  our  notice ;  at  prefenr,  we  cannot 
even  fay  when  they  were  born  and  when, 
they  died.  The  time  of  Mohan's  .death  » 
not  more  known  than  that  of  Hart. 

Betterton,    after    the,  re-union   of  tV 

companies,  acted  Alexander  with  as  much 

eclat  as  any  of  his  other  characters.     This 

accompiiihed 
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accomplished  and  yet  modeft  player,  when 
rehearfing  this  character,  was  at  a  lofs  to 
recover  a  particular  emphafis  of  Hart, 
which  gave  a  force  to  fome  interefting  fitu- 
ation  of  the  part ;  he  applied,  for  informa- 
tion, to  the  players  who  ftood  near  him. 
At  laft,  one  of  the  loweft  of  the  company 
repeated  the  line  exactly  in  Hart's  key. 
Betterton  thanked  hint  heartily,  and  put 
a  piece  of  money  in  his  hand  as  a  reward 
for  fo  acceptable  a  fervice. 

But  Betterton,  growing  in  years,  foon, 
refigned  this  laborious  part  to  Mountfort, 
of  whole  merits,  in  acting  lovers  and  he- 
roes, Cibber  (peaks  at  large.  On  the  un- 
happy murder  of  Mountfort,  Betterton, 
fays  Cibber,  refumed  Alexander,  and 
threw  unexpected  luftre  on  the  part.  — — 
George  Powell  fometimes  acted  this  fa- 
vourite hero  of  the  ladies  with  applaule : 
Keen  was  his  Clytus.  Booth  was  too  ac- 
curate a  fcholar,  it  feems,  to  aft  the  mad 
Alexander,  and,  in  my  opinion,  loft  an 
opportunity  of  difplaying,  to  advantage, 

the 
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the  harmony  of  his  voice,  the  vigour  of  his 
action,  and  the  gracefulnefs  of  his  deport- 
ment. 

The  play  had  lain  dormant  many  years, 
at  all  the  theatres,  when  Mr.  Delane,  an 
actor  from  Dublin,  in  1733,  revived  it,  by 
his  acting  Alexander,  with  uncommon  fuc- 
cefs,  at  the  theatre  in  Goodman's  fields  j 
where  it  was  reprefented,  for  many  nights 
fucceflively,  with  much  emolument  to  Mr. 
Giffard,  the  manager.  Of  Mr.  Delane  I 
have  faid  as  much  as  I  thought  neceffary  to 
point  out  his  abilities. in  the  Life  of  Gar- 
rick,  who  certainly  did  this  actor  no  fervtce 
by  mimicking  him  in  the  famous  fimile  of 
the  boarand  fowin  the  Rehearfal,  His  voice 
and  manner  werefo  exactly  imitated,that  the 
audience  enjoyed  the  reprefentation  by  repea- 
ted applaufe.  Ch.  Hulet  acted  Clytus  with 
Delane  at  Goodman's  fields,  as  did  Quin  at 
Covent-garden.  Hulet  was  apprentice  to  the 
famous  Edmund  Curl,  the  bookfeller,  where 
he  learned  very  early  the  art  of  ftage-njnr- 
<ders ;  for  Charles,  acting  the  part  of 
Alexander  m,  the  kitchen,  with  an  elbow- 

Vol.  III.  "T  chair 
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chair  for  his  Clytus,  in  his  fury,  with  a 
poker  in  his  hand  inftead  of  a  javelin, 
broke  it  to  pieces  with  fuch  noife  and  vio- 
lence,* that  Curl,  in  the  parlour,  called 
out  to  know  what  was  the  matter:  f  No- 
thing, fir,'  laid  the  apprentice,  '  but  A- 
lexander  has  killed  Clytus,'  Hulet,  by  his 
mailer's  permiffion,  after  he  had  ferved 
two  years  of  his  apprenticeship,  tried  his 
fortune  on  the  ftage  at  Lincoln's-inn^-fields 
theatre.  Here  he  remained  ieveral  years ; 
and  met  with  encouragement  from  the 
public,  with  the  patronage  of  Quin; 
but,  his  income  not  equalling  his 
expences,  he  embraced  Mr.  Giffard'e 
offer  of  a  larger  falary;  and  acted,  at 
Goodman's  fields,  many  principal  charac- 
ters :  fuch  as  Henry  VIII.  Falftaff,  Othel- 
lo, King  in  the  Mourning  Bride,  Clytus, 
and  Camus  in  Julius  Csefar. 

Hulet  was  an  excellent  Macheath  \  the 

fongs  in  that  part  he  fang  more, agreeably 

than  Walker.  He  was  happy  in  a  fine,  ftrong, 

clear, 
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clear,  and  melodious,  pipe  j  his  being  too 
.fe^fible  of  thig  was  the  immediate caufe  of 
ins  death :  he  took  an  idle  pleafure  in 
foaling .  unperceived  on  a  perfon,  and 
d^ening  ■  him  with,  a  loud  hem,  to 
fliew  the; .  ftrength  ,  and  firmnefs-  of  his 
Ju*igft.n'Ashe:was  pra&iftng  this  trick  one 
morning  at  reheSrfal,  by  an  extraordinary 
effort  he  broke  a  blood-veflel,  which  killed 
birn^in  twenty- four  hours, .  Hdneft  Lyon, 
9,  good  comic  a&br,  and  fo  remarkable  for 
a  retentive  raemory,  that  he  could  repeat  a 
news  paper,  with  all  the  advertifenients, 
after  reading  it  thrice  oyer,*  was  prefent 
when  this :  uncommon. accident  happened, 
and  related  it  to  met  many  years  fince, 
with  this  addition;  -that  Hulet,  being 
much  alarmed  at  the  quantity  of  blood 
which  iffued  from  his  mouth,  was  perfua- 
ded  to  go' home;  two  eminent  phyficians 
were  fent,  for  immediately,  who  pronoun- 
ced the  cafe,  defperate,  and  would  not  pro- 
fcribe. 

T  a  Hulet 

.  *  Mr-  H.  Giffai  d  gaineJ  a  wager  on  a  tiial  of  Lyon's 
OKfnory,by  arej-etittonofunewfpapcr  and  all  its  contents, 
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-  ,-Hulet  was;  extremely  corpulent,  "fup- 
pofed  to:  be  owing  to  his  drinking  large 
.quantities  of  porter  and  ale.  Hcwas  % 
■great  feeder,  extremely  indolent,  careleft 
<of  his  drefs,  riot  to  fay  fordidly  negligent 
S>£  his  perfon.  .  In  converfation  he  was 
lively  ,and  facetioUsi  extremely  goott-na* 
tured,:  and  a  .moil  excellent  mintfc*  but 
this  talent  of  imitation  he  never  exe'rcifed 
to  the  drfadvantage- of  his  feFIow-come- 
dians..  The  public  loft  thisvaluable  aQor 
.in  the  thirty-fifth  year  ;of  his  age.  ■  Qum 
afled.Clytus  with  approbation ;  but  riot 
in  a  manner  more  truly  chara&eriftic  than 
Huiet.  There .  was,  in  the  latter's  voice, 
more  variety  of  tone>  with  ftrength  'eejual 
to  that  of  his  competitor.-  ■  - 

The  Vanquisher  of  Alia  never  appeared 
to  more  advantage  in  reprefentation,  I  be- 
lieve, than  in  the  perfon  of  Spranger 
Barry.  He  looked,  moved,  and  acted, 
the  hero  and  the  lover,  in  a  mariner- fo  fu^ 
perior  and  elevated,  that  he  charmed  every 
audience  that  faw  him ;  he  gave  new  life 
and 
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ajid-vigpur  to  a  piay  which  had  not  baen; 
feen  fince  the  death  of  pelansj  .Hisad- 
d/efsjtojiip  favourite  queen-  was  .foft  and 
elegant,., and^  his  love  ardently  pafiionate; 
in.  fop  fcene  with  Clyjtqs,  in  bjs  rage,  he 
was  terrible  j ,  and,  in;his  penitence  and  re-, 
ifwfe, i  excefjive.  .In  his  laft  diftrac~ling, 
agony-; his -delirious  laugh  was  wild  and,, 
ffantic, (.and  hjs  dying  groan  affecting,  ( .;J; 
William' Powell  had,  from  nature,  ma-\ 
ny  requisites  to  exhibit,  with  "propriety,  and  . 
flrill,  lovers  and  heroes:  his  perfon  and 
vp|ce;  were  well  adapted  to  them?  his  ear 
wasgpod,,  nor  did  he  want  -any  thing  but 
time  1,0  bring  rjis,  judgement. to  maturity. 
In,  Akxarjdejrrb^was  cer,tain:k  inferipr  to 
Barry  j^tg  ibj^j^iftanfe  from  that  great-v 
aftor  was  not  disgraceful.  If  we  take  intot 
our  account  jhe  very  (hort  time  he  was  on. 
the flage,  [we  fhall  be  furprifed  at  the. great 
progrej(s;he  made  in,  the  ait  he  profefled. . /c . 
£The  original  Rival  Queens,  Mrs.  Mar- 
Ihall  and  Mrs.  Eoutell,  were  much  celebra- 
t5G*7"  efpeclally"  the  firft.'who  acted  Rox- 

.1 .  .        .  T  3.    ■  "  ana, 
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ana.      She  excelled  in'cWarefterV'fef'tllg*-'' 
nfry,  aftd  In  expreffine  the  Itrong  emb- 
tionsof  the  heart.    The  -Kgh  ftntiments 
of  honour,    in  many  of  her  characters, 
were  correfpondent  to  the  dictates  ofrieV 
mmd,   and  juftified  by   her  dwri'pT'iyate' 
conduct.     She  was  particularly1  4dmired": 
in  Rcotolana,    a  character  of  herbic^vlr-^ 
tue,  in  one  of  Lord  Orrery's  plays,  ■■■  — ■' 
Aubrey  de  Vere,  Earl  of  Oxford,*  was  fb 
charmed  with  Mrs.  Marfhall,  thathefpur-1 
fued  her  in  all  the  fhapes  a  paffionate  and1' 
attful  lover  eould  affume.     #*ftra&ed  with- 
the  repalfes  Ms  love  received1, :  bk'  &&&$' 
mined  to'feize  her,  by  iori$,  afc  Hie1  came 
from  the  playhouie^    but-ih'e,  being -Ixt- 
•formed  of  his  deiigri;  "obtained  sparry  of" 
the  king's  guards:  to  prbteft'  Her.     His 
lordfhip  attacked  her  chair/  but  was  re- 
piilfed.     The  adventure  was  fpread  overthe ' 
town.      The  gentlemen,    who'claimed  a- 
";'     '  ftrt. 


*  Hiftory  of  the  Ejiglitb  Stage,  1741. 
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fort  of  right  to-  behave  with  freedom  to  the  . 
females  of  the  theatre,  were  angry  and  dis- 
appointed -,  while  the  ladies  were  pleafed, 
and  much  extolled  the  conduct  of  the 
ltage  heroine.  The  king,  himfelf  inter- 
pofed  hi  her  favour  y  and  told  the  earl, 
that, '  although,  by  his  own*  conduit,  he 
had  too-  much  countenanced  the  vke,  he 
though*  it  bad  enough  with  the  confent  of 
the  fair;  but" that  violence  was  unpardona- 
ble in  a  fovereign",  and  ftill  more  fo  in  a 
jVibjecT.  The  earl  promifed  to  think  no 
irtore  of  her ;  but,  in  a  hvr  days,  he  re- 
newed his  addreffes,  alluring  her  he  could 
not  live  without  her ;  he  was  fo  charmed, 
he  faid,  with  her  exalted  virtue,  that  he  had 
relb&ed,  with  her  confent,  to  marry  her. 
This- bait  Roxolana  fwallowedj  and  the 
eari  was  married  foher  by  his  coachman  in 
the  drefs  of  a  clergyman.  Soon  after  this 
pretended  marriage,  he  took  off  the  mafk, 
told  her  the  deceit,  and  bade  her  return  to 
the  ftage.  She  threw  herfelf  at  the  king's 
feet,  who- commanded  the  earlto-aHow  her 
T  4  a  yearly 
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ayearly  income  of  500I.  nor  would  he  per- 
mit his  Iordfhip  to  marry  during  the  life  of 
her  fon  by  him.  The  time  of  Mrs.  Mar- 
fhall's  leaving  the  ftage,  and  her  death,  is 
equally  uncertain. 

*  Mrs.  Boutell,  the  original  Statira, 
was  low  in  ftature,  had  very  agreeable  fea- 
tures, a  good  complexion,  with  a  childifti 
look,  Her  voice  was  not  ftrong,  but  plea- 
ding and  mellow  ;  (he  generally  afted  ten- 
der and  innocent  young  ladies.  By  the 
generality  of  her  lovers,  fhe  was  enabled  to 
quit  the  ftage  before  the  approach  of  old 
age.  A  quarrel,  between  her  and  Mrs. 
Barry,  after  the  union  of  the  companies, 
concerning  a  veil,  which  the  latter  claimed 
for  Roxana,  and  the  other  as  ftrenuoufly 
demanded  for  Statira,  had  like  to  have 
proved  of  fatal confequencetothelatter.  She, 
by  the  contrivance  or  intereft  of  the  ward- 
robe-keeper,  carried  off  the  veil  triumphant- 
ly. The  Rival  Queens  acted  with  much  fpirit 
<s  and 

■•  Hifiory  of  the  Englifli  Stage,  1741, 
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and  animofity.  In  the  laft  aft,  Roxana 
ftruck  Statira  with  fuch  force,  when  fhe 
wounded  her  with  the  dagger,  that  it  en- 
tered a  quarter  of  an  inch  into  the  flefh. 
As  it  was  well  known  thefe  ladies  were  not 
veftals,  it  was  reported  jealoufy  gave  force 
to  the  blow.* 

Alexander's  death  is  attributed,  in  the 
play,  to  poifon  j  but,  with  more  probabi- 
lity, we  may  place.it  to  drunkennefs.  — 
The  hero  drank,  at  once,  a  cup  which 
held  fourteen  pints  :  as  he  was  attempting 
to  mend  his  draught,  by  another  equal 
quantity,  he  was  feized  with  giddinefs, 
and,  foon  after,  died.-f* 

In  Lee's  dedication  of  his  Alexander,  to 
the  Earl  of  Mulgrave,  we  have  a  glaring, 
but  genuine,  picture  of  the  manners  of  the 
age,  from  one  who  was  a  fharer  in  all  its 
follies  and  irregularities : 

'An 

*  Mrs.  Crawford  was  fo  much  in  earned,  when  file 
ftabbed  Dionyfius,  in  the  Grecian  Daughter,  that  Pal- 
mer felt  the  effects  of  the  blow  fotne  months  after. 

f  Athenaeui. 
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''• — -',"  An  age,  whofe  buftiwfs  is  fcnfc- 
lels  riot,  Nerohiari  gambols,  and  ridicu- 
Idus  debauchery ;  air  age,  Which-  tati  prr/--' 
duce  few  perfons,  Eke  your  fordrfiip,*  who 
dare  Be  alone.  Alt  par  fcbt  hoors  are- Writ 
in  night-fetels;  or  drowned  by  day  irr  dead ' 
flecp.'    This  was  written  in  1677;       ~- 

Lee.  tried  his :  fortune'  cm  the  ftage,  fa  rfte 
character  of  Duncan,'  in  Macbeth;  but  ■ 
failed,  Otway,  much  about  the"  fame- 
time,  played  a' King  in  ttneofMrs;  fiehnV 
fbys ;  '  but  the  flgrii  6f  the  awdrenecfo 
terrified  him,.'  fays  DbWns,  •'  Aat  he-  was 
itf  a  tremendous  agony,  and  fpoUt  for  art  ' 
u\ar.    .  : 


The 
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v\r— .-> \v  ■"-■.  ■ ....  ■.".■•*.'.'.■  ■.■■■•  :,  ■ 

-,-:,Ot.5.^-.-.»;-.r'      ,,;■: 

Middle  comedy.  —  Buckingham's  acquaintance 
■w&T?licn^fMfmy^'3inaaWfJer  of  the  old 
~i>eBors.*—'  Hi's'  opfiofiebir  ^We'-ww-'tafle  -in 
'vvr^rnf'fktySv-^'Play  tftbeTfoitedJGiig* 
l'-aMmk  ^ '  jfe  Rehearsal;  'wbenfofl  ~4&<id— ' 
"vSir-  T$obert  Howard, --Simile  bffhtiuriks\ 

-  '■»■  "bear  and  Jbw.  -^^befamffy  of  Howard.  -— 
^'Original1  aiior  of  Bayes^  —  Drydehi  drtfs. 
*■  •^Buckingham  mdt)orfet.-~±  foeHainefs 

JBayes,  with  the  ^recantation -prologue.  -— 
^jicotirt\'compantbTt  o/Addifbn,  &c*—His 
r$ayesi~OJdti/toft&e  Rehearfat.  *-  Heigh 
'b%  !  - — 'M/fcburPs  qualities:  -^-GoUey CiBber 

■a%d%eyfublfc  W  Vefctanft-.^-Wefton  — 
'A$$eel¥s~  cbi&d&et  of  &ffcourt.—r  Remarks  on 

-  metftf^Jkhriicrmore  threaded  than  hehroed, 
1  *—  Qarrrck  and  Footr,  —  Pajfage  in  the 

fpeElatorrejlored.—Br.  Ratclife.— Secre-  . 
-'       :  tary 
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tary  Craggs  and  Sir  Godfrey  KneUer. —  tfbe 
Bayes  ofColley  Cibber.  —  Pope  and  Gay.— 
Bayes  ofThepphiJusCibbtr  1-71  qfGarrick  ; 
—  of  Footed—  How  Buckingham  left  the  fa- 
vour ef^  Charles  II.  —  Joe  AJhe.  the  box- 
ieeferAXAn\kotei'lofKBacBngha%'? 

■■■-.-:'   ■      -.-.  i\:A<w.\->:'T.  —  Ay.-:,.  ,Y  'i'SK 

THIS  comply ,;or.£arc^of,five^5t«,  is 
-  of  the . f^e  fp^es  with,  the  middle 
comedy  of  the  Greeks, .  m  which  charadcrs 
o£  Jiyjng  pcyfans  are  intrpdoced  with  f«ch 
attr&utes  as  make  then>tknowr\  to  tfc;e  an- 
dience.  ..Of  this  kind^svas  the  Poe$afte£  .of 
Ben  ;  Jonfon,  and  ■  tbj  >S^i*o-maftjx^pf 
Decker  j  -moft»_if  ^ptyall,  ,pf  ■,]Vlr,-.FoQtfi*s 
pieces  are  of 'the  fame^jCprt. ;A  (\;Vi-    IV 

(- George  =Vi)Hers^  Puke  of  $uckinghajp, 
the- writer  of^this  •witty  fatire,  JOS,  wh^cn 
a  boy,  acquainted  wjth,Ben  Jopfoiu  \  ^[e 
imbibed.,  an  ear|y  tafte. aj^ . regard  -fyr^pur 
belt  old ^matic,  poete>,e^cjallgr  fo^^gn 
himfelfj  and  'Beaumo^and  iFjetcher^^e- 
name, pf  Shakfpeare  I  do  <not  fee  im  any 
part  of  ..his  writings;^  -He  likewifc  .was 
,  much 
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macfiprej^dlce^  if^favpur  oFtfiecomejtuaiu 
"wlIoW&'aT  thetilpbe  a^13lack!j?nerl 
wn6m  he  law  Before  trie  cornmencrment  of 
JtneJ civil  wars  ;  tnelene" greatly  admired 
fand  praife'd'j  they'  had^&ruclt;  hi$  young 
"■fancy,  and  he'preferreci'thefn  to  fucceeding 

-afrors;1  '   '""'    '  " '  , 

Soon  after'  thV  Reftoratjpn,  a  great  r 
number  of  plays  were  written  ftpgn  a  nevr  ; 
¥hodelj  in  which  all  referriblanceofftuma- 
nity  was  forgotreft1,  ^prbb^rjmr^  Mi'  trfrow'n 
■rsid  of  fight;  M^'^nfiro^^irth?  foot 
the  place  of  fucn  prBHucliiori^'as'were'rq'uii- 
•ded  on  truth'  'arid  nature. '  Biiiikinghairi, 
-fcyihis  owri'rieHbrikl  oppofition;  ^'ndhll  if/ie- 
.  reft  .\vith3eVerin  geritleni&i  who'  were  of  rligji 
■  KtnlWtFied  tcf  ftem  the  torrent  bfTiigfi-flbwW 
nonfenle  arid  low  ribaldry,  whicrrwasthe 
reigning'tatte.  He  once  ventured  fo  far; 
-in  exploding  a  "play,  wrrtteriJ'b^  the1  ho- 
nourable Hfehry  Howarct;  eSdett  ~t6ri  to'  tftfe 
'^rlbf^erkihire^  called'tne  Unired'King5- 
doms,  that  he  ran  the  hazard  of  his  lite. 
This  play  having  in  it  a  funeral,  Mr. 
£ayes 
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Bases  ridicule?  it  in  tba^  Dart  of..the.,)^e> 
nearlal  where  ,he informs  his  £perjd>  Jpjin- 
.  fon,'  that,'  as  he  wc-idd  h  ave,  no Aetjes,  aljke 
in  .his  play,  thejalt  aft  beginning  with  a 
witty  fcehe,  the  next  fhould  begin  with  a 
funeral."  Mr.  Howard's  play  was'ahfot- 
lutely'  condemned,  and  the  author,  was 
prudent  enough  not  to  print  it,,  by  which 
he  efcaped  all  farther  animadversion.  -  . 

The  Rehearfal.was  begun  about  the  year 
1663,  and  finifljed^ready  for  afling  .about 
two;  yearsaffer,,.^  jlagfje.jn  15665,  pre- 
vented its,  reprej"entati<jn,.  fp  that  it  did  not 
make,  its  appearance  tillri^i^then.jf* came 
out  with  confiderabUr  alteration^  and  iaif- 
proveme1nts.0Theaut^or1  in  bjsorigipalplan, 
intended,  :fp-  have  maderSir  Robert  [Howard 
the  principal  character,  by  the  name  of 
Bilboa.  But  the  great  reputation  of  Dry- 
den,  who  fueceeded  Sir  William  Davenant 
in  his  office;of  poet-laureat,  gave  his  grace 
a  fair  opportunity  tq  expofe  the  torgid 
rants  and  unmeaning  bombaft  fo  frequent 

in 
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in  the  early  dramatic  works  of  that  emi- 
nent writer.  -  ■■■  -2 

The  fuccefs  of  this  fatire  more  than  an- 
fwered  the  expectation  of  the  author  j  and 
indeed  the  Rehearfal  is  a  very  fingplar 
compofition ;  in  one  refpefi  it  is  lik«  Don 
Quixote,  for  it  is  read  and  afted  with 
pleafure,  though  the  abfurdities  ridiculed 
in  it  are  no  longer  in  being.  For  eafy  wit, 
gay  ridicule,  ftrong  burlefque,  and  happy 
parody,  our  language  can  boaft  nothing 
like  it.  Such  is  the  power  of  ridicule,  it 
can  make  that  appear  a  fubjeft  for  laughter 
which  »s  really  in  itfelf  not  ib. 

The  parody  of  Dryden's  fimile  of  the 
turtles,  in  the  fecond  part  of  his  Conqaeft 
of  Granada,,  is  a  ftrong  inflance  of  the 
powers  of  ludicrous  wit.  As  I  (hall  nof 
trouble  my  reader  witfe  many  quotations 
from  a  play  which  is  jn  every  body's 
Itauda,  1  (hall  only  give  the  fimile  and 
the  parody  upon  it : 
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So  two  kind  turtles,  when  a  {fortius  nigrj, 
Look  up  and  fee  it  gathering  in  the  flcy  ; 
Each  calls  his  mate  to  flicker  in  the  groves, 
Leaving  in  murmurs  their  unfinifh'd  loves ; 
Perch'd  on  Tome  dropping  branch,  they  fit  alone, 
And  coo,  and  hearken  to  each  other's  moan; 

The  parody: 

So  boar  and  fow,  when  anyftorm  is  nigh, 
Snuff  up  and  fee  it  gathering  in  the  iky ; 
Boar  beckons  fow  to  trot  in  ehefnut-groves, 
And  there  contaminate  their  unnnilh'd  loves. 
Pcnflve,  in  mud,  they  wallow  all  alone, 
And  (hort  and  gruntle  to  each  other's  moan. 

Dryden  put  the  beft  face  on  the  matter, 
and  endeavoured  to  laugh  at  the  groteique 
picture  drawn  for  himj  but,  though  he 
was  wife  enough  to  conceal  his  wound,  he 
felt  the  fmart  of  it.  The  revenge  he  took, 
in  the  character  of  Zimri,  in  his  Abfalom 
and  Achitophel,  which  he  drew  for  the 
author  of  the  Rehearfal,  is -a  proof  that  he 
was  thoroughly  angry. 

Though  Dryden's  extravagant  flights, 
in  dramatic  poetry,  were  chiefly  aimed  at 
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in  tbe'Rehearfal,  yet  many  authors'  #f  tfifc 
times hada  jdffcdainY'to  theifiharfe^tof;  gw 
tirical  reprehenifiKSn.  "FHc 'ndbTe^airiJiy^ 
Howard  was  diftinguiftttid  ■!foi•t!^^ts^4ttfetlC, 
productions,  iri  which  were  to  be  foCtrict 
plots  romantic  and  abfurti,  and  ctiariufters/ 
not  drawn  from  nature, .  bub-wrM -and;  'vtaii 
governed  fancy.  To  revive,'  in*  this  ?pl£e, 
the  names  of  thefe  exploded  pieces,  wQ'$Uf 
be  invidious ;  thoie,  whofe  curiofity  may 
be.excit.ed.  (Jo  knpw  them,  will  turn  to  the 
Keyqfthe.Rehea^fal.  '   r.  :      .-,:..." 

The  original  aojpr  of  Baye&.was  the  cde* 
brated  John  Lacy,  a  man  of  infinite  cdmic 
humour,  if  we.  can  truftto  honeft  Down? 
and  all  traditional.  remembvanqS  of  Jiim* 
How  this  character  was  drefled  by  Lacy  it 
is  not  now  to  be  known.  Drydenj  it  was 
faid,  was  fond  of  wearing  black  velvet  $ 
and  wp  may  fuppofe  the  player  endeavoured 
to  refemble  him,  ..as  .oear.^as:  poffiWe^fin 
drefs  and  deportment.  I T  ha*e  heafd-;  in- 
deed, that  the  Dukeof ^Btfcfiirigh'amand 
the  Earl  of  Dorfet  prevailed  on  Dryden.  to 

Vol.  III.  U.     .    ,,  ■.  accompany 
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acgogtpany  them,  ifl  tfee  boxes,  da;  the'firfl 
nightrpfi^ftwg-the  Rekcarfal  j  and  placed 
^{$et^tvynef»$}lqmt0;tf$oythe  feelings 
$f-,tBfr .Ulind  during  the  exhibition  of  his 
tflyn  £i&Ure.  The  peculiarities  of  Dryden, 
when,  he  inftrticled  the  players,  feem  to  be 
ftnangly  rdarked  through  the  whole  piece; 
,;The  immediate  fucceflbr  of  Lacy,  in 
JJftyes,  is  unknown,  Joe  Haines,  on  hb 
return  from  his  travels,  acled  Bayes  j  and 
fpoke  a  recantation-prologue,  in  a  white 
iheet,  with  a  burning  taper  in  bis  hand, 
upon  his  admittance  into  the  playhoufe  af- 
ter his  return  from  the  church  of  Rome. 
This  prologue  was  written  by  Tom  Brown, 
for  his  friend*  Joe  Haines.  A  few  lines 
of  this  addrefs  to  the  public,  by  that  pious 
penitent}  will,  I  believe,  fat'isfy  the  reader: 

As  you  diflike  the  converts  of  the  nation, 
'-  'fhat  went  to  Raffle  and  left  your  congregation, 
'.rt^Wfcinje  Utile,  pray,  kindly  entertain 
-i.  'YotylB*f!}tyfs$A(i  th«epret,urn,*d  again. 
I  ..For  r£-:coa'wtteil  Haines,  taught  by  the  age, 

Is  now  come  back  to  his  primitive  church,  the/tag6- 
Town  rhy  crime',  "of  leaving  in  the  lurch 
V'lfy  mother- playhoufe  kibe's  my  mothtx-tflwrch ' 
The 


,i,  zed  by  GOOglC 


REHEARSAL.  291 

The  celebrated  Dick  Eftcourt,  the  com- 
panion of  Addifon,  Steele,  Parnel,  (who 
honoured  him,  in  a  Bacchanalian  poem, 
by  the  name  of  Jocus,)  and  all  the  learned 
and  choice  fpirits  of  the  age  he  lived  in, 
acted  Bayes  during  the  government  of  the 
theatre  by  Wilks,  .Dogget,  and  Cibber. 
There'  cannot  be  a  ftronger  proof,  of  the 
old  cuftom  of  diftributing  the  parts  in  a 
play  according  to  the  ftrength  of  the  com- 
pany, before  the  introduction  of  thofe  exo- 
tics,Gihe  pantomimes,  than  the  following 
b^ll  of  theatrical'  fare,  which  I  produce 
from  the1  firft  edition  of  the  Spectator, 
publiihed  in  numbers : 

The  part  of  Bayes  by  Mr.  Eftcourt  * 
Johnfon  by  Mr.  Wilks  j  Smith,  Mr.  Mills; 
Prettyman,  Mr.  Powell  j  Volfcius,  Mr. 
Cibber  j  the  Kings  of  Brentford,  Bullock 
and  Bowenj-  Gentleman- ulher,  Pinketh- 
mati;  Phyflcian,  Crofsj  Tom  Thimble, 
Dogget ;  t'imerman,  Johnfon  >  Pallas, 
Bullock  ;  Heigh  ho !  Norris. ' 
-;   -  U  2  Here 
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Here  we  have  all  the  beft  comedians  of 
the  age  grouped  in  this  comedy  ;■  and  Norr 
lis,  an  excellent  comic  genius,  the  fpeaker 
of  two  lines  only : 

Heigh  ho !  heigh  ho  !  what  a  change  is  here !  Hey 
iiy  !  hey  day !  I  know  not  what  to  do  nor  what  to  fay ! 

This  odd  foliloquyhe  uttered  in  fuch  a 
manner,  as  to  occation  his  being  termed 
by  the  audience,  and  announced  in  the 
bills,  by  the  name  of  Heigh  ho  ! 

The  original  actor  of  this  drowfy  politi- 
cian was  one  Shirley,  and  quoted  by  that 
name  in  the  play.  This  man  called  the 
whole  audience  to  gape  and  yawn.  Hefeems 
to  have  made  himfelf,  like  William  Peer, 
mentioned  in  the  Spectator,  famous  for 
{peaking  a  line  or  two.  -  f;  ,  l 

Eftcourt  was  fo  remarkable  a  genius,  fo 
celebrated  for  ready  wit,  gay  pleafantry, 
and  a  wonderful  talent  in  mimicry,  that 
fomething  more  than  barely  .mentioning 
him  is  due  to-his  memory ;  more  especially 
as  he  was  a  man  as  much  beloved  for  the 
goodnefs 
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goodneis  of  his  heart  as  admired  for  his 
various  talents. 

With  rerpecl  to  his  ftage-abilities,  Colley 
Cibbcr  fpeaks  of  them,  in  his  Apology,  but 
flightingly .  He  confenes  indeed  that  Eftconrt 
underftood  a  character  well,  though  he  had 
not,  he  faid,  acquired  the  art  to  do  juftice  to 
it  in  reprefentation  ;  he  inftances  particu- 
larly Falftaff.  But  Cibber  and  the  public 
feemed  widely  to  have  differed  j  for  Eft- 
court's  name  is  often  placed  in  the  bills  for 
characters  of  canfequence,  at  a  time,  too, 
when  Cibber  was  a  manager  of  the  theatre. 
Nay,  we  fee,  that  fuch  was  the  confidence 
of  the  directors  of  the  ftage  in  his  powers 
to  pleafe  the  .public,  that  Cibber,  who  af- 
terwards played  Bayes,  contented  himfelf, 
during  the  life  of  Eftcourt^  with  the  infe- 
rior part  of  Prince  Vollcins.  He  was  the 
original  Serjearrt  Kite  in  the  Recruiting 
Officer,  Pounce  in  the  Tender  Hufband, 
and  of  other  parts  of  importance.  Cibber, 
I  doubt. not,  mixed  a  degree  of  envy  in  his 
criticifm.  Of  a  player's  merits  the  public 
'  U  3 is 
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is  la  fairer  judge  than  the  mod  enlightened 
of  his  own  profeffion.  How  often  have  I 
heard  the  merits  of  poor  Wefton  questioned 
by  actors  of  no  mean  capacity,  when  the 
people  could  never  fee  him,  pn  the  ft  age, 
'without  paying  him  the  tribute- of  what 
Cibber  juftly  calls  unbought  appiaufc,  load 
and  involuntary  laughter ! 

Honeft  Downs  calls  Eftcourt  bifirU  natus. 
'  He  has  the  honour/  fays  this  hiftoriaa, 
*  (nature  enduing  him  with  an  eafy,.  free, 
unaffected,  mode  of  elocujtion,)  in  come- 
dy, always  to  iaetificate  his  audience,  c(pe~ 
cially  thequality.' 

Sir  Richard  Steele,  who  thought  it  not 
beneath  him  to  be  the  intimate  friend  of 
Eftcourt,  has,  in  the  Spectator,*  drawn  a 
moft  amiable  picture  of  him.  \  flwll 
quote  fome  linking  traits  of  his  abilities : 
■  He  had  fo  exquiiite  a  decerning  of  what 
was  defeclive  in  any  objed  'befoft  him, 
that,  in  an  inftant,  he  could  ftiew  you  the 
ridiculous 
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ridiculous  fide  of  what  would  ;pafs' fisr 
beautiful  and  juft,  even  to:  men  of  no:  ill 
judgement,  before  he  had  pointed  at  the 
failure.  He  was  no  lefs  flciiful  in  the 
knowledge  of  beauty ;  and  I  dare  lay,. th« 
there  is  no  one,  who  knew  him1  wtib,  but 
.can  repeat  more  well-turned  compfimehts, 
as  well  as  fm  art  repartees,  of  Mr.  EftcouPt, 
than  of  any  other  man  in  England.  This 
was  eafily  to  be.obferved  in  his  inimitable 
faculty,  of-  telling  a  ftory  y  itt  which  ■ He 
would  throw  in  natural  anduritesipe&ed  $8- 
iddeiits,  to  make  his  court  to  one  part,  and 
rally  the  other  part,  of  the  company; 
ithejQ  he  would  vary  the ufage  he  gave  them, 
aixoidiiag  as  he  faw  them'  bear  fcind-dr 
iharp  language.  He  had  the  knack  to  raife 
lip  a  penfive  temper,  and  mortify  an  im- 
pertinently gay  one,  with  the  moil  agreea- 
ble &ill  imaginable.'  ' 
•  Steele  farther  obferves,  that.it  is  natural 
for  the  wealthy  to  affix  the  character  of  the 
man  to  his  circumftances ;  and  to  this 
alone  he  thought  it  was  to  be  afcribed, 
U  4  that 
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tKat  a  quick,  wit  in  cbnverfation,  a  nice 
Judgement  -an  any.  emergency,  a;  moft 
'blamelefs  and  inoffenfive.  behaviour,  could 
not  raife  this  man  above  being  received 
"upon  the  foot  only  of  contributing  to  mirtn 
and  dlvexfion.  ,-.  :#>  ;  n  ;;i  . 

■■  ^Steele  did  'not:  corifider,  that  the  man, 
.who  excels  his  company  in  wit"  and  in, the 
art  of  converting,-  raifes  up  Co  many  rivals 
and  enviers,  who  havejiothing  Jo  confole  ' 
.thqnV  but  the  low  fortune  6E  him  who  tri- 
.umphs over  .their  inferiority-.  ■  Eftcourt, 
'very,  imprudently,  I  think, .  about  a  year 
before  his  death,  opened  a  tavern.*  — 
This  enlarged  his .  acquaintance, .  and,  I 
•  believe*  fliartened ,  his  days  :  he,  that  fells 
wine  and  prepares  dinners,,  is  at  the  call  of 
every  company  that  vifits  his  houfe.  To 
fome  of  thefe,  the  wk  and  gaiety  of  Eft- 
court  might  be  agreeable ;  others  would 
feel  the  "degradation  of  themielves  in  the 
fuperior  qualities  of  the  tavern  man     Let 

us 

*  The  Bumper  tavern,  in  Covent-garden, 
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us  quote  what  Steele  fays  of  his  Superlative 
excellence  in  mimicry.  'What  was  peculiarly' 
excellent  in  this  memorable  companion  was, 
that,  in  the  accounts  he  gave  of  perfons 
and  fentiments,  he  did  not  only  hit  the  fi- 
gure of  their  faces  and  manner  of  thek 
geftures,  but  he  would,  in  his  narrations, 
fall  into  their  way  of  thinking ;  and  this, 
when  he  recounted  paflages  wherein  men 
of  the  beft,  as  well  as  fuch  wherein  were 
represented  men  of  the  lowefi\  rank  in  un- 
derftanding.  It  is  certainly  as  great  an 
inftanceof  felf-love,  to  a  weaknefs,  to  be 
impatient  of  being  mimicked,  as  any  can 
be  imagined.  There  were  none  but  the 
Vain,  the  formal,  the  proud,  or  thofewho 
were  incapable  of- attending  their  faults, 
that  dreaded*  him  ;  to  others  he  was  in  the 
higheft  degree  pleafing." 
,  The  people,  who  dreaded  Eftcourt  and 
all  mimics,  were  the  greateft  part  of  man- 
kind;, and;  by  foich  this  man  muft  have 
lived  or  ftarved.1.':. The  fele£l  few,  that 
were  pleafed  with  him,  and  had  conquered 
their 
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their-  fear  of i  his  imitations,  had  fuparjof 
excellences  to  chcrUh  their  felf-love,  and 
could  loot  down  with  complacency  on.  tj^e 
inferior  talents  of  their  merry  companion. 
Steele  congratulates hirafelf  oa  the  con- 
<jueft  be  had  gained  over  his  impatience  of 
being  rajmicked^y  Eftcourt;  >  The  victory 
was  not  very  eafy,  Jdarehdieyej  -far  j 
never  in  my  life  faw  any  man  bear  the  trial 
with  Chriftian  patience,  Nay,  the  great 
taterb-off  thernfelves  couid,npt  endw<e  the 
retort  courteous  of  mimicry  in  another,  *J» 
Garrick  and  Foote,  the  g«at  fmafljcr*  of 
the  art,  could  not  endure  to  fee  themfetve* 
in  the  very  mirror  they  held  up  to  othess. 

IJftcourt  was  a  favourite  of  *he  great 
Duke  of  Marlborough ;  thole,  who  know 
his  grace's  character,  will  Apt  be  forpriftid 
that  he  did  not  improve  his fertune  by  that 
diftinclion.  When  providore  of  the  beef- 
steak club,  compofoi  of  the  chief  wits  add 
gjeatcltmonof  the  nation,  he.  wore  their 
badge, .  which  was  a  imall  .gactirbniof  £okif 
..  ..  -that 
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that  hung  about  his  neck  with  a  green   . 
filk  ribbon. 

In  the  later  editions  of  the  Spectator, 
Steele  concludes  his  account  of  Eftcourt 
with  a  flow  of  tendernefs  very  natural  to  a 

good  heart,  and  a  burft  of  tears : *  I 

wilh  it  were  arty  honour  to  the  pteafant 
creature's  memory,  that  my  eyes  are  too 
much  fufFufed  to  let  me  go  on.'  In  the 
original  edition,  the  conclusion  ftands 
thus:  c  It  is  a  felicity  his  friends  may  re- 
joice in,  that  he  had  his  ifenfes,  and  uied 
them  as  he  ought  to  do,  in  his  laft  mo- 
ments. It  is  remarkable,  that  his  judge- 
ment was  in  its  calm  perfection  to  the  ut- 
moft  article ;  for,  when  his  wife,  out  of 
her  fondnefs,  defired  fhe  might  fend  for  a 
"certain  illiterate  humorift,  (whom  he  had 
accompanied  in  a  thoufand  mirthful  mo- 
ments, and  whofe  infolence  makes  fools 
think  he  affumes  from  confcious   merit,) 

he  ahfwered,  You  may  do  what  you 

fleafe,  'but  he  won't  come. Let  poor 

Eftcourt's  negligence  about  this  rneflagc 
convince 
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convince  the  unwary  of  a  triumphant  emt- 
piric's  ignorance  and  inhumanity.'  .'"•"■ 

The  triumphant  empiric,  I  believe,'  was 
Dr.  RatclifFe.  .In  this  manner  did  the 
launch  whig,  Sir  Richard,  difcharge  his 
party- fpleen  on  the  high-torjr  doctor  $  nor 
indeed  could  any  thing  be  faid  too  (everely 
agaiuft  the  phyfician,  who  refufed -to  at- 
tend the  man  in  his  ficknefs  who  had  Co 
often  contributed  to  raife  his  mirth  while 
in  full  health.  That  RatclifFe  was  the  per* 
£m  meant  is  only  conjecture  j  but  the  cha- 
racter of  bumrift  confirms  me  in  my  opi- 
nion j  for  RatclifFe  would  go  to  thole  only 
his  prefent  fancy  approved  -,  nor  would  he 
ftir  to  a  lord,  or  even  a  crowned  head^ ,  till 
his  pipe  was. out.*  Before  I  quit  Eftcourt, 
I  mud  relate  an  anecdote  which  will  per- 
haps ftrengthen  what  I  have  faid  relating 
to  mimicry.  — r-  Secretary  Craggs,  when 
very  young,  in  company  with  fome  of  his 
friends,  .went,  with  Dick  Eftcourt,  to  Sir 
Godfrey  Kneller;  and  told  him,  that  a 
gentleman 

•  Wcnwy  julflyltyle  tliaVman  atiumonll,  wiio  told 
K.  William  he  would  not  have  his  two  legs  for  his  three 
kingdoms,  nor  would  attend  Q.  Anne  in  her  laft  jUnefe. 

J,g,l  zed  by  GOOglC 


REHEARSAL.  301 

gentleman  in  .company  would  give  fuch  a 
reprefcntation    of  1  fome-  gre&t   merh    his 

friends,  as.  would  furpriib;  him.  Eftcout? 
mimicked  Ld  Somers,  Ld  Halifax,  Godol- 
phin;,  and  others,  fo  very,  .exactly,  .that.  Sir 
Godfrey  wa$*highly  delighted  and;laughed 
heartily  at ;  the  joke.  Craggs  gave  the 
wink,.  ,.and  Eftcpurt  mimicked  Kneller 
himfelf;  who  cried  out  immediately,  Nay, 
there  you  are  cut,  man  /  by  G — ,  that  is  not 

i  Cibber  fucceeded  .  Eftcourt  in  Bayesa 
and,  by  a  ftroke  of  fetire  which  he  threiT 
into  the  part,  provoked,  the  vengeance  of 
Pope,  who  never  forgave  it.  It.feems, 
the.  farce  of  Three  Hours  after  Marriage, 
faid  tp  be  written  by  Pope,  Gay,  and  Arv 
buthnot,  had  bceu  acted,  fobn  after  the 
acceffipn  of  George  I.  with  fo  little  fuccefs, 
that  Cibber  and  Oldfield  had  been  feyerely 
handled  by  the  audience.  Our  late  king, 
George  U.  then.  Prince  of  Wales,  com- 
manded the  Rehearfal ;  and  Colley  could 
"notforbear  ridiculing  one  of  the  moft  un- 
fortunate incidents  in  Three  Hours  after 
Marriage, 
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Marriage,  which  was  the  introducing' into 
a  phyfician's  houfc  two  lovers  of  bis  wife  in 
the  fhapes  of  a  mummy  and  a  crocodile. 
ThoughPope,  from  an  irritable  temper,  car- 
ried his  refehtment  too  far,  yet  furely  Cibber 
ftiould  have  remembered,  both  as  a  player 
and  manager,  he  ought  not  to  have  in- 
tuited the  work  of  any  author  >  it  was  Ef- 
ficient mortification  to  Trim  that  the  au-  • 
dience  had  condemned  it.  Mr.  Pope  was, 
we  will  grant  Cibber,  too  intemperate  m 
his  language  on  the  occafion ;  'but  Gibber's 
upbraiding  him  with  his  form,  in  the  fol- 
lowing words, ■'  Mr.  Pope,  you  are  fb 

particular  amah,  that  I  mould  be aftiamed 
to  return  your  language  as  I  ought  to  do,' 
— —  was  very  grofs  and  utterly '  unj  uftifia- 
ble.  I  have  heard,  that  Mr.  Gay  refented 
the  affront  Co  ftrongly,  that  he  replied  to 
Cibber  in  fomething  more  feeling  than 
words.'  "   t  " 

In   acting   Bayes,    Colley  Cibber  ;  was 
drefled  like  a  fmart  coxcomb.     In  the  de- 
lineation of  the  character,  he  made  him 
'"    '\  . '    *  fufflcientHy* 
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ftfilcieiftlyTidicnloVS;  but  I  though*  fce" 
"father  exhibited  the  laughter  at  Bayes's 
extravagances  than  the  man  that  wa3  ena- 
moured of  them. 

His  fori,  Theophilus,  difplayed  more 
vivacity  in  Bayes  than  his  father  j  by  f hi 
invention  of  new-raifed  troops,  or  hobby-' 
hcries,  and  other  novelties,  with'fome 
frefh  jokes  upon  the  aftors,  he  drew  the 
public  to  it  for  three  weeks  fucceffivety.  — 
But  Theophilai  mixed  too  much  grimace 
and  falfe  fpirit  in  his  beft-a&ed  parts.    ■ 

Mr.  Garrick,  when  he  firft  exhibited 
Bayes,  could  not  bediftinguifhed  from  any 
other  gay  weti-drefled  man  -,  but  he  foori 
altered  it  to  a  drefs  he  thought  more  fuited 
to  the  conceit  andfolemnity  of  the  dramatic 
coxcomb.  He  wore  a  fliabby  old-falhloned 
coat,  that  had  formerly  been  very  finej  i 
little  hat,  a  large  flowing  brown  wig,  high-* 
topt  (hoes  with  red  heels,  a  mourning  fword, 
ftariet  flocking*,  and  cut-fingered  gloves. 
The  difference,  between  Garrick  and  his 
immediate  predeceflbrs,  was  very  confpicu- 
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ous.  They,  by  their  action,  told  the 
fpeaators  that  they  felt  all  the, ridicule  of 
the  part-;  he  .appeared  quite  ignorant  of 
the  joke  that  made  againft  him.  They 
feemed  to  fneer,  at  the  folly  of  Bayes,  •with 
the  audience  j  the  audience  laughed  loudly 
at  him.  By  feeming  to  underftand  the  fa- 
tire,  they  caught  at  the  approbation,  of  the 
pit;  he  gained  their  loudeft  plaudit?, 
without  letting  them  know  he  deferved 
it.  They  were  in  jeftj  he  was  in  ear- 
ned. 

I  have  already  faid  fo  much  of  Mr.  Gar- 
rick's  imitations  of  the  actors,  in  voice  and 
gefture,  that  I  cannot  add  any  thing  more 
on  that  head.. 

The  Bayes  of  Foote  was  an.  odd  mixture 
of  himfelf  and  the  Duke  of  Buckingham  ; 
the  old  building  was  new-faced  with  a  mo- 
dern front.  He  contrived  to  adapt,  as  well 
.a$  he  could,  his  new  fuperftru&ure  to  the 
old  ground- work.  His  fancy  was  ib  exube- 
rant, his  conceptions  fo  ready,  and  his 
thoughts  fo  brilliant,  that  he  kept  the  au- 
dience 
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Jiranfa&tonSj  the.  flyingrfollies  of  the,  day, 
debates  of  grave  afiemWksi  abfarditics  of 
5>lay- writers,  politicians,,  "and  players,  all 
came^nnder  .his  cognizance,  and  all  felt  the 
cfbrcejQf.bis  .wit;  in  fhort,  he  laid  hold  of 
every  thing  and  every  body  that  would  fur- 
-Bifli:  merriment  for  the  evening.  Foote 
could  have  written .  a  new  Rehearfal  equal 
tdthejaldi         .  i     .  &  .:..!.' 

. ;  JOf  Buckingham^  moral  and  political  char 
rafterd  have  Jpoken  fully,  and^  I  am  con - 
■vihced,juftly,in  my  ohfervaticms  on  theGr- 
J^hfln.  I  there igave  the  reader  feme  account 
^orJth;egresrti&fFec^on  which  Charles  II*  ma* 
.nafeftedfor^thisecCentnc  wit.  It  now  rc- 
jnainsc  that  I  unfold  the  caufe  which,  dif- 
ibltfed  the  feemingly  inviolable  attachment 
'■Of  fiheiUingtahis  ifavoiante.  The.  parlia*- 
't/tisati  -which .."had  heeh  firm  to  Charles 
chilli' they,  had  the  leaft  profpeft  of  .his  adr 
-herittgita the  conftrtuticm,  in  church  and 
flatey  a&  Ahaa  eftablifhed,  .on  difcovering 
that  Hfei3w«f  with  Holland  was  carriedoh 
^lVol.  III.  X  with 
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with  to  othtr  tirat-  than  io  nftabhlh  datpft 
tifia,  'And*  id  rriki,  in  cnnjuaftidn  with 
Prince,  the  Proteftaoit  iittereft  and  rt«i 
gion,  traldfy  brake  though  nil  feraw,  aad 
attacked  his  Hurifttf,  exopofci  of  the  &» 
ttxwis  Cabal.  Buckingham  defined  fab 
might  haw  leave  Hi  vindicate  iriinfclf  be* 
fore  the  houfe  of  oorswtoftt.  la  bis  de- 
fence, -fo  ia*l  She  ttaaisef  bit  coadud  <a 
the  king  and  the  duke  of  York,  by  a  «Hltf 
flilufiGTi  to  bharh  [bath..  ijmhhgCt,  tflher 
things,  he  ikirl,  '  awhling  iVas  a  gbntTidif 
veifion  v  hut,  if  a  Irian  -would  aunt  -wife 
a  bratx  of  fcbflforj,  life  woaldJatra  battel 
iportr  Peoj>t»  iuiiifciiftu»tt,;:itW*i;;bji^aij; 
lobftecs,  the  Tbyal  brotfatci  watt  bill)  *at 
.'  ana  t6b  fpeeoh,'  ftySB«irr*tl,.'loftoiB> 
the,:King'a  f Meter  lb  effofoattty,  that*: 
jk4bt-  recovered' : it fa&trwatds.'  Ithukte 
Joe,  tfiat  a  man  of.  wtt,Sarid  -  kridfter  of  lac 
joke,  iconHfi&lf  flfehdJagaiiift  all  [tans 
ihumanarid  divine,  and  tyat  iraain  hisio»o- 
;reign's  favours  int,  *he  toomsnt  he  piaettl 
his.  amd«a  ift  alight  dnjt/twderwi!  it *n 
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e^&ef  ri#<»*fo  the  royaj  countenance 
u  withdrawn  from  him,  and  irrecon- 
citeabie  hatred  fucceeds  to  the  appearance 
of  the  nloft  unalterable  friendship  I  It  is 
well 'knoivn,  that  Buckingham  fpake  often 
«f  the  fciog  inoft  contetuptuou£y ;  nor  did 
Oh&rle*  value  the  duke  for  any  thing  but  the 
happy  tajenf  of  giving  a  ludicrous  turn  to 
■every  thing  jhat  was  ferious. 

In  a  letter  *o  Lord  Berkley,  Buckingham 
<4eftred  him  to  tell  a  certain  lady,  that  he 
•had  wfcived  to  fwear  by  no  other  than  Joe 
Afhf  '  and,  if  that/  daidfeis  grace,  '  he  a 
<£«,  it  is  as  odd  an  one  as  ever  Ihe  heard 
*f.'  Joe  Aft.  was,  k  items,  a  'box-keeper 
■&t  'Dr  ury-4anc  piayhoiue.  How  this  -man 
•could  merit  this  diftin£Hon  I  ikoow  not, 
-»Hlt6he  lent 4;he-diike -money  to  fupply  his 
oqpefikies,  which  were .often  yery  urgent. 
Box-keepers,  whatever  they  mayhejiow, 
iby  die  njanageus  keeping  &n  eye  over  their 
•conduft,  iwece  formerly  richer  than  ihcvr 
onaftens.  A  xemorkahle  inftance  of  it  eT 
-hewd  many  years  Jince.  ,Colky  £ibber 
X  2  had, 
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had,  in  a  prologue,  or  fome  part  of  a  play, 
given  fuch  offence  to  a  certain  great  man 
in  power,  that  the  playhoufe,  by  order  of 
the  lord-chamberlain,  was  {hut  up  for 
fome  time,.  Cibber  was  arretted,  arid  the 
damages  laid  at  ten  thoufand  pounds,.:  Of 
this  misfortune  Booth  and  Wilks  were 
talking  very  ferioufly,  at  the  playhoufe,  in 
the  prefence  of  a  Mr.  King,  the  box- 
rkeeper ;  who  afked  if  he  could  be  of  any 
fervice,  by  offering  to  bail  Cibber.  '...'»■ 
'  Why,  you  blockhead,'  fays  Wilts,  *  it 
is  for  ten  thoufand  pounds.'— '  I  fliould 
be  very  forry,'  faid  the  box-keeper^  *  if  I 
-could  not  be  anfwerable  for  twice  that 
fum.'  The  managers  ftared  at  each  other; 
and  Booth  faid,  with  fome.  emotion,  to 
Wilks,  '  What  have  you  and  I  been  do- 
ing, Bob,  all  this  time  ?  A  box-keeper 
can  buy  us  both  !.' 

An  anecdote  or  two  of  the  witty  writerof 
the  Rehearfal,  and  I  have  done.  Father  Pe- 
tre  promifed  K.  James  to  make  a  convert  of 
Buckinghamtopopery.  Hcbeganbyattack- 
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ing  the  imagination  in  its  weakeft  part,  fear : 
'  We,'  my  lord,'  faid  the  Jefuit,  '  deny 
that  any  can  poffibly  be  faved  oat  of  our 
church  $  your  grace  allows  that  our  people 
may'  be  faved.' —  *  No,  curfe  you  ! '  faid 
the  duke,  *  I  make  no  doubt  but  you  will 
be  all  damned  to  a  man.'  At  this,  Father 
fetre  ftarted,  and  faid  very  gravely,  *  I 
cannot  argue  with  aperfon  fo  void  of  all 
charity.'  —  *  I  did  not  expect,  :.my  reve- 
rend father,*  faid  the  duke  calmly,  *  fuch 
a  reproach  from  you,  whofe  whohj  reafon- 
ing  was  founded  on  the  very  fame  inftance 
of  want  of  charity  in  yourfelf.'- 

The  Duke  of  Queenflmry,  in  his  jour- 
ney to  Scotland,  heard  that  Buckingham 
lay  at  a  certain  inn,  not  many  miles  from 
the  road,  in  an  fllnefs  from  which  be  could 
not  recover.  His  grace  charitably  paid  the 
fick  man  a  viflr,  and  affced  him  if  he  would 
hive  a  clergyman,  '  I  look  upon  them,' 
iays  Buckingham,  '  to  be  a  parcel  of  filly 
fellows,  who  do  not  trouble  themfelves 
about  what  they  teach.1  Queenlbury  then 
X  3  aiked 
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afked,  if  lie  wwuhl  bate  An  chafftanh 
who  was  a  preftyterian..  *  No/  filid 
Bucks*  *  thefe  fcllOTrS  always  made  mt» 
fick  with  thtir  whw**  and  cant.'  Qgeenf* 
bury,  taking  it  for  granted  that  be  muft 
be  of  foirie  religion,  and»  of  cbnfeQvftnc«i 
a  Roman  Catholic,  toM  him  there  wis  ape* 
pifh  lord  in  the  neigkboiirhoodi  and  aflted 
him  if  he  fliouH  fend  f«A*  a  prioft.  '  No,' 
fays  the  dying  man,  ■  theft  fafcak-eat  God , 
but,  if  you  know  of  any  Fct  of  feHotfs  that 
eat  the  devil,  I  mould  be  obliged  to, yon  if 
you  would  fend  for  dtte'of' tfreoW* 

I  rauft  not  forget,  that  tfce  ociebratpd 
-Mrs.  Moitntford,  the  fetfiale  Proteus  in 
acting,  who  aiTumed  ail  characters  aad  fee- 
came  them  all,  acted  Bayes  with  vivacity 
and  humour }  and  that  Mrs.  Clite,  feme 
forty  years  fince,  attempted  the  feme  part 
for  the  benefit  6f  her  brother,  Mr.  Raftorj 
'  but  the  public  thought  Bayes  in  Petticoat*, 
in  a  lively  farce  of  her  own  writing,  be- 
came her  milch  better. 
•  ■'"'■'     '*  Richarfibn. 

Congreve. 
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.  -  Copgreve. 

..      PLJ?    BATCHELOR,    fcc. 

CHAPTER  XLIV. 

no(;u  '.!-     '  '  L  :.. . . '■    '.  u 

Gnwyt  fffftTf*  Wjcbtrty-  ^Cffdiidi  of 

-■jgkttty  £ra$fcrilfdihe  WM'ri'f  the/imei. 
T-i&rig,  ca/trt,  and  pfiets,  puppscufitined. 
r—  Dfjden's  epinfon.tfwtrt  and  feets.r^ 

li:iP'lR!fflrl/?tf'fVat<  ckaraftcr. — t?jd  Batcher 
lor  y-*jti  (fyire&ieri,—  iMckuld  a  favourite 
4ijk. —  hard  Kaitni,*—  Double  Dealer  -r—r 
Dry  den's  Verjes  upon  it. —  Dedication  of  the 

. .  Pwbfs  Dealer.  —  4  Jeaji  ef  cqclaldi.  — 
Mafi-vtff-  -rr  hfdj  lawbwaad.  ..-*■  l&fc 
Eratb.-r-  ford  P&mfib/e.  —  Froth's,  afim'm 
ttf laughter.**-  Ifardfi.  —yarfitisjjlxaei  of 
laughter. -r-  Dimpjers  /aid  jioilers.  —  Hcttfe 
JtJ  commons  and  the  t&qitrc.  r^Lady  Frfltfi 
atid  B/iJk.—fyaedifffrdand  fldrs.  iJB/ee.  -r- 
'    X  4  Hip 
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Mifs  Pope. — Mrs.  Green. — Clive'sfuperier 
excellence, — Love  for  Love  ; — its  great  me- 
rit. —  Sir  Sampfin  Legend!—'  ForeJigbit  a 
charaSer  of  humour.—  Ben  a  wit.—  Pope. 
—  battle,— Mrs.  Frail. — i>orti>A- Angeli- 
ca not  amiable. 

.'■'..;'  ■":  t  ;, ;;  j 

€ONGREVE  formed  himfelf  upon 
Wycherly;'  bat  liis  ^&.TsvSBt>re 
flowing,  his  fancy  more  "exuberanf^^his 
knowledge  more  attentive,  and-His  lodge- 
ment more  profound  -,'  though?  heis^5y"no 
means  a  Rr'&  obferVer  of'ihe  unitfe~thc 
"conduct  or"~his  fables  h:  well  ftu'dled,  and 
fometimes  exact  j  his  cataftropheTare'  ge- 
nerally perplexed"  and  fometimes  "impro- 
bable. '"-■  '7'\'w;:'-l 

When  Cohgreve  began  to' wtife,  the  H-. 
centious  manners;  introduced' by  Charles 
II;  were  in  full  vigour ;  the "  paffion  to 
ftftablifti  poperyi'in  the  reign  of  his  fuc- 
ceffbr,  had  not  diminiftied  the  immorality 
of  the  people.  The  great  view  of  James 
"  was  the  converting  his  fubje&s  to  his  own 
fuperflition ; 
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fuperiKtion  j  to  which,  I  believe,  he  was 
^he-more -devoted,,  as  he  fancied  their  imbi- 
bing his  religious  creed  would-  render  . 
them  more  fuboiiffiye  to  his  government? 
Papifts,  like  other  diffenters,  when  in. /a 
ftate  of  perfecution,  or  deprived  of  benefits 
which  they  ought  to  enjoy,  will  endeavour 
to  gain  a  mitigation  of  their  hardfliipsby 
contributing  to  fopport  every,  fcheme  of 
government  with  their  utmoft  weight  and 
intereft :  remove  the  clogs  that  leparate 
them  from  the  left  of  the  people,  and  pa- 
pifts will  be  as  ftaunch  friends,  to  liberty  as 
any  other  fubjcfts. 

Wycherly,  it  is  plain,  was  the  original 
which  our  young  poet  admired  and  copied. 
Wycherly  faithfully  tranfcribed  the  manners 
of  the  times  when  theking  and  his  courtiers, 
inconjuncliionwiththepoetSjWerethepimps 
to  debauch  the  morals  of  the 'people.  Dr. 
Johnfon  ftyles  Wycherly  a  fcribbler,  from 
an  "honeft  indignation  at  the  impurity  of 
hjs  writings ;  but  furely  the  comedies  of 
Pryden,  Otway,  and  others,  are  not  lefe 
exceptionable 
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caoeptkrnabfc  thin  Ins,  H«,  fik*  otfsep, 
was  borne  down  hjiltc  common  roncni, 
l  was  smdend  irrefiftjfcle  by  royal  pa- 
rand  protection.    To  this,  Dry4m 

fcua&tf  aferibee  tike  vkiofM  writings-  of  |he 
pttli: 

;T&»P0«'».  whfi  HW.fi  iiyc  bjr  soarM,  qr  ftwrjijG* 

Were  proud  fo  good  a  government  to  ferre  y . 
-  tniy  rtri*in|(  whU bttHbon*  a-ndpimpe  profaney^1' 
.  T*d«d*e  OagCfit SmmAnA  BCip«f gwbj- 
.'Fo^tftey,  Kfc#  b»rk*s  wwfcy  tww^Mwrfeft'i. 

T«k  alUk'ungptl.^  paws  and  ^qt.theicaft.   .     . 

Thus  ili  the  thriving,  nwkctj  jirevail  j 
'   Infe  Court  its  "head,  'the  "poet  3  but  the  tatf. 

Mifles  there  were,  but  modtflty  «*Vc«Pd  : 
.  WJiiwhriiilhewitqVyemMfeftircrWWi 
;  "VVbeje^iUndipg,  as -at  Cyan**,  io,ber  &f  >«*, 

Trie  (humf  et  was  ad 01  'd  with  HtM  diyiij*,*  fee.. 

.  Few  men^were  To  admired,  and  factored 

by -his  .contemporariB*,  -as  Wycherjy :    tw 

xsas  efteeraed  the  rooft  accQoipliflied  .ge»- 

■tJepifWj 


*  Dryden's  epilogue  to  tbx  Pilgrim. 
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tieman  of  the  age  he  lived  in,  and,  as  fuch. 
courted  and  carefled  by  his  royal  mailer. 
.  Congteve  was  endowed  .with  all  the 
ftrong  faculties  of  perception  -which  enable 
the  comic  -writer  to  defcribe  the  various 
characters  of  mankind.  He  feerns  to  have 
known  the  foibles,  paffions,  humours* 
and  vices,  of  the  world  by  Intuition!  His 
Old  Batchelor  was  ailed  when  he  was 
twenty-one  ;  in  his  dedication,  he  tells 
Lord  Clifford  that  it  had  lain  by  him  al- 
moft  four  years.  Dryden  and  Southern 
were  aftonifhed  when  they  pefufed  this 
play,  and  pronounced  it  a  prodigy  of  early 
genius.  In  the  Old  Batchelor,  we  per- 
-ceive*  that,  from  Ben  Jonfbn's  Bob's- 
Si  and  Mafter  Stephen,  the  author  has 
formed  liis  Captain  "Bluff  and  Sir  JbJeph 
"Wiftol.  His  gentlemen  are  partly  his  own 
and  partly  taken  From  Wycherly.  Bell- 
mour  arid  Sharper  are  allied  to  Horner 
and  Freeman,  in  the  Country  Wife  and 
Plain  Dealer.  Vainlove,  who  loves  no  plea- 
fure  that  is  not  to  be  obtained  without 
difficulty, 
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difficulty,  is  a  character  of  humour*  and  fo, 
I  think,  is  Heartwelf,  who  refemblcs,  W 
feme  of  his  features,    Pinchwife  in  the 
Country  Wife. 

I  cannot  think,  with  Dr.  Jdhnfbn,  that 
Heartwell  is  a  fi&itlous  character.  Many 
fiich  may  be  ieen;  who,  having,  .  from 
fjpleenor  poiitivenefs  of  difpofitioh,  denied 
themfelves,  in  early  Ufe,  the  pleafures  of 
the  conjugal  union,  growl  out  the  remain- 
der.of  their  days  in  fatirical  reflexions  on 
the  happinefs  they  have  rejected.  The 
fcene,  between  the  Old  Batchelor  and  Syl- 
via, in  the  third  acl,  is.  a  mafterpiece.  — 
The  audience,  in  Congreve's  time,  were 
particularly  fond  of  having  a  city-cuckold 
drefled  out  for  their  entertainment  j  in,d 
Fondlewifeis  ferved  up  with  very  poignant 
fauce,  for  the  feveral  incidents  in  the  fcene 
arc  extremely  diverting.  ,  Lord  K,aims 
finds  fault  with  the  dialogue,  in  the  iflacr, 
between  Bellmour,  Sharper*  and  Heart- 
well»  as.  if  it  was  mere  converfation,  and 
that 
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that  the  bufinefs  of  the  play  flood  ffill ; 
but  what  bufinefs  is  more  neceflary  tlura 
the  knowledge  of  character?  the  manners 
of  the.  peribna;  dramatis  are  by  fuch  dia- 
logues unfolded  to  the  audience.  The 
fame  obje&ion  may  be  railed  againft  fame 
interviews  of  the  Prince  of  Wales  and  fral- 
ftaff;  in  Henry  IV. 

The  Double  Dealer  was  a£ted  a  year  af- 
ter the  OH  Batchelor.  This  comedr  was 
ufhered  into  the  world  by  a  copy  of  yerfcs, 
to' his  dear  friend,  Mr.  Congreve,  by  bid- 
den. In  this  addrefs,  he  freely  acknow- 
ledges the  fuperior  genius  of  the  old  dra- 
matic writers,  with  a  fine  compliment  to 
the  author  of  the  Double  Dealer,  who  a- 
lone  fupplies  all  thofe  excellences  whicfy 
were  deficient  in  the i  writers  of  Charles Tt/i 
"reign.  The  pathetic  conclufion; '  everjr 
man  of  tafte,  though  he  has  often  react  it; 
.  will  be  pleafed  to  ieeinferted  here:  - 

"Maintaiiryour  poft,  th«*s  all  the  fame  you  need,     , 
-  For  'tis  impoffiUle  ycu  CiouJd  proceed. 

■  t .  Already 
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.  Already  I  am  worn  irfth  oare  and  age, 

And juftAb*ndonijigii)*«ugji«eful  ft»ge»* 
Unprofitably  kept  at  Heav'o's  ex  pence, 
I  live  a  rent-charge  on  bis  providence,.  — • 
But  you,  whom  ev'rymufc  and  grace  adorn. 
Whom  I  forefee  to  better  fortune  born, 
Se  kind  to  my  tMraina, — and,  oh  !  defend, 
Againjft  your  judgement,  your  departed  Juead! 
Let  not  th'infulting  foe  my  fame  purfuc, 
But  fliade  thofe  laurels  which  descend  to  you  ; 
,  And.  take  for  t  abate  what  thrfe  ltuee  etpre&  ;    ' 
Yoa  merit  -more,  nor  could  «y  lope  do  Jefc  1 

la  his  dedication  of  the  Doubleliealer,  t& 
Montague,  afterwards  E-of  Halifax,  the  au- 
thor,  though  he  owas  he  tailed  ia  his  attempt 
fays,  hs  ddigued  to  hare  written  .a  .regular 
corned/.  JButhe  &wi  takes  coiirage-toal&Bt,, 
that  he  has  not  .oiifcarr,ied  in  the.  whole; 
he  hadf  eXoJvedj  .belays,  to  ppeJervethe  three 
jpnities.  Then,, inalu&iops flyle^ie heaps  a- 
bundance  of  naufeous  flattery  on-his  patron; 
and  indeed  Itbink-Cwjgreyje  as  aukward  a 
dedicator 


*  Hislaft  play,  of  Love-triumphant,. or  Na tare- will 
prevail;,  was  afled  the  fame-year  with  the  Double  Dealer. 
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■iriatatoras  *l(rr  <k  out  Irfcguageo : ACikh 
hi  tarfiniffind  his  poncgyno,;!te.»dJt'«M, 
«hat  fat  teutanca1  afar  otjefiitms;  bat, 
iike-hb  friend,  Vnitn,  fee  ew  fijid  ia*fc 
worth  aniwering;  yet  hegocs-Gft-iafatfr*. 
inj  fctimt  of  them.  At>  ls^tefcocorncs 
taxable,  landings  ttaetfltle to  nxaHOM 
tii  memartu.  '  But  what  (haeks  oar  wfli« 
haa&.  is  the  wfiawe  tee  hac  given  tp  *hc 
facta.)  for  Hie  Would  faAa-«tff*id  <»flfc 
Clitics  ia  the  iratt'  than  .one  of  Kkc'lair 
At.  AtrftyetI«ku*fcis4Bfc8«i»:»'K*y 
■fttttnose,  and  smmmb  *o  ittlar*Js  ttwt 
inning  his  Au4tT  for  ferelj-,  «M  i>f ^flie 
■whale  to,  he  ttugltc  haws  oWfei-  «i«& 
ibentn-  rejiriifnwutiwtiof  kthan she  )*»#*? 

in  the  Double  Dealer.  '  '■■' 

Tten«aietsbftkitflW«re4M>Kit)cen- 

-«oi*tta»*ho&'of«te<X<lB«ctitJto«\  — 

*lrt,'fctt«l*>»>  WtntitevSfe,  In  *M  foBtJf, 

pleaftd  one  town  feigready,  thrtfce  ifcto1- 

mined  to  give  the  audience  a  leafli  of  them 
Atk  his  Double  Dealer;  for  he  hasprefented 

them  with  no  lefs  than  three.    A  father, 
talking 
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tatting  obfcendy  torhis  daughter,  is  &tu6- 
,tbing:  mohftcou!^  and  almoft  iritEcdiblej 
,and  ye*  Sir .  Paul  Fliant's  inftruclacins,  to 
the  only  virtuous  woman  in  the.  pla^/are 
ofthatkind,  .  /■■ 

Maflcwell's  .character,  is  partly  taken 
from  Syrus,  in  the  Heautontimocumenos  of 
Terence,  who,  by  uttering  truths,  carries 
Bis  point  more  covertly  to  .deceive ;  and 
partly*  I  think*  from,  the:  Timantus  of 
Fletcher's  Cupid's'  Revenged:  as  Lady 
Touchwood  greatly  refemb'lcs  Bicha  in  the 
fame  play.  Bulk's  pertneft  is  not  unlike 
the  petulance  .  of-  Novel  in  the  Plain 
Dealer,  and  Lord!  Froth's  folemnity  is  an 
improvement  of  Lord  Plaufcble's  ftarch 
civility  in  the  fame  play. 

The  plot  is  extremely  intricate,  and  ex- 
acts, from  the  fpeftatof  very  deep :  attei** 
tionj  without  it,  hie  will. not  be  able  to  fee 
how  it  is  unravelled  in  the  cataftrophe. 
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Double  Dealer.    Aft  I.  Scene  IV. 

LORD        FROTH. 

There  is  nothing  more  unbecoming  a  man  of  quality 
than  to  laugh ;—  it  is  fuch  a  vulgar  expreffion  of  the 
paffions ! — Every  body  can  laugh. 

Of  the  fame  fentiment,  with  refpe£fc 
to  laughter,  was  a  late  very  accom- 
plished nobleman,  who,  by  his  own 
example,  juftified  the  doftrine  of  Lord 
Froth.     A  genuine  laugh  is  as  difficult,  I 

believe,  to  be  had,  as  a  generous  tear. 

Nature,  by.  our  frame,  intended  both  for 
the  purpofes  of  humanity.  There  is  cer- 
tainly much  hypocrify  in  pretending  to 
affume  either;  but  the  feigned  laugh  is  lefs 
cenfurable  than  the  vile  imitation  of  the 
crocodile's  tears.  An  affenting  half-laugh,  or 
fmtle,  is  as  much  expected  from  an  ac- 
quaintance as  a  bow  or  a  (hake  of  the 
hand.  From  a  Lord  C.  who  wore  a  maflc 
all  his  life-time,  and  taught  his  only  fon  to 
do  the  fame,  nothing  fincere,  either  in 
grief  or  mirth,  was  te»  be  expected.    The 

Vol.  III.  Y  man, 
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man,  who  drives  to  reprefs  the  natural 
imputfe  which  ridicule  excite*,  never  knew 
the  happinefs  which  the  tear  of  pit/  for  the 
unfortunate  bellows. 

The  Guardian  has  written  an  excellent 
paper,  with  much  pleafantry  and  humour, on 
thefeveral  forts  of  laughers,  which  he  ranges 
Under  the  following  heads':  the  dimpfcrs, 
the  fmilers,  the  laughers,  the  grinners, 
and  the  horfe-laughers.  Lord  froth  and 
Lord  C.  are  of  the  fecdnd  fpecies.  the 
dimple,  fays  this  writer,  was,  by  the  an- 
tients,  termed  the  Chian  laugh  j — and  this 
he  gives  to  the  prudes.  iPor  my  part, 
though  1  am  not  fond  of  the  grin,  which  is 
generally  pradtifed  by  mariners,  or  thoft 
who  wifh  to  fhew  their  teeth,  nor 
the  Sardonic,  which  Steele  fays  is  the 
Greek  and  Roman  hofle-laugh,  yet  I 
am  no  enemy  to  what  he  calls  the  tiros- 
of  the'  aritients,  Which  is  the  fame  as  ou* 
hearty 'laugh,  it  the  feet  of  dimplers  imS 
finilers  prevail,  we  (hall  have  no  mirth  but 
what  the  hdufe  of  commons  or  the  theatre 
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can  give.    There  we  are  certain  to  have  a 
full  chorus  of  laughers.  ': 

Aft.  HI.    Scene  the  Tenth. 
Lady  Froth.    Briljc. 

jb  *-i  i  *.  ■     ' 
'  $tC&3,  yswr    Udrtbip'i  coaduoin  baying  9  r*l 

When  this  play  was  afted  at  Drury-Iane, 
fcbout  five  and  twenty  years  fince,  an  accl- 
<tentai;  or  wilful  blunder  of  Woodward, 
who  a&ed  firiik  in  a  lively  and  &■*■ 
verting  manner,  caufed  fuch  repeated 
laughter  in  the  theatre  as  I  fcareely  ever 
heard.  — — Mrs.  Clive,  who  afted  Lad* 
Froth,  had,  by  miftake,  or  in  a 
hurry,  laid  on  more  rouge  than  uiual  • 
and  Briflt,  in  his  criticifm  on  the  ladjrs 
heroic  poem,  inftead  of  faying,  '  'Your 
coachman  having  a  red  face,'  faid,  Tour 
Uetyjbip  having  a  red  face.  This  was  no 
fooner  uttered,  than  peals  of  laughter  were 
redoubled  all  oyer  the  theatre.  Woodward 
affefted  to  lode  abaftied  and  confounded^ 
■•'-  .';Y  2  "'  £:'-CUvic 
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Give  bore  the  incident  heroically.  When 
they  retired  to  the  green-room,  fronvthe 
ftage,  they  were  followed  by  the  players, 
who  expected  a  fcene  of  violent  altercation ; 
but  this  inimitable  a&refs  difafjpo'mted 
them:  '  Come,  Mr.  Woodward,'  flie 
gravely  faid,  *  let  us  rehearfe  the  next 
fcene,  left  more  blunders  fhould  fall  out? 
Clivewas,  in  Lady  Froth,  as  in  the  reft  of 
her  comic  characters,  fuperior  to  all  ac- 
treffes.  Happy  was  that  author  who  could 
write  a  part  equal  to  her  abilities  !  (he  not 
only,  in  general,  exceeded  the  writer's  ex- 
pectation, but  all  that  the  moft  enlightened 
ipectator  could  conceive.  By  her  encou- 
ragement and  inftru&ions,  and  her  own  in- 
duftry,  Mifs  Pope  is  become  a  valuable  acr 
trefs  i  but  genius  cannot  be  commpnicated. 
Mrs.  Green,  of  all  the  fetna^e  playersKin 
.  comic  humour  came  ■  the  neareft.to  this  ad- 
.rairable  comedian.  It  was  Mrs.  Green,';* 
.misfortune  to  live  at  the  fame  time  with 
Give.  I  fhall  as  foon  expeft  to  fee  another 
Butler,  Rabelais,  or  Swift,  as  a  CHve. 

By  confent  of  all  the  critics,  Love  fpr 
Love  is  efteemed  not  only  the  moft  excel- 
lent 
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lent  'of  Coftgreve's  pjays^  bat-oneiL>6£-itba 
Stft  in  onr  language.  Hi«  charadsniafd 
i««ri  luhh'&ab  ifjfenjjth'  and'  cflripfciuan 
fio»y  that  Hit  comedifls-are  ^erptttdal'COMt'i 
mentario  <m  the  rmffcais.'sMiiurntgjrii  <<f 
mankind.  The  punifhment  of.an;iriinatU¥ 
fid  and  ka(d-heirfed:paiioiitus.tb».riH)ral 
aittiiof  t'hejseet;  and- in  this  he  <haajob)r  .!* 
jndfeious1  condilft '  of  his  ,piot,  falh/uftnS 
eeedia.-     ■■•■         r  -'"fit  );.i  b!no  sd 

Sir  Sorr^  legend*  a  fistttad  potent 
of  *iUltaattir*a:«iltP  affS'refightMlr  I 
(think,  akftaracWrftiutbonTj.  ttere  wta; 
it  is  true,'  in '  hip  lime,,  liaay  pecfana;  in. 
fe&ed  with  judielal  k<li£iogy.'<ii,aV«n)tirc 
nam*  of  OrydeiS  ka>«ni6ted.the  iiftgnioV 
cant  left  s  but  SbMij^lt  is  made  ilpu  oi 
dreams,  nativities,  add  ftnx)ifl;itiorisraf  prafy 
kind.  A  ridiculous  dread  of,  fiaturityrgsfls 
through  his  whole  lift  j»tbi;itB;BliinV'in  the 
Old  Batcher;  feys'Bgbtlli  gas  nmit.drirjjl, 
'and  cloth,  to  him,'  fa  isiamenihantb^gatp 
Forefight.  But  the  rtothhwoSukeifupen- 
ftitiousdoei  not  abate  thtf!iruraauifx)6;fi 
■  ■•■■■'   :<     ...    x  3  ■•■'  «  Judiaraaeii 
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character :  *— — ■  Cervantes  wrote  his'  Don 
Quixote,  not  with  a  view  of  curing  one 
nan  infected witHithe-lpirit  of  iknight-cr- 
rantry,  but  a  iiffgc  number  of  Quixotes. 
A  fingle  character-  is  a  tnonfter  not  .worth  a 
writer's  aim. 

Ij.  There  is  furely  ari.abfurdity  izt  making 
the  Ton  of  a  knight  a  common  failor  or 
tofemaft-mans  perhaps  the  author  thought 
he  could  not  raife  fo  much  mirth  from  the 
midfliipmania  :;a  dealer  in  tforccaftle  con- 
verfatiori, ,';  The  character  is,  well  expia- 
ted to  excite  much  laughter,  and  .to, carry 
<m  the  fable  with  comic  fpirit ;  but  Ben  is 
jiat  :'m  humoorift ;  h4  Is,  what  Angelica 
terms  him,  ahabfoluteiea-jiits  his  being 
a'  fajlor  is.  a  matter  of  accident. :  The  au- 
thor, in  .his\pTc4pgde,vown*.he  took  fire 
frotn/thjMinanlyi  fbenes  ;of  the  Plain  Dealer. 
^SbandaPiis  urtredncedt  as  a"  fecond  Man- 
ty,ito,ifiairim  the' vices  of  the  age:  be 
«{jer^nNBfjlm9r.or£ce*.with-  the  true  fpirit 
offt'ircforrlitrs !  fox,  he  abfolutely  forgers 
;gao4ijoanntr3i:  ;ar)d,  as  to  good-nature, 
.thai  wist  to  be  expected  from  a  cenfor. 
Tattle 
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Tattle  »  an  original  coJfcomb,  who,  in  the, 
midft  of  his  prattling?,  brags  of  fecrecy. 
Mr,  Pope'  has  quefiioned  whether  Con. 
gnree's&ojsare  really  fueb : 

'  Tell  me  if  Congreve's  fools  are  fooll  indeed  I 

The  mere  fool  is  no  obje3  of  comic  fa- 
tire;  Though  Congreve  has  given  fome- 
thing  like  wit  to  his  fops,  on  examination 
you  will  find  that  it  is  only  the  colour  of 
it  j  it  is  the Drifted  (lone,  but  not  .the  dia-. 
ini>pd,  Brifk,  in  the  Douhje  Dealer,  isfo 
liyejy  a  coxcomb,  that  yon  are  furprifed 
into  an  opinion  of  bis  being  fomatbing 
better  than  he  is  :  Tattle  is  merely  whipt 
fyllabub  and  an  empty  phantom  of  livelU 
nefs. 

The  ladies  in  this  play  are  Congreve's. 
ladies,  jrfloft  of  them  vicious  and  aban- 
doned, Mrs.  Frail,  a  woman  of  the  town, 
as  he  calls'  her  in  his  dramatis  perfonse,  is 
a  -main  inftrument  to  carry  on  the  plot, 
Mrs.  Forefight,  her  jijler  every  -way*  who 
is  lb  generous  as  to  forget,  in  the  morning, 
Y  4 the 

*  Love  for  Love,  Act  11. 
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the  favours  flic  grants  her  lovers  over- 
night, is  the  much-boafted  Doris  of  this 
writer.  If  the  character  were  really  origi- 
nal, I  fliould  not  join  the  cry  of  its  cele- 
brators,  for  the  thought  is  obvious ;  but,  if 
the  reader  will  turn  to  Otway's  Friendship 
in  Fafliion,  he  will  find  Mrs.  Forelight  is 
only  an  improvement  of  Lady  Squeamilh.* 
The  author's  favourite  is  Angelica,  who  at 
laft  rewards  Valentine  with  her  perfon  and 
fortune :  but  that  miftrefs  is  not  an  amia- 
ble character,  who  drives  her  lover  to  the 
brink  of  defpair,  and  is  Satisfied  with  no- 
thing lefs  than  his  figning  to  his  own  ruin 
as  a  proof  of  his  paffion. 

•  Tom  Brown  makes  Mrs.  Barry,  the  celebrated  ac- 
trefs,  a  perfeft  Doris.  He  fays,  that  flic  dn)  not  know 
the  lover  who  gave  her  five  guineas  over- night,  unleJs 
he-  brought  the  fame  fum  in  (he  morning;, '  But  Tom 
had  an  infuperablc  ilch  for  fcandal.  -Turn  Brown's 
Works,  vol.  III.  p.  36,  9th  ed.  "~ 
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CHAPTER      XLV,     ...  . 

Religion  Jtnd  politics.  —  Minifiers  fore  about 
politics.— A  great  lawyer, —  'The  Revolution 
andlJnion.  —  Houfe  of  Brunfwic.  —  What 
minifiers  andmagifirates  are  knaves  or  fools. 

—  Mouttf  Vefitvius.—  Lady  Mary  Woriley 
Montague.  —  Smith.  —  His  return  to  the 

flags  j — death  and  epitaph.—-  Verbruggen. — 
Bo-wen  and^in.—Ryan.— Walker.— Kynaf- 
ton*-- Powell' sfarcafm  onhisacJing.—Kynaf 
ton's  fin  and  grandfon. —  Mrs.  Bracegirdlc* 

—  Congreve's  affiduities.—  Mrs.  Bracegtr- 
dlexourted  by  the  dramatic  lovers  of  Rows 
and  Congreve.— Her -excellent  character. — 

-  'Tom  Brown.—  Curl. —  Dr.  Arbuthnot.  -— 
Why  Mrs.Bracegirdle  left  tbefiage.— Wanton 
Wife.— Mourning  Bride.— Critics.— Dry- 
den.  —  Characters  of  the  Mourning  Bride.— 
Scene  in  tbeJecondacJ.—  Almeria's  fpeech  y 

—  compared  with  the  folihquy  of  Juliet.  — 

fafwell, 
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^tajvBeUt  afpeaker  of  tragedy.  —  Congrrv? 
end  the  Greek  dramatifls. — Ofmyriifitihquy. 
— Congreoe's  tragic  otjcemtfy*^  fray  of  the 
World: — Plot,  cbaraSert,  aft  or s,  &c. 


Love  for  Love.    Aft  IVT  Scene  3kA 
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Wfcat  are  700  for,  rdfgioa  w  politics-?.  Tims  w  a 
compte  of  topics  for  yon,  ao«kub  lite  «nc  a»od»r  tfcan 
•fl  Mid  vinegar;  and  yet  tktfe  two,  beaten  teller, 
nake  twee  foi  the  whole  nation. 

SIR  Harry  Savil,  -wfeen  a  French  noble* 
man  boafted  or*  the  gnat  freedom  of 
converfation  they  enjoyed  in  France,  ob- 
served to  him,  that  his  countrymen  wore 
deprived  of  the  two  only  topics  which  de- 
ferred the  people's  difcuffipn,  religion  and 
politks. 

Our  minifters  of  late,  I  do  not  mean 

the  prefent  *  have  been  extremely  tender 

V'-  «« 

*  November,  1783. 
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OixJtbe  fubjeft  of  politics ;  -as  for-reUgion,. 
th.ey  let  that  fhift  for  itfelf.    Not  many 
ye^rs  fincc,  a -great  .lawyer  gaveit  as  his  o-. 
pinion,  on  a  public  occafion,  '  That  no 
fa<?neft  man  talked  politics.'     This,  in  a 
free  country,  is  furely  very  ftrange  rdoc-. 
trine !     Without  politics,  we.  ihould  hart 
been  deprived  of  that,  great  bleOing,  the 
Revolution j   without  politics,   the  king- 
doms of  Great-Britain  would   not  have 
been  united ;  nay,  more,  without  the  fame 
medium,  the  illuftrious  houfe  of  Brunfwic 
would  not  have  afcended  the  throne  of 
England.      The  great  lawyer  knew  this; 
and  yet  durft,  in  the  face  of  day,  broach 
fuch  a  flayifli  do&rine.    That  minuter,  or 
magiftrate,  who  would  debar  Englilhmea 
the  liberty  of  ipeech,  can  neither  be  wife 
iior  honeft.     The  people,  who  have  a  free 
licence  to  debate  on  all  topics,  are  lefs  dan- 
gerous to  their  governors  than  thofe  who 
aredejirived-  of  that  bleJHng. .  Mount  Ve- 
suvius is  never  fo  alarming  when  its  erup- 
tions are  free  as  when  the  internal  .contents 
are  ftruggling  in  the- crater,  and  reftrained 
from 
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*¥btn  their  regular  venif&id  US 
"^  great  lawyer  Vdc^lritie' is  fitter  fit  ihe 
litefidiam  of  CoBfentirio^ilJlkti'PAkin: 
if,  m  that  men-dpoHs,  the  cofleeihoufc  po- 
liticians prefumc  to  arraign  the  conduct  of 
the 'rmoifter,  they  are,  lays  Lady  Mary 
Wortjcy  Montague,  imtnwtiatelyiifpatch- 
ed,  and  the-houie  burnt  to  fhe  ground.-— 
Tffee  man,  whofe  abilities  every  body  ad- 
mires, but  whofe  polities  are  univerftlly 
condemned,  fhould  have  recollected,  that 
to  pdifrcs  he  owed  his  feat  in  parliament, 
and  might  poffibly  have  been  obliged  to  an 
Englilh  cobler  for  his  vote. 
"  In  thefe  'three  comedies,  the  parts 
were  acted  by  fome  of  the  belt  comedians 
Ihat  ever  belonged  to  a  theatre.  Ccfley 
tSbberhas  drawn  molt  of  their  characters 
in  a  ftyle  lb  cxpreflive  of  their  leveral  abili- 
ties, that  the  memory  of  them  will  be 
t'ranfrmtted  to  future  times.  Of  fame  ha 
has  made  but  flight  mention.  Itne  etraft  of 
Smith's  leaving  the  ftagV  he  has  related ; 
but  of  his  return  to  it,  and  death,  he  has 
taken  no  notice.  When  Betterton  feceded 
from 
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'from  ■Chriftopher  Rich,  and  opened,  hj 
-fubfcription,  a  theatre  m  the  Tennis-court* 
iliicoln's-inn  fields,  Smith,  who  hacTnot 
-a&ed  for  fcveral  years,  was  -perfuaded;  hj 
4ms  friends  of  diftinguifhed  rank,  to  return 
*to  the  ftage.  It  h  fatd,  that  the  intreafries 
-of  his  old  acquaintance  and  fellow- labour- 
<ers,  Betterton  and  Mrs.  Barry,'  had  greater 
weight  with  him  than  the  influence  of  his 
noble  friends.  Scandal  was  his  firft  part ; 
«eritinueu7&outS  of  applaufe  witneffed'thc 
-iatfefaftion  whichthe  audience  felt  on  feeing 
their  old  friend  return  to  them.  But  their 
-pleafure  was  not  of  long  continuance ;  for 
-iboh  after,  on  the  fourth  day  of  Cyrus  the 
<CJreaf,  a  new'  tragedy  by  Banks,  Downs 
informs  lis,  that  Mr-  Smith  was  taken  HI 
and  died.  -  Chetwood  relates,  that,  being 
Tfeized  with  the  cramp 'in  the  night,  he 
jumped  out  of  his  bed,  and  was  fo  long 
walking  about  his'chamber  in  the  dark, 
that  he  caught  a  cold 'which  ended  in  a  dif- 
temperthat  brought  him  to'  his  grave. 

.  Booth,  in  his  elegant  Latin  epitaph  on 
Smith,  ipeaks  of  his  profefltonal  abilities, 

his 
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his  juft  adminiftration  of  the  ftage,  ,hj$  afr 
fability  and  condeftenfion,  as  if  he  fc#d 
been  perfectly  acquainted  with  him-  JBUt, 
when  Smith  died.  Booth  was  a  Weftinjn- 
fier  fcholar,  and  in  his  fourteenth  yen): ; 
the  character  of  this  eminent  comedian 
muft  have  been  drawn  up  from  fuch  irtfoiv 
mation  as  the  writer  in  his  riper  years* 
obtained. 

Verbruggen,  who  was  employed  in  iw> 
lefs  than  four  of  Congreve's  plays,  was  49. 
a£tor  of  more  merit  than  C&her  was  wit- 
ling to  allow;  for,  in  his  Apology,  )& 
{lightly  mentions  him  as  aper&a  mugh  JOr> 
ferior  to  the  a&ars  wbofe  praifes  he  }x,a$  ip. 
corded.  I  (hall  hereafter  have  oocagoa  £|> 
fpeak  of  him  more  fully.  Bow^n,  who  pjUycd 
Setter  in  the  Old  Batehelor,  jejremy  in  I^wp 
for  Love,  and  Witwpu'd  in  the  Way  of  the 
World,  a  comedian  pffqme  merit,  reraar- 
kable  for  the  loudneft  of  Jbis  voice,  wasya- 
happy  in  a  choleric  difpoijtian.  This  man. 
fell  into  company  with  Quia,'  at  a  puhtio- 
Jioufe,  muchfrequented.ai  that  timejby  play- 
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^s,«eprC3ar»markct.,He»pro«:tiolrQ^ii» 
*«(•  leaving  DruryJane  playhou£  t '  and  for 
his, oiling  the  part  of  Tamerlane,  3t  the 
theatre  in  Lincoln's -inn  fields,  once  only. 
Qjrih,  in  return,  told  him,  that  Mr.  Jon- 
tob,  who  had  acted  Jacomoj  in  the  Li- 
bertine -  Deftroyed,  -  a  fingle  night,  ,  had 
greatly  lurpalied  him,  who  had  often  played 
thd  part.  After  fome  farther  altercation, 
Bowen  'retired:,  to  a  neighbouring  tavern, 
and  fent  for  Mr.  Quin.  Upon  his  entering 
the  room,:  Bowen  fiiui:  the  door,  and  drew 
bis  fword,  bidding  him. draw  his.  Quin 
femonftrated  againft  this  fudden  violence, 
but  in  vain  j  and,  in  defending  his  own 
life,,  mortally  wounded  Bowen ;  who, 
when  has  rage  waa  cooled  by.  the  loff 
of  blood,  owned  that  he  had  been  the 
aggreflor.  I  have  not. the  trial  before 
me,  and  therefore  cannot  be  abfolutely 
fure'that  i  have  minutely  described  this 
unhappy  bufidafs  ■; .  tot  the  main  pan  is,  I 
am  confident,  according  to  matter  of  faft, 
Qtttn  mas  tried  at  the  Old  Sailey,  and  ho- 
nourably acoalttcd.       This  accident  ft)!! 
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butin  1718.  It  is  remarkable  that  Ryan,* 
about  a  month  after,  underwent  a  like  trial 
at  the  fame  place,  for  killing  a  man,  in 
his  own  defence,  at  a  public  hbufe ;  and 
was  aifo  acquitted  with  honour.  Walker, 
the  original  Macheath,  was  brought  to  the 
lame  bar,  I  believe  at  a  period  not  very 
diftant,  for  the  murder  of  a  bailiff;  he 
was  acquitted  by  the  jury,  but  whether 
with  the  fame  honourable  cireumftances  I 
know  not. 

Kynafton,  who  is  characterised,  by  Gib- 
ber, as  a  very  original  performer,  was 
taken  ill  during  the  firft  representation  of 
the  Double  Dealer.  When  he  retired  from 
the  Stage  is  not  known ;  I  find  him  among 
the  dramatis  perfbna?  of  Dryden's  Love 
Triumphant,  acted  foon '  after  Congreve's 
Double  Dealer,  and  in  Banks's  tragedy  of 
Cyrus  the  Great.      -  - 

Notwithstanding  the  high  encomium, 
bellowed  on  this  actor  in  Gibber's  Apology, 
I  have  been  informed,  by  fome  of  .the.  old 
comedians,  that,  from  his  early  reprefen- 
tation  of  womeiu  characters,  Kynafton 
had 

J,g,l  zed  by  GOOglC 


CONGREVE.  337 

had  ^contracted  fooie  diiagreeable  tones  hr 
faking,  fomething  like  'whining, -or  whir 
we  term  canting.  ■  When  George  Powell- 
was  once  discharging  the'  Intemperance  of 
the  preceding  day  from  f(his  ftomachy 
during  the ;  time  &'  'aciiori  Kyriaftdn" 
afked  him-  if'he  Was '  fiefc.  -=-"  How  is 
it  poflible  to  be  otherwife/'faid  Powell, 
f  when  I  hear  you  fpeak?'  Kynafton  died 
wealthy ;  he  bred  his  only  fon  a  mer<?er,r 
who  lived  in  Coveht-garden  j  father  and 
fori'  were  ' buried  in  that  parifh.  The  Re*' 
verehd  Mri  Kynafton',  the  grandibn/-*f ■ 
have  feen;  but  this  .gentleman  thought  it  - 
no  honour  ■to-be'  the  dfcfcfendentGfJa'ptejer;; 
and  WouSrf  not'Jcbroindnicate"  Jan^'atte(*-: 
dotes  of;  his'anceftor'.^  HeVpurchafed  the' 
impropriation  of  Aldgatei  "* ... 

Mr&<Brac'egirdle  was  the/favbarite'ac-" 
tr^fsi iOf ! Congreve  and.'  Rowe.  Ttt'the  fc- 
veraI!lovers-they  gaiweiikr,  in  their/ plays,- 
they .  i  iexprcflfed-  their  6wni)-paffionj  For; 
her.-  -In  ;Taroerlane,  .  Rowe'iceur-tedi'her 
Selima  in  the1  perfoa  ofi  Axalla^  -  in  thd 
Hair  Penitent,  he  was.  the  Horatio  to  her 

Vol.  Ill,  Z  Lavinia; 
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l^vinUj)  jnd,  in  Ulyftf,  the  TeleijiachiM. 

to  Erace^irdleVSeinanthe;  ■  CongreveitiG' 
nuated  his  addieflos  in  his  ValentinMa 
her  Angelica,  in  Love  for  L^re;  itibiiQf- 

mynto  hpr^lpneria,  jn  tJ)eM9«?l>iI!aBr'*i 
srnd,  laftly,  in  his  Kfira^l  to  hw  Milla- 
mant,  in -the  W^y  of.  the  World.  Mira- 
bel, the  fine  gentleman  ,o£  (he  play,  is,  I 
believe.,  not  very  diftant  from  the  real  cha- 
racter of  Congreve.  ,   . ;';;  : 

Mrs.  Bracegirdle,  fays  Cibberj.  fead  a 
lively  afpeft,  with  ftieh  agloty  of  health 
and  cheerfulnefs  in  her  countenance,  that 
flK  infpired  every  body,  that  was  not  pjft 
it,  with  defire,  Scarce  an  audience  ft* 
her  that  were  not  half  of  them  her  lovers, 
without  a.  fofjKcred  favourite  among* 
them ;  and  this  power  aver  the  public  he 
attributes  to  her  being  guarded  in  her  pri- 
vate character.  But  the  arBdupuscourtftip. 
which  Congreve  paid  this  aQlrcfs,  didnot 
fiafs  unnoticed.'  tie  was  coortantly  in  her 
lodgings,  and  often  rode  out  with.  her.  *« 
He  dined  witk  her  jsvery  day,  fays  Tc* 
i  .,....-.  ,  ■    Browne 
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foiiwii  i  and  vifited  tier1  in  public  and  pti» 
Vate.*  Though  this  author  indulges  the 
Ipirit  of  ftandal  to  excefs,  yet  the  tendreue 
of  Cobgrcve  for  Bracegirdle  was  a  common 
fabject  of  craiverfatian.  In  a  book,  called 
the  Companion  between  the  two  Stages, 
publiflxd  in  170a,  her  character  is  treated 
with  illiberal  freedom.  The  author,  to  fome 
tolerable  obfenrations  on  plays  and  players, 
has  joined  a  moft  outrageous  Ipirit  of  invec- 
twa.  Itwill  bea  fufficient  vindication  of  Mrs; 
Bracegirdle,  that  flie  vifited  perfons  of  the 
moft  unblemiihcd  character  as  well  as  molt 
Bsaltedrankinthefemaleworld.  Thecharms 
of  her«onrerfation  were  not  inferior,  we  may 
HSafon&bly  fuppoic,  to  thofe  of  her  perfon ; 
for  frj»  was  vifited,  as  Clivo  is  now,  by 
perfons  of  rank  and  tafte,  .to  a  very  ad- 
vanced old  age.  That  Congreve  was  often 
at  her  horifc,  to  the  laft  year  of  his  life, 
mofl  be  attributed  to  a  friendfhlp  contract- 
ed faran  aftrefs  who  had  given  lift  andfpi- 
rit  to  fbrne  of  his  favourite  characters  ;  and 
■  .  Z  a  likewifo 
'■mjl , ■ , , . 

•  Tom  Brown,   Vol.  III. 
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likwife  to;  *h,ft,  arjd  that  or&ys  *e  rfliift  phuie 
h^bco^eathjngheis.th&fljrrilpf  2661.  When 
Kwili.-tWhjH*  :tV.  Afbuthnot  termed  otic  of 
the  new  terror*  of  death,  from  hisconrrantly 
ptitttjnge.Yffi y: eminent  peidbn's life and laft 
wUlipobltihed'anadycttifementcd/Metomftt 
0/  timiiife:  jfI;Go*gr«Yt,  ,fhe. interefteUihefM 
felf  To.faT  irtihisdeputatibiLasItodeinaiida 
fight  dfjttebonfc  jn;MS^Trhis*fcs  KsfufeVl; 
She  tieto  jafkfid  by  what  authority  bisiliftf 
wad  frriiterjy^bdi  whatiplbias'dciatarried-iif 
it. were  gebuqielh  riUpoft  beirfg.tiidj  Aititti 
«oirid  ibBJeveraLdf  hia! effaysV  riefters;  ^ecv' 
Arc  lanfwe'Rd, '  '  Not  ohe«fingle::fliedtof 
paper,  l.Aaic'.&fJr.  .Aiidiin'  this'ftiei  was 
a  trde  prophets  for;,  id  th'at  Jspob;'  ttrtSfis 
npfc  adine  ef  eo'hgrere  .which' had  net  been 
pfinted-  before. ,-. .Arbbthnofr fendeavoured^ 
fiom  Mendfilij)  to  the.deceafodj  bypbeveftt 
anyJm'pbfiS)on:on  thd  public-mr-tho  Aame  dr: 
CongreYft  (drtd.met'Vtitb  impettisBnttSalmfei 
frotnithe  jSSrfun  i*ho  called  himiHfrthe  ad-: 
thor  of-  Memoirs.  ,of  the;  Iiifei-  Writings.. 
and  Ajrtours,  of  Williarn  Congreve,  Efq. 
. , lie 
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-bTKe  caufe  of  Mrs.  sBracegirdlels'Jeaving 
the  flage,:'ih-  the  prime  ^of  4J&-  ^Cifabei* 
kridV  ;  .A«jt,  for  obvious  'feaftjns,  Tie/  did 
notpitr  his  Apotogy,  rfeiate'it/'~  When  his* 
boo^i  was  .pufeWfeed,  fhe1  *as  theft  living, 
and  would  noi  bave-beetf  pleafed  to  have  it 
Add'; ;  ■  tbat  J  the'  pfeoed&rifca'given  to  -Mrs. 
Oldfield' obliged  he'iUo  retire"  from  the  the- 
atre. IhaVe  formerly  Teen- a  pamphlet,  in 
which  the  hiftorJoF  this  dirbufe, "  between 
thefe  theatrical  ladies,  'was  minutely  rela- 
ted* '  Gldfietd  ruing"  greatly,  in  the  opiriib'n 
of  the  public,  as  an  aftrefs^of  merit,1  both 
in  tragedy  and  comedy,-  'her'fAtnds  claimed 
a  right :  to  ; appoint  a  day  .'for*  her  be- 
iwfifc  before  Mrs;  Bracegtrdle's. ':  Yhe 
friends  of  the  latter  maintained  that-ftie 
had  a  prior  right,  tnot  only  from  long  pre- 
fcription,  but  fuprfior^tlietit.'i  It  «^as  at- 
l%ft  ;jfettted>  i.by  the  '.  contending5!  parties, 
that  (fche.r$ral.  qipieehs^lhriiMd  'fi«  ^ort  a-fa<- 
vourite-characier,  to  bb  atfled  by  them  dl- 
teEnately:  thepaftcfiofen- was- Mrs.  Brittle, 
in  the  Wanton  Wife.  The  preference  of  the 
Z  3  public 
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public  appeared  fgftfongly  in  favour  of  QM- 
field,  that  BracegtHBe  never  afterwards  c»-. 
tcred   the  playhcaufe  a$  an.  a6>re&.     The 
^ime   of  her  feceifion  is  not  Juftlyi  marked 
byCibber,  who  fafjs  it.  .to -the  year  1.710. 
Mrs.  Bracegirdle.  and  Mm.  ftwry  had  re- 
tired fqmtyearst  when,  they  both  returned 
to  the  ftage,  to  a£t  for  the  benefit  of  their 
old  friend, ,  Mr.  Betterton,  in  CdngrareV 
^.ove  for  J*ove,   April  y,   1769-       Th» 
Royal  Convert,  pf  R,pwe,  was  acted  moo 
a/ter  the  Union,  (1707,)  as  we  may  leam 
from  Kthelinda's  prophecy  ia  the  qcmclu- 
f)pn  of  the  play..    The  part  of  Ethejiada 
was  afted  by  Oidfieldi  from  .which  air- 
cumftance  alone  we  may  conclude,  that 
Mrs.  Bracegirdle :  was   not  them  oa'  the; 
ftage,  as. Kowe,  othcrwife,  .would certainly 
have  given  it.  .to-  hen.    Some  few  years  be- 
fore her  dcatfo,  Mrs;  BracegirdleJ  retired  to 
thehpufe  of  W.  Chute,  Efij.  and  died,  in 
j  748,  in  the  eighty-fifthy  ear  of  her  age.  •— 
She  bequeathed  her  efftcU  to  her.  niece, 
.   who 
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whs  tirea  wtthhtv/'altrf  for  whwii.flie  ei- 
pfcflW  aignarfregawt.  , 
-The  MdumiHg  Bride  of  Gangrew:  *at) 
dXgtaaliy  afted  id  1697.  To  fee  a  trage- 
dy,  wrtutn  by  the  belt  cOloie"  author  of  the. 
agey  <Jfe#  Jailer  vafli  flftwls -of  writers 
ami  critic*  by  pirofefildrj.  ItiitfadrtiOMl- 
ly'fa'al,  fliat  DfySen  was  preftra  titer  firft» 
night  of  representation)  that  He  was  Stock' 
iSidfilfpriftd  with  rise  ftrftaftj  hot  thiW,- 
before  the  end  of  the  fecond,  ha  declared  hff- 
wasi  fotis&d.  It  was,  according  to  DqwjSs, 
sfttfl  thirteen  nights  fuoceffively.  It  is' 
(fill  a  very  favourite  play,  especially  with 
the  ladies.  "  The  fable  is  not  ill  chofen, 
nor  can  I  think  the  principal  characters 
are  weakly  drawn.  In  the- part  of  the 
King,  the  author  has  indeed  mixed  pom- 
pous phrafcology  with  an-  outrageous  vehe- 
mence of  temper)  yet  ftill  he  is  a  eka«t£t&. 
Almeria  is  a  fine  picture  of  conjugal  af- 
fection and  perlifting  fidelity.  ,  Zara's 
Z  4  noble 
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noble  and  exalted  mind,  hurriefraway  by  un- 
governable paffions,  renders:  her  an.  t^Celri 
lent  perfonageito  excite  pttyf  and  terror--1— 
Ofmyn  is  brave  and  generous,,  undifmaye4> 
byadverfity,  and  reiigned  to,  PrtwdejUce. 

The,  plot  i$  intricate,  ftftdmiift  bv  ob- 
ierved  with  the  tnoft  fcrupulous  attention, 
or  it  will  jsfcape  the  fpe&ator.  That  the' 
contrivers  of  deftruftionoughtto  fall  by  their 
qwn  arts;  is  the  apparent  moral  of  the 
Mourning  Bride.  .!'..  '>  --,:, ':■..!  ■'; 

Dr.  Johnfon  comrnends  the:; following. 
part  of  a  fcene,  in  the  fecond  act  of  this 
tragedy,  as  the  moft  poetical  paragraph  In 
the  whole  mafs  of  Englifli  poetry .: 

A    L    M   >.    R    I    A.       . 

It  wai  a  faoc^'J  noife, .  for  all  is  h  uih'd. '     , 

f    .  1.1,0   N  <)   R.   A. 

,  ih^botf. Ifcg  accent  .ofa  human  voice.        '-,.>. 

"''     '   ''-'!"  A  L  U  t  ft.  1"  A."     *';  J'   " 

It'wai  thy  ftar,— or  elfc  fome'tranficnt  wind, ' 
"  Whlftling  through  holla(ws«f  the  vaulwdlfle. 

We'll  liflwi. 
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,     '    '.    A  %  V  E,R  J  A."     .'"     '' 
.  .  No,  all  is  huDi'd.  and  ftill  as  death. — 'Tis  dreatj/ul! 

H6wrevTrcnai3theJ/iceofthis^ailpik,         ~         Jil 
-tJW^((ftanticntpSHartWtlieirttiiirbJeIleiai;.r.'l   ;.■- 
To  bear  aloft  its  arch'd  and  pond'rous  rcjof,  .  ■,^f;<j'j 
By  its  own  weight  made  fteadfall  and  immoveable, 
Looking  tranquillity  ! — It  ftrilces  ao  awe 
And  terror  to  my  aching  .fight. — The  tombs 
f  And  monumental  caves  of  death  look  cold, 
And  (hoot  a  chilnefs  to  my  trembling  heart ! 
Give  me  thy.  band— and  let  roe  hear  thy  voice !—  r 
Nay,  quickly  fpeak  to  me,  and  let  me  hear   . 
Thy  voice: — my  own  affrights  me  with  its  echoes! 

The  paffage  certainly-  deferves  much 
praife ;'  but  I  would  beg  leave  to  remark, 
that  Almeria's  taking  notice  of  the  archi- 
tecture of  the  building,  . r-™ 

By  Its  own  weight  made  (teadfaft  and  immoveable. 
Looking  tranquillity, -^—:  '  '  ■'■  ■ 

is'  a  calm  fentiment,  and  riot  of  4  ple)ce 
with  the  reft.  The.,fears  .of  AJmeVia'arc 
raifed  by  objects  in  her  fight,!  which  affift 
the  fancy :  ■  but  the  "fucceffire  images  of 

,  ,  '        ■■..■•>...•-'   terTOi-( 
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terror,  which  Shakfpearc  gives  his  Juliet 
when  ihe  is  about  to  drink  the  fleeting- 
potion  given  her  by  the  frier,  proceeding 
from  a  tender  mind  alarmed  and  appre- 
hensive, are,  in  my  opinion,  equal,  -if 
not  fuperior,  to  this  boafted  paf&ge  of 
Congreve: 

j  «  i  1 1 1, 

[when  alone,    and  atTsk  HBcairiNC  ntdtf  * HI 

FRIER   THI   SLEEPING- DHAtJCfiT.] 

'    ....  ,.i— ■ Come,  phial !  — 

What  ifit  bea  poiTon,  which  tha  ffler 
.  Subtly  hath  minifter'd"  to  have  me  dead1, 
Left  in  this  marriage  he  fhould  be  JifbotiourM, 
ikcaufe  he  mirry'd  trie  before  to  Romeo  tV— 
I  fear  it  is  ! — And  yet  methtnks  it  fhould  hot, 
For  he  hath  ftili  beeri  Uy'd  a  holy  man,  — 
'How,  if,  when  I  am  laid  upon  the1  tomb, 
I  wake  before  the  time  that  K«tne» 
Comes  to  redeem  me  ? — there's  a  fearful  point ! 
Shall  I  not  then  be  Rifled  in  the  vault,  .„ 
Te  whofc  foul  mouth  no  healthfome  air  breathes  in, 
And  ttierebe  ftrangTed  ere  my  Romeo  cornet ? 
OV,  if  'I  live,  h  It  not  very  like, 
The  horrible  conceit  of  death  and  night, 
Together  with  ihe  terror  of  the  place,  . 
Where,  for  theie  many  hundred  yean,  the  bones 

Of 
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'    Of  all  (rijl bury'd  aneeftors  art-picked,  — 
Where  bloody  Tybalt,  yet  but  grtea  w  earth, 

■     JJes  feft'ring  In  Hi»  fhroud  i  whore,  » they  £aj^ 
Al  fomc  hours  in  the  night,  fpiriti  refot;.;-— 

'     Or,  if  I  wake,  (hall  I  not  be  dlffraiight, 
{Invitoiwd'with  all  theft  hiicoas  fem,J 
- '  And  madly  play  with  my  fowftdicf  Vjoatti  ; 

And  pluck  toe  mangled  Tybalt  from  fats  Jbtoais 
And,  in  this  rage,  with  Tome  great  kitifman's  born*. 
As  with  a  club,  dafh  out  my  defp'iate  brains'!   ■■     - 
Oloolc!  methrriks  1  fee  my  coufm's  ghoff' 
Seeking  out  Rooieo.— Slay,  Tybalt,  ftay  *—  '  ■'■ 
Romqo,  I  come  { ..—.■■- 

The  interview  between  Ofinyn  and  Al- 
m$rja,  in  the  tombs,  has  generally  aa 
aukward  effect,  from  their  both  falling,  at 
the  fame  time;  and,  while  poor  Leonora 
is  endeavouring  to  fupport  them,  anew 
perfonage,  Heli,  arrives  j  and,  his.  fur- 
prife  not  being  generally  well  reprefenjed, 
a  contemptuous  laugj^fucceeds.  I  remem- 
ber tnatTafweli,  a  comic  actor,  of  a  parti- 
eular  caft,  fancied  he  could  fpeak  tra- 
gedy as  well  as  any  man,  and  begged  Mr. 
Fleetwood, 
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Fleetwood,  thie.  manager,  (o  truft  him 
with  the  part  of,  IieU,; .but  if  he  player  aiid 
fee  patentee  both  repented1  the  frolic,  for 
Tafwett"  was  born  *oi>Iy  to  '  excite  mirth ; 
and  furely  a  merrier  audience,;  at  his  Wip- 
ing out  the  lines,  of  ,Heli»  was  neter  feert, 

As  tbis  .meeting  of  the  hufbahd  and  wife 
is  lengthened'  out  to  tedioufriefs,  great  part 
©T  it  is  curtailed  by  the  prompter. '  Our 
author,  who  certainly  felt  the,patfton of 
love-  with  energy,  though  he-  was  not  al- 
ways very  happy  in  expreffing1  it,  has 
thrown  into  this  dialogue  fome  very  tender 
and  affecting-  thoughts.  Tew  pf  our 
play-writers  were  acquainted.^  with1  'the1 
Greek  dramatifts :"  Congreve  wgs  a  polite' 
Scholar  j  he' was  well  read  iji  them.  — . 
Several  paffages,  in  the '  admirable  fcene 
between  Oreftes  arid  Eleclra^'  in  the  trage- 
dy of  that  name,  where  he  difcove'rs  him- 
fetfto  hls.fifter,  may'b'etraced  \ti the  inter-' 
vie&  of  bfmyn  and  AlffieifiaJ  I"mean  that ' 
part '  of !  Ele&ra,  where  the  Cireek  player, 
Pbrus,  in'  afling  tnat  'chara&er,  bore  in 
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hVafrnsan  urn'w]fiicti"'qbnt^ned  the  afhe^ 

oTliis  own  Ion,  and  meit&L  by  the  e^cefs 

of  "his  pathetic  grief,  all  Athens  into  tears. 

The  pxifpn-fcene,   in  thp  tfaud  aft*  M 

maqe  of  confeqiience  "by  the  incident  of 

bfmyn>  finding  ."a,  paper,'  written ,  by ,  his 

pious  rather,  with  a  prayer  tor  his  ion; 

and  the  refleftidns,  on  the  word  *  heaven' 

being  torn  from  the  petitioa^refultingfreni 

fituation.  are  very  natural.  .,  "Ofmyn's  be.- 
.-iblf.ff  rt'-i'-i-r:  '  rrcui-  ■  i. 
ine    routed  to,,  a    ie-nlc    ot   his    peonies 

wrongst>:fiyr.hi8,  frjerid.  H«)i»  -is  the,, effect; 

of.  generous  .paiTiotv,  and  nobly  -affe£r- 

\4g.'.    6arrick,_  through ,  the,wh'o!e  part  of 

OnrWn/wa^"a.i^ilftil  a£torf,.biit  hjs,inex;?. 

hauftible  fire(  had  here  .[OQm  Jtp, .  operate,  t$ 

advantage. \.'  '         .-  t       ■    •   '. .-. 

'  In 'the  pri^pn.  dialogue,  between, dfmjijn 

arid'  Ajmena,' jnany.  expreiTipns.c^i  tj}e  hu£- 

Dana  to.  the.  wife,  are  cxtreme)y,flroijj,  and 

verVdilgfaceful  to  the.  writer. ,  -/The  talkmz 

obicenely,  in,  tragedy ,:is  peculiar  to  tljft 

E'nghlh  dramatics  j  1  dp  not  remernber  ta 

have  read,'  in  any  of  the  French"  tragedies, 

a  jingle 
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a  fingle  line. that  intrenches  upon  good « 
inannersV  tyyderi,  .  Otway/  and  Lee^ 
were  continually  offending  dgaihft  decency; 
and  Cbngreve,  whofe  fancy  was  warm 
and  wanton,  Jhas  imitated  his  licentious 
predecefibrs,.  nay,  in  one  or.,twopaffage$ 
6f  kjits  laft  fcene,'  almqft  fiirpaffed  them  i 

■  Then  Garcia-fliall  lie  panting  on  iny  bofcm,  6tc. 

Zara*s  mrprifing  Almdria  and  Ofmyh  iri 
conference  produces  an-  incident,  wmch, 
from  lituation  and  circumffance,  is  father 
of  the  comic  than  the  tragic  'ftrain.''  One 
princefs  jealous  of  another's  fuj&noc 
charms  may  indeed  be  madqaieriousfubjelft' 
as  in  the  Diffreffed  Mother;'  b"ut  .the'expre^ 
Boris  of  anger  and  releniment^in'tnecajp- 
tive  cujeen,  feldom  fail  to  excite  laughter. 
Mrs.  Sorter,  who  was  defervedly admired  in 
Zara.an^Mrs.Pritchard.herfucceflbrinthat 
part,  could  hot,  with  all  their  (kill*  pre- 
sent the'  rifibility,  of  the  audience  in  this 
interview.  Mrs.  Siddons  alone  preserve* 
the  dignity  and  truth  of  character,  un- 
mixed 
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ajlixed.with  Wy  incitement  tp.mirth,.  front 
countenance,  expreffipn,  or  action. 

Iftt»coinpDfitio|t:of  this  tragedy,  with, 
cefpeA  t»  fentimeot,  palfion,  and  diction*. 
ipere  equal  to  the  welUftudied  (economy  o£ 
tjhe  fable,  it  might  challenge  a  rank  will} 
our  moft  frequented  tragedies.  But,  not- 
wxthftanding  we  have,  in  forne  places,  a 
falfe  blaze  of  words  and  an  exuberant  fwell 
of  patSon,  blended  with  images  far-fetched 
and  unpleafing,  there  are  ■  fcenes,  in  the 
MoursifigBiide,  which  never  fail  to  attract! 
the  attention  and  engage  the  heart  of  the 
fptctator  j  the  happy  conclufion  will  for  e- 
vercaufc  joy  and  exultation  in  the  audience, 
who  will  continually  difmifs  the  players: 
with  the  ioudeft  approbation.  ' 

The  firft  characters  of  this  play  are  ge- 
nerally difliked  by  the  principal  actors; 
their  tafte  is  too  refined,  it  feems,  to  refHh  thd: 
language  of  it ;  and  we  feldom  fee  OfmynrV 
Ahneria,  Zara,  and  the  King,  fupported  ac*'1 
cording  totheftrength  of acompany.  Bur 
1  there- 
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there  is  no.  dflcretionjn  being  wiler  than" 
our  cuftomers'j  whb'are,  at  the' feme' time/ 
ourjudges^  Booth,1  01dfieldv  Porter,;  and 
Mills1  the  elder,  were  long  the  favourites- 
of  the'i^iiblic  in  Congreve's  pantomime,  -  as' 
Churchill1  "terms- ' rlt.:  '-Mr.  Garrkk  did* 
not/  on!' 'account  of  turgid  expre'flion,*  re-- 
jeft  the  noble  paffion  of  Ofmyri.  •  At  the 
fame  time,  Mifs  Bellamy  was  a  pleafing 
Alrfteria  ;  'Mrs.  Pritehard'and  BeTry  tUp-- 
porte&Zaraand  the  King.  « ..  "'  'I  *■' 
■  When  6iafieM/'a'fcw'  year&ije^we'fte/ 
death,'  refigned  the  Mourning  'Bride,  -:  Mrs.* 
Thurmond,  by  the-infixu'c^iohs  of  BootiJ- 
m  that  part,-  becamca  favourite  aftrfcfs  in' 
tragedy.  -  She  was  a.  rifing^ performer  at 
Lincoln's-inn-fields,  when,  about  the1  year 
*724» 'Bocfthe i [Wife .and  Cibbtfiy-pleafed 
wit^her  mann^rof  aft^ng,  engaged  her  at  an 
ad wnced income,  j In (1733,  flie  retired,; in 
difcontent,.  tCf.'Gtpodmaji's  Fields,  where 
honeftGiffard  gap$  jtft-.a.  kind  receptioa,. 
-*- Ijler  firft  part,. at  his,  theatre,  was  the 
Mourning  Bride,  which  fhe  acted  with  ap- 
plaufe 
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plaufe  feyeral nights.  In  a  year  ortwo  fhe 
•returned  to  Drury-lane ;  and  retired  alto- 
gether from  the  theatre  about  forty  years 
fince. 

For  herown  benefit,  the  conric  Cli^e 
.put  on  the  royal  robes  of  Zaraj  (he 
found  them  too  heavy,  and,  very  wifely, 
never  wore  them  afterwards. 

The  Way  of  the  World  was  Mr.  Con- 
jjreve's  next  play.  The  moral  intention 
of  the  author,  in  Lov?  for  Love,  was  the 
reward.of  conftancy  in  the  lover  and  the 
punifliment  of  cruelty  in  the  parent :  in 
his  laft  comedy,  he  propofes  to  guard 
mankind,  againft  matrimonial  falfehood.  — 
The  plot  is  Angularly  intricate. 

Mirabel,  the  fine  gentleman  of  the  play, 
is  a  iuccefsful  lover  of  the  Widow  Lan- 
guifh,  daughter  of  Lady  Wifhfor't,  to 
whom  he  pays  mock- add  refles  to  cover  his 
honourable  courtfliip  of  Millamant,  her 
niece,  a  lady  of  large  fortune.  To  prevent 
the  difcoyery  of  the  expected  confequences 
of  his  intrigue  with  the  Widow  Languish, 
he  prevails  on  her  to  marry  his  acquain- 

Vot.  III.  A  a  tance, 
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tance,  Mr.  Fainall  j  butt  to  guard  the  la- 
dy againft  the  apprehended  tyranny  of  her 
hutband,  Mirabel  perfuades  her  to  make 
over  to  him  her  whole  eftate  real  in  truft.  — 
Mrs.  Marwood,  the  friend  and  miftrefs  of 
FainaJl,  fecretly  in  love  with  Mirabel,  dis- 
covers to  the  old  lady  his  pretended  coutt- 
fliip,  which  begets  her  irreconcileable  ha- 
tred. To  prevent  Lady  Wiftifor't's  enter- 
ing into  an  improper  match  from  rcfent- 
ment,  Mirabel  marries  his  fervant,  Wait- 
well,  to  Foible,  her  waiting-woman ;  and, 
by  her  affiftance,  hopes  to  impofe  him  on 
the  old  lady  for  his  uncle.  By  MarwoOd's 
overhearing  the  difcourftf,  which  patted  be- 
tween Wifhfor't  and  Foible,  and  the  tat- 
ter's with  Mrs.  Fainall,  the  fcheme  of  the 
fham  marriage  is  dhcovered ;  the  lady  is  in 
a  rage  with  her  attendant  j  and  Waitwell, 
her  hufband,  is  arretted,  and  releafedon 
bail.  Fainall,  on  his  difcovery  that  he  was 
made  a  cuckold  by  anticipation,  is  enraged, 
and  tries  to  oblige  Lady  Wifhfor't  to  makeo- 
ver her  eftate  tohimjwithfeveral.ptherhard 
conditions, 
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conditions,  from  which  fhe  is  unexpected- 
ly delivered  by  the  agency' of  Mirabel, 
"who,  by  proving  the  infidelity  of  Fainall 
and  Marwood  and  producing  the  deed  of 
gift  in  truft,  is  rewarded  with  Millamanr, 
which  puts  ah  erid  to  the  play. 

Though  this  comedy  doeVnot  prefent  us 
withfo  glowing  and  fo  pleafing  a  picture  of 
life  and  manners  as  Love  for  Love,  yet  fhe 
readfef  will  be  furprifed  at  the  great  power 
*HdJkhW¥he writer.  Todelineatetheman- 
ners  of  a  mere-  coxcomb  is  not  fo  difficult; 
but  to  give  the  picture  of  a  man  who  incurs 
Tidicttle  from  affectation  of  wit,  one  who 
lays'  fo  many  things  like  wit  that  the  com- 
mon obferver  rtiiltakes  them  for  it;  is  ndt 
a  cheap  bnfineTs :  Witwou'd  coft  the  writer 
more  pains  than  ten  Tattles.  Whether 
Petulant  be  a  character  of  humour  I  am  at 
'forhelofsto  determine.  B.  Jonfon  defines 
humour  to  be  a  quality  of  the  mind  which 
draws  the  paflions  and  affections  all  one 
way.  Congreve  fays;  I  believe  truly,  that 
humour  is  as  hard  to  be  defined  as  wit; 
and  therefore  declares  he  dares  venture  no 
A  a  2  farther 
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farther  than  to  tell  us  what  it  is  not.  A- 
mongft  hjs  negatives  he  places  habit  and 
affeclationr  But  how  are  they  to  bedifcri- 
minated from. true  humour?:  There  is,  in 
my  opinion,  in  that  which  is  called  hu- 
mour, fomething  of ,  both  .  thefe  qualities. 
.Morofe,  in  Ben  JonfonV  Silent  Woman, 
is  quoted,  by  all  critics  on  the  fubje£t, 
a  true  character  of  humour ;  bat 
how  did  he  acquire  that  hatred  to  all 
Ipeech  and  noifebut  his  owri,  if  not  from 
an  affection  of  fir^dar^?_  nor  can,  I  fee 
how  he  could  poffibly  arrive  at  that  degree 
of  morofenefs  but  by  long  cuftom  and:ha- 
bit. '  Dryden  defines  humour, to. be. a  ridi- 
culous ;  extravagance  in  conversation, 
wherein  one  man  differs  from  another.  -? 
After  having  quoted  Morofe .  as  a  perfect 
chara&er  of  humour,  and  more  than  inii- 
nuated  that  humour  in  itfelf  is  fomething 
uncommon,  he  foon  after  tells  us,  that 
there  are  no.  lefs  than  nine  or  ten  parts  of 
humour  in  the  fame  comedy  of  the  Silent 
Woman.  If  we  fubfcribe  to  Locke's  opinion, 
-      '    .  that 
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that  we  have  no  innate  principles,*  we'muft  . 
Kkewife allow,  that  wehave  n6ififlate  hu- 
mours. Much  niort  depends  ort"  the  con- 
firmation of  the  body  than  weare,- at  all 
times,  aware  of.  Theorgahs'df  men,  ty 
which  they  receive  outward  -Itripreffionsi 
are  differerftly'^brmed :  from  tHifr  alone  the 
great  variety  of  perception^'  proceeds ;  and 
theie,'  by  degrees,  product  ''diftinftiort-of 
humour  and  characler.  To  make  the  rea+ 
deramerfds  fotf-nry  prefumption,  in  giving 
my  opinion  cm  this  difficult '  fubjecl:,  I 
will Tubjoin  Mr.  Gongreve"s  opinion  of  hu- 
iHoiir,  in  his  letter  to  Dennis,  Which  he 
modelftly  foysiferves  him  for  one  :  s  A  flrt- 
g'ular  and  unavoidable  manner  of  doing  or 
faying  any  thing  peculiar  and'  natural  to 
;6We;:mari-  only,  by  which  his  fpe$th.  and 
actions  are.diftinguifhed  fronj-thofe ofa- 
-thef  men."  And  this  is  certainly  agreeable 
'to'  Bertl  jonfon's  .definition  ,of  jihumour, 
■though  not  exprefled  in  the  fame words,; 
and  not  very  different  ftom  J?ryden's,  .— 
Corbin  Morris,  in  his  Eflay,.on.  Wjt  and 
-  A  a  3  Humour, 
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Humour,  though  he  afluraes  a  fuperiarity 
over  Congreve,  does  not,  ia.my  opinion, 
vary  frpnj  him  or  B,  Jonfon  y  '  A  hu- 
mourift  is  a  perfon,  in  real  lite,  obftinately 
attached  to  fenfible  peculiar  oddities,  of  his 
own  genuine  growth,  which  apjrear  in  his 
temper  and  conduft;'  Morns'*  man  of 
humour  is  really  the  man  of , wit.  and  plea- 
fantry  who  can  play  with  the,  foibles  of  an- 
other; and  Foote  fays,  m  his  £flay  on  the 
Englifh  Comedy*  that  the  humourift  is 
the  food  of  the  man  of  humour. 

Sir  Wilful  Witwou'd  is  diferiminafed 
:frora  any  other  fox-hunter  by  no  pecu- 
•Uarily  except  his  wiHulnefi  :  whether  this 
wiiL  ierttitle  him  to  a  chara&er  of  humour 
J  leave  to  the  critics.  -.,.,; 

I  Mfalamant  is;  a  moft  agreeable  coquet, 
-with  a  gr^aeftiareof  ienfe  and. goodnature. 
She  is,  indeed;  the  moft  unexceptionable 
•character -in  the  play.  The  feftof  the 
;.vW>nien  are  what  I  call  Congreve's  ladies. 
Strange!,  that ->a  man,  who  converted  fo 
rmich  in  the  polite  world,  could  icarcely 
find 
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find  a  female,  among  ft  his  acquaintance, 
of  genuine  worth  and  unblemiflied  ho- 
nour, fit  to  engraft  in  his  comedies !  In 
Lady  Wifhfor't's  ftyle,  Mrs.  Marwood  and' 
Mrs.  Fairiall  had  htva.  fopbijUcated -,  a  mis- 
fortune which  the  old  lady  would  willingly 
incur  in  an  honourable  way.  Foible  is 
a  go-between,  or  bawd;  and  Mincing  is 
ready  to  fwear  to  any  thing,  for  her  lady- 
jbip's  jervice. 

Congreve  was  fo  well  aflured  of  the  fuc- 
eefs  of  the  Way  of  the  World,  that,  in 
hi?"  prologue,  he  feems  to  defy  the  critics ; 
for  he  calls  upon  them  to  damn  his  play,  if 
they  do  not  approve  it.  With  an  affe&ed 
modefty,  he  is  entirely  refigned  to  their 
pleafure : 

He  owns  with  toil  he  wrought  the  following  fcenes ; 
But,  if  they're  naught,  ne'er  fparc  him  for  his  pains. 
Damn  him  the  more ;  have  no  commiferation 
Fordulnefs  on  nature  deliberation. 
He  fweari  he'll  not  refent  one  hifsM-on7  frene  ; 
Nor  like  thofe  peevifb  wit*  his  play  maintain. 
Who,  toaffert  their  fenfe,.your  tafle  arraign. 


die  [     ■» 
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In  fliortj — one  play  fliall,  with  your  leave  to  (hew  it, 
Give  you  one  inftancc  of  a  paffive  poet, 
Who  to  your  judgement  yields  all  refig  nation, 

To  favcor  damn  after  your  own  discretion. 

Yet,  after  all  this  felf-denial,  we  are 
told,  in  poiitive  terms,  by  Dennis,  that 
this  play  *  was  hifled  by  barbarous  fools  in 
the  acting}  and  this  treatment  juftly  railed 
fo  much  indignation  in  the  writer,  that  he 
quitted  the  ftage  in  difdain.'  Ho\y  is  it 
poflible  to  reconcile  this  account  with 
Congreve's  own  words,  in  his  dedication 
of  the  play  to  the  Earl  of  Montague  ?  — *- 
*  That  it  fucceeded  on  the  ftage  was  almoft 
beyond  my  expectation.'  Several  years  af- 
ter this  he  accepted  a  mare  In  one  of  the 
theatres :  upon  what  account,  except  his 
writing  of  plays,  the  fhare  could  be  offered 
him,  I  am  not  competent  to  guefs.  That 
this  play  was,  very  foon  after  its  firft  exhi- 
bition, in  favour  with  the  public,  is  cer- 
tain. I  long  fince  heard,  indeed,  that  a 
particular  fcene,  in  the  fifth  a£r,  between 
Lady  Wilhfor't  and  Foible,  was  at  firft 
maltreated 
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maltreated  by  the  audience ;  and  perhaps 
for  thatvery  reafon  which  the  author  would 
moft  value  himfelf  upon,  a  clofe  imitation 
of  his  great  idol,  Ben  Jonfon.  Let  any 
body  compare  this  dialogue,  between  the 
lady  and  her  waiting- woman,  with  the 
firft  fcene  of  the  Alchemift,  between  the 
two  {harpers,  Face  and  Subtle,  and  he 
will  find  the  reproaches  of  the  former  to 
the  latter,  on  the  miferable  ftate  in  which 
he  found  him  in  St.  Paul's,  are  ftrongly 
imitated ;  they  are  the  clofeft  refemblances 
that  can  be  found  in  any  dramatic  wri- 
tings. This,  borrowing  from  old  Gen, 
the  critics,  itfeems,  ofthofedays,  did  not 
approve ;  they  thought  Congreve  rich  e- 
nough  in  his  own  treasures,  without  being 
obliged  to  have  recourfe  to  others. 

It  rauft  not  be  to  the  condemnation  of 
the  whole,  or  any  part,  of  the  Way  of 
the  World,  that  we  muft  attribute  this 
■writer's  quitting  the  drama.  A  man, 
who,  about  ninety  years  fince,  when  mo- 
ney was  at  leaft  twice  the  value  it  is  now, 
enjoyed 
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enjoyed  places  to  the  amount  of"  '8ocJ.  par 
annum,  could  have  .little  temptation  ta 
Continue  bis  authorfhip.  .  Befides,  the 
warm  fan  of  the  Marlboroegh  family,  by 
the  elder  branch  of  which  ha  was  particu- 
larly diftingwifh«l,  in  all  probability  re- 
laxed his  poetkal  nerves.  His  patrons  in 
vain  complained  of  his  incipience*  after 
they  had  given  him  the  means  to  be.  idle. 

The  great  (kill  of  the  poet,  i«  conducting 
lis  plot,  is  no  where  more;  conspicuous 
than  in  the  fecond  aeS  of  the  play.  Two 
artful  people,  who,  from  iatietyi,  are  hear- 
tily tired  of  each  other,  ami  only  from 
convenience  and  mutual  intereft  keep  up  a 
correfpondence,  accidentally  quarrel ;  and, 
from  a  collifion  of  their  paroons,  i  they  not 
only  unfald  their  own  aiHonsandlohiara&ers, 
but  open  the  preceding  tTanik&ionsnecef- 
fary  to  be  known  by  the  audience.  The 
feene  between  Marwood  and  -Fairiall  J  have 
always  eonfidered  as  a  maftefpiece  of  wri- 
ting, which  cannot  be  read  or  admired  too 
much.  It  is  indeed  a  happy  imitation  of 
Ben 
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Ben  Jonfon's  manner  of  drawing  the  inci- 
dents of  the  fable,  and  explanation  of  cha- 
racters by  fudden  altercation. 

Act  III. 

MSI.       M    A   R    W    O    0    D,      ALONE, 

{After  hearing  the  convention  of  Lady  WiOifor't  and 
Foible,  and  Mrs.  Fainall  and  Foible. j 
O  man*  man  !    woman,  woman  !  —  the  devil  is  an 
a(s !      If  I  were  a  painter,  I  would  draw  him   like  an 
idiot,  a  driveler,  with  a  bib  and  bells. 

This  is  a  good  commentary  upon  a  paf- 
fage,  in  Shakfpeare's  Timon,  which  puz- 
zled his  greateft  commentators : 

SERVANT      TO       TIMOH,        ALOKS, 

[After  being  denied  money  by  Sempronius.] 
The  devil  knew  not  what  be  did  when  he  nude  mam 
politic.     Hecrofledhimfclf  by  it;  and  1 cannot  but  hfrat, 
in  the  end,  the  villanies  of  matt  villi jtt  himfrti. 

In  the  fourth  acT:  of  the  Way  of  the 

World,    the  matrimonial  articles,    fettled 

between  Mirabel  and  Millamant,    are  £o 

judicioufly  framed,    that  they  will  ferre, 

with 
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with  a  fittlefafliionablealteratloi^for  d-Iaft- 
ing  model  toall  happy-marriage  contrd&ors. 

AS  IV.    Scene  V. 

MIRABEL. 

No  cfecoy-ducle  to  wheedle  you  a  fop-ferambliitg  to 

tSK  play  in  a  mafk. 

■When  the  mode, of  femalesgoingmafked 
to  a  play,  originated,  is  not,  1  believe, 
*ery  eafy  to  determine.  We.'may  beal- 
raofl  certain  that  it  was  not  a  practice 
•Wore  the  civil  wars,  '  nor  hr  faihion 
tJUfome  time  after  the  Reftorat'ion.  I  flnd 
thefe  mafked  ladies  mentioned  often  in 
ihe  prologues  and  epilogues  to  Dryden's, 
Lee's,  and  Otway's,  plays.  The  etiftom 
was  doabtlefs  imported  from  France?  aid 
I  believe  we  may,  with  fome  probability, 
fix  its  introduction  to  the  year  1666  or 
iity.  The  many  disturbances,  which 
thefe  djfguhed  females  continually  caufcd 
in  the  pit  and  boxes,  prevented  women  of 
chara<9er-  from  going  to  the  playhoufe; 
and,  fuch  was  the  continual  fcandal  arifing 
from 
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from  it,  that  the  fober  and  grave  pact  of 
the  town  were  often,  by  thefe  tumults, 
deprived  of  theatrical  entertainments.  — 
Conftant  uproars  and  riots  called  loudly  for 
public  redrefs:  at  length,  after  this  nuifance 
had  been  endured  for  near  forty  years,  an 
accidental  dijpute,  concerning  one  Mr*. 
Fawkes,  which  ended  in  a  duel,  produced 
an  a£t  ofpartfanient,  in  the  5th  of  Queen 
Anne,  which  prohibited  the  wearing  of 
malks  in  the  theatre.-  ■      .  ; 

"  '      .  Aft  v.  : 

Lady  Wiflifor't ;  Mrs.  Marwood. 

7,      '  -  M   R    $'.       M    A    R   W   O   O    D.  '' 

'*  1.  .)m'  And  from,  thence  be  transfer  red  Xa  tlie  banJi, 
jggy,  to  the  'throats  and-  lungs,  of hawkers  with  voices 
napre  licentious  than  the  loud  flounder- man's. 

From  King  William's  days  to  almoft  the 
end  of  George  I.  there  was  a  fellow,  wh* 
diilinguifhed  himfelf, :  above  all  others:,  .£a 
■crying  flounders  in  the  ftreets  of  London.  -+- 
■His  voice  was  loud,  but  not  unmulfical :  the 
tones,  in  lengthening  out  the  word  flbun- 
-.:;■  ders, 
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tiers,  were  lb  happily  varied,  that  people 
heard  him  with  forprife  and  Cotae  degree  of 
pleaiure.  Walker,  about  the  year  172^, 
revived,  in  the  fummcr-ieafon,  a  play  cal- 
led Maffianello,  or  a  Fiiherman  a  Prince, 
taken,  I  believe,  from  Durfey's  Hiftory  of 
Maffianello  :  he  entered  the  ftage  crying 
flounders,  in  imitation  of  the  loud  floun- 
der-man, fo  very  like  the  original,  that 
the  applaufes,  on  this  trifling  occaiion, 
were  very  loud  and  redoubled. 

Of  thole  comedians,  who,  within  thefe 
fifty  or  iixty  years,  have  diftinguiflied 
themfelves  in  Congreve's  comedies,'  moft 
of  whom  I  have  often  feen  aft,  fomething 
fhould  be  faid.  The  Old  Batchelor -of 
Drury  lane  was  Harper,  a  good  low  co- 
median, but  whole  underltanding  was  not 
of  that  fize  to  give  force  to  the  farcaftic 
poignancy  of  crpreffidn,:  the  whimficai 
ftruggles  of  amorous  paffion,  or  the  vi- 
olent rage1  on  difcouered  i  folly,  in  Heart- 
well  j  all  which  Quin  perfe£Hy  concei- 
ved, and  juftly  represented  many  years  at 
Lincoln's- 
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CtftColnYinn  fietdtt-and  Owkit-^ariJen.— 
The  Beltnoor  of  Wilks  was  the  finiflsed 
and  polite  libertine  ■  that  of  Walker  w*s 
the  bold  and  manly  rake.    Tfce  Captain 
BIuiTe  of  B.  Jonfon  was  as  complete  a  piece 
of  a6ting  as  I  ever  law :  his  perfon  was  '«- 
gaiiift  hint ;  for  he  was  old  and  thin  when 
I  firit  few  him,  which  is  now  above  fifty- 
two  years  fince,  and  I  remember  I  thought. 
him  Utcho&n  fora-bully  j  but  his  ewjwl- 
fite  performance  ibon  cured  me,  and  the 
whole  audience,    of  any  diffidence  of  his 
abilities.     Colley  Cibber*s  Foridiewife  was 
much,    and  juftly,  admired  and  applau- 
ded, though  feme  greatly  preferred  Dog- 
get's  portrait  of  old  doting  impotence  to 
his.      From-  1   recollection   of    Cibber's 
manner,    Foote  acted  a  fcene  or  two  of 
Fondlewjfe  better  than  any  characters,  ex- 
cept fuch-  as  he  wrote  purpofely  for  him- 
feff.     Hippifley  played   Fondlewitt  in  "a 
manner  original,  and  -not  much  inferior  to 
-Cibber.    Mrs.  Horton,  Who.  was  famous 
for  coquets,  was  the  Belinda  of  Drtiry- 
lane  j 
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.lane  j  and  Mrsj  Younger,  the  filler  Of 
Mrs.  Bkknel,  celebrated,  in  the  Tatler 
and  Spectator,  for  variety  of  humorous 
parts,  was  an  a&refs  much  followed  in 
this  and  many  other  comic  characters, 
elpecially  the  Country  Wife.  But  Mrs. 
Younger  was  a  general  aftrefs,  and  fome- 
times  appeared  in  tragedy,  though,  I 
think,  not  to  advantage.  Much  about  the 
time  when  fhe  left  the  ftage,  fhe  was  mar- 
ried to  the  honourable  Mr.  Finch,   who 

,  had,  above  twenty  years  before*  been 
flabbed,  in  a  quarrel,  by  the  famous  Sally 
Salisbury. 

In  Love  for  Love,  I  few  Wilks,  in  his 
old  age,  play  the  part  of  Valentine  with  all 
the  fpirit  and  fire  of  youth.  Two  yeats 
after,  Colley  Cibber,  who  had  been  long 
the  finiihed  Tattle  of  Drury-lane,   a&ed 

.Ben  when  he  was  paft  fixty ;    it  was  faid 

.that  he  copied  .Dogget,  the  original ;.  buf 
neither  hi?  voice  nor  look  wfiFe  fuitablc 
to  the  rough  animation  of  a  failor.  — 
His  afting  Ben  was  a  piece  of  managers 
craft. 
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craft.  Joe  Miller,  who  was  a  lively  eo'-' 
mic  a&or,  and  a  favourite  of  the  town" 
in  Ben,  and  many  other  diverting 'cha- 
racters, had,  by  Tome  mean  ceconothy  of 
the  managers;  been  driven  from  uiii~ 
ry-larie'  to  Goodman's  Fields :  when. 
they  were'  obliged  to  redal  him  tt>  his  old 
flation,  they'  imagined  that  Ben,  acted 
firfli  by  fcibter, /would  bring  feveral  full 
hou'ies ;  and  that  the  public's  ibSihg  af- 
terwards excited,  to  fee  their  friend',  ,'jde 
Miller^  in  the1  fame  character,  would  doubte 
fheii1'  profits.'  !  I'  believe  they 'we're  Uifa'p- 
pointed  jn  their  expectations  ;  for  Gibber, 
though  he  acted  Ben  but  two  or  three  times, 
took  off  the  edge  of  appetite  to  fee  Miller.' 
Shebherd  was  a  mod  fpirited  actor  of  the 
farcaftic  Sir  Sampfon  Legend.  My  old  . 
acquaintance,  Jack  Dunftall,  for  minTy1 
years  played  this  part,  as  well  as 'feveral 
\  others  in  comedy,  with  truth  and  ffature? 
Jack  had,  indeed,  the  fault  of  c^Mefpb'n- 
ding  by  looks,  fometimes,  with  Bis  ac- 
quaintance in  the  pit.  His  Hodge,  John 
Moody,  Lockit,  Sir  Jealous  Traffic,  JjdrJl 
Vol.  ill.  B  b  fon, 
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fop,  and  .many,  otfccr  chara&ers  of  the 
f^me  caft,.  will  be  remembered  with  plen- 
fureby  his  oJ4  friend?,  whom  he  often  de- 
lighted with  many  a  jovial  fang,  and  efjw- 
cially  that  famous  one  0*1  the  fea-vi#qry 
attained. by  A^miraJRuffel  over  tJieFrenca 
atLaHogue;  this  he  fang  harmomputly, 
and  with  a  tnw  Englifh  fnirit.  DtmftaJl 
was  a  member  of  feveraj  very  rejpeflable 
lbcieties,  and  was.  valued,  by  all  who  knew 
him,  for  his  honqfty  an4  good-nature. 

Theophilus  Qibber's  firft  wife  acled  $& 
Prucin  an  agreeable  and- lively  manner. 
Clive  gave  fuch.  a  romping  (pint  and  hu- 
morous viyacity  to  the  wild  girl,  tfcat  even, 
Abington's  childUh  fimplicity  and  playful 
aukwardnefs  cannot  make  us.  forged  her, 

The  theatre,  of  Co  vent-garden,  in  De- 
cember, 173^*  opened  with  the  Way  of 
the  World.  The  fcenes  were  new,  and 
excellently  well  painted  j  all  the  decoration) 
were  Anted  to  the  grandeur  and  magnifi- 
cence of  the  building.  The  boxes  wqre,  on. 
this  occafion,  raifed  to  half  a  guinea,  the 
nit, to  five  Shillings,  the  galleries  in  propor- 


tion. 
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tion.  The  parts  were  shm  diftributed,  a$ 
I  remember :  * — —  Mirabel  by  Mr.  Ryan  j!  ' 
Quin,  Fainall  t  Wttwou'd,  Chapman  y 
Petulant,  Neal;  Mr  Wilful  Witwou'd/ 
Hippifleyj  Wait  well,  Pjnkethman,  ,  fon 
of  the  famous  Pinkey  j  Lady  Wiflifor't,. 
Mrs.  Egg!etQn  ;  Millamant,  Mrs.  Youn-, 
ger  j  MarwQod,  Mrs.  Hallam  (  Mrs. 
Fainall,  Mrs,  Buchanan  j  Foible,  Mrs. 
Stephens,  afterwards.  Mrs.  Rich.  Qujn, 
was- a  jijdicious  fpeaker  of  Fainall's  fcn- 
tiraejits,.  but  heavy  in  aftion  and  deport- 
ment; Walker,  who  fuc.eeeded.hiin,.  under-* 
ftood  and  expreffed  the  aiTumed  fpirit  and  real 
infolcnoe  of  this  artful  character  much  bet- 
ter, Ryan  was  greaily  in/erior  to  the  ac- 
coraplHbed  Mirabel  pf  Wilks  ;  and  Chap- 
man's Witwou'd,  though  not  fo  finished  as 
that  of  CoUey  Gibber,,  was  of  his  own  draw- 
ing,.acid  >iery  coaiic.  His  quicknefs  of  fpeeeh: 
refembled  $ha  articulate  volubility  of  Mr. 
^>ng»  who-  is  likewife  a  very  pleafing  repre- 
feater  of  Witwou'd ;  and,  as  I  (hall  not,  per- 
haps, have  an  opportunity,  in  any  other 
\  B  b  a  place 
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place  of  this  book,  tofpeak  of  this  worthy 
than  and  excellent  actor,  I  (Hall  here  pay  him 
the  juft  tribute  due  to  his  character.  As  an 
honeft  fefvarit  to  the  proprietors,  engaged 
in  a  vdrietyof  parts,rio  man  everexerted  his 
abilities  to'  greater  fatisfaSioh  of  the  public. 
orconfurtedtheintereftdfhis'employerswith 
rriofe  cordiality  arid  affiduity.  As  a  manager, 
intruded  to  fupefiritend,  bring  forward, 
and  revive,  dramatic  pieces,  hisju'dgemen't 
was  folid  and  his  attention  unwearied.  When 
he  thought  proper  to  quit  his  poft  of  thea- 
trical director,  thofe  of  his  own  profeflion 
regretted  the  lofs  of  a  friend  and  companion, 
whofe  humanity  and  candour  they  had  ex- 
perienced, and  on  whofe  impartiality  and 
juftice  they  khewthey  ctfuld  firmly  depend. 
Booth's  character  of  the  great  actor,  Smith, 
may  be  applied,  with  juftice,  to  Mr.  King : 
(  By  his;impartial  management  ofthd ffage; 
ahd  the  affability  of  his  tetinper,-  'hc^irierited' 
the  refpectarid  efteem1  of'  aS-wlthln  the 
theatre,  the  applaufe of  tnofe  without,-  ahd 
the  good  will  and  love  of  all*  mankind.'  . 
■  - .  -  c'  "  Hippifley, 
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Hippjfley,  who  a^ed  Sir  Wilful  Wit- 
wou'd,  was  not  an  auricular  imitator  of 
another's  manner }  he  was  folely  directed 
by  the  force  of  his  own  genius.  Though  he 
did  not,  in  Sir  Wilful,  prefent  to  the  fpec- 
tator  fucha  laughable  figure  of  a  fuperan- 
nuated  lubber  as  Harper,  his  rival  at  Dru- 
rylane,  yet  he  pleafed  by  dint  of  comic  fpirit 
and  natural  humour. .  Neal's  Petulant  was 
fl*mrting,whimfical,and  odd,  though;  I  be- 
lieve, not  fp  critically  juft  as.  Mr.  Baddejey's, 
',  Mrs.  Younger'?  Millamant  .was  fprilely; 
but  Oldfield's  fine  figure,  attractive  manner; 
harmonious  voice,  and  elegance  in  dreis,  in 
which  fhe  excelljed  all  her  predecefibrs  and 
fucceuors  except  ;Mrs.. 4bington,:  lejfc.her 
without  a  rival.  ]Mrs.  Eggleton  was  a  co- 
mic a&refs  much  admired  by  the  beft  j  Udges : 
Jphnp.of  Argyle,  who  "was  a  frequenter  of 
the  /theatreand  aconftant  friend  to  thea&orsj: 
toofca  particular  pleafure  in  .feeing  Mrs.  Eg- 
gleton. on  the. ftage.  With  a  great  fharetof 
merit,  fhe  was  extremely  diffident,  and  ne- 
ver attempted  a  new  character  but  with  the 
-.    .'J  Bb  3  utmoft 
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utmoft  apprehenfion  of  her  failing  fo  pleaie 
the  audience.  Mrs.  Eggleton,  Fike  another 
Ariadne,  died  enamoured  of  Bacchus,  a- 
boutthe  year  1734. 

Though,  after  the  Way  of  the  World, 
Congreve  wrote  no  plays,  he  brought  on 
the  ftage  a  maftjue  called  the  judgement  of 
Paris,  and  Semele,  an  opera.  The  ravine 
to  the  firft  was  compofed  by  Puree!,  Ec- 
elcs,  Singer,  and  Weldon.  It  was  revived 
at  Drury-lane,  about  fifty  years  fince,  with 
iinefcencs  and  decorations.  '  This  piece/ 
the  author  of  Biographia  Dramatic*  fays, 
*  is  often  performed  tomufie  by  way  of  an 
oratorio.'  The  feme  author,  fpeaking  of 
Semete,  fays,.*  that  ttrkffwJr-t  piece  was 
performed;'  and  pFmted  m - -^aarto,  in 
1707/ 1  '■  ■'      '•■■■■ 

•■  The  fuccefa'of  rHis  opera  is  not  men- 
tioned' by  this  or  any  other  writer.  The 
ftory  is  told  by  Ovid,  in  his  Metambrpho- 
fcs,  K3.  but  the  author-has  made'an  afte- 
ration  in  the  fable,     more   conformable 

to   the  characters   of  the  opera.  

--  .■_  Congreve 
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fiorigl-ev'e  has  fhet™  himfelf  a  ftholifr  and 
i  f>aet  in  this  dramatic  piece »  and  I  (HoiiM 
imagine,  ifrevived,  with  proper  mufic  and 
good  fingers,  it  would  pleafe  in  reprefenta- 
tiort.  The  fable  of  this  opera,  which  is 
not,  as  the  Biographia  Dramatica  fays, 
A  fhort  poem,  is  Well  condoled.  The 
meafure  of  the  airs  is  various)  and  fuited 
to  the  filiations  of  the  p«rfon»  dramatis. 
The  author  accounts  for  having  no  regard 
to  rime,  or  equality  of  Meafure,  in  thai 
fart  of  the  dialogue  defigned  for  recitative, 
which,  lie  lays,  is  only  a  more  tunable 
fpeaklng  and  a  kind  of  profe  in  muik.™ — * 
Mr.  John  Beard  and  Mr.  Jofeph  Vernori 
excelled  greatly  in'  recitative,  by  giving 
Uncommon  force  of  expreflton  to  the 
paffions  of  love,  grief,  arid  leientment.  ' 
Ofalmoftall  Congreve's  poems,- except 
has  Ode  ort  Mfs.  Hunt,  Dr.  Jdhhfctfipeaks 
with  a  marked  contempt.  The'  Birth  of 
the  Mutt  he  calls  a  wretched  fraion/  But 
Addifon,  in  the  dedication  of  hii  Pax  Gu- 
Ifelmi  tufflcil!  Manp*  reJJita,- to  iHonta- 
B  b  4  gue; 
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gue,  be-ftovys  as  much  immoderate  praife 
on  the  "mufe  of  Congreve  as  abufe  on  all 
the  writers  of  his  time  who  employed  their 
pens  on  the  fubjeft  of  peace  :  Styad  Ji  Con- 
grevius  ilk  tuus,  divitio  quo  filet  furore  cor- 
reptus,  materiam  banc  non  exornajfet,  vix 
tanti  ejjet  ip/a  .pax;'  ut  ilia  ltetaremur>  tot 
fer&itijjmis  ppetis  tarn  mifere  decant ata.  — — 
This,  encomium  is  unworthy  of  Addifon, 
and  indeed  is  nothing  lefs  than  abfolute 
fuftian.;  fuch  it  will  appear,  to.every  rea- 
der, in  .Englilh  as  well  as  Latin:  *  Had 
obt  yoar  Congreve,  feized  with  his  ufual 
fit-of  divine  madnefs,  condescended  to  ce- 
lebrate the  ,fubje5t,  the  .peace  itjelf  would 
not  .have  .been  of'fucb.  '. importance  to  us, 
nut.  CQujd  ,npet,  ind&d%  iave.  rejoiced  in  it> 
conftdermg'  how  vilely  it  has  been  debafed 
by  the  pens  of  defpicable  fcribblers.' 

'  Amo.ngft  the  poems  of  Prior,  r  on  King 
William's  military  achievements,  Addiion 
might,  with  eafe,  hay,e  felefted  a  better 
fubjeft  for  his  panegyric  than  Congreve's 
Birth  of  the  Mufe;  butPrior  was,  I  believe, 
in  no  part  of  his  life,  a  favouriteof  Addifon. 
Before 
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Before  CongKve  wrote  his  laft  comedy, 
he  publiflied  a  formal  defence  of  the  four 
plays  he  had  then  written;  in  which  there  is 
fome  wit,  a  good  deal  of  learning,  many  un- 
willing conceflions,  andnofmallfhare  of  dif- 
fingenuily.  Congreve's.  pride  was  hurt  by 
Collier's  attack  oh  plays  which  all  the  world 
had  admired  and  commended'}  and  no  hy- 
pocrite mewed  more  rancour  and  refentmen  t, 
when  unmaiked, .  than  this  author,  fo 
greatly  celebrated  for  fweetnefs  of .  temper 
and  elegance  of  manners.  It  muft  be  con- 
feffed,  that  Collier,  in  his  view  of  the  ftage, 
had  gone  too  for;  he  had  forgotten  the  old 
axiom  oiAbabufuadufumnon  valet  confequen- 
iia;  he  would  liften  tonothing.lefs  than  the 
entire  abolition  of  ftage-amufemeats  -and  e-. 
ven  of  mufic  itftlf  j  he,  refembled  too  much 
the  root-and-branch  men,  in  the  days  of 
Charles  I.  who,  not  fatisfied  with  reform- 
ing abufes,  determined  to  lay  the  axe  to 
the  root  of  monarchy,  and  deftroy.  our. 
constitution  in  church  and  itate. 

Ilhall 
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tftiall  quote  ajiairage1,  ftxm  tongue's 
Defence,  which.l  think  wor?h  J  ef  the  tea- 
tier's  peruiat:.  ' 

*  To  what  end  has  he  made  luch  a  bog- 
bear  of  the  theatre  ? .  Why  ttjoutd  ,he  po£- 
fefs  the  minds  of  weak"  and  melancholy 
people  with  fuph  frightful  jdeas  of  a,  poor 
pfay,  unlefs  to  four'the  humours  of  the 
people  of  molt  leifure,  thai  they  might  Dd 
more  apt  to  mifemploy  their  vacant  hours  ? 
It  may  be  there  is  hot  any  where  a  people 
who  fiiould  leis.  be  'debarred  of  inherent  di- 
verfions  than  the  people  of  Eriglarfd.  t 
will  not  argue  this  point,  but  I  wfrf 
ftrengthetrmy  obfervatioftS  With  orte"  paral- 
lel to  it  from  Poljbhis-.  Ttite  e#efette»l 
author,  who  always  mOraHfe*  iti  frktllfto^ 
fy,  and  mftrucV  as  faithfully  as*  he"  rtfctfcsi 
attributes  the  ruin  of1  Cywethis,  bytlw 
^toiians,  in  plain  tefnw,  t&  fhe=  degene- 
racy from  theii*  Arcadian  atisiifcttfSi  ffl 
fteir  negteSt  of  theatrical  m4  ritutteal  pet-- 
formances :  i(  the  Cynethians  (ftyfr  he) 
had  their  (ituation  the  fartheft  north  of  all 
Arcadia ; 
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Arcadia ;  they  were  fubjected  to  an  incle- 
ment and  uncertain  air,  and,  for  the  raoft 
part,  cold  and  melancholic ;  and,  for  this 
reafon,  they,  of  all  people,  mould  lail 
have  parted  with  the  innocent  and  whole- 
fome  remedies  which  the  diverfipns  of  ma- 
fie'adminiftered  to  that  fournefs  of  temper 
atidfuHeiinefjof  difpbfitibn,  which  of  ne- 
cefilty  they  muft  partake  from  the  difpofi- 
tion:  and  influence  of  their  climate  j  for, 
they  no  fooner  fell  to  neglect  thefe  whole- 
fonie  inftftutions,  than  they  fell  into  dif- 
fentions  and  civil  diftrords,  and  grew  at 
length  Into  "fuch  depravity  of ,  manners, 
that  their  crimes,  in  number  and  meafure, 
furpaffed  all  nations  of  the  Greeks  be- 
firfes."  '■'" 

Congreve  quotes  this  from  Sir  Henry 
Sheers's  Polybius,  which  is,  I  believe,  rather 
an  abridgement  than  a  trarifTation.  The 
whole  paffage,  refpecYing  the  Cynethiahs, 
is  well  worth  confideratibn .;'  ind  the  reader 
will  find  it  faithfully  given  ty  Mr.  Hamp- 
ton, 
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top,  .vol.  i,  in  his  -quarto  edition,; -pages 
358',  59,  60,  61.  ;"     '  V    .,. 

Congreve,.  of  all  the  poets  ^p  -  his  time, 

enjoyed  the  peculiar   happinefs  of  being' 

refpe&ed  and'diftinguifhed  by  perfons  the 

anoft  eminent  hi  tb«  two  contending  j?ax-j 

ties,  th^whigs  andtprjes,  in  every-change 

of  government,  from  his  firft  appearance 

asa  writer  to  the  time  of  his  deaih.:  .|ytpre. 

than    that,  .he-  was  addrefled,  ,  courted, 

..'    :  -   .  ■..;  ..    '_■-:'.. ..  .?  Iiiir,    :.■  .J 

and  .  honoured,  ,  by_  ajl    the   authors.. of 

his,  time, , a,  tribe  of, .men*  who-. are   _no^ 

very  remarkable,  for  ; their  Joye  of  iupenor 

iment  in  their  rivals.  ■  -.  —,Tjie  differences 

of  ParnaflTus  were  fubmitted  rto  his .  .deci-. 

fioa  ;  and  the  decrees  of  Coqgreve,  the  po-. 

ctical  chancellor,  were  fubjeft  to  no  reverfev 

Even  .  Dennis,    the  .  four  and  intractable 

Dennis,  paid  his  homage  to  this  writer 

who,  honoured  him,  with    his  correfpon- 

dence,,  and  wrote  to  him  feveral  letter^ 

which  periqisj  afterwards  publiihed,  and,. 

amongft  tl>e  rett^  an  excellent  one  upon. 

humour.  "  '  Congreve  doubtlefs  gave  this 

Cerberus 
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Cerberus'  &f  Vop;  as  the  belt  rrteans  ,fo>  toftea 
fits  fugg^Vemfer/  'When  aik'ed  ,wKy  .'lie 
KfteneH  °fo'  the  praifes  of  Dennis,  Tje  laid. 
Be  had'hVu'cn  rather  be  Battered  than  abu- 
fed.  Swirf^ad^a1 'particular  friend  ffup}  Tor  our 
author,  kn^'^he'rouny  (ook  liini  under  "his 
protection  in  his  high  authoritative  manner'; 
he  ciainted'tne  patronage  of  Lord  Oxford 
for  a  man  preferred  by  whig-minifters,' 
rfnti  i&i&ftrll  retaiacd  iwhig-principles.^-^— : 
Dr.  JohnTorr  fays:,  that  "Congreve  difcovered1 
more  litei-atur^'thanthe-  poets  'have -com- 
monly, attained/"  1-  have  already  mentioned' 
his  acquaintance  with  the  Greek  dramatic 
writers,'  a  ftudy 'which  feems'to  have  Wili 
neglected  by'-moft  of  our  fo**mer^plaf-iii^: 
thors.  Mr.  Colman,  Mr.  Murphy,  and 
Mr.  Cumberland,  are  converfant  with  the 
antient  writers  of  Greece  and  Rome ;  and  it 
is  to  be  hoped,  that  the  tranflations  of  MC- 
chylqs,  Sophocles,  and  Euripides,  by  Dr. 
Potter,  Dr.  Franklin,  and  Mr.  Woodhull, 
anrttbtremanksof  Mr.  Jodderell  upon  the 
Bacchs  and  Ion  of  Euripides,  in  which  he 
has 
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has  difplayed  exquifite  ta^e  apd  rnoft  exten-» 

five  learning,  will  excite  the  curipfty  and  in- 
dustry of  our  prefent  and  future  dramatifts, 
more  efpecially  our  tragedians,  to  become  ac- 
quainted with  the  great  originals  of  Athens. 
To  have  done  withCongreve :  —  the 
charms  of  bis  converfation  muft  have  been 
very  powerful,  fince.  nothing  could,  confble 
Henrietta  Dutchefs  of  Marlborough,  for 
the  loft  of  his  company,  fo  much,  as  an 
automaton,  orfmaHftatue  of^vory,  made 
exactly  to  referable  him,  which  every  day 
was  brought  to  table.  4  gktfs  was  P0*  i» 
the  hand  of  the  ftatue;  which  was  fup- 
nofed  to  bow  to  her  grace  and  to  nod  in, 
approbation  of  what  flfce  fpofee  to  it. 


Bettertoiu 
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Bettertop. 

CHAPTER    39-VI-       •' '' 

Sunt  «riyW«  rdtriag  H>  Betttriea  in  th  Bi- 
-  egf&im  BHtwnm.  —  His  <•&,  —  QU 
■  Btwi'i  Rfftm  4*gliceii)ei-  ■—  Bttt^tat'i 
'.  .mmvitige^  —MJhs^miv.MH  j>fiff  (I* 

Revolution.  —  Superior  merit  of,  tfcr-  kings 

aBors.  —  Spetfaele  and  mujk. —  Winterfel, 
.  ®e.^$*ffaf^.l&,-~ H&fffaifr),*- 

Caifis  tftto  Astfatfm  °f  th<.  iittgswe-r 
'.  4&m,-~' 4§mt*f*t  ktvHm lfort,  3f<v  «*A. 

StUfetrton,  t?c.  —  Marfs  deaff>.  -jlfta. 
.  imitkl I  Qmp.  -rl/nfofoftbe  ctmpoim* 

— -  Bettertyfs  k£,  i$  *  venture jlfri, 

fyrry,  Mm.,  Btyafgirjle,  Mrs,  $fyi(fir<k 
.  tmlWs.  Brno*.  •"  Bettirtms:fiivy:  to 

Gtri/totlm  Ri*i.  *~  Ciiitr  W  Jftn  Rick, 

—  f$e  f amity  tfJob/iRiick  sffknJed.  — . 

King  William,  Beitfirtont  and  Mrs.  Bar-. 

rj..~  Pwttrff.-*  Mff,  Mmtferd,'-  Better. 
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ton's  loft  benefit  and  death.  —  Character  of 
Mrs.  Betterton^ —  Her  infanity.  —  Time  of 
her  death  uncertain.  —  Cibber's  portrait  of 
Betterton.—  Commended  for  his  humanity.—' 
Friendfidp  of.  Tope  and  Betterton.  — the 
tatter's  fiBure  by  Pope.  —  Chaucer's  cha- 
racters.-^- Epitaph  recommended  by  Pope:— 
Congreve  fellow-manager  with  Betterfdn.'— 
Booth. —  Wilks.—  Dramatic  pieces  ofBet- 
■;tertm.—Mr-s.  Beoth's  piety. — Betterton  and 
Gdrrick. 

AS, ' in  the  courfe of  thefe MifceHanies, 
I  have  neglected  no  opportunity  *o 
do  juftice  to  the  merits  of  that  accomplifhed 
a&br  and  reTpeclable  man,  Mr.  Thomas 
Bettertonj  I  fhall  have  lefs  occafion  to  en- 
large here  upon  the  fubjeci.  The  compilers 
of  the  Bibgraphia  Britannica,  a  workwhich 
confers  honour  upon-  themfelves  and  the  na- 
tion, have  very  afiiduoufly  laboured  to  cldar 
.up  the  obfcurities  in  which  the  life  of  this~e- 
minent  man  is  involved.  In  a  matter  -of 
great  difficulty,  and  where  fo  little  authen- 
tic 
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.tioHnfttfmation  !can  be  obtained,  Its  .not 
-furpniin^  that  a  few  miftakes  fhouldsrcape 
:the  :moft  inquifiti vc  diligence.  I  fhall  en- 
dcavour  to  re&ify  ibine.  errors  in  that 
.work,  and  to  throw  light  on :certaiafa£b, 
; which  have,  through  length  oft  time,  ^begn 
fomewhat  darkened.  .'.,:{ 

.  I  do  not  find,  that,  in  the  article  of 
BetteHbtt, :  the  writers,  of  this  valua- 
ble work  nave:made  any1  6fe  of  Dowries 
'Rofcius  ArigHcanns  j  and,  though  it  tnuft 
Weoilfened^hat  Downs  is  Very  corifufed 
and  inaccurate,  yet,  as  he  is  alrnoir  the  on- 
<r+-  ■writer  oh  tRe  ftage  for  a  long  period, 
•fi^iie' valuable  matter  may,  with  curious 
fearerring;  he  picked  out  of  mV  pamphlet, 
riis  authority,  relating*©  the  age  of  Bet- 
terton,  muft  give  place  to  the  "more  au- 
thentic teftimony  of  Southern,  adduced  in 
'  the  Biographia,- who,  it  feems,  had  his 
intelligence  ■  from  the  mouth  of  the  great 
acW -nimlelf.  By  this  accodntj  he  was 
.  born'.i^lbjj,  though  Downs  places  his 
birth  three  years  kter ;  and  this  feems  a 
little  furprifing,  as  the  Rofcius  Angljcanus 
Yot.UL     ;'■      C  c       ,  t     was. 
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Jwas^ublilbnlih'thellifblimeiaffBEftixtoii, 

•n^ha-jriiiift  haxdcfinverfol  iwkH?  theSufhilr 
^lmbflrfeahtinuaHyifxbm  'lft'62-tD  1706,  the 
Mite  of  bis  Nirrati»t. 


t>- 


,  .The  mairiagai^!Bettt*ton  Srilh.  •'Mr». 
rtfesdncleribn .  isJ-fixeaY  in  -  .the.  .fiidgtaphia 
Britannica  ami  Riogriphia'Dhimatica,  tt» 
;tfcyear.i6jg.  ,;Bijt  theexaft.tjme  is  yery 
.uncertain.:,  ituppeac?,  ,from  .Downs,  that 
;t})c  Villain,  n  tragedy,,  and  Shsifpeare's 
fHenrjr  the  Ejghth,  w*re  routed,,  ,«.  t)|e 
;dufce|s  theatre,  before-th<(DJagiwJ-of.,JJon- 
don,  in  166$  -r-  and  the  name  of, -Mrs-  Bet- 
terton  is  placed  to  Belmont)  }n  the  VUJaii, 
and  to  (^Katharine  in  Henry;  the  £ighfh ; 
eonfequenttythe.  njar^agq  tnuft  have- taken 
_pbjce  five  years  fooner-than  the  time  fettled 
.by  thefe  wtitf rs. -.  ;It  rnuftVbe  .obferved, 
, ?hat,  though.,Mr«.:^Bunder/pn  was.,very 
jypqnjf'when  married,  to.  Bettcrton,  flic,  re- 
;  tained  the  appeljation  of  rfqiftrefs, made- 
;  naoifetkv.or  ipifs^.^hoqgh/init^oduced:'  a- 

...     ...   '■■   f ....<.  ...   t:  -m.:;:   ,;;oi    i;i  ■Pftngft 

*  Mil's  wMlormerly  uimeilto'iii  so  uieoii  *  wumauot 
i.    1.  .  T  (.„J!i:..:     ,  ,.v..  Li:,./   .'"...;    tu." 
pleafure  :    lb   Drydcn,  in    his    epilogue.  CO  the  FTlgriD!, 

'Viftjebin  ffpo:"    .'"'  '    '  -'    '  !• 

k.*:       frifflci  there  were;  hut  modtttiy-llictti'&r 
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^opgft .  people  of  faihlon,  in  England,  a- 
-bout  the.  latter  end  of  Charles  Il.Vreign, 
Ytpa  not.familiarto  the  middle  clafs. of  peo- 
ple till  a  .much  later  time,  nor  in  uJTe  a- 
.jnong^(^he.  players  till  toward  the  latter 
.end  of  ;Kigg  William's  reign.  IVfifs  Croft 
^wasi  the.  firft  of  the  ftagerm^les :  (he  is  par- 
ticularly noticed  in  Joe  Haines's  epilogue 
jtoFarquhar's  Love  and  a.  Bottle' 
_:,  It  is  generally  allowed,  that,,thefuperior 
fuccefs  of  the  king's  .theatre  obliged;  the 
„dufce  of-  York's  company  to.  have  rccQUrfe 
.  to  fpeftacle  and  mufic ;  and  this,  fays  Cib- 
_ber,  introduced  that  fpeeies  of  reprefenta.- 
■tion  called,  dramatic  operas  I  have  heard, 
„  from  the  beft  .information  of.fome  very  old 
pcrfons,  who  lived  in  the  reign  of  Charles 
,  JI.  thatBetterton,  as  a  general  actor,  was 
.  fuperior  to  any  one  comedian  of  his  .time. 
jJBut-Hart  and  Mohun,  the  great  ac- 
.  tors  of  the  king's  houfe,  had  Kynafton, 
(.Winterfel,  and  fcveral  other  original  play- 
i,  ers.  in  tragedy,  to  fecond  them  ;  nor  were 
,.the  comic  aftors  of  the  king's  houfe .  much 
.  inferior  to  thofe  of  the  duke's. 
*•;".•  C  c  a  Dryden 
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Drydcn  and  Lee,  the  two  court-poets', 
wrote  for  the  king's  theatre,  while  that 
was  in  a  flourifhing  ftate.     Hart's  falary, 

:»e  are  told  in  the  Biogr.  Brit,  was  5I.  per 
week.  This  mull  be  understood  to  be  inde- 
pendent of  the  profits  arifing  from  his  (hare 
in  the  houle,  clothes,  and  fcenes  j  for  the 
principal  performers  of  that  theatre  were 
fharers ;  and  Downs  fays,  that,  at  the  end 
of  a  playing- fealbn,  they  fometimes  divi- 
ded amongft  them  1000I.  each. 

The  declenfion  of  the  king's  theatre 
muft  not  folely  be  afcribed  to  the  growing 
tafte  for  operas,  mufic,  and  dancing.     A- 

'  bout  the  year  1 680,  they  had  loft,  by  death 
pr  retirement  from  the  ftage,  feveral  actors 
of  great  merit  j  Burt,  Winterfel,  Cart- 
wright,  Lacy,  and  others  j  befides,  the 
declining  age  of  the  great  matters  in  their 
plofeflion,  Hart  and  Mohun,  rendered 
them  lefs  capable  of  action  than  in  the 
prime  and  vigour  of  life;  the  young  actors, 
too,  fuch  as  Goodman  and  Clarke,  were 
become  impatient  to  get  pofTelfion  of  the 
principal  characters.  More  than  all  this, 
Ifufpcct 
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1  fufpc£r  a  rupture  to  have  taken  place  be- 
tween Hart  andMohun  j  for,  in  the  agree- 
ment, figned,  Oct.  14,  1681,  between  Dr. 
Davenant,  Tho.  Betterton,  Gent,  and  Wm 
Smith,  Gent,  on  the  one  part,  —  and 
Charles  Hart  and  Edward  Kynafton  on 
the  other,  —  the  intent  of  which  was  to  ef- 
fect an  union  of  the  two  companies,— no 
notice  whatever  is  taken  of  Mohun,  who 
acted  after  Hart's  death,  in  i6tt2,  at  the 
king's  theatre,  in  the  firft  play  written  by 
Southern,  called  the  Per  flan  Prince.  Nell 
Gwin  in  thefameplay  reprefentedaprincipal 
character. 

The  time,  when  the  companies  were  u- 
nited,  the  author  of  Betterton's  article,  in 
the  Biogr.  Brit,  rightly  fays  was  uncertain. 
He  fufpects  that  the  union  was  not  effect- 
ed till  1686  j  bat,  by  looking  on  the  date 
of  Dryden  and  Lee's  Duke  pf  Guife,  the 
firft  edition,  which  was  printed  in  168^ 
by  the  title-page  and  the  dramatis  perfonse, 
1  find,  that  Betterton  and  company  were 
then-in^offeflion  of  the  king's  theatre.  , 
C  c  3  Betterton 
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Betterton  was  efteemed  ivery  able  nego- 
tiator, and  was  certainly  very  inftrurhental 
in  bringing  about  the  union  of  the  compa- 
nies. His  conducl:,  on  this  occafi'on,  did 
not  efcapecenfure;  I  fuppofe  chiefly  from 
Mohun  and  thoie  who  oppofed  the  junc- 
tion, and  perfifted  to  aft  in'  oppbfition  tb 
Betterton  at  the  king's  theatre,  though  they 
had  loft  Hart  and  Kynafton  ;  but  all  un- 
prejudiced perfons  will  clear  him  from  any 
reprehenfion,  for  endeavouring  tb  bhng  a- 
.  bout  what  was  become  abfolutely  neceflary. 
K.  Charles  hirnfelf,  it  is  JaiH,  approved  a'rid 
recommended  the  treaty  for  an  union. 

The  misfortune  which.  Betterton  fuf- 
taihed,  by  .lofing  the  greater!  part  of  his 
■fortune  in  a  venture  to  the  Eaft-Indieg,  is 
very  exactly  relatzd  in  the  Biogfaphia  Bri- 
tannica.  His  behaviour,  on  this  meinora- 
ble  occafton-,  •fce-fle&s  honour  on  the  mag- 
nanimity of  hip  mtnd:' /His  taking  into  his 
hbufei.  ami  educating  at  his  own  expend.-, 

-  the  daughter  of  hi*' ruined  friend  who  had 
engaged  him  in  tlie  unhappy  adventure, 

' '        ■  -  *■  '    ■'    •  '  places 
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«Wtt«b!<ifM^e^  ojf,  hj*j  "feaf  hfffe  'ifcjve 
rtfetjrtliO  ml!  pbfcrHJtionfcon  ^e^efiraij 
aft  of  Bburafet;  The,  daughter  «S  Betjtefr 
ton'*  unhappy  friend  was  l»«Ofd,»:M5. 
Jfcmsoiany  whom  t  h»\»  a/tea.  had  ogfafe^ 
toaioEtion,), .ftie.was  adoi.ired  as  a.  very. -fine 
woman  and  *  Resting  a&reft.  V>a  Sage}, 
perhaps  never  produced  four  /u$h  hand- 
JpBs  wpreen.af  sn«s,  a?  1  Mfs.Parfj[, 
-Mrs.  BtacegiriUq,  :,IVifs.:Mo3Wtfor<i;  an(l 
•Mrs.  Bp*mai»  s  wtm  «hsy  a.BP*are4  .Sflgfl-  . 
ther,  in  the  laft  fcune  pf  theQW  &«ebelor, 
the  audience  mas  ftrucfc  with  ft>  fine  a 
groups  q£  heapty ,  and  broke  put  intp  lpud 
appiaufei. 

It  is  tc»be,  lamented  that  B.etterton,  when 

aftisjgTBaanflger,  and I  eoBltantly  labouring 

to  pleafctlw  public  in  a. variety  of  characr 

.  '?Cf  te<s. 


*  The  illiberal  hiftorian  of  the  two  ftagei  fays,  — 
Mn.  Barry  waa  the  final!  woman  m  the  Rage,  and  the 
Ceverfc  when  off. 
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ters,  mould  have  fo  Httlc  real  influence: 
and  fb  fmal!  a  portion  of  the  profitstthw 
great l  a&or's  falary ;  never  rifirig  *cPvrai»re 
&ian  4I.  per  Weelt/ ;tGhrlftoiiher  «iJh,  fa- 
ther to  the  late  JoHnRich,Elq.  of  Covens 
garden/ pofleffed  thi  grcateft  (hare  of  the 
patent  j :  and;  if  we--may  believe  Colley 
CibhcF, '  he  employed  all  his  arts'  to  diftreft 
the  a&o'rs  j  though  not  really  to  benefit  him- 
felf.  tn  fhort,  Cibber  makes  him  out  a 
■man  who  had  neither  conference  nor  abili- 
ty :  he  draws  fo  hateful  4  character  of  ob- 
'ftihacy,  low  cunning-;  tynmnf,  and  perverfe- 
hefs,  that  humanity  would  induce  us  to  fup- 
pofc  the  writer  had  drawn  a  caricatura  ra- 
ther than  a  real  portrait.  Yet  Cibber  and 
the  fon  of  this  man,  I  well  remember,  al- 
ways appeared  to  livfc'dn!  very  friendly 
■  terms,  even  after  the  publication  of  the 
-Apology.  It  was  my  ill  forttttw,  itfeemjs,  to 
difpleafe  the  family  of  John  Rich,  by  attribu- 
ting to  him,  in  my  Memoirs,  of  Mr.  Gar- 
. .  rick,  fome  whimfical  peculiarities,  which, 
'  at  the  fame  time,  1  laid  .were  owing  to  the 
neglect 
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MCglefl  6f  hiSieti'uoation.  My  alcribing  to 
&vm  feve'ral  amiable  qualities,7  befides  com- 
mending his  profeflional  abilities  at  large, 
did  not,  it  feems,  appeafe  their  anger; 
"but  they  thould  tonfider,  I  was  not  wri- 
tmg.the  Jives. of  :thefaints.  ... 
.'  ,TiO  return  to  Betterton,  Rich  and  hit 
partners  carried  their  oppreffioa  of,  th* 
playon  to  fuch  a  heigh):,  that  an. .applica- 
tion Jto  the  throne,  for  redrefs,  became  Ab> 
felmely  neceffary,.  The,  nobility,  and.**- 
-perfons  of  eminence,  favoured  the  cauie  <£ 
the  comedians ;  the  generous  Porfet  ittfro* 
.duccdBetterton,'  Mrs.  Barry,  Mrs.  Bracer 
-girdle,  and  others*,  to  the,  king,  who 
■granted  them  an ;  audience.  Wilhaav 
though  deficient  in  the  charm  of  affability 
and  condefcenfion,  with  which  Charles, 
his  uncle,  captivated  all  who  approached 
him,  was  yet  ready  to  extend  his  favour  t» 
the  players.  He  was  not  di/p leafed  to  lee 
.in  his  prefence  two  fuch  wonders  in  the 
theatrical  world  as  Betterton  and  Mr?. 
.Barry,  whofe  keen  expreflive  looks  com- 
manded 


,i,  zed  by  GOOgle 


39*  DRAMtfnCHMISCZtEftHIES. 

■mipted  [attention  imiinrsfytQ'ul  WititiBBs 
wfaa-hmt  fretd, «B; the  ■fuBjia*.  06.  England: 
from'fl»»er.y,  ciceft  tfiH  mh«|bkftri$8:,©$  t-ha 
ifow5[«al  -frprldi.'  refcued  thtwn  alfo  from  (he 
iftfoJejwe  and  tjrramfijmf tlMip  of pr«fl°pr»»  • 
In  a  note,  in  the  Biogi'Bfcit:  Ktatiilgftt) 
PtiJctt,  who  wftt>vaiSv"e80Ugb"fb  rfiink 
iuWdlf  *  rival  (to  Bctteptoa,  thil'ptayt 
i(r  '  tetreaett  with'  100  tench  tbnie<ti)W 
«Sbber,  though  an  enemy,  dots'  not  rate 
'ISid y-A  ,tow  as  thil  writer,  but  artiilkute* 
fcs-not  riflngio  «  gitaref  degree  of  perfect 
-tSoff,  ifrhis  profeffion,  to  too  attach  cenfi- 
<fence,  -to'  idlenefs,  and"  to  incemperajwe. 
"Fhooglt  Addifon, '  in  the  Spectator,  Ml»- 
■ttsAlsrVsupoa #owtlt's  tragic  ex  travaganew 

in  (bine  (itu«i»ris  of  character,  upon  the 
.whole  'he  ihighiy  commends  hket}  nor 
<  would  the  difficult  part  of  deftest  in  the 

PiftleSed  Mother,  have  been  pot  into  his 
-bands,    by-  Wilks,  Dogget,    and  Cibfarr, 

if  A^&foniand  the  aethor  -had  not  chofen 

bias  for  the  part. 

Another 
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Ahothirnottf.iiHhefemeBiagraphia.mem 
tidns  Mrs,  Montford  and  Mrs-.  Verbruggep 
as  belonging  to  Rich's  cornpany  of  come- 
dians. The  Writer  did  not  know,  or  at 
leaft  had  forgotten,  that  Mrs.  Montford 
was",  by  her  ftcond  marriage,  become  Mrs. 
.Verbruggeaii  This  admirable  comic  ac- 
'trefs  died  in  childbed,  1703.-*  *■ 

After  Betterton  had,  for  feveral  years, 
•acted  as  chief  manager,  under  King  Wil- 
liam's patent,  at  the  theatre  in  the  Tennis- 
•  courts  Lirtcoln's-inn  fields,  with  varieas 
fueeefs,  he  found  that  age  and  difeafes, 
accompanied  with  frequent  fits  of  the  gout, 
advanced  fo  fart:  upon  him,  that  he  was  o-- 
bliged  to  refigh  the  management  of  the  the- 
'■  atre,  and  to  act  only  particular  parts  as 
often  as  his  health  would  permit.  By  his 
two  laft  benefits  he  is  thought  to  have 
gained  hear  ioool.  and  yet  his  circurp- 
ftances,  at  his  death,  were  reproachful  to 
■  aft  age  of  which  he  was  fo  great  an,  orna- 
ment. He  died  April2S,  1710,  and  was 
buried  in  Weftmjrifter-abbey.  Steele's  re- 
flections, 
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flexions,  in  his  Tatler  of  May  the  ad,'  on 
Betterton's  funeral,  arc  written  with  the 
lender  feelings  of  a  friend,  and  in  a  ftyle 
dignified  with  fentiment  and  pathos. 

Mrs.  Betterton  was  the  faithful  compa- 
nion and  fellow- labourer  of  this  great  co- 
median for  more  than  6ve-and-forty  years. 
She  excelled  in  comedy  and  tragedy')  and 
was,  according  to  Cibber,  fo  fuperior  in 
reprefenting  fome  of  Shakfpeare's  cb,2rac- 
"ter=,  efpecially  Lady  Macbeth,  that  even 
'Mrs.  Barry  could  not  approach  her  in  fome 
'particular  touches  of  the  madnefs  inciden- 
tal to  that  part.  Her  understanding  was 
'  folid ,  and  her  addrefs  gentle  and  polite ; 
'  while  her  hufband  inftrufted  the  noble 
male-performers  in  Crown's  Califto,  ,a£red 
c  at  court  in  1675,  Mrs.  Betterton  gave  let 
ions  to  the  Princefles  Mary  and  Anne, 
daughters  of  James  Duke  of  York,  and 
Mrs.  Sarah  Jennings,  afterwards  the  fa- 
mous Dutchefs  of  Marlborough.  She 
■  likewife  taught  the  Princefs  Anne  the 
part  of  Semamha,  in  the  tragedy  of 
Mithridates, 
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Mithridates,  which  was  alio  a£ed  at 
court.  Betterton  was  naturally  of  a  ichcer- 
-ful  difpofition,  and  had  a  very  high  confi- 
dence in  providence.  The  wife  was  of  a 
thoughtful  and  melancholy  temper ;  (be 
was  To  ftrongiy  affected  with  his  death, 
that  (he  ran  diftra&ed,  .though  the  appear- 
ed rather  a  prudent  and  xronftant  than  a 
'fond  and  pamonate  wife.  They  had  np 
children :  William  Betterton,  {aid  to  be 
his  Con  by  fome  miftaken  writers,  who  was 
drowned  in  bathing,  at  Wal'tingford,  -  4a 
16S2,  was  a  man  very  near  as  old  as  him- 
fclfy  as  will  appear  on  confuting  Downs ; 
nor  is  it  knowa.that  he  was  at  all  related  to 
our  Betterton.-  ... 

A  lady,  intimately  acquainted  tjvith  Mrs. 

Betterton,  amongft  other  particulars  which 

{he  communicated  to'  the  compilers  of  the 

'  BiographiaBritannica,  informed  them,  that, 

Ibme  time  before  her  death,  (lie  recovered 

her  fenfes.     Pity  it  is,  that  the  fame  lady 

-  did   not  inform   them  of  the  exaft  time 

when  me  died.    The  Biograpbia  Dramatica 

aifcrtSi 
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jaficrts;  pofitUely^thatr&e  fcft  gje  world  fix 
-months  after. the  death  of  her  hufband ;  in 
-theBiographia.Britannka,  jtis  more  cau- 
>tiou  fly. laid,  that,  -according  to, (fa  tyft  infer 
•piatierty  ihc  died  within  that  time.  But, 
■that  Ihe  was  alive. about  thirteen  .months  af- 
«r,  viz.  ;  Jane  .4,  1.7 1 1 »  I  fhall  prove, 
•from  the  following  .  playhpufe- advert  iie- 
mewv  taken  from  the. .original edition of 
-the-SpeSator :  . 

iAt,ll»^«!tkpi^.Je^1pf.i5vepljJJ^^:of 

-;■:.'    .:  1  '■■         .   .m^Y-    r,  -. 

■   -Tor^ihebenefitofithcwi^pwJofjthe  late* 

'faniotts  -tragedian ,  -Mr.  Betttrtoti, 

Mr  the  theatre-royal  in  Drory-fanc,  -this 

preterit  Monday,  the  4th  of-Junei 

,  Will  be  prefented  a  comedy,' called  the 

,M!an*  of  iMjODE,  pJpr  .Sir- Foj>ljnr  Flutter. 

BettentonV  -character,  ;as  an  aclor,    is 

drawn,  by  C»bber,in  fo  majterjy,  a  ftyle, 

;  that  nothing  eoual  to  it,  on  J^e./ubje.a.pf 

acting, 
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•KhgflaSfc!  ■  Tb^gnfc(a«emjit  aii^WHi- 
«tionf  :to-1Cibber,s1cbmplrte-cnumeration,^f 
cfiitteftoA'5  talents,  >  would '^impertinent, 
•attd?'  at^his  dyftaflce  tff  tune,  "ridit uJoulvf- 
•ti>  ipick'up '«:  ftw  jSartfeiilars, -relating  «b 
Jfhis  c*t(ao?HfhSry:  nVaif,  from  books'  aiM 
-oral  tradition,  may  not  betlkogether  utl- 

^ntertammgV '!      ■   '' 

°Betteiton  -was'  riot -otfljp  celebrated  fir 
-Tf'ri'rJolite  feehaWrorto-flie'-draniatig'wri- 
'tcrt^ffeisitirnfe^thl-atloilWg^Jt'mMiffty. 
-to  not  prefumtng  to  undeiflrattd.arty-eRarac- 
.'ters><wrlich  thcy-offered  toshlm  tilths  :«wH 
*'tfieirir«]>eated  '  irvftimclHins,  iB»fi*Ki Jthk, 
I  find  him  commended,  in  fome  vwlts 
^JAiWifhed  hi  the  6tate~poems,  /Bfltiw  hu-. 
:  rnahity,  in  openmg.hisptir&.-to  fi/ch  wri-, 
'  ters#hore#ants-tt«od!n  deed  oftbWlftft- 
"itfcV  and  <tiii  ^he''fiia!eTsi'<of o^aiibpHe 
Von'  a'-ftSlra- Wight  tSnahfcttqflttiinJidxMpSy 
•"CthliP-lfl*!.  kinder,'  ~  J  retritalfcer  ,#ato*e 
'4s,'4n,oile'poenf,-cilfcd;'tKelpoet*  banker. 
-'UBlike""CMIey  .C5%1»cj<i  lie  Wea'ted  aOttlOia 
,v:ut':'..^  .;!■.;:  «  ii!  o:  J     r.or.;:i&  ,^j^kh 
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with  goodnature  a/|4ig0pd,manne'rs,  never 
afluming  haugbjy  a/n$  indolent  behaviour. 
By  his  and  Mrs.  Barry's  fuperiqr  exertions, 
many  an  indifferent  play  paffeaV^ort  tbc 
public,  in  aiding,  for  .a  work,  of, . merit, 
the  wonderful  ikiil  of  the  a^loi;  -fupplying 
all  deficiencies.'  TJhe  dramatic  .writers  of 
thole  times  appear  to  have  been  fully  con- 
vinced of  his  inclination  and  abilities,  to 
forward  their  wqrks  on  -the  ftage, .  Some  of 
them  have  left  ^ftinjyanjcs  of  :th;eir,  defe- 
rence to  his  judgement  and  regan}  for  his 
friendship ;  particularly  Dryden  in  the  be- 

'  ginning-,  of  his  preface  to  Don  Sebaftian, 
and  Rowe  in  the  latter  part  o(Shakfpeare/s 
Life.  ■        ■.....-■        -  ;,:  \.  ■■    t 

Nothing  can  give  us  a  higher  idea  of  the 

.  fweetnefs  of  his  temper,  and  of  his  great 
affability,   than  the  .effeft   his  behaviour 

.  producedonPope,  wlio.when  firft  brought 

vjqtp  his -cfltapany,   muft  have  b^en  very 

young,  and,  in  all  probability,  a  mere  boy. 

So  charmed  was  Pope  with  the  good  old 

.man,  and. he  with  Pope,  that,,  at  hisre- 

.  Hjoeft ,  Betterton  fat  to  him  for  his  picture, 

which. 
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which  he  drew  in  oil.  -  This  curiofity  is 
ft  ill  to  be  fecn  at  Caen- wood,  ih  the  pof« 
/effioti  of  I.ord  Mansfield.  So  eager  was 
Pop©  to  enlarge  Betterton's  fame,  that 
he  'published,  in  his  Mifcellany,  the  Pro- 
logues of  Chaucer  modernized,  'in  his 
name;  but  the  true  r  modernizcr,  we 
iiave.-reafonto  believe,  was  Pope  HirnftJi"; 
Fferiton,  we  are  told  by  Dr.  Johnfon;  oft 
fefed  him  five-pounds  if  he  would  produce 
tHdle  'poems;  iit  -Betttrtoft's  Rand- writing;.,  - 

'{!^com:P6|W!9literarycorrel|)ondenceiwit6 
Mr.  Cromwell,  it  appears;  he  hadrzafbrnud 
llim'  that  he  intended  to  take  care  of  Better- 
tonte^ie mains,  meaning,  I  fuppofQi  this 
-goCHMnttured  pofthiinious?  forgery. ;  £  Ppg)?* 
iwi'a-  &2  S.>  tt>  one-  of '.  his  letters^  wriiJCfi 
■thus  :  ^Tbisjletter  of  deaths  puts  mc; in 
;mind-  of  poor  Betterton's  1  s>fer,  whom  I 
^wsnild  havevthis  fentence  of  TuUy.  for  ap 
-cbitaph,  which'  will  -fervc!  for  his. ;  n?^ai,as 

well  £s  his  theatrical  capacity;  .  ■.    ,iv .^ib 

,"      ., *Vit£c  bene  »Sse  jucundiffim*  eft  recordatib. 

Vol.  III.  D  d  JJJiat 


*  Sweet  is  the  remembrance  of  a  life  wetl  a#ed. 
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That  Bettertbti  wfa  much  refptfted  M 
efteeroed,  bylpcrfoas  of  the  highed  rllik 
and  greatcltemmchce.cahribt  bjqacfUoiiali 
Byhis.inte'reft  with  Xdrd  Dor  fct  and  other 
noblemen,  a  patent  was  granted  for  the 
building  a  new  theatre-.  .CongreVe  condo 
fcended  tondeeptaihare  inthis  playhotifc, 
aiid  to  be  a  joint  manager  with  Bctterton  i 
Sut  Congretfe  afterwards  fpurned  the  low 
degrees  by  which  he  rofc  to  diOtaction, 
and,  in  his"  anrtaer  to:  Collie  rfi ;  pretty  .plain* 
Ly icondemns  thofc  whooccafiofted  his  phy- 
bmrfe  oorineiftkto.  ..'  \-\- i  v  ' 

-■■  It  ii  laid,  that  this  author  wrMe  an  oc« 
«a&onat  prologue,  which  was  ipoken  bf 
M?s.  Braceprdle,  at  Mr.  RAwe  did  -tai-e- 
pilogue,  fpoken  by  Mrs.  Barry,  oft  thebew- 
fe-wight-of  Bettertbn,  April,;  1709 :  Wt, 
although  the  epilogue  remains  a  lafting 
Teftimony  of  the  animris  fmceiie  .regard 
-for  his  oldAicnd,  tht  piwWgubwai  jsritjv- 
drawn,  and  never appoaritliijilpiani.*  '  ... 
■   •      ■  '         --•-  "■         .Smith, 

:-    -  -  n- *-. -ii-i > — u 

•  Lite  of  Conge-* e,  jpitK  a,,  p.  H. . ,    ■ 
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Smith,  an  actor  whom  South  termj 
almolt  equal  to  Bettcrton,  lived '.  ig 
the  otrooft  harmony  with  him  till  th* 
death  of  thfformer  in  160 j.  TheyJiad  lanjj 
beep  aflociates  in  the  management  nf  the 
theatre,  nor  was  it  known  that  they  ever 
fell  into  the  lead  variance.  Booth  lp4>ke 
of  J^terton  always  with  refpect  and  venei 
ration,.  -While  living  he  paid  him  -filial 
<hjty,  and  the  other  proyed a. fcooiid  father 
to  him,  by  his  kindadmonilioqs  andfriend- 
ly  ioftruSioitt,  It  was  his  ronftiot  praffike 
to  encourage  yonng  players  that  manifdied 
any  degree  of  merit  with  becoming  mo- 
sfefly.  Wilts  played  Lyfipput,  in  the 
Maid's  Tragedy,  for  his  fail  part  in  Lou/- 
4<m:  when  be  fpoke  to  Bsttercon,  who 
acted  MeJanJius,  he  was  fo  &ruzk  with  awe 
and  furprife,  taat  he  .could  fcajraly  utter  a 
line.  ,  PetJsrto.8.  inftead  of  di&ouragiag 
him,  revived  his  ipirits,  by  telling  iika, 
that  apprehenfive  fear  of  an  audience,:  in  a 
young  actor,  was  no  ill  dignof  infrinlic 
Merit,  .  When  the  mean  yarfimony  ©f 
D  d  2  Chriftopher 
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Chriftopher  Rich,' and  his  partners,  obli- 
ged Wilks  to  think  feriouflyiof  returning 
to  Dublin,  Betterton  laboured  to  convince 
them,'  thwigh  iij  vain,  of  their  imprudence 
iri  spirting  with  *  young  man  of  fuch  abi- 
lities. {    'J  •    ': 

o:'©f  'fietterton  as  an  author,  who  wrote 
fomc  plays  and  altered  others,  more  can- 
not with  truth  be  faid,  than 'that,  by  his 
peifetV  knowledge  of  the  ftage,  he -con- 
dueled  the  plot  and  difpoled  the  fcenes  in 
fuch  a  manner  as  to  produce  dramatic  ef- 
fect. Downs  affures  us,  that  raoft,  if  not 
all,  of  his  pieces  were  much  applauded  and 
followed;  but,  notwithstanding  they  were 
well  approved  by  the  public,  he  feems  to 
have  thought  very  modeftly  of  them,  for 
lie  never  would  confent  to  publifh  one  of 
them.  His  Amorous  Widow,  or  .Wanton 
;Wife;  -  was  long  the  favourite  of  the  town. 
rRart  ;of  this  play,  It  mean  the  plot  of  the 
;  Wanton  Wife,  which  is  taken  ff0m  Mo- 
:  Here's  George  Dandin,  is  now  often  acted 
as  a  farce,  in  which  Mr.  Quick  and  Mrs. 
;  Mattocks 
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Mattocks; pipy. the  principal  parts  to  great 
advantage,  r,.       -•■  .-.;  ;    ,   ,  _  :u,  jj 

The  piety  of  Mrs;  Booth  raifed  a  ,_mpnu^ 
m^nti  to  the  memory  of  her, .  hufljsnd ,  in, 
Weft^ainfter-abbey  i  but,  though  Ti$f  #*. 
faiq^tb^Wilks,  Dogget,:  arid  Cibber, .  and, 
Booth,  Wilks,  and  Gibber,,  . fuccefftyely 
patenteesof  ,Drury-lane  theatre,,  talked  of 
paying.  clue  reijjeit  in  marble  to  their  rold 
ma^r|  in^.the.J.fame  cajfiejiral,'  -they  ili^ 
not  ;pu^  thfar ji^tent^n  into,  Drawee.  .  Mr. 
Garrick,  who,  on  all  occajtous,  was.rready. 
to  promote  any  public  or  generous  defign, 
could  not  have  erecTed  a  more  laftmg  mo- 
nument to  nis  6wft°&nte'¥hMh'  by  perpetua- 
ting  the  memory;  Qr  a  man  who  was  lb  e- 
minent  an  or  ham,ent.of  the Engjilh  (tage^ 
man,  whp,  for  universality  pfigeniyai^was; 
the  only  aclor  who  could  be  compared  to 
himfelf.  For,  ifGartfckpla^torand  Abel' 
Drugger,  the  ot'her'a£ted Othello  ai)d&ir 
Toby  Belch  j  the  former's  Hamlefc  anct  Scrub 
are  not  parts  more  diftinft  or  diftant  from 
each  other  than  Betterton's  Hotfpur  and 
Falftaffj  the  latter's  Alexander  the  Great 
D  d  3  and 
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arid  SirSdloinon  Single  may  be  fairly  eori- 
trafted  with  Ganick's  Richard  the  Third 
and  tffe  School-boy.  They  were  both  ac- 
Conrplifhed  matters  of  their  profefBdit; 
and  fcartely  any  part,  in  the  whole  pcrfonas 
dramatis,  'could  be  too  difficult  for  their 
conflitnmate  abilities. 
p  In'  Garrick's  mufeum,  you  might  have 
fen  multiplied  paintings  and  engraving) 
6f  himfelf,  in  virions  characters  -,  but  no 
picture  or  print,  that  I  can  call  to  minii, 
of  any  other  a&or.*  ■••I-'.... 


_  *  Though  1  have  prove)],  fjom  the  title  and  dramatis 
perfonae  of  die  Duke  of  Guifc,  that  Betterton,  Kynaf- 
ton,  «c.  were  in.  pofleflion  of  Drury.lane  theatre  in 
16034  firid ,  by  [he  tide  ami  characters  of  Banki's  Unhappy 
Favourite,  that.ttiiS  play  'was  ifltd  at  the  fame  ibualre, 
in  1685,. by  fome'Df:,tIre  old  company;  by  Clarke, 
Griffin,  Major- Mohun,;  Mrs.  Cfwin,  and  others. 

Neither  thc.aijth^r'a.prologue,  nor  Dryden's  prologue 
a'nd  epdoguej  give  any  light  into  this  obfeure  matter. 


Colky 
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Colley  Cibberv 

CHAPTBTft     XLVII. 

Reformation  of  the' f age  owing  to  a  player.— - 

Gibbers- Love's loft  Shift.  — r  Richard Nor- 

.  Unt  EJg. — L)ennis.-—CareJefs  Hufband  and 

t_.  Prwoked  Hujfrand.—.Laft  ac7  of  Love's  lafl 
Shift.  —  fibber  9  reproach  to  other,  comic 
writers y—^*7&? people  not  fo  licentious  as  the 

'_  dramatic  poets.  —  Gibber's  mean  income,  — 
Sir  Novelty  Fa/hion  #  good  piSlure  of  fops. 

.   —  His  remarkable  drefs. —  Aftrejs  of  Nar- 

■  d]fa' —  Hiiforia  and  Amanda. —  Amanda. 
—Sir  William  Wife-wood. ■■—  B.  Jonfin,  the 
oflor. — Mr.  Horden,  an  accomplijbed play- 
er',  killed- — Rcje-tavern. — George  Powell.— 
Nant'z>-brandy.  rr~  Cibber  and  Verbruggen. 
—-  Richard  Crofs's  Account  of  Majler  Col~ 
ley.-— Mr,  Alexander.—-  Cibber  ajervant  in 
Sir  Antony  Love.  — '■  Verbruggen  and  the 
Duke  of  St,  A,  —  An  odd  apology.  —  Chef. 
D  d  4  terfield 
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terfkld  and  Cibher.  —  Tbe  letter's  cbaraHer 
by  a  certain  writer. ,• — Ferbruggen's  Oroono- 
ko. — 'torn  Elringtm. — 'Jiarry  and Garrick, 

—  More  relating  to  Verbruggen.  —  Van- 
brugh'j  Silapfe.  — ,'HF.r'  comic mufe'.y-  Lord 
Foppington,  Cibber' s  cidef  excellence,—  Cib- 
ber's  Mfop.~-  Mr.  HenderfoL  —  Prolific 
muje  of  Vanbrugb.  —  Swift  and  Pope.  — 
Cibber  s  Sir  John  Brute. —  §tfin  and  Gar- 
rick.— Comparijonbetween  Cibber  and  Gar- 
rick. —  A  cap  for  tbe  ladies,  by  Mr.  Gar- 
rick. —  Gibber's  Xerxes.  —  Bettertoh  and 
Mrs.  Barry. —  Carelefs  hujband '; —  charac- 
ter of  tbe  play.  —  Cibber  and  Mrs.  Porter. 

—  Mrs.  Oldfield;  --'  defcribed  at  length. ' — 
Her  great  abilities. — Mr.  Mahwaring  and 
General  Cburcbi II. —Prince  and  Prtncefs  of 
Wales.  —  Mr,  Pope.  —  Narctfa.  —  Mrs. 
Saunders.  —  Tragedy  and  Mrs.' Oldfield.  — 
Sophonijba. —  Mrs.  Oldfield 's  confounding  a 
bij}ingfye£tator.--Her  Lady  Townly.^-Mrs. 
Heron  and  Mrs.Woffington<~Wilks  in  Lord 
Townly. — Mr. Garrick. — Barry. — Gibber's 
two  unlucky  pafjions.—hlii  acling  tragedy.— 

lego. 
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••ylago.—MrMackim'sIago  an^B^rrf^dxUt- 

■j  --Gibber  exfdp&d i;n$cipia.-~Cibber.  a  mayp^ 

"-'  'ger..-~Chokiti£  jmgfng-birdi  i—Cibber'f  me-. 

tbod oj  itjrr  jfa.apecdote: — CeloneiBret—* 

Gihber  aewfid  tf: 'pilferib&fiwi  pfyi  feft *% 

hhbaiids.. —  Misimetbodoj treatfng:fiutb^r^f 

■ :  -^tWitki  and-MW^-r^oggety—bh  cfarat^ 

■  ter.~Di'ckyN$rtis  and Builock.—Mn.Por- 

:    trr.—  Gibber' f  love  of gaming.—  Sir  Courtly 

■^Nice?-Wiib  a,-r*ffcm<!ir..—  Powell.— Orir 

'.  ginai-.jptSlaior.—  jfyidijon   'and Sffekt—- 

'  --Powell 'and  a,ba$Jtf..-— Gibber  mijlaken. .— 1 

_■.  Sooth  beloved,-.  —  Harper  and  SJvpberd.—- 

•  tfbe.  S«#Ie.— Power  of  envy. — GarrUk  and 

Gibber^  —  Cibfcer's  repartee  to  Garrick.  — 

.    Elrjngton.— Cjbber'f  charaBe^  concluded. 

TO  a  player  we  are  indebted,  for  the 
reformation:  of  the  ftage.  The  firft 
comedy,  afted  fince  the  Reiloration,  ia 
which  were  preferved  purity  of  man- 
ners and  decency  of  language,  with  a  duff 
refpecl:  to  the  honour  of  the  marriage-bed, 
was  Coliey  Cibber's  Love's  lail  Shift,  or 
the  Fool  in  Fafhion.    The  principal  plot 

of 
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of  thii  play  was  > -not  unknown  to  the  £ng- 
hfh  theatre':  :  Amanda's'  fthcrac  to  allure 
her  pronigkte-  hu&and  to  hcV  arras,  by 
perfcnating  another  woman,  Tcfembles  the 
contrivance1  of  Helen  in  AflV  Wett  that  ends 
well,'  and  ffitt  more,  I  believe,****  wife's 
ftfiemc  in  ^rley**  eatoellch  •>  the  fec- 
cefeof  this  piece  exceeded' greatly  the  au- 
thor's expectation  ;  but  fo  little  -  was  hoped 
from  the  genius  of  Gibber*'  that  the  critics 
reproached  him  w&K  fteaiing  his  pjay.  To 
Ms  cehfurers  he RKifees  a  ferious  defence  of 
himfeif,  m  his  dedication  to  Richard  Nor- 
ton, Efq.  ofScttrthwick,  a  gentleman  who 
was  fo  fond  or"  ftage  plays  and  piavers,  that 
he  has  beert  accofed  of  turning  his  chapel 
into  a  theatre. 

The  furious  John  Dennis,  who  hated  CSb- 
her,  for  ohftru&ing,  as  he  imagined,  the 
progreft  of  his  tragedy,  called  The  Invader 
ef  hxsCountry  ,in  very  paftipnate  terms  denies 
bis  claim  to  this  comedy :  *  When  the  Fool 
in  Fashion  was  firft  a<5led,'  fays  the  critic, 
*  Cibbcr  was:  hardly  twenty  yeas  of.  age  * 

- ; !..-."-'..[     :  l  ■ '  now 
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now  couM  he,  at  the  age  of  twenty,  .'Write 
a  comedy  with  a  juft  defign,  dilHnguilhecI 
eharac"rers,  and  a  proper  dialogue,  who' 
now,  at  forty,  treats  us  with  Hibernian 
fenfeand  Hibernian  Erigfifn*'; 

Poor  Cibberl  it  was  his  hard' irate  to 
have  his  bed  comedies  attributed  to  any  bo- 
dy but  himfelf.'  His  Carelefs  Hufband 
was,  for  a  long  time,  given  to  the  Duke  of 
Argyle  and  other  noblemen.  Nothing  could 
put  an  end  to  fuch  ungenerous  and  weak  fug-! 
geltions  but  his  fcenes  of  high  life  in  the 
Provoked  Hulband,  which  he  proved  to  her 
his  own  by  printing  the  unfinilhed  MS.-  o( 
Sir  John  VaribrugVs  play,  called  a  Jour- 
ney to  London.  Some  comic' characters 
6f  this  writer  were  feverely  treated  by  the 
audience,  hecauie  fuppoled  to  be  written 
by  Cibber. 

In  Love's  Iaft  Shift,  the  audience  were 
particularly  charmed  with  the  great  icene, 
in  the laft  a£>,  where  the  ill-treated  and  a- 
bandoned  wife  reveals  herfelf  to  her  fur- 
prifed  and  admiring  hulb'ahd.  The  joy  of 
unexpected 

■ 


4*Z        DRAMATIC  -.MjSC^L^ANIES. 

ui^pe^e^seconcUement,  ■  from  LovelefVs. 
jfc^rrcxfe^d;peniten.ce,  fpread  fuch  an  un- 
common rapture,  pf  pleafurein  the  au- 
dience, ..;t1jiat  never",  were  fpeciators  more 
happy  in  eaiing^heif  minds  by-uncommon 
ajjd  tepe^ed  plaudits.  ^The  honeft  tears, 
flierd.by.the  audience  at,  this  interview,  con- 
veyed a  Wrong  reproach  to  our  licentious 
poets,  and  -to  Gibber  the  higheft  mark  of 
honour.  The  uncommon  run  of  this  cor 
medy,  which  I  have  been  told  formerly, 
by  feveral  who  lived  at.  that  time,  was 
greatly  admired  and  followed,  is  a  convin- 
cing proof  that  the  people  at  large  are  never 
fb  vicjous  as.  to  abandon  the  qaufe  of  decen- 
cy and  virtue,  and  that  it  was  entirely  ^ow- 
ing to  our  dramatic  writers  themfelves, 
that  plays  were  not  leflbns  of  morality  as 
well  as  amufements  of  pleafure.  While 
Congreve's  plays  were  afted  with  applaufe 
at  Lincoln's-inn- fields  theatre,  Cibber's 
Love's  lail  Shift,  Vanbrugh's  Relapfe,  and 
Southern's  Oroonoko,  were  fuccefsfully 
pppofed  to  them  at.  Drury-Iane.  But, 
while 
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while  Cibber,"by  his  new  comedy^  and  bis- 
peculiar  merit  in  acting  foppifli  an4  othei 
parts,  drew  crouds  after  him,  the  ^parfi.- 
monious  and  ungrateful  patentees  allotted 
him  ho  larger  income  than  thirty  or  forty 
{hillings  per  week.      " 

/Sir  Novelty  Fafhion  wis  a  true  picture 
of  manners  in  the  fop  of  the  times.  Be- 
fore this  author  wrote,  our  affected  gentle- 
men of  the  ltage  were,  I  believe,  not  quite 
fo  entertaining  with  their  extravagances, 
nor  fo  learned  in  their  profefllori  of  fop- 
'pery.  Etheridge's"  Sir  Fopling  flutter  is 
rather  a  copy  of  Moliere's  Marquis  than 
'a  thing  of  Englim  growth.  Crown's  Sir 
-Courtly/Nice  is,  in  a  few  fhadows,  diftinct 
from  the*'  other,  by  being  more  insignifi- 
cantly foft  and  more  pompoufly  important. 
Sir  Courtly 's  ibng,  of  *  ftop  thief  1 '  is  a 
tranflation  from  a  fonnet  of  the  French 
poet.  The  prefenting  the  reader1  witn  Sir 
Novelty's :  drefs  will  revive  the  idea  of 
the  long-forgotten  beau  of  King  William's 
time.  In  the  genuine  language  of  a  fop, 
who 
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who  experts  his  miftrefs  .fhoujd  admire 
him  for  his  outfide  decoration  rather 
than  the  accomplishments  of  his  mind,  Sir 
Novelty  tells  Narcifla,that  his  fine  faftiion- 
cd  imt  raifesagreat  number  of  ribbon- 
weavers  :  *  In  fhortj  madam,  the  cravat- 
ftring,  the  garter,  the  fword-knot,  the 
cincturine,  the  bardafh,  the  fteinkirk,  the 
large  button,  the  plume,  and  full  peruke, 
were  all  created,  cried  down,  and  revived, 
by  me.*  Such  a  drefs  of  antient  foppery, 
exhibited  at  a  mafquerade,  woujd  draw  as 
many  admirers  as  any  habit  of  modern  in- 
vention. 

,In  his  NarcuTa,  a£ed  by  fcfcv.Moinv 
ibrd>;  Gibber  drew  an  outline  of  a  coquet 
in  high  life;,  pf  which  character  he  after- 
wards made  a  jinifhed  picture^  ja  his  Lady 
Betty  Modiih.  Befides  the .  honour  of  re- 
forming the  moral,  of  cotnedy;,  Cjhber  was 
the  firft  who  .introduced  -men  an  J  women 
of  higji  quality  -on  the  ftage,  and  gave  them 
language  aad  manners  fuitabte  to  -their 
rank  and  birth.. 

J  Mrs. 
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-Mt?< Cibher,  the., wife  of  Colley, .  w,hoG: 
name  is  feldom  tobefoun^l  in  any  of  the  per-. 
fpn;e  dramatis,  w^s.his  miliaria.  So  much. 
depended  on  Amanda,  and  eibeciaily  in  the 
tvyo  laii  a£ts,  that  the  fuccefs  of  the  play  muft, 
in  Some  meafure,  be  ovy  ing  to  the  a&refs, 
Mr?.  Rogers,  wb.6  continued  a  favourite 
of  the  public  tilt  her  merit  was-  ecljpfed  by 
tie  fuperior  fplendor  of  an  Oidfield.  Sir 
William,  \yifewould,  the  old  gentleman, 
whOjEtretend^  tp  -great, command. over  his 
piuTiQns,,;  and.  4s0,pon^ntIy.,  fubdued by 
thern,  is, I  think,  a  new  character  ;  ancF, 
I  believe,  the  firft»  of  conjequehcei  which 
gai^ep^j^BfnJpn^on  an  oprwrtyiuty,  tp  dtf- 
£oyer  hjs,gifeatc$mic  powers .:  he  .Jiad  Lbeeri 
juflbtpug.ht.to  London  from  an  itinerant 
company.  The-  audience 'faw,  his;  merit, 
swid.cheriih1e4  it  through  lifq,  from ,1695, 


**W4«* 
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;;>A$r.  Horden,  the  fon  of  a  clergyman,'  a 
tyery  promifing  young  aftor,  and  remarka- 
ble* for  his-  fine  perfpn,  ,  was.  the'  Young 
y^pxtiiy.  This,  ^entlemarv .  was  „  1>'red  a 
..[.  '    '  '    "  '"  fcholar  : 
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fcholar  ':'•  lie  rompfi'mente'd  Geofge  Powell, 
in"  a  Latin  encomium^;  on  his  Treacherous 
Brothers.  He  was  foon  after  killed^'nran* 
accidental  fray,  at  the  bar  of  the  RoCe* 
tavern,  which  was  at  that  time  remarkable 
for  entertaining  all  forts  of  company, -and 
fubjefr,  of  con'fet[uenee,  to  rrot  ■anddHbfi 
den  In 'this  houfe:  George  FoweH-fpent 
great  part  of  his  time  i  and  often  toafted, 
to  intoxication,  his  miftrefs,  with  bum- 
pers' of  .r^ahtz-brandy ;  he  came  fomfetrmes 
fo  warm*  with'  that  tioMe 'fpirir,  tb  the 
'theatre,  tnaihe  courted  ;  the'iadieS,  'fofu1- 
rioufly  bri  the  ftagei  that,' in  the  opinion  of 
Sir  Joliri  vahbrugh',  they  we're  almbft  in 
'danger  gf  oeihg.con'cjuere'd  on  'the^fybt/tti 
Powell  'sv.'as'a  prmcipaf"pteyei' ' of r0rury- 
lanewKeri  to:Ve,siaftL;SJhirt  Was  firftafted't 
fom'e  quarrel  or  difference  tfetWcnr  him  iahd 
Cibber,  we  may  reafonably  fuppofeY^re- 
vehte^'hfs  having^  part  'In  tneTjiay,  *  cbnfi- 
denng  tnere  were  two,  af  jesfti  weft  ^fuiTefl 
[to'iis^Siiitie'sj'  LbYeiefsraH'i3^mi^Vtirt 
'*!*.",'.  yerDruggeri'Jhe^cK'bierto  Tqjjreieht 

the 
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the  former.  As  the  Miscellanies  ate  draw- 
ing to  a  conclufion,  I  fhall  hot'  have  fo  fit 
an  opportunity  to  dojuffice  td  the  merits 
of  an  actor  of  whom  Cibber  fpeaks  iti 
ljparihgly  and  coldly!  ..;*'/.... 

.  Cibber  and  Verbroggen  were  two  diflipa-i 
ted  young  fellows, 'who  determined,  oh  op* 
pontion  to  the  advice  of  friends',  to  become 
great  actors.  Much  about  the  fame1  timej 
they  were  conftant  attendants  upon  Downs; 
die  prompter  of  Drury-lane,  hi  expia- 
tion of  employment.  What  thefifft'part 
was,'  in  which  Verbruggen  diftinguifhed 
himfelf,  cannot  now  be  known.  But  Mr, 
Richard  Crofs,  iate  prompter  of  Drury- 
lane  theatre,  gave  me  the  following  hiftory 
of  Colley  Cibber's  firft  eftablifhuient  as  a 
lured:  a£or.  He  'was  known  only,  for 
fome  years,  by  the  name'  of  Mafter  Colley.' 
After  waiting  impatiently  a  long  time  for 
the  prompter's  notice,  by  good  fortune  he 
obtained  the  honour  of  carrying  a  menage 
oft  the  ftage,  in  fome  play,  to  Betterton. 
Whatever  was  the ,  caufe,  Mafter  Colley 
;;.y9J...m,  E  e  was 


,i,  zed  by  GOOgle 


4il        DRAMATIC    MISCELLANIES. 

mi  fo  terrified,  Alt  tHe  (fcene  wis  drfr 
tonflerted  by  :hun.  Betterton  alkod,  in 
feme -anger,'  wfto  the  young  fellow  was 
that  had  comffiitftd  the  blunder.  Downs 
replied,  '  Matter  Colley.'  »— < «  '  Mattel 
|  Colley  1;  then  forfeit  ban,'  -J— >  '  Why, 
1  fir,'  faidthe"  prompter* , '  he  his  no  falary," 
— —  ':  No!'  find  tbx  old  mans  '  whj 
then  pat  hid)  down  tin  (hillings  a  wcekj 
and  forfeit  him  js.'    ..  i. 

.  To- this  good-tiaturtti  adjuftment  of  t6t 
ward-  and  punilhtnent,  Gibber  owed  die 
firil  Money  he  took  in  this  treafiirer's  office. 
Vec  bruggen  was-  fb  pafiionately  fond  of 
!  Alesjande*  theG*eatt  at  that  time  the  herb  of 
the  ftftors,  that  thsiplayers  and  the  publie 
knew  him,  for  fotas  jcats,byho  othernatnfej 
I  have  feen  the  narheef Mr.  Alexander  to fei 
vera)  parts  in  Drydenf  s  plays  j  to  Ptolemyin 
CleomenesKibgof  5par*ait»  Aureiitts  inK, 
Arthur,  and  Raroirej  ai;jio*e  tfiumpliaittj' 
or  Btanre.  will  prevails . :Virbtlijgea,  I 
believe,  did  not  aflame  Wb  own  Basse,  *S 
the  Jjlayhoiife-bills,  tUI  the  feceffioa  of 
'Jlettirfon. 
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Betterton  and  others,  from  Drury-lane,  in 
1695.  The  author  of  the  Laureat  fayp, 
that  the  name  of  Colley  was  inferted  in 
the  characters  of  feveral  plays.  „,Fqf 
this  I  have  fcarched  in  vain ;  the  earlieft 
proof  of  Gibbet's  appearing  in  any  part  is 
amongft  the  dramatis  peribnasof  Southern's 
Sir  Antony  Love,  a&ed  for  the.  firft.  time 
in  1691,  in  which  his  name  is  placed  £9 
a  Servant.  That  Verbruggen,  and  Gib- 
ber did  not  accord  is  plainly  insinuated .  by 
the  author  pf  the  Laureat.*.  It.  was 
known  that  the  fonrier  would  referit  an 
injury,  and  that  the  latter's  valour"  was  eiw 
tirely  paflive. .  The  temper  of  Vejrbruggeii 
may  be  known  From  a  Horyj  whacli  liave 
teen  often  told'  by.  the  old  comedians  as  a 
certain  faclr,  and  which  found  its  way  into 
fome  temporary  publication. 
.  Vcrbruggen,  in  a  difpute  with  one  of 
King  Charles's  illegitimate  fous,  was  fi» 
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far  transported,  by  fudden  anger,  as  to 
fiiike  him  and  call  him  a  fon  of  a  whore.— 
The  affront  was  given,  it  feems,  .behind 
the  fcenes  of  Drury  lane.  Complaint  was 
made  of  this  daring  infult  on  a  nobleman; 
and  Verbruggen  was  told,  he  rauft  either 
not  act  in  London,  or  fubmit  publicly  to  afk 
'the  nobleman's  pardon.  During  the  time 
of  Jits  being  interdicted  acting,  he  had  en- 
gaged himfelf  to  Betterton's  theatre.  He 
contented  to  afk  pardon,  on  liberty  granted 
to  exprefs  his  fabmiffion  in  his  own  terms. 
He  came  on  .the  ftage  dreffed  for  the  part 
of  Oroonoko;  and,  after  the  ufual  pre-. 
face,'  owned  that  he  had  called  the  Duke  of 
St.  &,  a  fon  of  a  whore :  '  It  is  true,  and  I 
am  forry  for  it.'  On  faying  this,  he  invi-; 
ted  the  company  preftnt  to  fee  him  act  the 
part  of  Oroonoko  at  the  theatre  in  Lin- 
coln's inn  fields. 

*  -  To  Cibber's  paffive  valour  Lord  Chefter- 
field-  ironically  alludes  in  a  weekly  paper 
cafred  Common-Senfe :  ■ «  Of  all  the  come* 
dianSi  who  "have,  appeared  on  the  ftage  in. 

"my 
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my  memory,  no  one;  has  taken  a  kicking 
with  fuch  humburas  our  excellent  laiireat.' 
He  is  thus  characterized  in  the  Hiftory  of 
the  two  Stages  :  *  He  is  always  repining 
at  the  fuccefs  of  others;  and,  upon  the 
ftage,  is  always  making  his  fellow-attors 
uneafy.'  Whatever  glofs  Cibber  might  ptrt 
on  his  conduct,  and  however,  in  his  Apo- 
logy, he  may  extol  the  equanimity  of  his 
own  temper,  there  is  too  much  reafon  to  be- 
lieve part  of  this  charge  to  be  true.  Cib- 
ber, however,  chofe  Verbruggen  for  his 
Lovelefs,  and  certainly  from  a  confidence 
in  his  fuptrior  abilities,  in  preference  to 
any  other  a£tor. 

In  1 696,  Verbruggen  was  called  upon  to 
an  exertion  of  his  talents  in  tragedy.  The 
part  of  Oroonoko  was  affigned  him  by 
Southern,  by  the  fpecial  advice  of  Wil- 
liam Cavendifh,  the  firft  Duke  of  De- 
vonfhire.  This  we  are  told  in  the  dedica- 
tion to  his  grace :  he  adds,  *  that  it  was 
Verbruggen's  endeavour,  in  the  perform- 
ance of  that  part,  to  merit  the-  duke's  re- 
£  e  3     commendation.* 

ibyGpOg] 
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commendation,'  A  more  exalted  charac- 
ter, dignified  with  the  noblcft  faculties 
of  the  mind,  is  not  to  be  found  in  the 
En&Uh  theatre.  The  pafiion  of  love  is  no 
where  £o  tenderly  or  ardently  exprefled. 
Gibber  meanly  drops  any  mention  of  the 
man  wjjw  firft  acted  this  great  original  part. 
From  Verbruggen's  Oroonoko,  Tom 
Ellington,  an  excellent  general  player, 
caught  a  moft  noble  name  of  imitation.  — 
In  the  furprife  of  Oroonoko,  on  his  unex- 
pectedly meeting  with  Imoinda,  actuation 
which  calls  for  an  aftor  of  the  greaterr  ge- 
nius, Elrington  charmed  all  who  faw  his 
action  and  heard  his  expreffion.    I  have 

.hoard  Mr.  Macklin  fpeak  of  Elrington's 

-excellence,  in  this  fcene,  with  rapture.  — 
Barry  jhi&uclf  was  not  always  equally  hap- 
py in  this  iuperjor  lover.  -  Garrick  feldom 
failedj  but  he  was  not  equally  fuccefsful  in 
Oroonoko  j  the  1  uftre  of  his  eye  was  loftin  the 
{hade  of  the  black  colour ;  nor  was  his  voice 
fofinely  adapted  to  the  moltingandpaflionatc 

.addre&sand  feelings  of  the  lover  as  to  the 
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move  violent  emotions  of  the  1ieaft.  A 
farther  confirmation  of  Caber's  unfairre^ 
prefentation  of  Verbraggen's  merit  was  the 
con  ft  ant  refpecl  paid  to  him' by  firth  ca- 
pable judges  of  merit  as  Corigfeve  an* 
Rows,  who  trusted  him  with  feme  of  their 
mod  difficult  characters.  He  was  the  ori- 
igittalB&jazetj  and  the  author  of  the  Laureat 
thinks  that  the  part  has  not  beeii  equally  a6led 
foice.  ItisiJud^onceboaftetlthathe fright^ 
Jeaed  abaili&from  purfuit  of  him,  by  putting 
on  kisBajaztt's task eftetrsr-.  Ellington  was', 
Qli  $ajazet,  as  wtfll  as  in.  ether  tragic'  cha- 
jgft«r8,.  a  fine  ci>pybf  Verbruggen.  When 
-tbt  wiatyagers  ©f  Dfury-lawegave  Bajaeetto 
•iftrington,  in  preference  to  John  MilH, 
*he  latter  complained  to  Booth  of  «hfc  dif- 
<grace :  Booth-  told  him,  Uririgton  would 
:make.  nine  fuch  actors  as  Mills.  When  Ver- 
bniggen  died«weka*ie.no  certain  account  •  nor 
.can  Ifindhis  tiameto  any^art  in  a  new  play 
later  than  that  of  Sullen  in  the  Stratagem, 
atted  originally  in  1^07.  To  fiirh  up  his 
-character  in  the  words  of  a  late  author  1  *  He 
was,  in  many  j>arts?  an  excellent  aftor.  In 
E--e-4  Caffius, 
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Caflius,  Oroonoko,  Ventidius,  Charaont, 
Pierre,  Cethegus,  (in  tragedy,)  as  weH.as 
feveral  in  comedy,  as  the  Raver,  &c.  he 
.was  an  original ;  and  had  a  roughrtefe,  and 
a  negligent  agreeable  wildnefs,  in  his  man- 
ner, action,  andmeih,  which  became  him 
well* 

Cibber's  next  ftep  to  fame  was  his  being 
honoured,  by  Sir  John  Vanbrugh,  with  a 
continuation  of  his  Love's  la'ft  Shift, .  an 
theRelapfe,  or  Virtue  in  Danger.  Of  all 
language  in  comedy,  that  of  this  author  is 
the  mod  natural,  and  the  moft  eafy  to 
learn  by  rote.  The  Thalia, of  Vanbrugh 
rcfcmblcs  a  female  who  .charms  by  thenah 
tivc  beauty  of  her  perform;  t&e  fprightlinjefs 
of  her  air,  and  fimplicity  of  her  dreft:; 
though,  at  the  fame  time,  ihe  exerts 
her  influence  to  fteal  into  your  heart  and 
corrupt  it.  The-  ftyje  of  this  writer,  is 
more  the  language  of  conversation  than  his 
friend  Congreve's.  Dine  when  you  will  with 
the  latter,  you  are  fore  to  feaft :  to  have 
the  choiceft  fifli,  pheafeut,  partridgei  ve- 

. '   -.,       -      ' ■  nifon, 

■_.  *  Lampat,  p-5&. 

J,g,l  zed  by  GOOglC  ~ 


CllBEt  4ij 

nilbn,  turtle,.  &c.  With  the  other  you 
have  delicious  fare,  it  is  true*  hut.  blended 
with  the  plained dirties  :  the  furloiii  is  not 
banirtied  to  the  fide-board,  nor  win  you  be 
at  alofs  to  find  ajoint-  of  mat-ton;     : 

The  coxcomb-knight.  Sir  iNoveftyi  lit 
the  Fool  in  Falhion,  4s,  '  in  the  Relapft, 
dignified  with  a  title;  Lord  FoppingYea 
is  exalted  Tnco  -a  higHef  degreq  of-  folly  than 
the  knight^  the  author. has  placed  him. iai" 
more  -  ;*Himiitiat  fituitlons  to  tjxeite  mirth. 
eiDuer'i:;Fnppin|taaiI  jtave  often  fesnV  aa 
the  iafhiohs  of 'the  times  altered,  he  ad- 
jriiiedi  his  action  and-bcha^Soorto theih;  ami 
kitrodaceieveiY^cieSbf  growing  foppery. 
-4--(afcl»»i:trfeltii-i8"a'4ariety'of>!comic 
iiharaaef8iy>'bai"hisi<lpei'^ion'  oF'acMbu 
was  the -coxcomb -of  quality,  and  eipecially 
lab  fcord  Kopfjington;  in  the  Carefefsf  »)f- 
f-audpriwhiehis !i  very  fine  draft '  of  a  olart 
cf.gmod  parts ;  fteppHig  befopdrthe  bound! 
of  fcrife;  by  peculiarity  of'  «sefs:  in  dreli 
and  hehaviour; '  .1. .::-.■•■■,,■■;  . 

-.In  V  anbrugh.'s  comedy  aof  &fbp,  -Cibbt*- 
»£led  the  principal  character  with  that  eafy 
gravity 
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jravity  which  becomes  the  njattwho iri« 

$I^S^(^llt.     .        :       -;:      ■..;,•-  :'    '.;■■;:! 

In  preBptmcing  the  fabJcj  of ..  J&bp, 
whfch  more  refemNe  the  ftyle  of  Fon- 
tune  thai?'  Prior's,  which .  Me-  pcofbfledry 
tOpjed;  ff«P  him,- tny  ftiend,.  Mr.  John 
Henderfon,  rextels,  el)  men.  IThofe,  who 
hare  heard  him  read  a  talc  of  Prior  or 
Swift,  a  chapter  of  Triftram  Shandy,  or 
*ny  compofition  of the  feme  ^aotjes,  will 
jellify  e>y  opinion  ofta. merit  m  fully  sccra» 
teWing  and  atteriaj  the  4jan>afaa  avfbo* 
in  therooft  familiar  and  sgMeablo manner. 
.  At  her6rfl«nlet,  jdietoufcof  Vanhragh 
w»  very  prolific;  in  the  %a«.»f.n«lorifc 
tea  «jonths;flj«,l>reught!fo«lfc»biieej«j5aie- 
<Ke  i  <**  Jaft  *as  the  Prortofced  W ifo  Iter* 
fcttnstohavereigaediaourdranwtiftMifAat 
age.  .a  .ftrong  ilefire  t®ihroi»abufeiorJ  ifcd 
tkfgy. :  in  this  play,  r/hkh  I  thiak.it  *hch«»a 
perfect  of  his. pieces,  he  bafc  introduced;  Sir 
£oh|>  Br  ufe  drank  in  the  habit  of  a  cfctgy* 
man;  his  Parfon  Bull,  in  the  Rdapfa,-!  Wat 
«H0ttar  ,vplc  feprefcntatMie  of  the.  facred  or- 

1  It;, I   '.  .'     .;.!       ..  i.  doR 
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■fez..  Pope  was  at  a  loft  to  guefs  at  Swift's 
unalterable  diflik'e  to  V anbrugh :  J  think 
the  doubt  is  eafily  refblved,  from  thepoefs 
ridicule  of  churchmen. 

Gibber's  Sir  John  Brute  was  copied  tfom 
Benetton,  as  far  as  a  weafc  pipe  and  ijn  in- 
-expreffive  meagre  countenauce  could  .peft 
.any  refemblance  to  the  vigorous  original. 
I  have  Teen  him  aft  this  part  with  great 
'and  deferved  applanle.;  his^  ikiH  was  & 
'inaflerly,  that,  in  fpite  of  natural  irhpedi- 
TjnentSj  he  exhibited  a  faithful  picYureot' 
this  worftripful  debauchee.  Yanhfu^b 
.  wa^  I  fuppofe,  prevailed  upon'  %  Gib- 
ber', to  transfer' the  abule  on  the  clergy  to 
a.  fatirical  picture on  women  of  faihronviii 
a  .fee  he  which  Gibber  afred  with -much 
plealaritry.  His '  comic  feeling  when 
drunk,  and  after  receiving  the  challenge 
of  Conffcant,"  'wieii'  he  found  Jhim  and 
Heartfree  iri'  His  :;wi¥e-*s  ciofet,  was  inimi- 
table a£t3rig.  The  aueHenoe  was  fb  'ife- 
lighted  with  him,  that  they  renewed 
their  loudeft  approbation1  levferd  times. 

''  "J  ■"'■  -'  <igia» 
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Quyi,  for  feveral  years,  was  the  Brute  of 
X-incoln's-Inn  fields  and  other  theatres.  He 
was  in  general  a  moft  valuable  performer 
in  comedy.  In  Sir  John  Brute,  he  feemed 
to.  have  forgotten  that  he  had  ever  been  a 
gentleman,  of  which  part  of  the  character 
Cibber  and  Garrick  retained  the  remem- 
brancethrough  every  fcene  of Brute'sriot  and 
-debauchery.  Quin,  befides,  in  this  part; 
wanted  variety,  and  that  glow  and  warmth, 
in  colouring  the  extravagances  of  this 
.merry  rake,  without  which  the  picture 
remains  imperfect  and  unfinifhed. 

When  Garrick  was  firft  announced  for 
Brute,  various  were  the  opinions .  of  the 
play-going  people.  Qujn  fwore  that  he 
might  poffibly  aft  Matter  Jacky  Brute,  but 
that  it  was  impoffible  .he  Should  ever  be 
Sir  John  Brute.  The  public  almoilunani- 
mou£y  fet  the  ftamp  of  .approbation  on  his 
manner  of  representing  this  character  upon 
his  firft  attempt.  After  he  had  fully  Satis- 
fied his  fancy,  and  ripened  his  judgement 
by  the  experience  of  two  or  three  years,  he 
was 
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was  pronounced  to  be  as    perfect  in  this 
as  in  any  of  his  moft  approved  parts. 

Though  Cibber's  performance  in  Brute 
was  juftly  admired,  thofe,  who  can  call  to 
remembrance  the  different  portraits  of.  this 
riotous  debauchee,  as  exhibited  by  thefe 
two  great  m afters,  will,  I  believe,  juftify 
me  in  giving  the  preference,  on  the  whole* 
to  Mr.  Garrick.  The  latter  had,  amongft 
other  advantages,  a  more  exprefllve  coun- 
tenance, and  a  much  happier  tone  of 
voice;  his  action,  too,  was  more  diver- 
fined,  and  his  humour  lcfs  confined.  — > 
In  the  Bacchanalian  fcene.with  Lord  Rake 
and  his  gang,  from  .deficiency  of  power 
and  look,  Cibber  fell  greatly  fliort  of  Gar- 
rick ;  here  the  latter  was  moft  triumphant- 
ly riotous,  and  kept  the  fpeclators  in  con- 
tinual glee.  Cibber's  pale  face,  tame  fea- 
tures, and  weak  pipe,  did  not  prefent  fo 
full  a  contraft  to  female  delicacy,  when  in 
woman's  apparel,  as  Garrick's  'ftronger- 
marked  features,  manly  voice,  and  mote 
fturdy  action.    The  cap,  which  he  ordered 
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to  her  made  for  this  fccne,  was  a  fatirical 
flroke  upon  the  vaft  quantity  of  gauze, 
ribbon*;  blond  lace,  flowers,  fruit,  her- 
fcage^  &c.  with  which  the  ladies,  about 
eight  years  fince,  ufed  to  adorn  their  heads. 
After  enlarging,  fq  much  on  the  great  per- 
fection of  acting  which  Cibber  difplayed  in 
the  clofet-fcene,  where  Conftant  and 
tteartfree  are  difcovered,  I  cannot  there 
give  the  preference  to  Garrick,  though  of 
all  the  actors  of  drunken-fcenes  he  was  al- 
lowed to  be  the  moft  natural  and  diverting ; 
hut  impartiality  requires  me  here  to  give 
the  palm  to  Cibber. 

'  In  1699,  Cibber  was  unhappily  feized 
■with  a  paflion  for  writing  tragedy.  — — 
This  brought  forth  bis  Xerxes  j  but  the 
patentees  and  actors  of  Drury-lane  rejected* 
bis  tragic  brat  fo  abfolutely;  that  he  -was 
reduced  to  the  neceffity  of  applying  to  the 
company  of  LincoIhVinn  fields. 

itettertoh  confented  to  act  this  tragedy, 

^n  condition  the  author  would  pledge  his 

credit  to  pay  all  incidental  expences,  in" 

cale 
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twtaa-  anfl  Mni  .BarryeovUd .not  prevent 
the  cntiffi  dkminaionof  Xerkc*.  '  ■-'■' 

Sao*  after,  the  author  employed  hi»t*- 
lents  mare  happily  ia  writing  the  CartJeft 
Hufband.  The  fucotft  of  this  eomody  rai- 
led him,  Tcry.defervedly,  to  a  Ugh  rank 
Mxingit  oar  dramatic  writers.  !fhe  plot 
is  fimple:  ,the  reforming  a  gay,  thought'- 
lejii  libertine,  into  the  kind  and  generous 
hftftantl,  by  opening,  ia  their  fulUuftre, 
f^awi^MsConduaofapatieatand  neglect 
ed  wjfti  tpthe;  main  jlot,  was  added,  in M 
epjfodc,  a  ;^«U-conc«rted  ;fcneme  of  |>ne<- 
Jau<Jfd }oye!  to reduce,  fcyjcalonfy^a  lbra» 
^c«quqt. to  the  frank  ackncorlodgemeoiiiof 
fj,fi^aJ.paSSoji/ora  wprtB|\aod|Co«ulaittj|b* 
Her*.  -^hftjiHalogucof  th&pjajriiteaijrlamdi 
natural,  ppopajf  elevated  to  the  rank' of 
the  perforin  dr#n«<fa>  The  affta  feeik  » 
bermade    up    of  nothing  hut  chit-chat, 

; ;thoiij1». 

•  Lifeof  iEfopus,  atin«retito  cfcft  Lau/eat,     ,■■  4 


lined  by  GOOgle 


4)1      dramatic;  miscellanies 

though  th^t.har?ftcrJMC,wclIdiferunma* 
ted  and  the  plot-  regtHiurl^  pBdeeefis:.,  Cibber 
was  fond  of  fceftea;  xrf'  rcconcUiatian :  :  in 
three  or  four  iof •-.  his  comedies,*  be  has 
wrought  them  up  witK  incidents  fo  natural 
and  iritercfting,'  and  in  a  ftyle  fo  truly  af- 
fecting, that  they,  aiford  perpetual  iburce 
of  pkafure  to  an  audience.  So  well  did 
Cibber,  though  a  profeffed  libertine  through 
life,  underftand  the  dignity  of  virtue;  that 
no  comic  author  has  drawn  more  delightful 
aid:  finking  pictures,  of  iti.  -  Mrs  t  P&Heri 
upon  reading  a  part,  in  wllicMibfcer  had 
painted  virtue  in  the  ftrongeft  'and  -  tnoft 
forely.  colours,  atkedhibi  how  it  tame  to 
'ipa&r  that  a;  man',  wi&  coiald  draw  fach 
admirable  portraits  of  goodne&,  fbould 
yetlivcasif  he  jwre  a  ftrangef^tS-it*?  — ■*— '• 
*  Madam/  fairt  -Coilcy,  •  the  one  is  abfo^ 
lutely  neceflary,  the  ol'hef  is  not.'  '-  J 
,-.■"  •-"■  ■      ■■■    -       The. 


'  -*  Love's  laft  Shift,'  "Carelefs  HufbanJ,    Wife's  Re^- 
fcntnwnr,  Provoked  Holland.*. 
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"  :Tne  firft  mining  proof  of  Mrs.  Oldfidd's 
inerft  was  produced  in  the  Carelefs  But- 
band  J1  little  known  before, 'me  was  rarely 
fufferedi' ' ;  Kef  Lady  Betty.  Modifli  at  once 
'dSicbvered  accoinplilhmehts.  to  whicfy  the 
"pulbife'weTe'ftrangers.,  .  '  ' 
'  Mrs!  bidfield  was^  in  perTon,  tall,  gen- 
teel, and  well  •ftiaped;  her  countenance 
pleafihg  and  expftlfi'ye,'  enlivened:  with, 
large  fpeaking  eyes;  which,  in  lorn?  parti- 
cularcomic  fStuations;  flit^tept  half  fliiit^ 
ei*iieciaily'when  Ae  intended  to  give  effe& 
itt>  fo'me"  brilliant  or  jgay  thought.  In 
ip'rightlinefs  of  air,  and  elegance  of  man- 
ner, Aie  excelled  all  atSreiTes ;  and  was 
greatly  •fuperior  in  the  dear,  fonorous, 
and  harmonious,  tones  of  her  voice. "' 

By  being  a  welcome  and  conftant  vifitor 
to  families  of  diftincHon,  Mrs.  Otdfield 
acquired  an  elegant  and  graceful  deport- 
ment in  reprefenting  women  of  higlTrahk. 
She  expreffed'  the  fentiments  of  Lady  Betty 
Modifh  and  Lady  Townly  in  a  manner  lb 
•  Vol.  in.  F  f  eafy, 
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'qoipm/jn  co^vefljaticm,-  tfotlhey  app^ed 

.$>  ,»f  .!*r  ?^n  fifW.)Iw'c.<?p.wpJiflnt  i„?hf 

W^intr9(Juce4?afcJjntephs)-B.ichi  by  Sir 
John  Sfanbjugh;.  p  ,$fe.  Tiyed  fyceeffiveij 
-ih'e  mend  and  miftrefs  of  Allh^rMaoW- 
ring,  Jffo.  One  of  the_  moll  accopi{l|jfhed 
fljeji  sf  his  ags,  anjt,pe^era)  (QJiurcliiiU  yr 
She  haj  a  fon  by  eact  of  A^Sent'einefl.-Tr 
tfotwithftanding.  thefe  'cprineiljiQji^  ,y/sii 
y\0tfy  1/Lqsmn,  jjhe  was,  jkviSBJ,,$a,i"f|)5 
feufes  of  w<Wnpf  fafh^n,.  as  njHcb-di^ 
tuiguifted  for  nnblsrnil^ied  cbwaftef  'a? 
elevated  rajifc,  f  he,roya]  family  did  no? 
dizain' tp  fee  tyraj.OJdfie^a^  their.  V=vees, 
Geprge.  p.  _  and,  CJjf  ep;  CJarpfcwf,  wljei) 
Wince  a,r)ii!  Wpse/s, *$  "W&ti^tfa'fc**^. 
defproded  to  converie  with  her-,  Onedaj,the 
princefs,  tojd  Mrs-  OldfieW, , fjie  .had  hearft 
that  G^i)ei;a]  Churchill,  and  flie.jjrefE  p?. 

higjlpe^',.  but,y<e  OW  'npt,o.wnsfl  it  jr»fc\ 

iMfSt  QldfieJd,-.  frpjn  mea  motives  of 

cojnpaffion,  beftow^d  a  yearly  ^enfion  of 

jol. 
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50I.  on  the  unfortunate  Savage,  which  .he 
enjoyed  to  her  death.  Dr.  Johnfon  {earn 
to  approve  Savage's  not  celebrating  the  me- 
mory of  his  benefactrefs  in  a  .poem,.  £ut, 
furery,  he  might  have  written,  vejies  pn  lii^ 
patronefs  without  offence  to  decency  or 
morality.  Mrs.  Ohhield  was  generous'  ami 
humane,  witty,  well  bred,  and  uruverialty 
admired  and  beloved.  In  variety  of  pro- 
fefllonal  merit,  Ihe  excelled  all  "the  actrefles 
cf  her  time.  Thefe  are  topics  Mr.  $]avage 
might  have  infilled  upon  without  wound-' 
ing  his  piety.  .'. 

Pope,  who  feems  to  have  profecuted  the 
name  of  player  with  a  malignancy  unwor- 
thy of  genius,  y\  his.  Art  of  Sinking 
in  'Poetry,  .fligmatizect  her .  converfa- 
tion  by  the  word  GlijUldtfmoSy  which  he 
printed  in  Greek  characters.  There  can- 
not be  a  doubt  that  he  meant. Mr?.  Old- 
field  by  tije  dying  coquet,  in  his  Epiftle 
on  the  Characters  of  Men : 

-Odious!  in  woollen!  'twould  a  ffint  pro«ok«  I— 
Were  the  Ufl  words  which  poor  Narcifla  fpoke." — 

F  f  4  No ! 
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Nfo !,  let,  a  charming  chintx  and  Btuflelt  lace 
Wrap  my  coM  limbs  and  (hade  my  lifelefi  face. 
One  wduW  not,  furt,  be  frightful  when  one's  dead ; 
And,  Betty,'  jm:.  thji  cheek  a  Utile  red. .     . 


The  Betty  here  mentioned  is  fuppofed  to 
have  been  Mrs.  Saunders,  Mrs.  Oldfield's 
friend  and  confidante,  a  very  good  a&refs 
in  parts  of  decayed .  widows,  nurfes,  and 
old  maids.  She 'retired  from  the  ftagc  in 
1725  ;  and  played,  about  nine  years  after, 
thepart  ofLady  Wifhfbr't,  in  the  Way  of 
file  World,  for  the  benefit  of  Mrs.. 
Younger/  foon  after,  by  marriage,  the 
honourable  Mrs.  Finch.  Mrs.  Oldfield 
had,  for  a  long  time,  conceived  a  diflike 
to  afting parts  in  tragedy;  but  the  con- 
ftant  applaufe,  which  followed  her  tragic 
reprefentation,  reconciled  her  to  Melpo- 
mene. Her  laft  new  part,  in. tragedy,  was 
Thonipfon's  SbphonUba. .  The  author  bc- 
ftows,  in  his  fhort  advertifement  tp  the 
play,  a  very  high  encomium  on  her  action 
and  deportment  in  that  noble  character.  — 
In  reply  to  fome  degrading  expreffion  of 
Maflinifla, 
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MafTiniiTa,  rektingto  Carthage/'me'fcttef- 
ed  the following  line,  ■-■-  -     ■■*  "■' 

Not  one  bafe  word  of  Carthage,  faf  thy  foul ! — •'*   ' 

with  fuch  grandeurin  her  action^'a"  fook'ib 
tremendous,  and  jn  a  voice  fo '  poWerfaj, 
that  it  is  faid  me  e*en  aftommed  WilkS, 
her  Mafiinifla  ;  ft  is  certain  the  audience 
were  ftmck,  and  ex  preffed  their  feelings  by 
the  moft  uncommon  applaufe.  To  gain  a 
more  complete  knowledge  of  this  rfflrefA 
diftinguiihed  faculties  of  pleafing,  the  rea- 
der rauft  perufe  the  latter  end  of  Cibfaer's 
preface  to  his  Provoked  Hufband.  ■'  In  alt 
the  tumults  and  difrurba'nees  of  the  thea- 
tre, on  the  firft  night  bfa  new  play,  which 
was  formerly"  a  -time  of  more  dangerous 
fervice,  to  the  ac>ors,  than  $t  has  becH'W 
late,  Mrs.  Oldfield  Was  entirely  mtitrefs  of 
herfelf;  me  thbilgiht  it  her  duty;  a'midft 
the  moft  violent  oppofition  and  uproar,  to 
'exert  the:  utrhoflf  of  her  abilities-  to  ftrve^thc 
author.  In'  the'  comedy  6f\the  ProvokeS 
Hufband,  Cibber*s  enemies  tried  alt  their 
power  to  get  the  play  condemned.  Xhjc 
F  f  3        reconciliation- 
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jeconcifiation-fcene  wrought  fa  effofttally 
uppn  the  fenfibleaud  generous  put  of  tha  au- 
dience, that  the  conclusion  was  greatly  and 
generoufly  approved.  Amidft  a  thoufand 
applaufes,  Mrs.  Oldfickl  came  forward  to 
Ipeak  the  epilogue;  but,  when  flie  had 
pronounced  the  firft  line,  — — 

M*tJ»iflits.i  htar  f0Mfi  powdcr'd  trUIt  &y  — ~ 
J;  f>!.      .  i' 

.a  ^roan,  of  no  dtfUnguilhed  appearance, 
from  the  feat  next  to  the  oreheftVa,  falured 
her  with,  ajhifs.  She  fixed  her  eye  upon 
ihira  immediately,  made  a  very  (hort  paufe, 
and  fpoke.  the0.w-ords  poor  creature  !  loud 
.enoughto'be  heard  by  the  audience,  with 
Ijuch  a  look  of  mingled  fconn,  pity,  and 
epntempt,  .that,  the  molt  uncommon  ap- 
njaufe  juftified-  her  .conduct  in  this  parti- 
eufar,  and  the  poor  rep tjjcjjunk  dowri  with 
,fcar. and  trembling.  ;,, 

,j  >Lady  Towsly,  ba>  been  nniveriaJJjt  laid 
ttp'be  ^er  vet  fkii  ultra.  inking.  She  Ai- 
ded ,fipc  gracefully  iato  the  fpfbjcs,  and. dis- 
played. foJwAmproufly  the^ficefles,,  of.  a.fine 
-iioiluii....  >.'.  .  woman, 
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vif^a^,  too"  lenn^fe^  of  hef 'charms,  .too 

jpaffl jiif '  -fof '  piiklli  fe; ' ' '  ifriat '  no  Acceding 
Lady  ToWnly'  arrived  at  her  mariyalriih- 
guifhed  excellences  in'  the  Character.  Airs'', 
iferorij  'ne'r  'fucceflbr;:  and1  trie  beautiful 
fcirS.  WbitigtoWi  'c'ariie'Searert  Vp.nef,  ^ 
51  fcrDoer-  has,  iff  his  preface  to  this  pkiy, 
'*erfjuftl^o*rnendedWfttsfcr;hisman1jr 
afTumed  ipirit  in  Lord  Townly..  <~  ' 
Wifks'wis'  for  iriudi  the  r'daV  InV^tn- 
tanati,  that,  In'thefcene  where  lit :  Ws& 
■reduced  to  the  neceflity  of  reproaching 
lady  Townly  with  her  rkutts;  in  his 
Warffleft  anger  he  mixed  fucr*  tehdef- 
nefiraswas  foftehed  into'teWs-.  iThe  part 
has  not  beert  equally  firpfibhed 'by  any  ac- 
tor fiftce. 

Mr.  Garrick,  in  Lord  Townly,  fcerhed 
ever  to  be  under  reftrairit;  He'  kept  back 
His  natural'  irrijJetudfVty  fc  triuch,  that  he 
loft  tfierpirit  of  the'  Provoked  Hatband1. 

During  the  embrace  of  reconciliation, 

in  fpcakihg  thtfe  Words,  —  •  But,  froth  a 

•  F  f  4  fliipwreck 
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{hipwreck  faved^  we  mingjetegrs, with  our 
embfcaces,'-^-  Barry,  in  happily,  mixing  the 
various1  paflions  vyhich  Qtjfy  .in  jthe.breaft 
of  a  good  man  and,  reconciled. Jauiband,  ex- 
ceeded all  conception.  <;.  , '  -  "  " 
.  Sir  Francis.  Wronghead  has  been  well 
acted  by  Several  comedians,  and  especially 
by  MackHn  and  Yates ;  that  they  did  pot 
reach  the  finifh  of  the  author  may  be 
excuied.          ,                 ;     .;,,.-".- 

Cibber  had  two  paffions?;,  which  cob- 
ftantlyejipofcd  him  to  fevere  cenfure,  and 
fometimes  the  higheft  ridicule :  his  writing 
tragedy  and  acting  tragic  characters.  In 
both  he  perfifted  to  the  laft ;  for,  after  he 
had  left  the  itage  many  years,  he  acted 
Richard  III.  and  very  late  in  life  produced 
his  Papal  Tyranny.  Of  his  Cardinal  Wol- 
tey  Hiave  fpoken  largely  in  my  remarks  on 
Henry  the  Eighth^,  lag©  he_a&ed  in  a 
ftyle  fo  drawling  and,  .hypocritical,  and 
wore  the  maflt  of  heneftyi*p  loofely,  that 
Othello,  who  is  not-  drawn  a  fool,  muft 
have  feen  the  villain  ttyougji  his  thin  dif- 
guiies. 
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guif^.^T^jtrirtMs,C&ber:wiurie»dtjrod., 

in  tJiis^aAdptfaer  tragic  j^rt^  911  account 
of  Jus.  genpjftf  merit  in  comccjy.  jpurjag 
fhisMnUirjr,  theipuUic  had,  not  fcen  aj^ro^ 
per'.outline  -pf  ,Iago  till  Charles  Mackji^ 
e£h^te3_a.  .fait^fuj  piftureo£:this  ;a,r«k-» 
villain,.  i^4^„  in  ^hpe  Hay  market-theatre. 
when  Fo^te  was  his  Othello.  }  It  .is  ta 
Macklin  we  chiefly  owe  tjiemany^adnii^- 
hle  ftrokes;ofn^u3onn,with  whicjk  Ba^ry 
furprjfed  rps,  in,;  Othello. ;  Let  no^  ,this,&? 
uiidcritpod ,  to  -meap  the  Jeaft  .degradation 
of  that  great  amor's  abilities  ;  "for,  if  Barrjf 
had  not  poflefled  fk  foul  capable  ofjrecciying 
the  tinftru£tions..Qf  fo.  grea^.  a-  ,majEler3;  l|c 
could  not  have  fo.  pathetically  affected.an 
audience.  .  Macklin  himfel£  will  Jion^^ljr, 
tell  us ^  that  be  awed  no  fmall  tpart  of  iiq 
knowledge  in  acting  to  the  Ieflons  he  .gainc4 
from.  M-r.,.Chetwood^  prompter  of  Drqry- 
iane  theatre.- ■■  J:.,j    ,  ., 

Cibber  perfifted  fo  obftjnately  in  .a&ing 
.parts  in  tragedy,  that  at  lait  the  pubic 
grew  out  of  patience,  and  fairly  hilled  him 

off 
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•IF  tfe'-ftSgfc:1'-'  fae  ;^Wi^  'arK&tdte 
«*  many  jests1  ftte  Mthdnrifcatett  to  nW: 
.  WHen  ThotflfohS  S»pHonte»:,w»8  read! 
to>  the  'afters,  bibber  laid Ms'Kati^'flpon 
Seipio,  a  cWa&ef,  wh&h,^h6tl^h''}t  ijv 
peart  ofily  in  the'tift'adij  ^ti^i***  gfcat  ^fgnt- 
«y  aed  importance;  -tW  two  rigfofe  fitc- • 
teffively-,  Cibber  Was  as  rMch"  eroded  as 
any  baa  :aflor  codM  W:  'Wiltiitris',  6jf 
deft*  of  Wilks;  nAde  Mirifilf  flfiifter-df 
«ie  p»Yf; "Bat  he,  inarching'  floWly.'fei 
great  military  diftinftion,  frota  fte  upper 
j»irt  of  tReffafge;  and  bating  the'  fame 
««*  air  Cibber,  \*aS  hliriafeh'  for  him, 
and  diet  with  repeated  Hifib  joined'to  the; 
mufie  of  eatcals ;  bat,,  as  foon  as  the  au- 
dience were  ondeceived,  they  torWrerted 
their  groans  and  hiffes  to  loud  and  long- 
continued  applaufe. 

To  aim  at  general  excellence  is  highly 
commendable;  but  to  periift,  m  oppofi- 
tiori  to  the  repeated  reproofs  6f -the  public, 
is  bidding  defiance  to  the  general  fenfe. 

A» 
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As  a  Bsanagota  to- whom  wa»  entrufted 
the  iafpe&ion  df  sew  plays*  operas,  arid 
twites,  aiidof  receiving  the- applications  of 
all  drarntttie  writer*,  Cibbet's  character 
does  mil  appear  ver jr  juiUflabic.  In  the 
Memoirs  of  Mr.  Ginxl,  :'I  related  the 
ftorjt  c£  hit  in&lent  behaviour  to  Mr'.  Bnp- 
ton,  the  anthor  of  Mariamfie,  who  perhaps 
fared  the  worjb  with  fcitn  from  hie  being 
known  to  be  the  intimate  ftiehd  of  Mr. 
Pope.  Various  complaints  were  tontirulv- 
alrjr  cirsalatMV  Athene  prists;  of his  {wide 
and  utxperftnence-  to  attthofs,,  especially,  to 
the  }oungeft  'of*  them,  whom  he  ter<Gaed 
figbig+iirdi,  which  he  was  fond  ofroho- 
Hng.  .Has,  calioiu  temper  rendered  aH  a»- 
tachi  ftonTthe-prt/Stneffe^til,  Oaefto- 
rj  of  hitrunteftraintd  iafolenee  is  worth  re- 
lating, hecauie  it  ieeoisr  far  onee,  he 
Wat:  mortified  .wtoh;  the  caaftifenjew 
whibhiatt£niaed)hi$£behavio«r:   ' 

A.  certain  yteofig  gentteniatt'  .applied  to 

GibborlD  :look  over  a  nevr  dramatic  piece. 

Heknocked at  his  door,  and  gave  into  his 

hands 
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Ivan  Js  a  rott  of  paper,  as  he  flood  on'  the 
threfhok),  the  door  being  but  half  opened  j 
he  defired  he; would  read  it,  and  give  him 
bis  opinion  of  it.  '  Cobber  turned  over  the 
fu-ft-Ieafj  and,  rfcadiBg  only  two  fines,  re- 
turned it  with  tfiefe  words,  *  Sir,  it  wall 
not. da"  The  mortined  author. left  him; 
•aadCibber,  rull  of  the  adventure,  went  to 
Button's  coffee- houfe,  and,  ready  to  iplit 
.with -laughter,  related  the  it  ory  to  Coiond 
irett;  but  he,  far  fronv applauding  fuch 
conduct,  put  on  a  fevefe  brow,  and  treated 
lava  with  very  (harp  language.  He  told 
him,  if  the  gentleman  bad  refcnted  this 
tile  ufage  in  any  manner,  he  would  have 
-been  juftified. —  *  Do  you  pretend,  iir,  by 
reading  two  tines,  and  that  m  a  ridiculous 
curfory  manner,  to  judge  of  the  merit  of  a 
whole  pky?*—  Much  more,  to  the  fame 
purpofe,  the  colonel  added,  and,  when  he 
had  done,  left  the  room.  Cibber  made  no 
'reply:  Ik  fijuinted,  as  nfual  i  took  .a  pinch 
of  ftiuffj  arid  fat  down  to  ruminate  on.  the 
affair, 
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af£ur,  under  the  pretence  of  reading  &  Spec^ 
tatoav* 

But  Cibber  was  not  only  aocufed  of 
treating  authors  with  fuperciiioufnefs,  but 
with  purloining  from  works  which  wejprf 
left  in  his 'hands,  and  which  he  detained  in 
ocder  to  make  advantage  of.  them.  The 
author  of  the  Laureat  particularly  men- 
tions his  dijeouragihg  a  lady  who  brought 
him  a  £tay,  in  which  a  gallant  getftleraan 
courts  two.  women  at  on*,:  this  he  called 
an  incident  entirely  improbable.'  The* 
feme  author  accufes  him  of  afterwards  en- 
grafting this'  very  chara&er  in  one  of  hrs 
own  comedies,'  under- the  name  of  Atail.-J-: 
At  this  diftance  of  time,  the  eyide'nee  6£ 
Cibber*s  thefts,  if  ahy  fuch  were  commit-' 
ted  by  him,  being  removed,  nothing  pofi- 
tive  can  be  pronounced  concerning  them. 

The  author  of  die  Laureat 's  description, 

in  what  manner  this  manager  and'his  bro-. 

thers 


•  Laureat.  p.  67. 
t  Ibidem. 


,i,  zed  by  GOOgle 


146         DRAMATIC  MISCELLANIES. 

there  treated  authors.  Trill  give  a  flrong 
picture  of  overbearing  infolence  on  one 
fide,  and  of  tame  fabmiffion  on  the  other. 

*  The  court  fitting,'  fays  this  writer, 
'Chancellor  Gibber  (for  the  other  two,  like 
matters  m  chancery,  fat  only  for  farm- 
fake,  did  not  prefiime  to-  judge)  nodded  to 
the  author  to  open  his  marrafcript.  The 
author  begins  to  read ;  in  which  if  he  fail- 
ed to  pleafe  the  corrector,  he  would  fome- 
times  condeftend  to  read  it  for  him.  If 
the  play  ftrucfc  him  very  warmly,  as  it 
would  if  he  found  any  thing  new  in  it,  and 
he  thought  he  could  particularly  flurte  as  an 
after,  he  would  then  lay  down  his  pipe, 
(for  the  chancellor  always  fmoked  when 
he  made  a  decree,)  and  cry,  S'  By  G— — , 
there  is  Something  in  this  !  I  do  not 
know  but  it  may  do j  I  will  play  fetch  a 
part."  When  the  reading  was  finished, 
he  made  his  proper  corrections,  and  fomtf- 
times  without  any  propriety.'* 

That- 

*  Laureat,  p.  67. 
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tjofl.pjfiftibljerj  r«fp<^ljq5;s«w  pieDfiv-  a 
Off;  fqrpriljng  $ ;  bjffi,  that  Bfjeth  J :  aofchotai 

jfySnSTO*  l01"?  of  <*(«  *W*1»  aociMajMnteJ 
hits :  thf ough ,  life.  Of  Booth'* .  ^ondisSi 
a3.a.pianfger,  we  have.  n?t  tte  Jeaft  «c 

AHw-i  but  ■*•»*  »i»hor:  i»,-.«tKp«ftr 

5g)tpjk>us  with  refpeft  :*o  Pogjet^ 
ajyi.Wilks's  behaviour.  Th^fam&ma 
fertgfpljr, ,  in  the,  opinion  of .  the  wad* ai 
wellae  fibber,'  an.wginaj^aod/iwfnilaya 
a§or  t  a_  cjpje  qapier  of  Mtwe  i*  aB  bet 
s$tj»fjfa  t?r  <Ufg«#«  i  i  a  man,  f«  fenfifclt 
of jgjja&jbia .  o^o,ii#iufal  abilities  rfotaM  get. 
Site  *<*jw)i  *?►  that  h*  sever  wntuntd  np* 
oj^anj  part  that  he  was  not  fore  he  could 
properly  reprefent.  _Q£.this  -integrity  to 
biwfelf  fiiblwr  produces,  a  reroitflcable 
jhilaiKSe^ 
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fcftaivea  'iifi.iti'Cte  his  return1  to  Drnry- 
hffl,  -in  '169^;  Varibriigh- 'caft  hi*  into 
tke'JMK  ot.ixkjt  in 'ttre^eiapre1:  'after 
a  trial,  in  which  he  founcTlri's  deficiency^ 
lie  gaiie  it   op  to  Pinkethraan       Gibber 

■  fiys,'  its  dteffing  a  character  tb-thegreateft 
raacfHsjsS'DAggeit  was  remarkably  fkilrol  j 
the  liialt  article,  of  whatever  habifke  wore, 
fiemed,  in  fome  degree,  to  (peak  and -mark 
the  different  humoirr  he  reprefented.  This, 
1aysP  the  writer  of  a  General 'View*  of"  the 
fitagc,*>  I-  haW heard  confirmed  rrcrtir'one 
who  pslf forrrted' with1  Dogget ;  and-  that  he 
could,  With  great  exa&nefs,  paint  his  fate 
foas  to  repVefent  theageof  feventy,1  eighty; 
and  'ninety,  diftinclty ;. '  which  occasioned 
SSiCiodfrey  Kneller  ito  tfll  him  one  day,  at 
Button's,  that  foe  excelled  him  irr  paiiitlrigj 
ibr  that  he  could  only  copy  nature  frorri:  Hie 
originals  before  him,  But  <that  Dogget  could 
*ary  them  at  pleafurej  anil  yet  Keep'ii  'dak 
--■!  -•  ■  ■'■■      ■-    ■■  ■■«•   '■'"     'liKriefe: 

— r  -  - .  ■■ . .  -_ — :-  '.-  ',.,- — •  • '  ; ,.;  v  ■;■,■,' 

.  •  Wiimn  by  Mr.  T.  Wilis,  "J  rJuWiOlSi  lor  y. 
Coou  in  1759. 
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lifccnefsl  In  tfic  part  of  Moneytrap,  >4» 
the  Confederacy,  he  wore  an  old  tHreadi- 
bare  black  coat,  to  which  he -had  put  new 
cuffs,  pocket-lids,  and  buttons,  on  pur-  ■ 
pole  to  make  its  ruftinefs  more  conspicu- 
ous ;  the  neck  was  fluffed  fo  as  to  make 
him  appear  round-fhouldered  and  give  his 
head  the  greater  prominency  j  his  fquare- 
toed  (hoes  were  large  enough  to  buckle  over 
thole- he  wore  in  common,  which  made  bis 
legs  appear  muck  finaller  than  ufuai;  '<kz±± 
This  great  a&or  was  perhaps  the  only'one 
who  confined  hihifelfto  fuch  character* -as 
nature  feemed  to  have  made  him  for.  -No 
temptation  could  allure  him  to  ftep  otft  of 
his  own  circle;  from  this  circumftamiej  hfenei- 
ver  appeared  to  the-audienee  with  any dim'ii 
Tiutibn  of  his  general  excellence.  In  hia  t«tf* 
per,  toe  was  as  true  a  humbiirift  as  MoroJSe'm 
the  Silent  Woman.  Liberty  he  liked,  for  he 
was  ii  (launch  whig,  but  not  on  the<gehe- 
rous  ^principles  cftablifhed  at  the -Revolt 
tioilj  his  lo*e  of  freedom  extended  i fi¥t4e 
farther  than  the  gratification  of  his'owu 
Vol.  III.  G  g inclinations* 


„l  zed  by  GOOgle 


«o  DRAMATIC-  MISCEtLAMES. 
inclinations. '.  Monty  he  luvrf  .  butovsti 
that:  lie  .Would  rejotft,  if  his  owti  method  of 
obtaining  St  was, by  any.  means  caftrirbed ; 
jritticft.  his  (tfigbi&g  a  large  income,  be- 
ratt'fc  itha  crown,  through  the  intereft  of 
i*3sd  Bpltngbreke,  interfenSd  in  favour  of 
B*otli.  IJOeggBtiflevft-interpofedi  in  the 
management  of  the  theatre,  except  to  ad- 
jttfthjs  own  parts  m  plays.:  and.  to  take  his 
ftare.of  the  profits  at  the  treafury.  No 
iiock-brokecpwas  bufief  at  the  Exchange, 
to,  take  advantage  of  the  ri(e  and  fall  of 
fto(*t,;than,  Poggs«:ii  CSW>«r  was  a«  in- 
tent upop  sarPtngi  ar"1  »U  manner  of  plea. 
■fyn,?ae  Pogget  could,  be.  in  trafficking 
with; the  fqnds.  ;  C«hb«  lias  toft  every 
ftjlling  at  haza/d  or  card?,  and  basfcew 
heajrf  to  cry  out,  '  Now  I  mull  go  home 
and  eat  a  <hild!'  This  attention ;■*♦  the 
gaming-table  ;would  not,  .we  may  be  af* 
jJKcd, nervier  him  fitter  fo#  hi»bHiinel»  of 
ths  flage.  .-After  roany  an  unlucky  rua^  st 
Tom's  c«fFee-houle,*  he  has  armekl.atthe 
|>layhoufe  in  great  tranquillity,  and  then, 
■  ;;.;^.'  ;   ,w:..  .    fcujnming 
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humming  over  an    opera-tune,    he  has 

walked  -on  the  ftage  very  imrjerft&ln  the 
part  he  was  to  aft.  Cibber  fliou'ldhot 
have  reprehended  Powell  Co  feverely  fot 
negk&  and  imperfect  representation?  I 
have-  feeft  hlni  at:  fault  where  It  was  leaft 
itHpeScd,  in  ;parts  which  hfe  haH&cr.ed-a 
hundred  titties,  and  particularly -I  in  Sir 
Courtly  Nice  ;  but  Colley  dexteroufty  fupi. 
•plied  the  deficiency  of  his  memory  by  pro- 
longing his  ceremonious  bow  to:  the 
tady,  and  drawling  out  *  Your  humble  Ser- 
vant, :  madam1, '  to  an  extraordinary  length ; 
then,  taking  a  pinch  of  Ihuff,  and  ftrut- 
ting  deliberately  acrofs  the  ftage,  he  has 
gravely  aflced-  the  prompter,  What  is  next  ? 
Wilks  was,  by  'nature  and  education1, 
differently  tormed :  with  the  warm  and  ge- 
nerous fpirit  which  becomes,  a  man,  he 
had,  from  practice  and  eKjierience,  under 
the  tuition  of;  Mr*  Afl£bwy;>  (&-"  very -good 
tte"to.r*rfthe  BeftertoiUaftifehool,  arid  many 
years  the- manager  of  EiuMn!  theatre,)  -ac- 
quired a  love  Cor  order,  decency,  and  ftriet 
G  g  2  regularity, 
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regularity,  in  the  bufinefs  of  the  fcene.  — 
It  isafierted,  by  the -writer  of  the  gLanrcat, 
that,  -when  trufted  with  the  management 
of  the  ftagc  by  Cpriftophcr  Rich,  he  found 
fuch  confufion,  and  contempt  of  all  disci- 
pline, in  the  company,  that  he  was  redu- 
ced to  the  neceffity  of  challenging  and 
fighting  Several  amongft  the  ring-leaders  of 
thefe  diforders.  Powell,  fays  Cibber,  de- 
clined a  duel  with;  Wilks,  when  he  found 
.his  antagonift  would  6ght..  Pity  !  that  a 
man,*  poffefled  of  fuch  great  .talents  for  ac- 
ting.as  Powell,  fhould  have  rendered  them 
all  ineffectual  by  h|s  perfifting  in  irregula- 
rity and  intemperance.;  In  looking  over 
the  advevtifementS'Of  plays,  in  the  firft  e- 
dition  of  the  Spectator,  published  in  171 1 
and  171a,,  the  name  of  Powell  I  fee  placed 
to  many  very  important  characters,  under. 
the  management  of  Cibber,  Dogget,  and 
Wilks :  to,  Faiftaff,  to  Lear.,  Leon,  Cor* 
tez  in  the  Indian  Emperor,  and  many  ©- 
thers.  Even  Wilks  ^would  not  be'fo  par- 
tial, during  Powell's  ability  to  aft,  as  to 
,•■■:::'.,.  .     ,     ■  give 
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give  thefeiiribortant  parts  to  nis  friend  Mills. 
AddhWand  Steele;:cdritinued  their  regard 
and  countenance,  as  long  as  they  could  be 
of  fervice,  to  this  unhappy  man.  That 
he" acred" Pdrtius;  in  Cato,  1713;  muft 
have  been  with  the  author's  approbation^ 
andtnis1;  I  believe;  was  Powell's  laft  part, 
in  a  hew  play,  of  any  confequence.  He 
was  fo  hunted,  by  the  ffietifFs  officers,  for 
'debt,'Jthat  he  ufually  waikerf  •  the' ftreets 
with  hisfword  in  his  hah'd;  {iheatned,;)  3h 
tefrerem  tohispurfiiers.  Ifhe  fawanybf 
them  at  a  diftance,  he  would  roar out,.*Get 
on  the  other  fide  of  the  way,  you  dog !'  and 
the-  bailiff/ who  knew  his' old  cuftomer, 
would  raoft  obUgirigly  ailfteerj  *  We  do 
not  want  you  nme,  Matter  Powell.'  He 
■was  alive  in  the  .year -17-17  j  I  faw;  many 
years  fihee,  a  play- bill,  for  Tiis  benefit,  da- 
ted that  year.  The  unhappy  George  Pow- 
elli  whofe  fault  was  too  great  a  pafiion  for 
focial  pieafure,  was  certainly  an  actor  of 
genius  j  but,  in  his  moral  conduct,  he  was, 
amongft  the  pjayers,  what  Edmund  Smith, 
G  g  3  the 
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the  author  of  Pbfedra^BdjPippoUtus,  was 
amongft  the  poets.:  ,not  all  the.  care  and 
caution  of  Smith's  Oxford-friends,    and 
bis : '  polite    acquaintance     at     London, 
<spuld  keep'him  either  decent  in-  drds  or 
.regplar  in  behaviour.      ;    ,.,;      ,.    ,■  . 
.  To  return  to.Wilks..    Wha^  could  this 
JHan,  of  fobriety  and  habitual  regularity, 
0*0  with  fuch  partners  as  a  gamcfter  and  a 
;k«itfer  aftej  the.  ftocfa.f  .  Cibbsr  .and 
rPqigget  wanted  -not  abilities-to  go  through 
ithe.  yario.us;  bofineft  of  the  theatre;    but 
:*h)th.indinations.  carried  them.tp  their  two 
idearRukineas,  pleafure  and  profit.  _ 
,• .  .-Cihfcef  dfaws  an  advantageous  eharaclsr 
c*f  ■.D6gge$!,;a?;a  man  af  fijrife  *nd  one  that 
:Bidetftoodbufinefsj    but,  furely,  his  gi- 
ving up- near  8ool.  or  ioool.. per  annum, 
.08  another  man's,  being  advanced  to  an  e- 
.  qua!  .degree  of  happjnefswith  himlelf,  or 
from  a  paltrygrudge  or  pigpe.'to  a  worthy 
ihan  who  fometimes  thwarted  his  pride, 
gives  nogood  proof  of  the  foundnefs  of  his 
intellects.    Thegteat  complaBU;  of  Cibber 
: . ':  ;   .  and 
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and  Dogget,  againfl  their  partnefj1  W41fcs> 
was  his  impetinws  and  ov«  bearing  tettt^ 
par.  On  that  account,  ■  and  tha^'only; 
Dogget  told  Cipher,  fays  the  latter,-  hegavt 
up  bis  income1;  and,  for  that'caufe,  the^nie 
informer  aifijre^'uft,  ;  feveral  acXo^s  of 
Drury-lane  theatre  forfeok  their  <*Id  n>a£ 
ters,  and.  lifted  with  johrtRkh  at  Eift- 
coln's-inn  fields.  ■  I  (hall  nop  take  the  evi* 
dcnce  of  two  fkchpartiai  and  sritflrcftod'-tOMI 
agiiujffc  ;fo ;:honeft  and-fteady  a  character,  in 
the  naaintenftnaiof  eviry  «hi?ng  thar ■  was  'dot 
cent,  joft,  and  generous,  as  that  of  Ro- 
bert Wilks.  ,  Dogget  facrificed  to  his  own 
hu-mqur  when  he  refighed,  his  ftare  of  the 
licence  or  patent.  When  Quia,  -Walkeh; 
and  Ryan,  left  Drury-Iane  theatf^ 
it  was  not  from  a  diflike  to  Wilks, 
put  from  an  offer  of  advanced  felary,  with 
the  pofiHTfon  of  the 'capital  part's.  Ryan 
chofe  jt.  per  week,  at  LineoteVtmi  'fields, 
with  the.  part  of  Hamlet,  in  preference  to 
Laertes,  in  the  fame  play,  and  50s.  at 
prqry-lanci  and  Qui n  preferred  the  ac- 
ceptance of.  the  ferae,  or  a  larger,  falary, 
G  g  4  offered 
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offend  froimiych/witHTaja^crlatic  andBra- 
tftsifiJwUiisCaefar.infteadofinfenorpartsia 
tte  fame  plays  with  what  he  thought  a  froall 
pittance.  The  mean  fubtcrfuge  of  Cibbcr,  to 
cjpke  his  fpleen  to  Wilks  bythefuffrage  of 
others,  is  viable.  Bift  this  good  man  gave 
Pogget  and  Cibber  ftill  farther  provocations, 
In' the  decorations  of  plays,  they' grudged, 
from  mean  cecoribmy,'  every  neceflary  ex- 
pence,  while  his  fpirit  tbok  plcafurc  in 
dre  fling  every  character  as  it  ought  to  be, 
arid  fumifhing  fuch  other  theatric  orna- 
ments as  the  dramatic  piece  required. 

Of  the  managers,  Booth,  Wilks,  and 
■Cibber,  the  laft,  for  many  reafons,  was 
theleaft  tefteemed  by  the  players.  He 
fpared  no  pains,  it  is  true,  to  inftr  ucl  the  ac- 
tors in  fuch  characters  as  he  drew  in  his  own 
pieces;  but  he  could  not  forbear,  at  times, 
wantonly  throwing  out 'fercafms  on  the  in- 
ferior performers.*;  Cibber  was  certainly 
leaft 

-  -  *  When  the  younger  Mills  was  'once  rehearfiDg 
-Scandal,  in  Love  for  Love,  a  part  which  Booth  had  for- 
mal y>  aifted,  Mills,  in  that  part  of  die  play  where  Scan- 
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leaft  etteemed  of  the  three  great  matters  j 
the  Laureat '  goes  farther,  and"  avers'  that" 
be  was  abfolutely  odious  to  the  come'dians. 
I  will  not  go  fofar;  but  I  have  been  told, 
that  the  players  had  no  hold  onany-ofhis 
pafiions,  to  accomplish  their  views,-  ex- 
cept his  timidity*  Victor  informed  me,  that 
Bickerllaffe,  a  comedian  whole  benefit- 
play  Steele  good-naturedly  recommends 
to  the  public,  in- the  Tatler,  on  account  of 
his  being,  as  he  fays,  his  relation,  had  ac- 
quired an  income  of  4I.  per  week.  Gibber, 
in  an  eeconomical  fit,  retrenched  him  of 
half.  The  man,  who  had  a  family,  was 
{truck  at  the. fudden  diminution  of  his  al- 
lowance •,  and,  knowing  whence  his  misfor- 
tune was  derived,  waited  on  Gibber,  and 
flatly  told  him,  that,  as  he  could  not  fubfift 
on  the  fmall  fum  to  which  be  had  reduced 
'■'  his 

dal breaks  out  into  the  exclamation  Of  ■•  Death  -  and  JkII! 
where  is  Valentine  i  '  obferved,  that  poor  Mj>.  Booth 
forgot  the  *  Death  and  hell,  &c.'  Cibber,  with  *  con- 
temptuous driilc,  told  him,  there  was  more  beautyin  hit 
fogetfulncfs  than  in  all  he  remembered. 
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}}'xs  Alary,  he.muit  call, the.  author  of  hta 
dlftsefs  to  an  account,  for  that  it  would  be 
e.ifier  to  him  to  lofe  his  life  than  to  ftar ve. 
The  affrighted  Cibber  told  fern,  Be  Aoold 
receive'  an  anfwer  from  him  on  Saturday 
next.  Bkkerftaffe  found,  that  day,  his  u- 
fiiaimcome  was  continued- 

However  Cibber  might  be  dUTikedby  the 
pJayers,  it  js  certain  that  Wilks  was  efieemed 
and  r^ipe&ed  by  them,  '.■*«.-■  Booth  was 
valued  'apt*  beloved  as  their  companion, 
who  mixed'  in  their  fociety  and  took  part 
Iq  their  Snterefts.  When  Harper  remon- 
ftrated  to  him,  that  Shepherd's  income 
was  larger  than  his  by  203.  per  week, 
though  he  preformed,  he  laid,  that  his  own 
Miduftry  and  variety  of  bufineis  were  not 
inferior  to  Shepherd's,  Booth  £ud,  in 
reply,  affenting  to  the  truth  of  what  he 
fead  affirmed,  *  Suppofe,  now,  Harper, 
we  flaoukl  make  you  both  equal  by  redu- 
cing his  fatary  to  yours  r  *  —  *  By  no 
means,"  faid  the  other;  *  I  would  not  in- 
jure Mr.  Shepherd  for  the  world ;  I  would 
only. 
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only,,  hy  your  favour, Jvv  honeftlyofervc. 
myfetf.'-The,  majiagej  faid.  no  .roor$..;;.o]> 
^ay-day,  Harper  found  his  weekly  aflow- 
.anee .  increafed  by  an,  addit ionv  wenty 
{hillings.  However  trifling  jthei  :e  fto- 
ries.mayfeem,  they. throw  mop  ^on  i 
difiingailhed  character  £han  i  vs- ,  6JF 
feemingly  more  importance.  The  truth 
is,  the  love  and  efteera  of  the  a&ors  went 
.along.. with  Booth  arid  Walks  v  to,  Cibher 
.they  pai<J  no  farther  regard1  than  w-hat  his 
power,and  their  fear  infpired. 

There  is  a(  Jjttle  open  room,  in  Drury- 
lane  tfieatre,  called  the  fettle ;  it.  is  fepara- 
(ted.  from  the  ftage  and  the  fcene-ropm  bj 
a  wainfcot  inclofure.      It  was  formerly, 
before  the  great  ..green  room"  .was  built,  a 
.place  for  many  of,  the  a£tpr»  to  retire,  to, 
between  :the  aces,  during  the  time  of  ac- 
tion  and  rehearfaL./ From   time  out  of 
, mind,-  till  about  the  year   1740,    to  this 
place  a  pretty  large  number  of  the  come- 
dians-ufed  to  refort  conftantly  after  dinner, 
which,  at  that  time,  was  generally  over  at 
......  J  "       '-two 
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twO  o'clock.  Here  they talkefl  over -tile  news 
and:  politics  of  the  day,  though;  indeed,  the^ 
were  nogreat  politicians  j  for  players  are  gei- 
neraily  king's  men.  .Here  they  cracked  their 
jokes,  indulged  in  little  fellies '  bF  pleafantry, 
.'and  laughed,  in  .good  humour,  at  their  mu- 
tualfolliesand  adventures.  Kings, footmen', 
aldermen, cardinals,  cobiers,  princes,  jud- 
ges^ link-boys,  and  fine  gentlemen,  in  fhort 
all  cnara£fers,.  were  rrungled  'together  j 
and,  from  this  chaos  of  cbnfiifibrt,  arofe'a 
harmony  of  mirth,  which  contributed  not 
a  little  to  reconcile  them  to  their  various 
fituatioiis  in  the  theatre.  Wilks  came  a- 
mongft.  them  fometimes  j  Booth,  who 
'  Joved  tHe  bagatelle,  oftener :  he  liked  to  cori- 
verfe  with  them  freely,  and  hear  their  jokes 
and  remarks  on  each  other ;  arid  if,  from 
any  accidental  ftory  or  information,  thefe 
good  men,  I  mean  Wilks  and.  Booth,  could  - 
make  any  individual  happy,  they  laid  hold 
of  the  offered  opportunity.  Cibber  feldon* 
came amongft  thefettlers  j  tyrants  fear,  as 
they  know  they  are  feared. 

Cibber, 
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.  Cibber,  with  propriety  enough,-  per* 
Jiaps, '  confines  his  narrative  to  thofeac* 
toiswho  were  dead.  But  how  came  he  to 
forget  Dicky  £Jorris  and  Bullock,-  men  of 
acknowledge^  merit,  who  had  been  nu% 
bere^  yvtfh.the  dead  feveral  years  before  he 
ptiblifhed  his  .Apology.  ?  Norris  was  fo 
much , a  favourite  of  the  public,  ever  fince 
he  had  acted  the  part  of  Jubilee  Dicky,  in 
the  Trip  to  the  jubilee,  that  the  name,of 
Dicky ,  was  often  annexed,,  -in  the  play- 
houfe  bills,  .to  any  chara&er  he  afted.— 
ln  '{tit.  nrft  edition  of  the  ispe£):ator ,  in  tho 
a^yertifement  pjf  the.fieaux  Stratagem,  fee/ 
is  called  picky  Scrub..   IJe  was,  in.  lize, 

low  apd. little,  .but  not' HI  made,  with'  ait 

- J:':y.1T.i;i[!;:.-,,ivT  ■■   •_   r 

expreflive, .  ,  truly .-  comic,  \  countenance, 

and  a  mrill,  ;cl^ar,  and  audible,  voice..,— 

Mrs.  Oldfield .thought  him  an'  excellent. 'fi- 

r.t:"n     '"    ;."    ;■-■;",■■«•  _■■-_  ■_,  .___} 

gure  £or  a  cuckold.     When,  upon  the  in- 

difpofition.  of  Norris,  Cibber  undertook  to 

li'ji*}  jii'no.'  ——  —  ,.5'.i':«':,. .,.ii;i)':.-,'J'-» ,ji;\..: 
play  Barnaby  Brittle,  in  the  Wanton  Wife, 

bis  aclion  was  generally  applauded ;  but, 

when  Cibber  faid  to  Oldfield,    *  Nanny, 

how 
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litow  dd  you'lnW'your  riew'Jrufb»i3?"  4he 
JtpHed,'1  ^hy.'-verj  we'll,  fcut'iK^half  fa 
Well'ay  Kcky'Nbrris  ?  **— i-' :*  HbV'fo?/ 
**■■  "''-•"*'  Why,  you  are  too  important  in 
your  figure  for  one  of  "the  fiorned  race; 
tut  Norn's  'his  fuch  a  diminutive  feiitij 
and  fo  ihealting  a'  look-,  that  he  'fte'riii 
jformedon  pvirpcrie  for  horns,  afidl  'r/iake 
him -a  cuckold  always  with  .a  hearty  good 

win/*  '.      '".'  '       '■  "I5  !    ' "/.  ' 

In  his  laft  iltnefs,'  he  was  a£te'n'jje.d  tfr  *aij 
eminent  phyfjciani  who  gaye.Mm .' pope's ' of 
recovery.  '  DocTbr,'  faitf'tTiV'uck'man, 
■  when  the  wheels  o£  a  w?Ctch  we  quite  de- 
cayed, do  you  "think  tney  can  be.  repaired? 
— — '*  No,  by  heart  iri.thfe  wbrld*!'-^-^ 
*  'fheri,  fir/.iays  ■Norris;  *  it,  i^  the  f^me 
cafe  with,  me'j  all.^he'wheels'of  iny  ma? 
chine  .are  abfoluteJyfc  through  timev  quite 
worn-out,,  and  notbjngxan.'reft'preiqeriito 

their, ace uftQmed.forc6.' '  /  ■  "  Norris  'died 
.',.;  T<  /;.:;.  .;  77  . . .1  ;rt  !.;wU  y...;:;:;.ci  . ; .  : 
about  t^ie  year  172,5.  . ,    "  . 

^n;,v-V""v;'.\  ^V^/^.^'iBuilock 

•  Chetwood,  &c. 
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'  ~£q1hxk  was  ian  a&or  of  great  glee  and 
much  comic  vhracxty.  He  wfls,;  1ft  fife 
pcrfon,  large  ;  with  a  Lively'  countenance, 
■fall  of  humorous  information.  Steele;  in 
the  Tatler,  fpeaks,  with  his  afual  khwl 
fcifibilky,  of  Noms,  Buttock,  and  Pink- 
ethroan,  ant$;  their  powers  of  raifirig  mirth. 
The  hiftorian  of  the  two  ftages  &yg,  that 
Bullock  *  *s  not  only  the  heft  of  aftors, 
bat  ib  rnodeft,  that  he  is  infenfiMc  of  hrs 
«Wn  merit/  .  The  comic  ability  of  <!Wf- 
ioek  wasebnfirmed'tome  by  Mr.Macklits, 
who  allured  me,  very  lately,  that  Ite  wfti, 
in'  his  department,  a  true  genitis  of  the 
Aage.  I  have  feen  him  aft  feveral  part* 
;with  great  applaufe ;  efpecially  the^SjiaftMi 
"Frieri  at  a  time  when  he  was  above  eigliry. 
Cibber,  agreeably  to  his  adopted  plan, 
-of  confining  his  narrative  to  deceaJed 
-aftors,  ijwke  -only-in  .general :  terms  df 
•Mnl  -.Porter's  merit ;  in  :  tragedy-;  oui, 
^tthosgh  ■tftis'  Tolirme  is  '■  enlargetf  'tS'-'a 
much  -greater  bulk' thairl:  'intended,  fcati- 
jMtomit  forne  well-authenticated  anec^tids 
relating 
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;  relating  to  this  tnofl  valuable  and  refpefted 
;a#refs;  who  was  not  only  an  ornament  of 
the  ftagQ,.  hut  of  human  nature. 
. :  SJie_was  firft. taken  notice  of  by  Better- 
Don  j  who  faw  her,  aft,'  when  a  child, 
the  Genius  of  Britain,  in .  a  Lord- 
Mayor's  Pageant,  in  the  reign  of  Charles 
or  James  II.  Mrs.  Porter  always  fpbke  of 
JSetterton  with  great  refpe&and  veneratiort. 
She  was  fo  little,  when  firft  under  his  tui- 
tion, tliat  he  threatened  her,  if  ihe  did  not 
%eak  anchact  as  he  would  have  her,  to  put 
her  into  a  fruit-woman's  bafket  and  cover 
her  with  a  vine-leaf.  It  was  thecuftom,of 
the  fruit- women,  formerly,  to  ftand  front- 
.  ing  the  pit, ;  with  their  backs  to  the  ftage-j 
and  their  oranges,  and  other  fruit,  cover- 
ed with  vine-leaves. 

Mrs.  Porter  was  ever  welcome  to  the 
heft  and  moll  refpe&abie  .families  in  Lon- 
don. Oldficld  and  this  aftrefs  rofe  gradu- 
ally to  excellence  and  fame  much  about  the 
fame  time.  They  converted  together  on 
the  beft  terms  j  Porter's  grayitywas  a  con- 
':,'.  traft 


,i,  zed  by  GOOgle 


.Vi\;.!.  'C  FSB  Bit. '■''•"  aH 

^wbuW  often,'  hrjeft,  call  Kef  her  mother.' 
'"  :SHe  IHred'at  Heywood-hill,  near  Hen'- 
:8»nJ  After  the  piay,;&e'wenthome  in  a 
6ni!-hoi'fe  oHBfej  her  coriftaht  companion* 
•wei*;i'*b4li!'and  -a"  trace  of  horfe-piftdls. 
L'#l>e-Idifl6c«ifan  t>f  HeP  thigti-ibbne  wH  it- 
■HinSii  with  4  drcumffiince  that  deferves  to 
ise  recorded."  'fn  thefummer  of  1731,  as 
:lhe  was  'tSKtng  "the-  ah-  in  her  one-hdrfe 
-eUaiK,  nWVaiftopped  by  a  highwayman, 
**fco!'o*manaied  her  money.  She  hatf  the 
courage  fe 'prefeni '  one  of  her  phtbls.  to 
hiirhV'  the' man,  who  perhaps"  had;  only 
with-1  him  the  appearance  of  fire-arms,  af- 
fured  her  that  he  was  Irio1  common  thief  j 
that  iftbHng  oil  the  Highway  was  not  to 
him  a  matter  of  choice,  but  neceifity,  and  in 
•'order  to  relieW'thc  wants  of  his  poor  dif- 
trefled  family.  He  informed  her,  at  the 
'feWfe  'time-,  :where  ehe  lived  ■/  and  told  her 
'lUctf  aWlancfibly  kory;  -that  (he  gave  him 
•ail1  the  money  in  herpune,  which  wasa- 
Bout  teH guineas.  The  mail  left  her :  up. 
■  '■'■Wet,  III.  H  h  on 
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denlj  fljWtjrtjS'ffi.^f j#)<V:  P««feo  "WW* 
thrift, .  sjas ;  oyeithrswB  j  this  ,  qtcajjoned 
the  diil(>iiaticn,Qf|her_tl)igl)Thajf5i,    L#ijt 

.be1^mcwbered,,;tphet4i'Qi)qgr^ &<>$»'  S<"r 
wjjjbjjapding  tl(is;,unl|UsJcy;lfp4j{Hi«ifta,1sc- 

.cidenf,  Jhe  trasdo.  Ojjfl  *B,gairy ,'iiftef,tfce 
robber  j  .and,  fuidi!)gJ$at>he.h*d  pot.^s- 
eeived  her,   Jhe  rsife^  a#iongftyIb*r  ao- 

.^i)ijintiuicf|,  jahou);,  fixty  ^u»l%l:,,wbieh 
^e,  tooi :  (Sfe.  tq,^,  .bjp%.  „S)j(|h  ^-as- 
l^n,  m  a  ^rfori  qf  ^jgh  rap|ir,^f)44dA«y€ 
heen  celebrated  as  fome^hi^greaf  and  .hep 
roic:  the  feeling  rouiij  wUlinalcet.nojdif 
tin&ion  between  the  gsnero^ty  pf  ;ag  .as- 
.trefeaadihatpf.a.prineeij.j  ,|,  ,....i  j*,;;; 
'  I  have  aiready^pb^ef),,  t^at,-ftejwas 
eftcemed  the  genuine  niccefloc  of  Mn. 
Barry,  whofe  theatrical  gage  (he  h>fd  been 
when,  very:  y»ung,  ,.;  ._,  ,..;  ,  ,,,}  ,.;;..  . 
Wb,en  tbe.tcene  V(»s  floR  agiSMfd  jwirh 
pafwiu  to  tiie ^gen^d^rpei^atqrinlheiUlid 
not  give  equal  pleaiure  $  ■  her  recitation 'of 
faft  or  featirnent  waj  fo  nKxhjlated,  ijs.tp 
;;  .hih(w|>Ic 
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Tfefemte  muficil  catteries  rather  tfe'ak  lp^ai1- 
iftg;  and  this  retld'ereii  her  afting  ifi.  cdi- 
■tiiiy  tMkvlM  ctfld  arid  irirfe&uM.'-iL 
"Where  the  paffionS  predohiindted,  itie1  bf- 
■  erred  her  pbtoers  to  a  fopreme  degree' ; 
-die  fiemed  then  ttrBe  iflfctirer- pe?|oti, 
'andJlltefi,i>e . ihforihed  tfMH  that  noble  aha 
-«5Wt«'*lt*fl(ia  ardour  which  was  cSfjafett^f 
ferSfirig  the  toltfeft  «iinit6r  to  aii'etpj'al 
alHmatidnT  '  rf»  aepdHhiraS^HB  -Hi^il- 
-fied  «vith  grWbfnl  eale,  atttl  htt>  aCtlon'  the 
wfflh*f  tftj  pWRc*  9»  ftlt.; '  ■■  '■".  '■>"< ' 
fflfcr1  tfie  -iaisfofHiiie  of -her  d'ifl&afeU 
limb,  and  in  a  Very  advanced  age,,  f  !5w 
-h«r  «l  Mihy  of  rterpriherpar  characters 
with  mich  yigoBr  art*  great  appHife,  aM, 
Wl  pafaeuiat,  C!yteni«i(fta!tt  'IPhonS&ri's 
Agamemnon".*  In  drawing  this  charaifter, 
H  h-ia-.-.-.i  :u  .-'   ...  ifljc 

j ■    ;      ; — :_, ; — ,  •friirirl'TY''    ;  -"    rn,t 

*  Thomlbn,  in  reading  his  play  c^Agyrn&riHeA  to 
(he  aflors,  in  the  green-room,  pronounced  every  line 
witn.  ftrch  abroad  Scotch  accent,  that  rhev  could  not 
reftrain  thernfelvrs  from  a  loud  laugh.  Upon  this,  the 
author  good-naturedly  raid  to  [he  manager-,,  .'z.J^o  you, 
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the  author  has  varied  from  the  idea  of  M(- 
chylus  ;  and,  I  think  with  great  propriety, 
be  has  followed  the  original  drawing  of 
Homer,  who  gives  fome  ftrokes  of  tender- 
nefs  to  this  princefs,  and  makes  her;  yield 
with  reluctance  to-  the  perfuafions  of  Mr 
gifthus ;  who  could  not  entirely  fubduq  her 
affection  to  her  hufband,  till  he  had  remo- 
ved the  faithful  bard,  placed  about  her  by 
.Agamemnon,  as  her  counsellor  and  adviferK 
■  In  this  tragedy ,  Mrs.  Porter  ga,ve  3  ftrir 
king  proof  of  her  great  po^er  in  exprtfifing 
thepaffions.  *— •  Hera&ion  and  deport- 
ment, through  the  part.pf  Clytero- 
neftra,  marked  the-  cqnfummatst  ;ac- 
trefs .  In  the  iecond  .  a£t,  wbfea,  ?n  the 
diftrefs  of  her  mind  from,con&ioMs,  guilt, 
flic  is  torn  with  conflicting  patfions  at  the 
approach  of  her  injured  huiband,  her  ac- 
tion and  exprejuon,  when  flie  faid  to  her 
attendant  ^r      , 

Brinj 

fir,  tike  my  play,  and  go  on  with  it ;  for,  tbougb  I  cut 
'  irmea1tragt<ly,  I  find  I  cannot  read  one.* 
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Bring  me  my  children  hither ;    they  m»y  perhapi 
relkveme-— ■ 

fhe  ftruck  the  audience  with  aftomfh- 
ment,  who  exprefled  the  higheft  approba- 
tion by  loud  and  reiterated  applaules.  ■ 

In  her  perfon  flie  was  tall  and  well- 
fhaped ;  of  a  fair  completion,  but  not 
handfome  j  her  voice  was  harfh  and  un- 
pleaiing.  She  elevated  herfelf  above  all 
perforud  defects  by  her  exquifite  judge- 
ipent."  Though  (he  greatly  admired  Bet- 
teuton,  and  had  feen  all  the  old  actors  of 
merit,  me  was  much  charmed  with  Mr. 
Garrick,  and  lamented  her  want  of  youth 
and  vigour  to  exert  her  (kill  with  lb  great  a 
genius. 

Mrs.  Porter  outlived  her  annuity;  and,  in 
a  very  advanced  age,  was  principally  fupport- 
ed  by  a  very  worthy  nobleman,*  who  made 
her  a  prefent  of  a  new  comedy,  and  per- 
mitted her  to  publifti  it,  for  her  benefit, 

'       ;  H  h  3  by 

*  Lord  .Cornburjr, 
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by  foJW<^pti<w.  She  4jcd  about  #*$  year 
1762.  When  Dr.  Johnfon,  fime  years 
bcfpffi^er  (Jeath.  paid  bxr  a,  yifit,  flje  ajfc 
pear^d  to  hita  ft}  wangled,  that,  \i$  faj$,  a 
picture,  o£  old  age  in  the  ab,ftr.a£t  might  b$ 
taken  from  .her  countenance,  Mrs.  Poster 
lived  iorne  time  with  "Mrs!  Cot^erell,,  relief 
of  Colonpl  Cotterell,  and  Mrs.  Lewis, 
who,  I, believe,  now  refjdes  ;n  the  Circus 
at  ?ath.* 

'^qtetur4ito,Cibber.\.  Eflvy i^?i  I  fear, 
.annexed  iff,  closely  to  nianfcind  in  general, 
an<}  more  .efjieciajUy  to  the  condition  of  a 
player,  from  his  tircumlcritjed  fituation, 
that  we -ace.  not  to  yonder  that  be  had 
his  ftiareof  it.  —  He  never  heartily- joined 
tbe.pu.blic  voice  in  .the  approbation  of  $4r. 
Qarrick,;  .he  jmrunlt  from  jt  as  if|  he  was 
"hurt  by.it.     '' 

"     Mr. 

'  *  The  anecdotes,  relating^  to-  Mrs. '  Ptfrter, "  were 
communicated  to  me  by.  art'  ehkrly  gentlewoman,  lately 
deadj  an  acquaintance  of  Dr.  Johnfon,  who  often  »iGtd 
her;  by  one,  who  was  a  frequenter  of  the  theatre*  for 
near  fix  ty  years  j  ondicchecs,  .■:.!* 
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IWft Gitf  rfck  afkex*  KM  If  foe  lttd;  ArtJ  ta 
hisffcflfcffion,-  icOftied^orhtBoFfe*  dwtrf 
firing,  i-i--*  :T*fh»f  tfosi?'  Sid:cSft#? 
J«u..  ■  Ifhonid  beglad  to  hav*  the  hone*1 
of  bringing  il  into  tbt  world  .'i«a-.'*"Wh(* 
hate  yoa  to  aft  it (■!_«.ttrhiyl  thfere-are-(fi{£ 
Garrick)  Gliveahd  Vrirctiiti*,  rjlyteli&'dfftj 
fbinc;  others,?  whom  be  namedJ^^to'Nofl 
Aid  the  old  man,  taking  a  pinch  of  fiiiiff; 
with  great  nowhaljnce,  •  it  w«*'ti|d;''2-'-i 
Fbote  ofren  detflarwK  -that'CiWiif  woaM 
aUow  no  higher i  mieAt.  W  «5irfl«fi  tnwi 
l»is  acting  Fribbfe.  Ac 'a' Blotting  of  tiffil 
fcer,  Garrick,  Foote,  and  others, L  at 'Sir 
P.  Blake  Delaval's,  Gwriefo  UeprndHWi 
ly  draw  on  ■  himfelf.  a  ri**<k*  frt)»ll  CftfbeX 
The  cohvel&tioK  happeiMi)  to^tutth  ajxM 
dtd  actors,  and  their  pefcHat  fender1  (Jf 
playing.  Mr.  Gai^itk:  ebia^ttd* 'ffcst'tte 
old  ftylein  afting' was  feimiffittme  {Kge> 
and!  would  nM-now  g<Atei#np<:*iHW£do 
you'  kndwT'  :fei«i  Citiberj  ''yoB  ~n¥W* 
Wed  it."  >  '  , '  «  •  '■  :■•>■■•*•  .<"l" 
Bh  *•>'    •■-.     ?i  Efe 
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.  He  either  did  net  fee,,  Or  would  '■  no*  «  - 
knowledge  he  faw,  the  merit  of  gbington, 
an  .aftor,  approved  by  the  heft  judgeit  in 
England  and  Ireland.  Elringaw,  -when 
a  yonng.  man,  wifhed  to  acT:  the  parr  of 
Torrifmond,  in  the  -Spahtfh  Frier  ;  this' 
feaucft  Cibber  oppofed  with  all  his  might. 
A  nobleman  of  great  eminence  font  for 
him,  ;aijd  defired  he  would  give  bis  reafons 
for  not  permitting  the  young  player  to  try 
his  abilities  in  a  favourite  part.  '  My 
Jord/  (aid  Cibber,  "  it  is  not  with  us  as 
with  you]  your  lordfhip  is  fenfible,  that 
there  is  no  difficulty  in  filling  places  at 
court ;  you  cannot  be  at  a  iofs  for  perfons 
to  aft  their  parts  there.  But  I  allure  you 
jt  is  quite  othcrwife  in  our  theatrical 
■world.;  if  wg  (houhl  inveft  people  with 
fhara&ers'  who  are '  incapable  tp  Support 
them,  we  Ihould  be  undone.'  :  ■ 
(.!>  Bn$  fibber  was'  fufficientty  mortified  af- 
terwards for  his  behaviour  to  Elringtou ; 
who,  during  the  indifpofition  of  Booth, 
.jrt  the  year  17*9,1  was;  the  great  fupport 

of 
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<rf:rP,»1«y-l<»ft  i  The  managera  were  fi?- 
well-RfHtviecSd  of-his  importance. to  them,: 
tjh.at$b,ty«ftiered  him  his  own  conditions  if' 
he  would  ehgagc  ■  -with1  them  for  a  term  of> 
years. . .  Elriugton,  with  great  mbdelty," 
replied  vvI  amtruly  feafiMeof  the  value; 
<rfj  your:'bffer ;  bat  ini;  Ireland  lata  (k' 
wellrewardcd.fbrniy  fersicesy  that  I  can- 
not: thinkiof  leaving  it  on  any  confidera- 
tion.  .There:  is, not,'  added  he,  •  a  gen J 
tleman's  houfe  in.tbat>jkingdpm  toriwhich: 
I  •  ini .  n«t  ra^cltbnre  visitor.' .  Elriijgtoa 
died  at  Dublin,  gwatlyrlatnerited,  July  22,! 

1732.'     ■•      ,:'!'.;.       ■■•      .'■     -.■        ■  .       ■      :     'A     t 

-  To>«onplude.i' ;  As  a.  writer  xrf  cornedicv 
Cihbcrj  mbft/be'  placed  ill  a  «:ry  Superior; 
rank;:. .before  Jeremy; Collier  attacked  the 
profaoenefe  of  diaraatic  writers,  hefirft 
*Oght  the;fb»ge  ft)  talk  dpcentlyi  and  mot- 
rally.  .'  He  was  properly,  the  inventor  oft 
the  higher  comedy,  a  fpecics  of  the.  draoia> 
in  yiihich  perfona  of  high,  biilh  add  eminent" 
tank  are  introduced  1  for  the  faint  efforts, 
in  that  ftyle,  of  Etberidge  and  Steele;  in' 

Sir 
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Sir  Fq*ng:p;lutt€ij  ariiT  the-Ptlnfttll/btV 
f(nnc)y  cwortby!  ournotioel  Jmi'tam^tt' 
c£  ;a.  thrtttirn  .'lus-bebajvioiir'td ^mjfhoVs- t 
fave  prowi  to  Jaifa  Wert  illiberal  and  i  wfo- 
1?»*  j  bid  tjtatpienti  of  thc'sfirirsi  has  b«n 
gemtjilly  i-'uinkoiiifd  *.-on4ricridty;  If  not 
tyraimicilj  .1  As:  ai'imadbec  oB  fotietj  ak> 
large,  litttt;  can-  tei  faid.inchis'-pfriiia.—lk-.' 
Soon  iftfflr  his  had  Mdihisfliiiw  in  the  pa- 
tent, for  a.Verylarge.rbnvta;  Mr.Higb- 
ntottf,  he  applied to.tbc  Duiteof  Grafton 
foe  a_patetU,  'in  fabreurwf  Jbsvibn  fFheaphi-1 
lttSi  httkufe. Highaiohr  would  Dot  comply 
withtheyoung  man's  demands.  Thedukcfaw 
throbgh  theinjufliix'  et  the.  a&v  mi  pc- 
nwptonlyiMfafed.to,  gratify: the  unreal 
fonaSfc'reqiieft  Jof ..  his.  oM.  acqtedntjutce, 
Coiley.:  Virion;  fiioea  nfebra  I  »««i¥<.3| 
raor:  ifafts-i^aiioii,  vbsy  Hoaefilty'ijppafttJV 
this  iwajuflii  baha«jbai!  «f  his  oMi  frieM<J,: 
Cihbtb ;  rtohm,  -  a&ra'havini  j  atad'WilS!  Hi> 
flmoi.in.  the  old;  patjnt  foraiisw  "thaif  its' 
whie,  would-  ha«  randeroi*  it  worthtofe 
by  a/rW ok     .  ■  •-       .■' -!.'■•  • 

•>'-  His 
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,<f,j.a$*.j.  . .  ^ 

..  H'fttevs  °f.  ^m>»£ .  "wisrfiJ  him .» 

nerie$ful  father,  ,and  unkind  to  hjs  family 
and  relations.  The  moral^qne.(tyl)c;f  a 
gamefler,,  depending,  fp.mu$  upofl  thVfe- 
vpjg,twns  pf  change,, <aRnfi^faftlj{,beis|ejJ 

Pit  ',  .  >     ■'!  '        ;  ••'■' "     ,'r 

■'.  ,J»ipu^be,||rantsd,.tbat  aJ^u^iCihr 
bf r  va,?,S^a,fnefte,r, .  hft  jvaf  nt*  exej.  chaj7 
fc^,.  :w$V;.!?S(ffi8  a.  d}eM,,  op  gambler,,,  ,^ 
dup?  to-  ftis,  own,  jaffiftRj  he.  ce,rtjijn,ljf  was, 
awj  gtpbj4>ty  fjj  trw.ft;aMdij^^  Jp^ajSi^ep ;  ojf 
4tfh9fis,i,  *?$;  k  nwff :  n>eH*e£  *8  f^W 
nick-name  of  a  black-leg.  |  ->•  r  ■ .-  '■ 
!?%  cejntemptof.jeli^qp^ijiajiJHajjf  qen, 

.«J»r»»  nTf»vfflt^:<»fiWS(; Jt»jfflPw.  flf 

Wi%*»5  «  JH»,I;  ^.■'SPWfe  r 

fnifMt  him  j    but  Whifton  cut  him  fhort, 

hy  tilling  him,    at  nnrp,    that  hi*  roil \A  pnfc 

.Sb.lj.hfl4  no.difcaurlj.sitbhinj^  fer  .that 
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he  was  himfelf  .n  clergyman;;  and  Gibber 
was  a  player,  and  was  befidcs,  as  he  had 
licard,  a  pimp. 

"  Cibber  muft  have  railed  conuderable 
contributions  on  the  public  by  his  works: 
To  fay  nothing  of  the  Aims  accumulated 
Sjr  dedications,*  benefits,  and  the  fele  o? 
rus"plays'  lingly,  his  dramatic  Works,  in 
quarto,  by  fubfcription,  published  l/aij 
produced  him  a  conuderable  fum I'of  money: 
liis  computed  that  he  gained,  by  theffxcel- 
tent  Apology  for  his  Life,  no  life1  thatr  'tHi 
fumofijool.       '■'  !  '"  "";~;': ['"' 

"  Pope's 'mercllefs  treatment  of"  Cibber 
was  originally  owing  to  the  fatter'*  attack1, 
■upon  the  farce of  Three  HotrrVafrer  Mar- 
riage, yiri'the  character  of  Bayes  in fhe'Ke'- 
(hearfal;  arid,  ^though  it  is  evident?  Pope 
leverety  fevt'therHirtleof  the  narrative  in 
Ciboerls1  'Krft  ^IrHfcy  the  reader  '  of  -his 
Sec6ra';tette¥  wilf  be  convinced,  that  the 

,",    •  '-I...   '   l;,3l'.>   &"■':   :■;■!-.     lai/ttat, 

.  -  i ,   ..,-^i    ..-:,:.(.,  ...    ...    .-.,.,..'-      .,'  ■ 

*  King  George  1,  gave  him  %  hundred  pouiidi  for 

Me  dedication  of  the  Nonjuror. 
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Jaureat,  notwithftanding  his  affcflation  qf 
jndifference^'did  not  relifli  the  being  tranf- 
niitted  to  pofterity  with  -Pope's  indelible 
marks  of  infamy  upon  him.  .   .  >    .  t 

Though  the  fuperior  fpirit  of  SjKiff,  qon- 
trouled  the  adions  and  regulated  the  fgUf 
<tjcs,of  Pope,  the  lajtgr  had  no  influenqe.of 
.tjytkjnd  upon  the'deau.-.  Hewas,np.;,inj- 
duced,,by  his  friend's diiljke  to. Cibber^.jtp 
at/jack  him  in  any  part  of  hiswrittngs,  ,eff 
cept,;  Ihelieye,  in  a  fliort  ridicule,  omb^ 
birth-day  odes.  As  fpon  as  Cibber'si  Apo- 
logy reached  Dublin,  Falkcncr,  the  printer 
fent  it  to  the  Dean  of  St.  Patrick's,  who 
$old  him,  next  day,  that  Cibber's  Ijacjk 
bad  captivated  him ;  he  fat  up  all  night; 
to  read  it.  through,  \Jfhen  Falkenir^ave 
information  of  this  to  Cibber,  he  IbH 
tears  for  joy.  ,  \ 

Cibber  died:  in  the  eighty-liveniji  yeajr 
of  his  age,  .1758.  The  money  he  had  laved, 
jn  the  latter  part  of  J}is  life,  he  left,  with 
.great  propriety,  to  his .  grandchildren,  -p 
Inperfon,  he  was  of  the  middle  fize ;  and, 
;  though 
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♦hbttgnftrait,  hot  ^ttt-liiijjia;"     1  Kii* 
fcen  a  rnezzotinto  of  Him,':m>i3  a  painting 
Of 'Bignof.  Ahticbhi;  id  the  ahtfaAet  of 
Lord  Foppington,  very  like  hiirt. 

I  muft  not  forgeitb  relate,  that  theco- 
•rnedy  df  the  Nonjuror,  written  by  Cibbet', 
and  aHed  ih  t^t-f,  expofed'the  author  to 
■innorrleraMe  and  Virulent  attacks  front  thfe 
high-toryanti  Jacobite  parties.  The  gen^- 
Toua  principles  of  free  govertrhefrt,  t&i- 
tuffied  at  the  coronation  tof  King^rJuBffi 
■JhiH  Queen  Mary,-  Had  not,  at  thai  t'rriW, 
«SReri-  fi»cK  deep  root  as  they  havS  Ence 
(terte.-  Many  people  then  (urVivetF,.  wh6 
iaa'bten  attached  from  education-,  an8 
fit/a  peAaps  frbrii  principle;  <6  the  exileS 
faniily'.-  Prejudices-,'  irritibed  in  tfte  early 
$art  of  life,  *r«  not  eafi'ly  ftbflaed ;  bu¥, 
befides  thofe  who  acted  on  tfieTe  nVotiTetf, 
tfherewcrtfrhany'who  were  influenced  from 
inearjer  mtfaosmtntif. '  ■Cifcrber's  'play  was. 
•written  witti  avtew'tirjuffify  the  doctriridi 
Inculcated  by  the  Revolution,  aril  to  opeh 
■tht  eyes  of  the'prejudieea"ut  favour  pi' {tie 
'..'      :  houfe 
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.-..-.,  i;.:.OI3ri»«.vi./.au      -•« 

.libdibiT>£JfailDMir.'  TJjejrfaf mittxltkip- 
iplauftirad  with  much  farceS.  Citsfet  art- 
fully transferred  (he  oii«mi't>(  Iwipofrflfe 
-from  the  nonjariag  dtergyMan'to  fhe-po- 
-pifciprieft.     ■  ■■    .  •;   ■  :,;;i';!  '•' 

i.-:  ;j«  fpire*f Mf 4teantf«);»ilpift!pari^- 
■«Hcn  iodiptlrty^rirfctpliiSi"  i>4^ei  :Hi  his 
vletwrs  ttPjemWs  iM  fclrV  Digby,  difcotre*- 
-ed  iiw-  little  -vexation  at'lhe  lltecefs  of  the 
i-Nonjuwrij  fo*  »hat;w»»,''*vtthilB;,'a'*#- 

br  Theflhyi^i goSd'telifttJoto^MBfiew's; 
.Tirtidge ) 'ivd  defefves  comttieiiclatiiM,  if 
rfc:wre<tothafalte;b»rfyi,of  irte'm*"p6r- 

trait  of  an  amiable  young  lady. :  There"ls 
Mo«[,  insdi  AzmaiK-poetty,'  ^Mb'reJpt^ht- 
,ty;;  <p>«dr*Bftli'tar,and  g*ncrt)Js;;'cotpiet, 

thimcMdfiai'«Bich  is  a-aatrkBIy1  i&i&'tij 

Mrs.  Abingt&n,  under*  the  name  of  Cfiaf- 
,  fote,    feornotfed  ,fr6ra  ,  thci  Nonjuror :!  By 

Bickeriila&inibisUSypecfWe..     '     z>:\Ji.<l 
Cibber  vai  itofcntly  aiacftecT  f¥6Yn  tfic 
:jMrinrt,  chiefly  on  account  of-  his  pdlittcf, 
-but  prMcudedlj  fat  his  management  of  the 
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.tfcejlhst  tm  behaviour  to  MrthrAvcand;  Sir 
.  his  acting.  j;f  we  eSscept  the  remarks  on 
_play&  and  playcfs  by  thb  authors;  of:  the 
.Tatleraod:  Spectator,  the  .theatrical  ohfcr- 
vations,  in  thole  days,  were  coarfe.qnd il- 
liberal, whenxprnpjwd  to  what  Wc  read  in 
our  prefent  daily  an4.  other  pqriodicat:  pa- 
.pers.  Theprints  of  qurdays>a{e;generalh/ 
.  conduftedby  men  ofeducatjprt.  and  well  ac- 
quainted-with  the  polite  arts;,  ;Nor  Qxxitd 
the  aaor.think  hjmfelf  shwcse^feeaSl- 
ingtQhtar^eHtttthsir advice  and  let  attend 
-to  their  reprehtsnuon,,  ox  fupppfe  himftlf 
.  or  hisart.  injured  hy  their  ifree  examination 
of  b^is- merits.  ;  -.  !■.'./[■.. :  ....  i  .  /.-.J 

..iSir.  Jolhuj.  Reynold^  i.  in,  to!  fiKieJJeot 
notes  pn  Frefnoy,  has  generoufl)!  sdieittod, 
.that,  if  the  painter  was  to, be  informed  of 
,the  remarks  every  fpeftator  would:  necena- 
rily  make  on  hisrpicture,  whenieitpofodtb 
public  view,  he  would  gaia  x&nfiderable 
advantage  from. .,  them.— This  may  bfcap- 
pHed  to.  actipg,  a  fortiori,  as :  every  man 
.jnuft  be  a  more  adequate  judge  of- ftage- 
.  .  '/  representation 
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£v,r Ijke  ours,f(the  J^Jatftrs^afld  {h^agft 
tfr.W&teWi^Wiii1*  nof-e^^*^ 
#3#kfro:iA  EQtffiijpujPWifflW*  (fefBBi 

are  all  offered  to  the  public  eye,  .9&&>r&&fll 
their  approbation  or  cenfure,  muft  Hand 
or  fall.  The  aftor,  while  he  continues  to 
be  ef  value,  will  be  an  object  of  criticifm. 
It  is,  indeed,  a  tell  of  his  confequence; 
and,  when  that  is  withdrawn,  he  will  fink 
to  nothing.  Parties  there  will  be,  and 
prejudices  muft  exift  j  but  the  public  is 
fair  in  its  determination,  and  will  not  per- 
mit an.MKit  afejaieriti  ta duffer  fcysunjuft 
remarks  or  illiberal  cenfures. 

Dr.  Warburton  affe&ed  to  defpife  the 
learning  of  magazines  and  reviews.  He 
might,  perhaps,  receive  no  addition  to  his 
acquirements  by  perufing  them  j  but  the 
good  people  of  England,  I  will  prefume  to 
aver,   have  been  much  improved,  within 

Vox.  III.  I  i  thejc 
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tllifctttttity  or'  thirty  years,  by  that' variety 
SflJteratoM  and  fciehce  which  has  been 
crttry  where  «irem}nated  in  theft  vehicles  ; 
nor  do  I  think  all  ranks  of1  people  could  be 
Sore  innocently  '  or  more  profitably  em-. 
ployed,  than  in  acquiring  knowledge  fe 
iea4tfy and  With faeh Jitrte'totpcrwe of tStoe 
aaCnwney. .'-": 


EM*  O*   tiOWIli.     AJB>  Utr> 
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inpex'w  vpL/iin;".:  : 

A.  .  '  .-.         ".r  \ 

A    Biiotok,  (M«0  370,  375i  478* 
^~V    Abfalom  and  Acbrtophd,  i89.  '  ■ 

Abfurdity  of  the  afe  of  miniature  pitta  res  In  -the  cloftt-ftcnt'  in 

Hamlet,  107. 
Acafto  in  the  Orphan,    185. 

fuppofcd  to  be  meant  for  the  dake  of  Ormond,  i*T6. 

.—    ■-  hit  encomium  on  Chariot  IJ.  186.  ' 

,  Chamont,  andMonimia,  (93.  ■' 

Aftor*  of  low  comedy  are  apt  to  add  to  their  aodior'j  text,  0  j, 

*rc> 
Acquilina  and  As  tonic,  223,  130.        * 
Addifop,  31,  81,  12*,  159,  255,  j;j. 

and  Gibber,  113. 

■        1     -  and  Steele. 

Advantage  of  being  theorSjhttf  i&ort  of  a  charafler,  17*. 

A***ce  of  Hamlet  to  the  player),  90,  &C.  

JBfteai  and  Creufa,  33. 

JE (chines,  46. 

iEichylua  and  Sbakfpeare,  11, 

—the  favourite  poet  of  Mr.  Rnmney,  aj. 

•  and  Thoropfon,  467. 


Albion  Queens,  a  tragedy,  joi. 

AlceiUs  of  Euripidei,  mi. 

AUhetnifl,  67. 

Alcjbiadea,  by  Otway,  178, 

Aldo,  in  the  play  of  fjjrruerham,"  173.   ' 

Alexander  the  Great,  zji-182. 

1      general  opinion  of  the  writer  and  hti  hero,  »jj. 

■—— — —  Drydcn'j  vcrfes  to  the  author,  ajG, 
■ revived  by  Delane,  273. 

■  original  actors  in  it,  160,  * 
Alexander,  fnfr.J^rs*,                                        -  —  ■ 
Allen,  60. 

Atmanior  and  AJmahlde,  u  tragedy  by  XJryden,  1 55,  ' 
Alnteria't  lj»eech,  in  the  ad  at!  of  the  Mourning  Bride,  compared 
with  Juliet's,  after  receiving  the  flefeping  draught,  344-347. 
Anecdotn  to  the  honour  of  a  comedian,  53. " 

■  ■      "  —  of  guilt  acknowledged  by  a  fecue  in  a  play,  60. 
■■■■iw.of  >6rcqaaiady,  213.        "  "       "   * — 

I  i  3  Anecdottf 
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Anecdote!  of  Quin  and  Dr.W— ,  ic.*. 

— _  of  Dr.  Barrowby  and  a  London  appreauc-.,  oz. 

. of  Cipher  and  a  youBg  author,  443. 

Angelica,  iflLove  for  Love,  not  an  amiable  character,    32s. 

Antigone,  7,  46. 

Antonio  and  Renault,  215,  216. 

Antony  and  Ventidius,  in  AH  for  Love,  161. 

Apollophanc*  of  Fydna,  54. 

Arbuthnot,  301,  340. 

Argyle,  (Duke  of,)  373. 

AnAodemua,  4$.  

Ariftophanca,  8;. 

Ariftoile  and  Shakfpcare,  138.  .    . 

Armftrong,  107. 

Afcham,  55. 

Afpsfiaand  Antiphila,.in  the  Maid's  Tragedy,  98- 

Athtift,  Oiway's  laft  play,  232. 

Anbrcy  de  Vere,  [E.  of  Oxford,)  and  Mrs.  Marfcall,  178-280. 

Anguflua,  84. 

Aurengzebe,  a  tragedy  by  Dryden,  157. 

its  revival  in  1716,  with  an  account  of  the  acton, 

158,  159. 


Bacon,  38.  j  ■■      ■ 

Baddeley,  41.  -  - 

. —  (Mra.)  «»• 

Baron  and  Betterton,  57. 

Barrow,  19s. 

Barrowby,  (Dr.)  63. 

Barry,  45,  68,  78,   llf-.SM,  246,  439. 

fnperior  to  Wilks  in  Caltalio,  206. 

— -hi»  Alexander,  276,  &c 

_ and  Garrick,  42a. 

Barry,  (Mri.Elizabetn.)  179-        „     .    ..  ,    -   - 

_  ,,     .. - account  of  her  family*  loo.  \ 

frrmr  in'Trlnfr  Of  her'Ufei  1^6,  305. 

.  her  tti&ait  by  Kneller,   197. 

.  the  difficulty  of  qualifying  her  for  the 

ftage,  198. 

1  1 her  feeling,  203. 

11'  her  excellence  acknowledged  by  Bet* 

terton,  203. 
1      1  Iriifl  frrr  flwoltytdi  tit|i 


Barry, 
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Barry,  (Mrs.EIizabeth,)  her  death  and  epitaph,  »**•     ■:  -•:*- 

.. , her  Belvid«ra,;Mrti>Uwa,  and  Uabellav 

iatheFawlcMarfnge,  33?' " 

_ _ diiUnguifhedrbejrottd  any  other  «»** 

. -,  Mn.  Bnwegirdle,  Mrs.  Mouatfoid, 

"~"~  w*dMti.Bo,w*M,  39»-      ■       - 

Eaves,  how  dreffcd  by  Gibber,  302.    .  ■   —  ' 

'  Garnck,  303,.  ,  ■      :    — 

orieinallydreffedlikeDryden.aBp.  :     ... — 

. as  fa«i 'by  Garnck  and  Fo0^,JO3,, 3H.        _J~"~ 

Bayes  in  petticoats,  a  farce,  310.  ;  ^ 

Beard,  (Mr.)  167-  375-  " ~ 

Beaugard  and  Father  Aldo,  «J2.  :-''       ~ 

Beanmoot  and  Ben  lonfon,  160.  •    ■  ■-    —  ■- 

— — and  Fletcher,"  184.,  ,    .       - ■-''•  1  ■- 

Bedamar  aud^e  dtff  d!QffWoa,  "©V  ■  '~    |^,.,;. 

Bedlpe,  215.  ■"<      "  '-'!"''    '   '".,'. 

Beef-fteak-clob,  J67.      .-  ■■  ,■     .  -  ■' '-  '''J"'*'_  '  '"  2_ 

tSSXSSiSi  i  *■»*•  af"  ii.T.pt.fe.ii.a  if  A. 

play,  08.  ../'■'  - 

_JL-i— .  ofHainlwWtheking,.  10,  149-  '■    '   '" 

'     '  tothepUyert,  ■)»?  &c-         '■'.,' 

_  . tohisrcboolfeilow^,44. .}Vt*  V  ■' 

___— to  Ophelia,  36,"  78.  .     .    - 

Belinda  in  the  Old  BatcheW,  acted  by  Mrs.  Honoo  and  Mm. 

BeWidera's  excellence,  az..  '■' 

. ___  and  the  confpirators,,  ««S- ',,".■- .',,   '"  ,«  "T7„ 

Ben  in  Love  .for  Love  afted  by  Gibber  and  JoeMdler,  46^4*9. 
BenOey,  351.  i'       .  ■»-."  ■    '  '•■      .'; 

SS  {*?»  .*  ■». w'jft^'&r 

_ ^J  account  of  his  Hamlet,  S?.  UK     <■  •  ■-- 1  .   ■"■' 

__—i—  an  univcrlal  aftor,  I+l.    ,    ,\'  •  ■:  '-'  -—? 

__ ,  Smith,  and  Mrs.  Barry,  1*1*  MS*«P* 

_^ __  his  modefty,  27a.  .'<m*  -        —    ■*  • 

^_— time  of  his  birth,  38;.  ;  f  ..!■ 

__— .  anijChriftopnerRich,  333.     ;.J • 

1  ■  his  marriage,  386.  ..  j  f   ;,-;■■  ■■"-•• 

, .  foperiof  toany  comedian  ftf&hpn*--**?- 

lot.  by  VW*  j9p.,  ^J  L« — ~  ■ 
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Betterton,  htrf*)»i)',  jqi.  '  '  •= 

•„■—■■,,  ■  Miiaft-tcawtaiiddwubi  ;yp 

^iiai*^3rilsis«^foeipbwt  3flj^■- 
— --— ~^Wnraintte<l<Tb»  hfe  IrWfisiiity,  $99, 

-■" '■■  md:  «*>?<>  (Obi 

hi*  piflure  by  Fops,  -4001 

■in.mmn  epiaM  rrttBHWrtHAB^  Pope-,  491. 

**a  wiiitv  401.  4o> 

■    1    ■!■■■■  hit  dramatic  pie«9,  404.  ■' 

—  and  Garrick,  4*5;  -  ■    — 

.     ,„  —  and  CiMwft  417* 

- ■—-  and-Mb.  BMry,  43! 

<Wm.)397- 

(Mrs.)  I|6,  126,  386, 

■  ■  her  character!  ($6. 

her  excellence  &  Lwiy  MttMUfj  ftt.  996. 

1 1  1  ■  11      1-  her  infinity ,  397.    :  — 

time  of  feer  d«uk  tttcirttift,  59>, 

BickerflaJfe  and  Cibbcr,  4;;. 

Biographi a  Britannic*,  374,  384,  Ac. 

— — —  tome  miftakct  in  it  relative  to  Beiterwfc, 

.:■•    :   jSt; 
Biograpbia  Dramauea,  386,  398. 
Birth  of  the  Mufe,  by  Congrefe,  rBpiobated  by  tit.  jvhaSoa; 

prtifed  by  Addifsn*  j?».  -      -  — 

Bluffe,  by  BM  Johnson,  367.  -     ■    

BItint,  7.  -  —     - 

Bobtme,  5*  •    •     ■ 

■  —and  Mrs.  Seymour,   ljg, 
■MMjIhH.)  #9.. 
Booth,  272,  382,  403,  45S,  &c.    - 

and  Wjltts,  31,  87,  I39,  *46. 

i—.fifriiip*  iftri  ty  in  the  Gbeftk  in  tfftnVM,  3  i. 

hiaaftion  in  the  part  ol  Morat,  in  Auiengzebe,   i$j. 

— .— -  his  want  of  candour,  142, 

— --^(ndBmiOl,  »3»  3*4. 

Booth,  (Mr*.)  and  Mm <3i«,  1*6,  .  ■    .-* 

._ '         her  piety,  405. 

Bowen  and-  t^in,.  334- 

Boyi  acting  women' 1  parts,  50,  — 


Cibbef'aac«wMtt»fhefl  338*       ■    - 
-and  Congreve,  3 38/ 
**  her  ekcoflant  «i  waiter,  J  f$,     • 

-  wd  CarU  Ae  pBtiiiawa-,  34* 
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i  n  t>  a  x.  4W 

BraCegitdle,  (Mrs.)  canfe  of  her  loving  the-fiaga,  3#t*  t 

her  deMfci  |M*»  ;  ■■■;     J 

Brereton,  his  jifiier  commended,  251.  .1  »■■  ' 

Brer,  (colonel,)  44J.  -  :       ;■**' 

Briftol-milk,  134.  .' 

Brown,  (Tom,)  153,  ijt,  56$.  *J4*  3»-' 

~-= inn  M».  E.  Harry,  jj*.  •    ■■ 

Bmnfwick  (houie  of )  331.  ,  ' - 

Buchanaa,  (Mrs.)  371.      ;         . 
Bucki»gham,  Rochefter,  and  Dorfet,   i^.; 

_,  Charle*  II.  and  tki  ]>.  of  pfltK  .  .,  . 

— how  he  loft  the.  favpor  of  fihafto  JJ,,  jtj. 

— ...   ,*.).<owb avcdfim  «fhinV  #•*< '  -I - '  ■'-  ■■ 
Bollock,  46*. 

—  —    and  Roman,  291.  ■»-■■      . 
Burbage  and  Taylor,  60.    ,    i  .   .    .      .  '..!'. 
Burnet,   193.          -•  ,                             -  .r.'.:\' 

'  ..  ,.,,..&' -*„..  .4. i  ..^H 
Cains  Mario*,  by  Ota  ay,  i*i*  ffifB-ciftwfJ  ■  »  1  ;.<;* 
Caraftacni,  at.      ,<•.,  ,■  ,..;.-  osvH  -*r  ;■  v    >'■' 

^aieleA^iIfcaaoVAal-,  .,;  .;:i    .  r.-i-J' :.; ,'-  !  ■■■';•• 

..  ■  character  of  it,  fbiJ.  .-■:      ,   -f     ■>  1 

Carey,  241. 

Catiline,  a  tragedy,  91,  ■■  ■(.->*■: 

Cats,  by  Addifon,   izz.  ..-;  > 

Cavendilh,  firlt  dote  of  DeyonfoUt*  4U1 
Celfuv  a|.t.    ■■-  ;  -,     ....--.    iJ.i»    ■' 

Cervantft,  t*o.  ' 


-  and  the  chaplain,  191s 


Chapman,   164. 

Charaaer  of  Hamlet,  12,  101.  

11    1    .  mm  foriaftariaB;  1-4**  ..  ■■■!     ■    -  - 

1'    1      '■  defended  from  the aatadnofMr.gm.au, 

.     Ufe    ...  '  •■'-    '■' 

. -    .  the  king  111  Hamlet,  09*  *o,       < 

— —  ■  Alexander  the.G«M»  dt>-loy  1  iMilfWwaliJ  ty 

Pope  and  Boilaao,  naVa  ' 

Charle:  II.  n'u  opinion  of  the  tragedy  of.Anxengtabe*  aj8.      - 
— .     ■■  hii  manners  and  education!  164. : .        ■  '  1  \        ■    ' 

__ and  hit  courtier*)   i6j»  flj^  — 

,            —  -hUfaToaritei,  i&jt   i(rjtttii       ~                            J 
-  and  the  dnke  <*f Or»and«  **6,  fee  -~ 


— and  Jamei  II.  sic. 

___—-  and  Nell  Gwyn,  *6S.. : 
Charon,  38,  113. 
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4#»  r.tP  »f  &x. 

CMldren-acton.     See  fingiiljf4>oyS.  '■■'■  v.  ;   ■        — . 

Chorus,   qi,         ,  .:.  .   ,...:.;...;     ;  ,-;   .   , ■■■,-■ 

Chnrchilf,  jjx.  ■  ;.   {,!,:■;   .}   . 

Church  of  England,  lot.  -'-•    i   .-'it- 

Cibber,  19,  So-8^i»>n6,.i'3s,>5M$s,,64,Wa4i', 
*7i,  &c.  +07  tothe-ari.  -w-t  •■•  ■■■-.  T       "   *' 

•  and  Add|fon,  31.  ■■«.''-■*■  ■ 

— —  and  the  public  at  variance,  M!.-:~*  - ■'" 

. hi.Bayes,  3<*Si   ,'-■  "  «  *  -f.t  ■*!-:*    •  I  ,r..j.i- .«::._■ 

i — sM^oknlOaft;  W,   : ■  '■'     -   -  * ■■'-.  ■■  .0  ,  — 

— —  bni#v«u*rti' suftj  1(05-417.  '■  ■w(  *  ■' 

'•■"■   ■  ■  his  Carelefc  Hifl*ndi--»»tf  Pro«it*ffiWflfaiid;  zyrv    ' 
— —  a  reproach  to  other  comic  writer!,  412.  .k<\    ,'■  j  ■     '1 

• his  mean  income,   413. 

■— in -and  Verhruggen,  416,  417.    — -    .        .    1   .      ■ 

■ Richard  Crofs's  account  of  him,  417.        .Si   ,' J 

■  ■        *  ferrant  in  Sir  Actcny'-tove,  aiq. 

and  Lord  Cnen.erfii.Jiti  4&1  .v^.-fo  yd  ,*....  NT  ?.  .t-D 

hia  charade,- by  a  certain  writer,  4.21.     -in  •"■•'■  ^r. 

—  hi.  Lord  Foppington  in  the  Relapft/ »d  SS  tie  Careleft 

Hulband,  425. .-  a,  ,:i  it- i  .  .?i»„j  — 

■  ■  —  1||  ^fop,   42J. 

—  '  hit  Sir  John  Brute,  4*7.  .■*•,*" 

— —  and  Garrick  compared,  415.     ■  '. :         •     •  ■     1 

—■■  ■     '  h"  tragedy  ofOCerxw,  jtflR,   ■     >  ■     -  .'  .^  ,  ..         ■■ 
——fond  offceneiofrtconciltadonin  hit  play.,-  U%R   '  1--J 

■ and  Mrs.  Porter,  432.  .&  •;  "Vie   ,  ,J 

1  W»  two  unlucky  paffions,  435,  .-- .  ,}roniB..J 

. his  acting  tragedy,  44©! ;        ."_    V'    ■)-.., 

I'      .-     exploded  in  Scipio,  441,  .«*■,.■•■■       • 

—  1         a  manager,  442.  .  .'  ■     1  .  1 

— —  hit  method  ofchoiing-fiWing- birds,  *.t; 

twMtt.-leaifca  otfpiifcring  from  ptays  left  ftrHrtandlTZTJ   " 
— —  hit  method  of  treating  author^  Iaj.  " 

— — —  hislove  of  gamwg,  450.  ,  ■    .  . ■'<  — - 

■(ri  i.i/iBiaiteaiarlecy)GamckT4yiv  ■    i  •  *■        .'.-__       . 
— —  his  character  concluded, 47  3.   >.    ...     '. 

— -A**iasdea#^-47o;.:'     -.  ■  !  ■    ,  c  *  .i:      * 

Clbber.CTheopliiliii,)!!^  .  .  :      .... 

■ —  his  Biyn,  301.  ■ 

Cibber,  (Mr..)  j;,  fO. -247,  415.     . 

——————— -Jie* Ophelia,.;! a6,- ia7,  ««.■-''•"■-  ■ 

1        '  her  Monimis,  207J  i"    '  ■■'.  >■.:■  -  -    — 

—  — .-     ■    herBelYidcra,.Vro..'  i*^  >■  V.    -  

Cia  and  Hamlet,  140.  ,;  ■  j  -  1 

.U,,K.J.  ,    ,,  -  ■      ^ 
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r  n  d"  e  x.  ?«» 

Clnna,  j6.  '■'■'.  -'j 

Clarke,  388.  'm  '     n     -  j 

-  ■  .1  and  Packerin  the  King  in  HMdet,  !$».'  .."  ,..,/,  J-  j 
Claudia*,  in  Hamlet,  4c..  ' 

— —  not  unworthy  the  notice  of  a  good  aftor,  99, , 

—  .i       ■  a  coward,  .4^.      j      ""''.,  .r 
Clergy  and  the  players  at  variance,  34.    .      '                ," 
Clifford.  (Lord,)  315,                 *    '           ', '.'    .".   .      .  .,  *'  .'    ,; 
Clive,  (Mn.)  117,  310,  353-'                '     '.;.    ,'..','-,'  |.-'.: 

. — -  hrr  fupeiior  excellence,  324.    '■       .  _.     ^,~:,\i 

Clod,  the  cc-art-fool,  131.     .     -       ..  •  ,.'    '-,.,,/.'; 

ciown«,  85,  -c.  '^   '     y  ;  v  .    "*  "."   ."„   ■ 

Collier  and  Dryden,  171.  'J'      '      l         ^  .'. 

...  1        and  Congrcve,  377. 

Cplrnau,  gij.jtl.     ,       .  ,     .   "     ■    >i  -      \ 

Congreve,"8i,  147,  31 1-382,  $62',  413,  Set.  ,;_, 

■  formed  npon  Wycherly,  34^  i_3)»  3?$"-    1  •■    »  'C 

■  -■-— faperior  to  Wychcrly,  312"."^  ■  t.  .'  'I 
„-  ..  1  -■■  -  conduct  of  his  fables,  ibid.  ,.  -It: 
■H  ■.  —  Jw.talantty.3i5.  V  ,  ■'."  I3  r' 
■_.T  ■'•       •nfa'Ord  Ba'tchelOr, "Hit. "'_,_'  .     . 

in             and  Ben  Johnfon,   315,361'.''   '.',       , ..  ....-<i 

T  1         —  hii  Double  Dealer.,  317.  , 

hw  female  enaractcr.,  319,  3.24^  35?.  ,  .. 

■  —  ■  hi)  Love  for  Love,  324.    -1  "  . 

.i  1         '     and  Otway.  328..         ._•*  £  *,  ",  "'  _ 

■  1  and  Mn.  Bracegirdle,'  537.   ', '    "  .  ,    .,         ,  -    , , . .- 
.1-  hit  Mourning  Bride,  3^3'.     '  '■    'j ' . ,  '  '  ,       .  ,'  .    ^| 

■  1  .  and  the  Greek  draraatwlt.,  349,.  ,  ,,  '  ,  . 
—    •-      his  tragic  obfeenity,  35b. 

■  >- i.  .hiaWay  of  the  World,  3|3-j66.-  '■';..„' 
..     "■"'  'fellow-manager' with  Better  ton,  360,  402.  . 

■'  trne  caafeofbi-  leaving  off  wrujng^j.&i.   .       iHti'i 

■  ii— 1  hit  defence  agai nil  Collier,  &j-$jg*  .  ',  '  il)(« 
Conqueft  of  Gianada,  a  tragedy,  287."  '_,„  (  '  ,'.  '  _,','  ,■ 
Confpirator.  in  Venice  Piejeryed^  a£4>..<  j|-,.i,'  _il_.lL  111--— I 
Contention  abo-5  (rifles,  121.  "  '  .','  ... 
Cordelia,  56.'  '  .  '  '  ','  .  +  ■* 
Coriat's  crudities,'  p.  (  '"•,.- 
Coavreur,  (Madaaie.J  Sil  '                   *         '  ; 

Crawford,  (Mn.)  j6»  ajo.  ,  ,  ',  ;         

Creon,  46.  ■■  ■  ,  "      "(  \  _, ,. 

Critkifro,  (theatrical,)  its  ufej  470-481.  "  ,  ._    .     ., 

Croft,  41,  2Qi.  .-..,.  ■'.  .I.,1 1 . 

Cuckold,  a'iavonme'th«Wcatdi(afwo-er^  Jrfi..  ','_.  .  "  ' 
-——-- three  enckoid.  in  the  Double  Dealer,"  3.9,'  ' 

Cumberland, 
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Cumberland,  (Mr.)  381. 

Carl,  xj),  17 j,  uo. 

Carrer,  (Mrs.)  zi,jF  " 

CnflamoftbeCOantfy,  ij»i.  '        , 

Davenant,  it,  3ft,  107,  til,  iz'6,   154,  aStf. 

Davenant,  (Ltd;,)  197. 

Death,  the  grew  deftrojef  of  envy,  sjj. 

Deceit  of  Hamlet,  140, 

Decker,  66,  284. 

Delane,  »73. 

DeMNKH  aodj&chiiiei,  46,  53.       '   ' 

Dennis,  174,  357,  360,  380,  410. 

Derby  murdered  by  Fiflier,  63, 

Devil  -tavern,  166. 

Dillon  (afterward*  lord  Rofcommon)  and  the  Aufcc  of  OrtnOn*, 

187. 
Dimplert  and  ftnthtf*,  322,  . 

Diogenes,  44.  -----  - 

Dmcorides,  at. 

Difcafion  of  the  manner  of  addreffing  flieOtieft  byMimleE,  zT.~ 

Divines  of  eminence,  19a. 

Dogget,  191.  446. 

—  ■-—  his  fkill  in  dieffing  Or  oAerVilk  JJrejannj  limlelFBJF 

any  pan,  448.  •  ■■ 

■  ■■  and  Sir  Godfrey  KneMer,  lti£ 

■  -  ■'-■  hb  temper  and  politicly  443. 
Don  Carlos  by  Otway,  174). 
Don  Sebanian,  178. 
Dorax,  is  Don  Sebaftian,  178. 
Sorimant,  170. 

■ thc  firtt  fin*  -gt&AitBitti  on  the  EiigHfli  iUff ,  ictinV 

Doria,  3  a! 

Dorset,  (dnteofV}  t?ev 
Dorfet,  JLonL}  tfcj.ij*. 
Doable  Dealer,  317. 

dedication  of  it,  318. 

Downs,  4,  30,96,  107,  na,  154,  iftVind,  333,  ji*(,  tie, 
Drankennefs  the  national  vice  of  Denmark,  11. 
Dryden,  1  ?3-»7S*  179,  136,  266,  a&8,  343. 

—  —  his  defence  of  heroic  tragedy*  1 5  J. 

—  -i   ■  his  Almanxor  and  Almifije,  rj j. 

■  Lis  Tyrannic  Love,  ibid, 

— — —  his  Anrcngrebt!,  ijy,  J-  '      "        , 

■  ■         his  lines  on  thc  viciffitndes  of  life,  Ac.'ljd. 
— -fori*«rii.ltrj  tragedy,  160. 

"  .'  '       '    CryJeo, 
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I   K    D    B    X.t  s   ^ 

tiryden,  feU  All  fbrLeve,  the  ttMlUgMMBtf  tuaaj|lj(i:lAft 

-  i     '   hhTroilui»MJCrtlSd».;wfaen.TCviwd,  ifit,.  .- 

——— his  attack  on  the  old  play-writers*  164,      .    , 
.  —  and  Jeremy  Collier,  171.  . 

■  '     '  his  reply  to  Collier,  171. 

— ■        his  Limberham,  or  Kind  Keeper,  173. 
——and  Lee,  174,  tft4  z$$t  *&,,, 

-  his  great  improvement  of  Englith  vcrfifieatwn  !/♦* 

■  h»»  defence  of  hit  own  lift,  Ice.  174, '- "    .  ■     ,-.'■. 
—— his  death,  17c.  ;  ,' 

— — —  fondof  high-ioundingdiftion,  177,  -    . 

•—  ■  ■'—  and  Congrcve,  193.    .  -.,:*„.  .  _ '_     _ 

■  ,  Lee,  and  Otway,  poets' on  the  fide  of  the«nrl,  Mt$, 

-  -      his  drefs  imitated  in  the  RchearfaJ,  2^9. 

■  his  teaching  the  players,  ago. 

'  '  hit  opinion  of  Charles  the  Second's  eoarfand  poctttjlf* 

-  '■        hit  verfes  tQ  Ccngj*ye,  «n  [he  Double  OwIm,  34  £• 
11  _hU  lift  play.  Love  Triumphant,  31  if,  .  : , 
...I,  —  infected  with  judicial  aflrology,  315. 
pBApan.ib'MacbetB,)  ^j.;  ,  - 

Dunftall,  369. 

E. 
Earl  of  Eflex,  a  tragedy,  201.  .     .    . 

Ecclea,  374. 

toward  the  Gefifeffirh  ij. 
dwin,  41. 
Eggleton,  (Mr».)  371,  373.        .<_;,-■■  ■■'".■ 

.....  "" *•**■  *?*» 

Elfnda,  91. 
Elizabeth,  (Queen)  201 


IfwiwJ.  76,  138,   164,  1,6(5, 
nbilhop""" 


—    1      ■■■',  archbifliop  Whitgiit*  asd  dean.ferne*  ija, 

Elliot,  a  confpirator  in  Vcaka  Pte  fcf  vwl,  a  14.  .,!,,,  1 

— -  that  name  dear  to  England^  s»(.  .  ;', ",  , 

Ellington,  411,  471. 

Emperor  and  Nourmahal,  in  Dryden's  Aarengwbfl,  174.  - 

Enry,  470.  .     ,     •  I 

Epilogue  to  Caius  Mariui,  18a.  ..'-.. 

Eflay  on  Falftaff,   130. 

Eftconrt,  191.  .... 

—     '    -  hit  Bayet,  191,  293.  .     1      . 

■  ■     ■  -  hi*  noalitiel,  202. 

"       "     the  Original  Serjeant  Rile,  in  the  Re»attag,OjKeav 
Prtrace,  i»  Um  Tender  0«Aand»  See,  .294,  .    .   .    .., 

■  ii      lOpoittarcrn,  296,^  ' 

■:    i  '   BtWrt; 
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t-K    D    E    X, 

,  Mi  «*cellent  mimicry,  «97,  380.  < 

tnA  the  duke  of  Marlborough,  198. 

Ethcridge,  ■6o»4i'3-' 
gamenidej  of  j£fchylm,  25.  • 
Enripidej,  89,  193,  212. 

F.  ' 

Fainall,  as  afted  by  Walker  snd'Qrtin,   37K  - 
FaU  Penitent,  56.'     ' 

Falltoer,  476.         ■!  ■.    ,■■•     * 

Falkland -ill  and,  122.  •■  ''   ■■ 

ralflaff,  83. 

— — .  and  thechief-jnflice,  46.     .        .-■■■« 

Farther,  (Dr.)' 19. 

Farqnhur,   170.  . 

Farren,  152. 

Ffir  per foii tied,  98, 

Featheis  worn  formerly  by  flage-heroea,  94> 

Filbert  and  Jaffier,  222. 

FHher,  63. 

— —  his  behaviour  at  the  play  after  murdering  Mr.  Derby, 

64. 
Fletcher,  85,  168. 
— _ —  and  Copgrevc,  320. 
Flounder  ma  n,  3G5- 
Foodlewife,  as  afled  byDogget,  Cibbcy,  HSppifleyi  and  Foote, 

367.  .    ■    '   '       • 

Fortiiibrafs  and  Hamlet,  120.  •    "; ■  \  >>  ' 

Fooli  noobjefti  for  dramatic  faiire,  3*7.    •"'    -  •    — 
Foote,  132,  298.  ■'"'.■ 

hisBaycs,   304. 

Forefignt,' in  Love  for  Love/  acharaflefof  hanb»ry~3i$. 

Vixi  by  Ben  Jonfon,  6>. 

Frail,  (Mr*.)  in  Love  .for  Love,  3*7. 

Franciico  and  Mr.  Bohcuje,-  5.    -       •  *  '    ; 

Francldin,  381.  ■     •     '  ; 

Frier  Francuv,  6*.  '  ' 

Froth;  in  the  Double  Dealer,  310. 

■ his  opinion  of  laughter,  $tlt  '■  '  '    l 

.1     . 1    and  Lord  C — ,311. 

Froth,  (Lady,)  and  Brit,  313. 

Fuller,  18,  132.  " 

G.  -~ — 

Galen,  DhrfcOfidei,  Cdfus,  He.  St.  .»•..-  — 

GarricV,  a9,  94,  U4»  «?•  *$*>  l67>  4*5' 4"**  4**'  4*9> 
..*****  "'       'gST 
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I    N    D    E    30  49) 

Gairick  and  Woodward,  41,  aj*. 

,-\  1     1     and  Barry,  4;.  237.  -  - 

—  . —  and  Mn.  Cibber,  58. 

■  his  fuperiority  in  Hamlet,  68,  114. 
-■-.  '  ■  his  expreffion  and  aflioa,'  78.  ■ 

—  hb  aflgmed  madnefs  to  Ophelia,  79. 
—  liia  unvaried  aftion,  9;.  ■ 

— •  ■ .  p  ■  reje-fts  the  foliloqny  of  Hamlet  in  the  third  aft,  101* 

■  — —  hit  alteration  of  Hamlet,   1+5. 
— »—    refigm  Pierre  for  Jaifier,  245;. 

■  hi|  mimicry  of  Delaae,  373.  3 

"  ■■  and  Foote,  298.  ,        .     .     . 

— — —  his  Bayes  compared  with  that  of  Ms  predeceflbri,  -30*.  - 
— —     in  Ofmyn,  349. 

Gay's  parodyot  fame  fpeechei  in  Venice Preferred,  212,      :-.< 
Ghoft  in  Hamlet,  23,   100,  Sic.  .    ■ 

■  —  of  Darius,  from  ^Efchylus,  24. 

— —  Clycenioeitra,  25,-  ..  — — 

■  Lama,  ia  (Edipui,  26.                        —         .  ■    —  — 
■  ■■  Ninus,  in  Semirami*.  ibid.    _  -  - 

■  of  Sylla,  in  Ben  Jonfoat'i  Catiline,  91.  ■  ..— 

Giffard,   273,  352. 
Grave-diggers  in  Hamlet,  130. 

—  p  .■■■    ....   thrown  out  by  Garrick,  14$.  .  -  -  - 
m    ...  .■  .    —  ...  reflored,   147. 

Gray,  (Dr.)  21. 
Green,  (Mn.)  324. 
Griffin,  41. 

Guardian,  312.  .  :  ,  .  — 

Guemier,  124.  "i 

Guildendern,  71,  144,  Stc.         .-....■ 
Gwyo,  (NeU,)a68,  389.  •  ,   .; 

H. 

Haines  and  a  clergyman,  263. 

difmifled  by  Hart,  264.  v  . 

——3  writer  of  prologues  and  epilogue**  26;. 

—  (count,)   265-  ■   v         .':,'" 
— <— and  Drydcn,  26;.                    ■  -;               .    '       t     .. 
•——anecdote  of  him,  by  Quiri,  267, 

—  hit  Bayes,  290, 

Hallam,  (Mrs.)  116,  244.  .       ; 

Hamlet,  1,  152. 

when  firft  afled,  not  certainly  known,  3. 

m**i-±  the  firft  of  Shafcfpeare's  playi  afled  at  thedukeof  York'a 
...    theatre,  4, 

Hamlet, 

J,g,l  zed  by  GOOglC 
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Hamlet,  i»  popularity  foon  afar  the  rill  ill  ilfcja    ilij 

the  irtt  aa  .neqoallcdTVr  """""■■■  »''• 

— -— »e>itofthefaiicoetwee„g>nlh,u^kb^-. 

rene-ofthoisrri.a.  ,„    ,  ~  """i™ 

altered  brGarrick,  l«.  ^ 

Gray. .digger,  oolort*'^., 

— i —  flxwt  charafler  of  it,  !«.. 
— —  MeoBMol-fcn.tftie.tn.l.r.paM.u.B,  in  - 

89, 90, 9.-94, 96^,  „„£„>  ,  ,,4  J(r  ;  «^t- 


Haatner 


•jAf 


UZHZ£??>"L'i?"'"',*'€U  »«<a«l",  •«. 

—— and  Shepherd,  458,  ' 

BW.K-,  (Si»i»taf,)H.«ert»lrf,»ta|,Mm  M»i,«; 
Hart,  aoo,  *6t,  169. 

—  and  Mohan,  to,  06.  1,4,  ,j7,  ,«„,  rf,,, 

—  chataaer.  ailed  hi  laaa),  atfc  t»i. 

——■and Nell Gwyn,  a68t> 

■»       hit  falary,  388. 

— 1»—  fc)«  de^th,  38a, 

Hewtwell  «,d  Syiyiju  316, 

IfcMba,  S9-  *  . 

Heigh  hoi  192. 

Hemdcrfon,  30,  80,  89,  426". 

—  -.  hu  excellence,  80,  lie, 

Peary  the  Eighth,  8,  83.  „ 

r™! TT  Prologue  and  epilotae,  tfy, 

Hercglei  and  his  load,  48.  ,      . 

Hercnlei  fure&s,  84. 

Heroic  friendAip,  2«6, 

Heron  (MM.)andJrfii.Wo«agWli>  «• 

Heywooc),  48.  *    .     '" 

„„    -   h"  WotogT  ftrtke  *cW,  tf 0, 

Jlil!,  (Aaron,)  143. 

Hjppitley,  41,  86,  93,  163,  23a. 

Hippocrates,  11,  .?*;   *~.  ' 

Hoadley,  38.  .  , 

Holwcll  and  the  bramiw,  aeo 

Homer,  38.  J 

§oT^,<"^),,M,d*fo'^dll!,,u'  to<tew»ew***  11.. 

Hondo 

D,g,l  zed  by  GOOglC 


index;  a* 

Rav*6»  *frflM»*H,  tg. 

Horden,  an  «complHa#4  fUyx,  MtW,  4ifi 

Hftttfeof.aimmainKid  AetfcMMe,  3«*. 

Howard,  (Henry,)  z8«. 

Howard,  (Sir  Robert,)  a86. 

Howard,  (family  of,)  i8<).  ■. 

Hnlet,  too. 

— —  his  encounter  with  a  chair,  173,  ......      . 

-—~  his  merits,  874. 

— ■  efciiMktrt  hi  aAetf,  174.  -      - 

— — -  hit  fudden  death,  37c. 

Hull,  Whitfield,  and  Fairer.,  in  Howtttf,  ill,    ■      -    ■ 

Hume,  sic,  - 

Humour,  z8c,  tgo.  .       .     ,  t- 

> Ben  Jonfon's  definition  of  it,  355. 

■—  11  ■■      Prydcn's  definitioaof  ft,  Js&. 

— ■ Confrere's  opinion  of  it  examined,  356,  357. 

■  1   1.  — 1-  Corbin  Morrii'i  man  of  humotir,  358. 
Hurd  and  Mrs.  Montague,  91. 

I. 

Jaffier,  the  fufpicion*  entertained  again*,  him;  *atf,  ■    -■ 

to*-  his  anxiety  and  diftre&,-«26,  WyV  

IlgdV  44.0. 

— -  and  Roderigo,  in  Othello,  135. 

James  J.  66,  67.  ■ 

James  iheapoftle,  and  Shakipow,  16. 

Inchbald,  (Mrs.)  152. 

Indian  Queen,  25. 

Jnfrruftions  of  Hamlet  to  the  players, -to,  *i». 

Intel  view  between  the  Gfcoft  and  Hamlet,  34* 

Hawtat  and  Ophelia,  7  8.  — 

■ 1 ,  .11.—..  Ofoya  and  Alnwrial  among  the  tomb*;- i* 

the  Mourning  Brjde,  347. 


Joddrell,  381. 

Johufon,  (Dr.)  fuppofed  to  beinaa  error,   II.  (34,  tac. 

—  j.  1— ,.n    ■     ana  Mr.  Steevene,  «z,  84,  180* 

-■;    - Shakfpeare's  mod  HbWat  commentator;  5*. 


—  f!«d©t.  Parmer.  Q}. 

—  bia  review  of  Hamlet,  148. 

—  hhHfcofDrydttii  175. 
-iinjuft  loWyeherly,  Jlj.-' 

-\b  opinion  of  rbe  eharafter  of  Heaitwelt  In  lh« 
CH4  Bsichclort  fife 

Jefcafon 

J,gil  zed  by  GOOglC 


49*   ;  I  rsr.'Dat.y.Xi 

Jchnfcn,  (Dr.)  hit  favourite  paffage,  fw  j5f|»pW»fO«W» 
ed  with  one  from  Bh^)e4rc,;«r«7i 


bis  opinion  of  JCeogf<arffs  pQ«B*.->7S»'  »«4of 
Congreve  himfelf,  3811    -.  (,■  -,n  1      .    .* n 
Joafon,  (Ben)  I*;.  .■'■  t  ■  -  *-i  .'  :     "■  ,-  e~  •. 

—— . — — and  Mr.  Steevent,  50.  .y  .    .  11.. 

—    ■■         1  his  qtifrel  with  the  player*,  65. ' 

— ,.  1        .—  and  Shakfptarc,  69.  .......  - 

_ hia  Catilioe,  gi.  »-     .      '.'- 

_—.,,,——  his  dob  at  the  Devil,  w.iih  thofc .who  cosapofcd 

it,  166,  167.  '■.,,.-  — 

Jmftm,  the  aaor,  ;ij$;  Ml  O.S-. '  1   i 
.....   .. ——originally  a  painter,  135. 

Judgement  of  Paris,  arnafqne,  574.  ,-•     ,.    4    -,jau,.-.. 

Juliet,  346.  .;-■  ,-.'. "    ..0'  '  "   [i  v.- n  '  .- .-. 

JiliusCarfar,  a  tragedy,  *ir-i6u.    .  i„,ni..'  .-.-■-  — 

, .    '   k. . .       ..""'.'"    '..  ST. 

Kaim*,  316.  .1.;.  ,    .^  :.i  .-....:•;  .       '.  i....; 

Katharine,  (Queen,)  3. 

Keen,  272.  .1  . 

,  Qain^^tti  mfitn-htip.} -^: :    ■■-.  -V,,  ;..; 

his  mijeftic  depoiWHtV  i»4*.  rsa  : ■  ■.;  •  *" 

Kemble,  oFDrury  lane,"  148.  .      .    /ril 

his  Hamlet,  149..  .:  ■-  .  "  . 

— — —  his  panfes,  150. 

hisdoTet-fcenein.HanlM,  i$ft  ;    5 

his  perfon  and  addrefs,  151.       .1;.  ;    ■  .,' 

Ketnpe,  8j.  u 

Keyofthe  Rehesrftt;  afts.,*!    ..: 

KJDj>»of  Denmark, -lows of  Rhanifii  wine,  14,         .   ,  .  ...     . 

. iheir,intrwicaiiofl,  .iW.    ,  _. - 

,  ;       ■      ,   ■  •■ uted  W  be  buried  in  their  airaoar,  19. .. .     .- 

King  John,  22.  ■.   j 

King's  pan,  not  always  defirable  to  an  aflor,  4$,.  &c  ' 

King,  (Mr.)  86,  3711.     .... 

,_  Booth's  charafter  of  W.  Jmith  applied  10  bun,  .37*.  — „ 

King's  foliloqoj  in  HamJfS,;  98.  ;-.  —    

King  Charles  theSecond's  company ■«  cojaodjan*  and  thednka 
ofYork's,  54,  3871     .   „      ......  t.ci 

King  Charles's  company  .fnpeiior  to.- the.  others,  587. 

r  canfes  of  its  declepfion,  a£g._     ..    . 

King,  the  box-keeper,  anecdote  of  him,  Cibb«,.  As^.joi. ..-- - 

Kitty  Carrot  and  Belvidera,.  2 j*.  .,.       , 

Kucllcr,   300. 

Kyntfion 


,1  zed  by  GOOglC 


.(hoi  r.  --m 

Kynafton  and  Booth,  15?.    :  ''  f ::"  '  ni/'Jv} 

.    ■■    ,       anac^rof  womtn,'**njt»V33*»  '"  -:  '"v  '''.I.'!' 
i  tine  of  hii  retiring  from  tat  tUaj*  «W«nM»i.-»W-: 

— powell'a  frrcaim  on  hi*  ading,  337-  ."««!':- 

_— ^**hiribB»B<i  gmndl*u,  <*W.    ■•'■■-     *■■-.•■    >' 

LsClairoa  andLeKin,  27,  8|.  '"    M 

and  ihe>Wferty-man,  if,  *8. 

Lacy, ,  the  original  s&or  of  Baye*,  180, 
Lacy,  late  manager  of  Drury-lanf,  164. 
Lacrtc*,  in  Hamlet,  128.  .""  " 

—  and  Ophelia1,  13. 

— —  clofcted  by  the  king,  118.  .  •   ■ 

— —  co»ijeaiiie«cc«ceniingth«changeinluadirpofiaoii,  ffcaf. 

■  ■     '■     bale,  140.    - 

incopfiftenr,  14*. 
.,.  --..  not  a  favourite  with  the  audience  or  the  aftori,   14a. 
£*■-■»»  4W;  4M.  444.**- 
Launefi,  or  inability  in  dranautts,  170. 
Lear  and  Cordelia,  $6. 
Le  Bran  and  Lee,  159. 
Lee,  26,  174,  218,  35c,  Ac. 
-a«  ki*  Alexander  the  Great;  1(5,  lev 

—  his  iyle,  »;fi, 

—  hi*  beft  tragcdiei,  257.  ■  ■    - 

jm— has  brought  the  molt  material  ere  a  t*cf  A  lexaodnr's  lite  into 
his  play,  Jjo,     ■  .'.  ,   ■  ■ 

—  hi»  pathetic  manner  of  reading,  171. 

.  wt-andOtway  attempted  to- atVon  the  ftaf*  *8"- 
Legend,  (Sir  Samfon,)  in  Love  for  Love,  jac> 

Leigh,  3iJ«  ''■     .      , 

Lcland  and  Afcharo,  (3.  ■-..:..! 

Leflbo  for  prince*,  from  ^ifefhyici,  14.         ■  '<'-   — 

Life,  reflexions  on,  7;.  -  — 

Limberham,  or  Kind  Keeper,  a  comedy,  by  Drydes,   173-  - 
Locke,  356. 
Love  for  Love,  324,  310.  -■  \ 

in-  —  — '  it*  ejattlence,  tlj*    '  ' 

■  11  moral  of  it,  *tf»  :    ■.  .1 

Lovel,  Notts,  and  Gr*T*;    Griffin,  Hippifley,  IVweil,  «nd 

Shnter;  Wilfbo,  Baddelcy,  and  Edwin  1  n£bxa  of  Pnlaniui, 

m-.npt:  >v»i;i-i..'i:.:i  ,■■'-.■-•:  ...13  >..  .      :  .-'  •-■■:m 

Lowin,  the  original  Falftaff,  141.  ,".!.')rai-I 

. ,  *u— «"cfci«fly! Srtc Wated  i«  aact+of  h«anna>v««VA  ■— ■ 
...Tol.IU.  Kk  lowia 


,i,  zed  by  GOOgle 


-.\%l»  vi  it  ft  a  r. 

Lowna  fametiraer  idled  in  tragedy,  .14*.  ,.:.^0(i  Cnz 
Laciart'i  Dialogue  ^u»:—  > — 


Lunatics,  90.  .  ■  -^  ;  -        ;.  c,;.. . 

Lyon,  «n  «Oor  remarkaW»/f/*M^CM 

.V. 

Macbeth,  26,  4;.  .;        -        ;;..,-   .^  ; 

— new  drefiill  by-Mfc. MwfcliWJSttf      ,.-.  — L. 

Macheatb,  fungbcttct-bV.HdlodlMwjbjl  Walist^w*.   ■• 
Macklin  and  HeniJerfort,.  -i^.  j  ",_  ,.-  #,      ; 

—1— —  and  Yates,  439. 

— '«  Iago  and  Barry 'a  Othello,  -449*    ■.     ;*  &,+ . 

Maid's  Tragedy,  g8.  ■    i      (     ]    -,  v     ■'.  j  (       .... 

awomt*,^; "  .-*     -  -  -.  ■     '-..-'.-.-  >. 

Manwariog  and  General  Charchill,  434.    .;.i    (»V.    _" 

Marlborough,  (Date  heft  of,)  382.     -,',-,   -"■-■  ,r   .— — - 

UuIh&r-&hit)*sTH-..  ■:..  •'      ..-.:,.    ,..    '  •  ., 

_  the  original  Roxaoa,  » th,a  Rival  <}u.aanf  ,  .uc^u  t.  i 

Mats,  364,  365.    .oi,",  .-.,.]■        .  ,*  jnjstJ 

Maucwcfl,  in  the  Double  Dealer,  32a.  .  ,  .!    .1:  .}  l-i.  ir*.I 
Mafon,  91.  ,(    L  tJ^:  ;..  _  ■  „,_:  -,j 

Maffinger,  85,  to8.  -     ■    ;       t   .-    ! 

Maximin'a  defiance  ofihe  grjdjyrin.Biydctf*  -Tytattuie  Lowe, 
.   *S6-  .Oct  .-...     -    - 

Mcaiure  for  Meafure,  iz.  .7-t      ■•  ■■■     :.         •    -  — 

cdfcft)liy*tteUlHa*:iss.-  r.-wVsii1  l-   ■  -.    ■       - 
Mermaid,  Devil,  Roebuck,  &c.  ti»ernv>l66V    w  „•. 
Middle  comedy  of  thB-GcenUiyi«ft^i  - -■'     ...  »..-. 
MillamantvfBae4.br MrhOUfialaV7Mn.ycu|n;  ndt6i. 

Abington,  3^  ,  •  oj  ..■»  3vo.i  ..  (,■  „ 

Miller,  (Joe,)  369.  .5   •„  ., 

Milk,  159,  205.  t-  ,1:.   ' 

——in  the  part  of  Pierre,  M.;.  ,   .1..' 

andQuin,  239.  .--     ,     «.,„:,   ■=,... 

Mah»ri,'s&fuan.>lgprainjJ9i ,  ■  i%;.  .  a',1  .,  . 

— -— —  and  Shakfpeare,   105,  ..';j   ,,£.  ., 

Milward,  113,  114,  ,-, ■  j   ,ki  /.im  :.l  j  tv, 

Mimic*  more  dreaded  than;h»dovtd»,.2<»f..  ')' —  — — 

Miniften  fore  about  politics,  4a*)»,->    >  ,'■-.——  -- 
i  Hji*Wl<  'fa  jfafW^'iriteJr&rldwfcHlH- httiQctAWKlMWMlB, 
,^11:40.'.  is  tuf,Jt  ;-,- «u^..jis  ,{jt-L-ni  .irJil.iV  ;ij-j:.  . 
Mirabel,  in  the  Way  of  the  World,  the  character  of  CewgrTO 
himfelf,  3  j8.  .'  .•  t  ,?.- ",  •!  twist'1  ?.{;  ,r  »■'.  ■ 

ri«<»i  —         £  y.    ^^       .111  AtiiSc. 


„l  zed  by  GOOglC 


t  N*l>-E'.<Xl  49? 

Mitre-tavern,  in  the  rimeofCharlea  If.  iffi* ■.■::■)  .  ■  •■;itvtO 
Mohun,  50,  96,  271.  .-. »   ,;      ,;i    .  .jv< -'.■;.! 

preferred  to  Hut  b/ChatJvmrfJU  -    j    : 

i-**** w^'NallTGwfo,  jtfKJo  ,..:-- 

Mottiraia,  as  afled  by  Mrs.  Porter*  .and.Mf*. Cifcber,  207* 
Mdbu^fHv^LadyHuf  WKtM,V3M»  '  -  ■ 

_ — —— (Mrs.)  and  Mr.  Colman,  91. 
Moriey,  ifterwsrdi  bilhop  of Wtocjtetke^'t^. '" 

Morris's  E&y  OB  Wfc  »aiH«ft>iaft,!>5j7- ~    

MoSbp'»  Pierre,   246.  v-  j.i..-"J 

Mountfofi.   tQC)  272,  Src,  .•    ,   ,       .  1 

Moantfort,  (Mrs.)  jio,  391*  395.  ,.,,'■]  . 1  - 

Mourning  Bride,  343,  353.  ,  :.■•,[-   .,— — 

■_—,-— -. charaQersiait,'!*!*  J*4*  JS'- '■' 

-,i.i     -  1  plot  hud  woral,  j-44,;  ■   i,  '-. 

-  — - — —  condnfion,  351.  ,/i.'.U 
Mnlgrave,  (Earl  of,)  181.  :.  ,,..j,i,;i 
Murphy.  (Mr.)  3*'-  ,  ■  -'  -;-":;J 
Mnftapba,  a  tragedy,;  by  ifce  Barf  •ftOwry^  £&>,u 

Narciffa,  Hillaria,  and  Amanda,  i*fc»veVI^SWii  4x4,  414  • 

— and  Lady  Betty  Modife*  4*4,    !«j  .-..-(.[ .-,.-   

Keal,   371.  .:    ,rf    '  '.    .  ! 

Nokei,  41,  181.  :..■.  ,[..*'.  \:  j  :■ 

Noajaror,  a  comedy,  *rikteo  fejM0ibfa*r;  tote  wttih  theHjr. 

poctJCe  is  taken,.  14**7  *'4t*-,v-  ";"'-"  '•    ;•-■' 

Norris,  19!,  292,  460,  {Mi  ,x«u  ..1:  5     .ii.',i  ai,| 

Norton,  410,  &&  ,»..  1--  -*i   ,  tj.riiiiO  ji — 

Oat«,   214,  J*S.,r.-:nu   ■.;«,/    '5  ;;!;  nA  3j((!  ji'ij  ■;.* _ 

Obfceoity  pecaliar  -to  iiVfi^gbfltLiB^tltBuaiiy^,  8||^-*,eX 

Oblervttor,  by  Sir  Roger^EOowfe^*^  rt — 

Oedipus,  26.  jii  ,J:.£v  :!  «  —  __ 
-,    ,. in  tae  Phcemffe  effiurjpidei,  <94*  .:i.»*ia 

gi«Q»iHftirb3BV^-;-  r.:  t  =  ■  ■■  >■>  ■  miucl-l  a:>  ■  ui 
Id  Batchelor,  315.                .,:.  ,jti  ,U.y.  .U  but 

— — — —  praifcd  by  Drydett,awl  ^MMteMg  IjMf. 


*«haftratrt.-^i^;,>  ,*eJqC 


OldfieM,  (Mr*)  1159;  -jq^.-b^V***;?  *jr^  ; 
■\4i  wd  li*fc<»mm«w  atai-Ma.  Br*t*girjae, ;  >ftt  54a.:) 
—  '■■-. — — defcribed  at  length,  433. 


-  her  great  tbilineij  «|_?i   . 

-  her  Lady  TbwnTy,  4cc.  438. 

,   SJ.  ■'•--   .'-:.:    LO.«iV!«.jijir1 

K  k  a  Olynthw, 
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>»  1    Nllf.  E'XJ 

Olynthus,  (cityof,)  53J  :J:>ir.-  .-:.",;. 

Ophelia,  13,  90,  ia$.  .1        '  -1  ■       , 

— — —  her mad-fcenei  Pt6,  Jrc*-  SW  .    ■  '■•■"■  :■>!.,  - 

her  maduefs  not  to  be  (Surged  ab4~6lnttil£  40  th»fwh 

.      at SUrtftt'it+f, ■::■..    ;■!.;.    ■■if.'-,  i;.    ,"•;-. 
Opinion  of  Hamlet  coaeMutng  RefeqarMs  »ad,Gji4JiJijn4tti, 

144.  -      :.  .-'■   \.:i    .".,'      -     - 

OrmOnd,  (Dukeof,)  iB6,  *'d. ':      ■  u" 

— — —  *«<l,AaaAe, iity,  &&.-.0  v. V. 

Oronooko,  19,  421,  423.  .'f-  .a-ii.i'i  ■ 

Orphan,   iSj.  .1&  ,s^l   ,}yi   .*   .■;... 

— plot,  ibid.  -;  ■■:    .«,  *.  I'-If  !>•.  .;)    .- 

— — language,  184.  ■  n"      -. 

— two  hfl  liner,   1541   ■■>     ■■■-:'■:.     j 

firftafton  in  it,   |o;-''v  " 

Oftric,  1  jo.  ■  -.;.   ...:.'.       -      — 

Othello,  laj,  440,  ..,,;.;?'. 

Otway,  176-153.  .0;     . •!■..)   .   n;ii    ! 

— — —  thofrrft  writw<tfgelMilefo«^d/y  i;8.  .\  U.; 

—  ■■  —  wrote  his  firft  trseedirf  in  ritne,  Hid. 

■ «-— *iibiiAicioiaae»,  mdi . ;.  .  /  iw« . ; -'  ■  i  ,-    -  ' 

——his  Don  Carlos,  179.  '.,':_.   u — 

his  defeat,  180.  .1-'        ''• 

— —  his  Cains  Marins,  liiV.  -    ' .    , :         .  1  •  - 

■■i.i—  his  praifetoEShskipssnV***'*  t\Mi .-,  •  1  ,'..,.:,. 
——— his  epilogue  to  Cains  Maj^is,\T5a»'in:)i:;  .  *  .-iOq 
———his  quitting  the  army,  i$x^  ,»'<!       '  t> :  ,'v      .  h-.  .'. 

—  —his Orphan,  183-194,  &c  .,.  j 

—  1  1—  the  fon  of  a  clergyman^  191. 

___—<—  his  difrefpeQ  for  the  clergy  unjoft,  .ftfr.    ;.:•  ,_t:0 
,_-i-^hJ«  ,Ve»i«I*Kfc*wd;  soo^fajr-i'i  mi:,  j^j  »i*.->js'  '-j 

— and  Shakfpenre.'jtiij  MJ.i'j'  -  ■  ■'.     1   ,  <?■.»;■,    "i 

__ aloyalift,  115.  .£*  ,•■-■ •••.■■) 

„ hiienemi^sifeftrihedi  *>7/  *3JjwO''*j'  i-rfi   ,1 — .. — 

—  his  own  filiation  dcfciibed  in  the  -pa*  adfaMrtifmlf 

— —    and  St.  Real,  mj,  &c.  .11s  .toMmc!!  ::iJ 

— —  amd  Southern;  .1sj4i.1V.';  v«  fsiu^ 

— — his  laft  play,  called;  the  AtheiA,  ta  jjj : 

hit  unhappy  ciminjftaaccs^anA'.thB  caqfiy,;  iiUt's' ' 

——  the  co iM»an  -account  of  hii'Jt«tb  to*Hf*dWied-b^  Bt. 

War  too,  234.  ■".-.  i-;:.-— - -  1 

~— —  truecaufe  of his  death,  354,  ■_■  v.'  -    -      

— i-+- eRuiriJ^&ryden,  and-thercasaV  *J5=-  ■ -• 

■f'f.r:  ,■!.... ft  ,:.iv.l 

Palmer  and  Mrs.  Crawford,  jyi,  -im  1  ji-  r,.-,  j 


„l  zed  by  GOOglC 


I  J*   D   B  X.."  cot  . 

Pantomimes,  aiilfent  and  modern;  83. ,    ■     ~*    ■       -*' 
'PapOttjadidi&iiccrl,  313;  '■'      ■.— -.        -  — . 

Parody  and  burlefque,  the  diff««nce.betweewtHem,--««..- ■■■- 

Par  fool  and  Quick,  136,(51..'  ».  -    

Paffive  obedience,  139. 

Paulino  and£mefto,  in  ihe  Orphan,  186. 

Peer.  (William,)  29*.  ...... 

Perfse  of  JEfchylns,  14.  _;.-•;  i'  ■       ' 

Cctre  (a  popifh  pricftj  and  the  duke  of  Buckingham,  308. 

Petulant,  as  acted,  by  .Neat  HodBaddeley,  373. 

Philipof  Macednn  and  Saiyrw,  the  comedian,  55.-       - 

Philip*  and  Addiion,  267.      ,''*'..'■'."      i—  ■  •  -         . 

Philoaetes,  6.  .,;;    ,■■!■*•■.  -.-    .       ---- 

Pierre,  allofion  of  a  fpeech  of  his  in  the-firjl  ad  of  Venice  Pre. 
served,  218*  ■•■■     ■■-> .     K  . 

■    -  and  Jaffier,  2 it.  .  :it  (. •■.:  "    '.'.;.- 

■-■ differently  affected  hy  Renadtt  charge' tOtlmft 

confpirators,  zzc,  126. 
I.-——————  their  fate  as  taken  from  St,  fieili  *eg.    , 

'— — — —  acted  by  William  Smith  and  Bntiei^aa,  a  36,  ; 

— — -  his  artifice,  224.  0 

Pinch  wife,  z62*!    i    iiibjHM!  f -.  ■','.■' 

Pinkethmaa and  WUkj^ajWnfwsni between th«w,  86.- 

— nnecdotc  o*  them,  87. 

— — — — —  the  (on,  371. 

Plain  Dealer,  263,  jsaw  ' ";  <:-  >u?'..->-J  .,.     '155  .    ■    1 

Plato,  73-  .' ''•'  » 

Planfible,  in  the  Plain  Dealer,  328.  .'■-..        .-     < 

Players  vindicated,  51,  &c.  ■-    ■ 

Poetafter,  66. 

Poets  compared,  69, 

Politics,  3)i. 

Palatini  and  Reynold,  35. 

--—*——■— fceae  between  them  omitted  in  represen- 
tation, 36.  ■     T 

— — —  his  character  dif cuffed  at  large,  37.  ■*■ 

—  ——-■■ —  miftaken'hy Qirrick,  41. 

— — - — always  acted  by  low  comedians,  41.  . 
t.i    1  i"i  1 1  tend- the  king,  oqv 

Polydoreactcd  by  Booth  and  Walker,  106.  ,$-• 

Pope,  4,  41,  59,  r57,  3a7,  401,  >J4,  4W,  47J,  +76,  +7g. 

—  and  Gay,  301,  30a- 
Pc^(Ma.,iw.j.l;j.   ■;;.... 

PcyUhPlot,  214,  217.  .,,?_  ...  ,     ■  - 

-*k«  Kkj  PotU 


„l  zed  by  GOOglC 


Porter,  (Mn.)  116,  159.  ao$,  14a,  4$M**»       ,-jr- 

— ■— —  and  Mm.  Clbber  inthRBnrtnj  M«WM«, 

^— ■■— #**^^*#  OX  iHuHllf  JMl  .  i^UfcjS;.. 

~     and  Mn.01dhtld,.46<.   ■    ,    ,,!.:..;.■  i.  ■,. 

■ ■  --—  ---hertienh,  46a.  .^t   ,~i   ■  l.1.; 

Form,  the  Greek  aatat,  in  ii«  j*U8«f  J.Wfifa,.  34*.      . 
Tetter,  191,  381,  *c.  ..    .     <    -.•"•, 

— — —  »nd  Ruroney,  25. 


ell,  (George,)  416,  451. 

. .,*(  ckrifcpherftiw  J 


— -1*4  CW*api«rRicW *4*»  »;». 


>»»  »94< 

-and  Colley  Cibbcr,.  *l£v 
-and  a  bailiff,  4531 


Batftll,  (WflKam,)  a>j. 

Prior  and  Addiibn,  376,  f 

Pritchard,  (Mm.)  116.  .   .  

Farias?  wr,  by  AanaoiHUt,  143-                     ~-~ 

Parcel,  374. 

Pyl*des,'«**aiin*,  84. 

Pytfcigon^  14,          .'■  .1  .     .                          - ■  - 

Queen,  in  Hamlet,  charged  wiih  murder,   103. 

„ ..wt*.  aO«4  bj  i^Wwgfby,  Mia.  P«Mik  Mff. 

Qneenof SJieba,   15.  .1   .    ..    .   *'i  — 

Qoeenfbury  and  the  duke  of  Buckingham*  J09;     , 

Quick,  136.  .;      '   . 

Quin,  163,231.  -I  ■:_  ." •'■     -  ul'iv'i; ;*..  • 

— —  and  Ryan,   33.  .....   ,\    ,1'iit.jibe'n  ,:    , 

—  unfit  for  Chamont,  205. 

— —  and  Booth,  244.  ■   .!    \  .      ■ 

—  his  Cljitus,  276.  .;■  • 
— —  and Garrick,  428.                         .  ■    '.■■' 

Rafter,  brother  to  Mrs.  dim,  fto.  •■ 

Ratdifte,  300.  -^  ':•  r.'.    <{.■'  —      - 

Ray'i  Chefhiretdaajogwa,  <6a/..    <  .  1 

Real,  179.  ....,■  ...-■.    -    .     .,»■■'. -- 

_  hia  narrative  compared  with  thn  pb»  cJ  VtmJttCf griaawid, 

209,  &c.  .a  .  .--.:   .:-j.' 

^«/oraiati9^of,tlMftj«e.**iaiW«»UyW  4*9>. 
Rehearfa],   179,  283-310.  ■■        .      ,,-■.- 

— and  the  play  of  the  United  King  **»»*  x*5i  ■  *£•>' 

— —  when firftafted,  2S6.  .j.1  ,  ::\.5'; 

RchcaxJal 


„l  zed  by  GOOglC 


i  -jpr  -d  *  ?c.  Sof 

Rehearfar compared  with  Don  Quiigte*. aUji  »..'      ■   >■■■ 

playM*!  of  it*  iritenf»ifcU>eSr«a«n«,'*j». 

Religion  and  Polidc*, '39*    • '"  :'":'  '"■'  •''";-'•"'   '  ■ .  ?:; 
'  Renault  and  Elliot,  »*\-        •<.'  »  •■  •"    '  •"■-l  ''-■  r<  *r  ■'■-' 
Revwigft  MaiHA^f|^-'>-'   '■   ■  »■•  pj-uki    "ii   .   ..■/>)   .M*  .' 
Revolution  and  Union,  jjiy  -    .■i.rin.T^I  **■  ■" '"  -    -s-».i«i 

Reynolds,  (Sir  Jofhaa,)  479-  .     .   ',    !     '  '      ■  '-•=■-  i 

Rich,  s,  391.  :       ■''    ■  ■■  ■''    ■  " —      '"'-: 

family  oTJohARi*^b«oB«»M,'^*.': 

Richard  111.  *ll.  ■•■    •  •  -<■-  •-";    ■■<''•  ' 

andHenrvVHI.  83.  ~.\-r-   ■?"-»'   :- 

aUtfotil*aVlfri6tw«)V«fl4'  e'     '    '  '■"'•  -■■■■■■■: 

Robertfon,  ofYork,  136.  ■  -  .V    :*■:  '■-;'-:  — 

Rcberifon,  (Rev.  Mr.)  18,       -  '•■  ■•«*-——-- 

Robinfou,  50.  -  •''  ■'■ " '"    ■-"/'  '"'■*-"  "■""'- 

Raefefa*  {Ba«t*4)  l*j,  198,  iftr 

|ri  r  ■    ■['■'■     hirV-1— '"",  '**  ■• 

.  bit  diligeooa  in  te»ebiMg*S^E;S«rf-m- 

«a.  199VM       -:"•  Ji!,~ r 

Rogers,  (Mrs.)4iS-  '  ''  ''r'' 

--andMr.  Wilk*,  a38.  ..•••'  ■>'.    .--  .**...-» 

MglwAttfiHaW;  ¥li,  3»V  ■■'  ■'■     i,""  '-'■•'  ■■    ;""'; 

Rote-tavern,  416.     ■  '?  '"-:'' 

Royal  oak,  Mitre,  »A*a*«fc;'ittr  ,.;-..„(,. 

Rnmney,  25.  •"*-  ."■----- 

Ryan,  4,  33,  «f»'<9£  »«3>"M*V     .  

. ,  Qain.'MM  M». Seyewiniy  3*3.  —    ■•-- 

-^^PWrtlTi  a4>'B'X"'  '  ■■■'    -   ■'■""   "'    

—  hU  high  opinion  of  Mrt.  Sey«on.r,.z4j.  f 

Rymer's  opinion  of  Hart,  261.  ■'     ':*';'  ^ 


Satyrus,  acomicaet«of  Ath«»VS3*.  '.    .». 
Savage,  43+.  r  ....ji.--:  :.  :'■  •;!-■■  -  • 

Savil,  330,  i-     .:n  ,r ■«•{.. 

Sannders,  (Mrt.)4H*c  ;  .  v      .;:,*.  ,n.-.d:  i  \ 'j 

Scene  between  Hamlet  and  J6*M«Aff,j.K>4«xix. 

Schoolfellow*  of  Hamlet  joftly/nfpeaed,  lll...t  ,-;  . 
Scot,  igz.  .'"hi  (.  :j  , 
Sexiboniui  Largus,  21.  -I 
BtbtJUa,  inDryden'iDonSebaftian,  178. 
Sejanns,  67.  ,"■  ■  ■'  -m  ■■. 
Selden,  167.  '■.,-,.-  -.«.■;'  r."  J.  : 
Semelc,  an  opera,  JMrtffe1'   -;  ;-s 


„l  zed  by  GOOglC 


5<%"  I    N    t>    fe    fc.  : 

iemrramH,  a  tragedy*  26.  ,  1 

rH*ll,iatMHIt<ttith*Mfl«V&la£itt    tf *''.:•;     -         -    -. 

Senate  of  Venice  and  the  houfe  of  common*,- 2  i&V:  ;.:;.  „  •'•£•, .'. 
Settle,  in  Drnry-lane  theatre,  45a.         ."u   ,  .  ■>.  f-. 

Seward,  (Mr.)  his  preface  10  Beaumont  and,  PI  etch  et&  tyo<  r 
Seward,  earl  of  Northumberland,   19.*  j  ,r—'  " 

Seymour,  (Mrs.)  179.  4|T  (,;:..'(&  .  j.   '    ,   ,     ...     . 

— —  in  Belvideri,  244-  ,.v-   ,      . 

Sfcadwell  and  Settle,- foeta  t*Tbe  wiig*pdftyV  tfinS  ,![ 
11         11  and  Otway,  235,  136. 

Snafteftmry,  215,  &c.  ',;:  ,   ■-.-.-.     ., ; 

Shakfpeaie'*  frequent  additions  to  tlicrfe play* fao  vautoV  t>  65. 

—  —  —  philofophy,  23.  .  f  ,,..'...  >( 
— - —  —  mftruOions  to  afton,  8<V  ,  .-,  .  )  '• 
Snakfpeare  wrote  in  the  infancy  of  the  ft  age,  131. 

hbcharaaers  mil  no*  baar  y^eflUfo^uoji..  146.  .1 

— — ■  —  formerly  left  valued  than Fletthtt-aud  Joofinv '54— 
-r- !t— ,Mdit>twt(!i.  280,1 28l»_       .,  I _..._, 

n  -'■  and  Cong rete,  jfij.       ,   ,.,; 
Skarp,  19*.  .•;-.'     :--.)  ,,-,. 

Sheridan,  8e>   I1J,   tai.  .-.■■'.'  .■!.:  I....       ." 

Saorky,  the  original  aftor  of  Heigh  ho!  ip  toeRcbeiifiJ,  ,»o.a». 
Skater,  41,  86.  .    ,  ,    '   1    ■, 
Saddta*,  (Mrs.)  in  the  Fair  Penitent^  56.   :,..". 
in  Belvidera,  248-250. 

—  ■ her perfon  and  depontDeqtt  iA9>  , c :  .     .<.   ■<< 

- ; compared. withsMr4..C(hb«ra  iii4.i'y.'J    , 

~r , —her  foperioitty  inZara,  in  tbeMouiniqgtiride,. 

.:  "  -SS°-'1$**  f   M   it  m.:..i     1  .,.  ■.: 

Silent  Woman,  67.  ..,,.    ,  ,ulj  , .  „  , . , ,     ,■  ,t|  .^ 

Simile  of  the  turtles,  in  the  Rehearfal,  288. 

— —  of  the  boar  and  fow,  ibid?- 

Singer,  the  compofer,  271.  ■ '  ;    ■  ■   ' 

Singing-boys  preferred  to  the -players,  47. 

mi     "i     a— —  their  manner  of  ailing,  48- 

Sir  Courtly  Nice,  413,  451,  .n.-,    ..      ■>. 

Sir  Novelty  Pafliion,  a  good  pi&nre  of  fopi;  41JJ1VI'  ,-■?'  ,■ 

— _ — «iiu»  Ma  gfrtft,'  liiifr  ^    '■■:■    ' .  ■;     -     i  -1 

Skinner,  51,  77."    :        •     .    1 '{''' '■    "'■"■  ■  ,'!  1 ' m  '    '    ■:.!;■' 
Sringlby,  (Lady,)  1 16.  .: 

Sly.  1 3 J-  ..    ,  '•■  ■  ■-"■■' 

Smith,  80,  115.       ■".■■'■  l  ■     ■■  ....   ...     . , 

Smith,  (Edmund.)  i8t,   104,  4.54. 

Smith,  (William,)  181,  196,  33a,  403.  -     •-: 

;— ._. his  return  to  ipe-tajc*  J33-  ■■<-'■     ti 

■'-■  "^e  *   *  J  _  Smith. 


„,  zed  by  GOOglC 


.  I    N   D    S    X.  jn$ 

Smith,  (WilU-m,)   hi*  death  and  epitaph,  334*;   .-.       :vr» 
Socrates,  73.  .-,   .;       \.Y 

Soliloquy  of  To  be,  or  not  to  be,-  73*      *'•■■.  1 

Sophonilba,  17a,  436,  ..."  '■'.  ri-wi  ■" 

Sophocles,  6,  38.      ■....,  -■'/'•  V 

Southern,   585,  4(1,  419.  -..'■'■' 

— hi*  Qtooaoho,  19,;  Ae.  >   -.  ■«■- 

Sparta  and  Barry,  258.  i-.ji      1 

.Speflator.    .^pa&ge.ifcflarcel,  39^.  1 

$  pence,  134..',.^    .•■     •  1 

Stage-murtlertn,  9a,  .,   ...      ■/.."  ,i  '  'n  •:  r.a'im'Z 

Stage- trick  of  the  after  of  Hainle^l  lie  entrant*  of  tJieG—t, 

in  the  clofet-fcene,  108.  :   t  .  „j  I  ,■     ..;u  1 

Steele,  in,  134,   135.  ,^v    :;..  :i»T 

___.  his  character  of  Eftccdft,  205,  199. 
— — ■■  '"    — — — —-•**■—  — "f  rt«*ar|w  upon  it,  .riofii ,'    .".* 
Steeveni,  obligations  of  the  pubjic^qJuaHjildiMr.  aa— «—,  a. 

— - an  explanation  o/;hi^.aaieflded),ri7i  [>■»■, 

— his  obfervations  onjCkei|e*ee,bew_B.HM»fc»--»d  Am 

.1.     ,|4»««hij9ir)**"iJ^:/-i(CJ9,  •  - — 

— — ».yMr  cmicifed,  14**1  1  i  :'i]  iL-Lw;;-! — — — 

— — —  hii^bfertrtiodi  oatrhdiuenaecbetween  Hamlet  and  kn 

.'  ,■    ,-t  fchoolfettowf,  1 49.    0;   ,      ,i- , 

Stephens,  (Mrsi)  afterward*  Mff.sRichy*  Jp  k 

SrftHingi.  1101    .   :.;.//   .:  V-  .     •    •  .  .  .,b — 

,  .Sncdtotlam.  (i*r4).«nd;Jo«Baitt«a,jT*ia>.'; 

Swift  and  Cong  re «,  381.  ~"      .1.: 

—- r-*ridPope^-5(6,4B6.  ' s         jf:  i.B  .'raywWIssifio".' 

Tarletoa  andJUmpe*  jSji,  ij$».to  3.:U(J  srf,  ,;,,;3 ; 

TafweH,  41.  .irj,  ,n  SnotrtU  iirf  — . . 

, afpeakeroftragedft!  J^7V      ■!-.:..  , U ' 

Taller,  170.  .\  :-\    ,:  s.r.        ."..-; — 

Taule,  inLovcftir  J-Orftr  «ap.:;f.!,  *nt"._     _it  — '      .  - 

Taylor,  *8,-|-*. .  :<: .:.,n,. :  .t.iA  saao  £.ei  5)  .nsa^innW 

the  original  Hamlet,  30,    112,  141..,--   .^vijW 

Temper},  134.  .,    j.  ,rji  (,  :  ■.{■:U)  ,iofliV 

Terence  and  Congreve,  310.  ji   ,[[(.(13.  t'J 

Theatret  opened  at  the  Reftcrauojl,,  ?n>*ij  *:  l 

Theatrical  taftein  the  reign  of  Chv'W  lb-  ifJ-,-1  . 

Tbecbald,  Warborton,  £ci  ja.     ,.-,.;   ,1,  :| 

1  and  Pope,  0,6.  . .  ,"  .  _____ 

Theodofin»aj4jAo^fiep>p#j,GTetfc,ar3tors,  46..;!  ;-.  b„-  ;;i 
Thre«Haurs'aiier.^lafriageii3fn.   .'  L  ,  ..;r  ;s:;.  ■; 

Thurmond,  (Mr*.)  jjjs.  '   .0  ,  .•,„.... 


tiiiotfiw, 

:ed  by  GOOglC 


Titlorfon,  t$tt*  •iV»i»"  "  ■•*  i'  "■*'  (,*nri:-WJ  .-i;'  ";: 
Tirefias,  7.  -:  •  ■ 

Tonfon,  the  bookfellev tcdv  ■:::■•  '■'  .sd  o'l  «o  1 ;..,  i  t1 
Towhwood  (Lady)  in  the  Double  Dearth  yqx  .Minor-;;*". 
Tragedy  and  Mm.  Oldfield,  435,  436.  .3£  ,*  .wtlsc-^ 
Tnnflatioo  of  Luclao,  zo.  ■■  :•■   ■  •->)■  .}?•   ,ni  i'j»  »■* 

Treachery of  GuildenBern an* BsfcrtftWg  ykt*:".  --  — -■ 

Troilut  and  Creffida,  163.  ■   >l     ;n "    <■■•■ 

— -— -— — —  revfcred  te*fcfc."j»<>«4»  *i»*  alt  fc- 

count  ofthc  aflora,  ibQ. ■?(  t  ,-.. 
Trains  and  He&or,  and  Brutus  and  Caflt*»«ttt« ■  ".' ■'■  -?.-■ 
TWialJ  te *•«*•(».*«■, ^;.i.;:  I -t-r.v.-      v..   bjiii  ;   :" 
Tnllyaad  Bacon,  38.  .Boi   ,i,-1-.    boi     .. 

Tyrwhit,  97.  .?n  ,j.-  .-.I-..-:.: 

-  ■;  ■:  .;•";  ,iljh  9?H  1-  1  ".  ...  ■■  -1 

Ya^bfigk,-*^.  *'*i,sr«o* -4***-***' 

..-  laoa.it^.iJiiyRtkpflVi^J  •               ..-i"~ 
-— ———and  QangWn,*4«4V  4*50'':- ""'  ■    ■  « 

—  the  conducl  of  tnipipi  d#(w»dW,  in. 

'«      ...        particular  time  wb«*  sit  wuidcdj  *t«. 

.    1  -■.-  niimH    1.  «»>irt«}wa»dibTTibri*rT,  atiS,.:    

allnfion  to  Drydea  h>-ito  epilogue,  217. 
■  n      1    -1      ■' tiffefliafltt  *»>.        ' 


■  tbdymU^iGM«WEtWK((J»C^iBdAi 


231. 

Venice Preferred,  afters  origjnaHy4n,,iv«B6*  ;    .  bia 

Verbragges,  134,  416,  423)  &c 

—         and  toe  Duke  of&a  A;  *W|,  4*4.'--" '  .isi-Jul 

■  •—  hii  Oroonofeo,  421.  -1  !i  .'-V*  T 
the  original  W*etJc4«Ji-:-'  -  ■   .   - 

m.  ■■■',  and  a  bailiff,  ibid.  ; .  .v    .  '' 

—  time  of"  his  death IftSertlfn*  ##*•-. 1  -■   .*»J  a  i" 

Verbroggen,  (Mn.)  once  Mrs.  Mouatfort,- sjtji}.  V  i    ,t  ■',  ■-"* 

Tfejiiviiu,  331.  -■«»"    ..H    ,;c  ,»!*/.■.  W-yi-Wi 

Victor,  {Benjamin,)  a| j,  474,  ,*i    .'i-.-i-.'i 

Underbill,  1J1.  •  '■"    ,*/«"  "  >  on*  «:  its  " 

. Ida  character;  ***'«''■ '  *  '  ■'  .j  (wry;-.  -  ■    -.■» 

-t— —  iaftt*»t«<  (doyed,  134.  -ii.*i  ■!'.':"  ii-:u.-.ir 

—  1         1,  hli  death,   13$,       -;.-.j   ,.:u:.ju-.  .V    tbln<:ijT 

Union  of  the  jua^ofcpMie)  «f  etHMdiMV  3 &f>  tuA-J,:  'j'!~ 
United  Kingdom*,  by  Henfy  HttWr«»v*S]t»  ■'  ':jo11  1'lriT 
Voltaire**  cifitigenuity,  6.  %r     •     '.'  ,a«A-a:adT 

1  Vol  wire 
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.t  »  0  *  *.  ?mr 

Voltaire  a»d  Shaltfpeare,  16.  ,,:«   .•—.-)■;  t:  ,»■.'•  »V 

-i     ...-fail  mjmbrii-d*!.-'  '.■".  ,  :;  .1.    1  p 

. and  Mrs,  Mciintfort,    ios.  .,r      ,..,  i,'j    .' 

. cenfored,  IJO-  .- ■ .    -  .     .     -,?.-.      . ;.  ■ , 

-  and  Queen  Elisabeth,  tM.  '  ■      '     >  .■     , 

■  ■  —  hia  opinion  of  St.  Real,  2I«.  ^    ■'  " 

— ■■  ■■  -  and  Boilcau,  358.  „■ 

_ T.-P-Midlhs-Jvww.-z'sf.,  ■     '  _■  ...,'        ■...', 

UytwtfndSJwjA)iD'ifiwl»ijtb«fp*    ;>..;/,  :.i)  .'(;-.  -rv 
Vulgafifais,   49.  •■',•/ 

Wales,  (prince  and  prinocfs  of )  434.                ,<  ,     |  ., .      ,>y 
Waller,  167.                             .s^  ,.  -inshi  -i '.*.■.■'•  ■  .' 
Walker,  100,  »6j,  336.      ..j-    (J  .'■  -j  .,-, ■•,■;  ■ 

■  ■  ■■■--  his  imitation  of  a  man  who  cried  Roundoff,  jS5-    . 

Wa^Wii^aonmfliyi  J4*.nsft-         ".  on      .  -,t  - 

Warburton,  7,  4.4,  49,  .55,  |*a,.»*7«.48P--bv  ■< — - 

■  ■  ■      —  «od  Dr.  Johnjppj  Ifciti-.: ".,  i«-.;  ...  .' 

■  ■  ■■    ■  ■■--  and  Mr.  S  tee  vena,,  cj. 

Warner,  1 10.  ......  .-, 

Warton,  S34.  '"-'  '  ■'   -'  ' 

Way  of  the  World,  40,  jeaV&c, 

—  v;  '  '    *       '  ~  plo'.  character*,  aflocs,  *c.  S£3*-$*iX-  - 
—.,."  ....  1  .—.—..  compared  with  Love  for  1*j*«j  "•Hz*  "  *- * 

...c,.'  .,'«K>4&yfcJ,i^Hi^o. , ;    .  ■".  ..,  f 

11    ■■  ■-..■..  ■  .  the  fecoDdaft.  362.     .1*1   ,..»;.  .'!•  SI 

Way  of  thcWtfrldt  :*«^b«*4a>ij*^^4*^  &J1-:     .   ..  Y 
Weldon,  374.  .•    .  „1«    r"**H  .,  .ji.-Zi" 

Wepfer.  11.  .«^s   ,<>;  (.  .  ■«!,  ,.-..•„  Y 

Wefton,  86,  294.  ;-t  i'-a«*-J'-    ';    "-Y 

What  d'ye  call  it  f  221.  -Si;  ,;dr  (,..-.  <.,  ,v>y«lf 

Wbicbcot,  192. 
Whigi  and  tone*.  218.  ^ 

''WMaatfv'lf74•,    :,:  '*L    t  (j- 1^  «»w«L  -nferujf*  1  .hif't'l 
Whitfield,   152.  .t8t  .ii.'h^ibyi 

Whitgift,  132. 
Wig*.  81,  92,  &c. 

Wilkini,  191.         ,n/a    SHT 
WUki,  4,  ti,  64,  67.  79,  8*,  113,  159,  368,  40J, 
— ■* —  hi*  fpeaking  of  To  be,  or  not  to  be,  &u  77. 
•-■— ■  hi*  error  in  deportment,  77. 
■■■■      and  Barry,  1 1  c. 
— —  hi*  CaJblio,*%boV  T  A  K  M  9 

-— «'l*ilSthJ^oJ^I  "I  *rt  ,r|  .1  ,<»f  tjcl 

Witt*, 
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-*ftS  £,N    0    E    X_ 

Wilkr,  a  reformer,  45 1. 

William  III.  Betttrton,  and  Mrs.  Barry,  J93: 

Williams,   105, 

—1— -  miltafecn  for  Cibber,  441. 

Wilfoo,  (Mr.  Richard,)  6S,  -  ..     i    ■ 

Winterfel,  &C.  587.      - 

Witwould,  40. 

■  '   i   as  aficd  by  Cibber,  Chapman,  «i<r  King,  371. 
Wltwonld,  [Sir Wilful.}  u  afted  b/Hipplfley asdHtrper^j 
Wolfey,  8.' 
Wolfjey,   16S. 

Woodholl,  381.         _  .      '- 

Woodward,  in  Poloniua,  42. 
■'  and  Mn.  Clire,  3x3. 

Wycherly,  169. 

—   —  mafcribed  the  manner*  of  bit  own  tiatw,  3131 
■■■  —  ■  ■—  Drydco,  Otwaf,  fcCi  rcV/. 
"«  ■  hit  private  cbara&er,  3 1 4*  ' 

■  X.    ■' 

Xerxei,  a  tragedy,  431. 

Y,     - 
Tito,  135. 
Y»t«,  (Mil.)  ;6. 
Yates,  (Mm.)  Mn.  CntviM,  arjdM&Yotng,  149,  *$©,  251. 

Yoric's  ftntl,  131.  .  — 

York,  (duke  of,)  »frerward,i  Jame*  SI.  «;I4*  233.- 

York,  (dutchefs  of,)  261. 

Young,  (Mifs,)  56,  250. 

Young's  Revenge,  75. 

Younger,  (Mn.)  367,  36ft,  

Z. 

Zirori,  a  charader  drawn,  by  Dryden,  for  the  author  of  the 
kchcaibl,  288. 


THE    END. 

2  R  R  A  T  U  M-. ■':. '.V  . '---  — 
Psgt  409.  1. 13.  Fox  r.  W/,/rea<jKT<k  &*&-•    .- 


„l  zed  by  GOOglC 


m^d  by  Google 


,i,  zed  by  GOOgle 


^Google 


„l  zed  by  GOOglC 


„l  zed  by  GOOgle 


,i,  zed  by  GOOgle 


,i,  zed  by  GOOgle 


,i,  zed  by  GOOgle 


